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Explanatory Notes
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The official Italian title of the Venice Biennale is ‘La Biennale di Venezia'. In this book, it has been referred to in English as either
the Venice Biennale or the Biennale, depending on the context. In the case of the ‘International Architecture Exhibition — La
Biennale di Venezia" and the ‘International Art Exhibition — La Biennale di Venezia’, they have also been shortened to Architecture
Exhibition and Art Exhibition respectively, depending on the context. In some parts of the main text or annotation, when the
Architecture Exhibition and the Art Exhibition are distinguished by the year, they have been shortened to the ‘Venice Biennale
(Year)'. However, when referring to the Fondazione La Biennale di Venezia, the official title has been remained and used.

In Korea, the location of the Korean Pavilion at the Venice Biennale is referred to in a number of different ways, often as ‘Giardini
Park’ or ‘Castello Park’. To be precise, it is Giardini Della Biennale, Sestiere Castello 30122 Venice. In this book, this location is
referred to as ‘Giardini’, which means park in Italian.

The Korean text of this book follows the linguistic rules and loanword orthography of the National Institute of Korean Language. In
the case of proper nouns, some expressions that have become established in their own way in Korea have been left unchanged
and used as they are.

The names of Koreans, when written in both Korean and English, are written in the order of surname and given name. For the
names of Japanese, when written in Korean, the surname is written first, followed by the given name, and when written in
English, the given name is written first, followed by the surname. For other names, the given name is written first, followed by
the surname. However, the English names of some authors, writers and participants are indicated in the ways they requested. In
‘Part 2 Archive’, where text is quoted or excerpted from catalogues or manuscripts, the written style of the original text has been
remained, with only typographical errors corrected. Therefore, it should be noted that the English name of the same person may
be written differently in this book.

The English names of the exhibition theme, the exhibition titles, and the titles of the exhibited works have been translated into
Korean where necessary, and are written in parentheses. The notation of information relating to the Architecture Exhibition
is also based on English, and where there are translated titles in Korean press releases, homecoming exhibitions, or Korean
catalogues, these have been given priority.

Information about the materials used in this book is listed next to each reference, along with the source and year of publication
(where this can be confirmed). Incase Every effort has been made to find the accurate information, but if you have any
corrections to make, or any discussions about some of the copyrighted material indicated as unknown, please contact SPACE.
‘Part 2 Archive’, which brings together the archives of the Architecture Exhibition of the Korean Pavilion, includes excerpts
from the prefaces of the catalogues of the Architecture Exhibition between 1996 and 2025, the theme statements of the
commissioners/curators, presentations, and official press releases. All the references excerpted in Part 2 were considered to
have been produced for international communication at the site in Venice, so in the case of proper nouns, the English notation
is given priority over the Korean. The reprinted manuscripts are included with their sources, and only typographical errors have
been corrected, with other corrections kept to a minimum. The list of contributors to each exhibition was put together based on
the catalogues and archives of Arts Council Korea.

For those materials included in ‘Part 2 Archive’, where the catalogue is written in both Korean and English and thus does not
require additional translation, the excerpts have been included as they are. However, where the Korean and English texts differ in
content, this is indicated at the end of each manuscript. Also, where the catalogues were published in two languages at different
times, such as an English version for the exhibition in Venice and a Korean version for the homecoming exhibition, or a pre-
exhibition catalogue published in Venice and a post-exhibition catalogue published in Korea, the English text has been excerpted
from the English version and the pre-exhibition catalogue, and the Korean text has been excerpted from the Korean version and
the post-exhibition catalogue.

In ‘Part 4 Appendix’, the history of the Venice Biennale was referenced from the official website of the Venice Biennale, and the
history of Arts Council Korea was referenced from the website, and the collection of materials entitled 40 Years of Arts Council
Korea for Culture and the Arts (1973 — 2013), and The Last Pavilion (2024), the archive book celebrating the 30th anniversary
of the Art Exhibition. In addition, the general chronology of Korean society was referenced from various sources, including
the National Archives portal “Chronology and Records: Archiving Changes of the Eras” and the NAVER News Library, and the
domestic and international architectural chronology was referenced from the materials listed in the References of this book.
Titles of book, monographs, periodicals, doctoral dissertations, master’s theses, reports, and online magazines are indicated in
italics. Titles of news articles and individual manuscripts are indicated by “ ”, and titles of exhibitions and exhibited works are
indicated in italics.
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Foreword 47EA}

Arts Council Korea has long been at the vanguard of architecture and artistic practice in Korea, St 2310|225 = HL|AH[AER| 100FEHR! 1995 H[L|A XtEC|L|of 7t 7AZIStH
presenting Korean cultural activity to the world since 1995, the year of the 100th anniversary of the 0|F, 22| =1 0|2 MAO ME0|l= uFH s sligtaL/ct staa2 L2
Venice Biennale when Korea's national pavilion was established in the Giardini in Venice. The Korean LiZ2atste A&7t ol27t, F0lEe Bo| B2 x| Ton, Sl 72 30FEHS
Pavilion has become a visionary space for Korea's leading architects, artists, and curators, and this 2Ot SLICE. St Eslol=R@lsl= 19952 2024'E7HX| Aok HL| AL Oj=Tof|A
year marks the 30th anniversary of its establishment. Last year, Arts Council Korea published The MEQI st=#t MAIE ZYatst ropx|er 2 712,2 ZHEo)| wetstiend, 10 o[ Sdie
Last Pavilion, a compilation of all the Korean Pavilion exhibitions presented at the Art Exhibition of 1996 HEE 2025EMX| A ASZSTOML| st=22 FAIE =0 8 4 U= otFto|EE
Venice Biennale from 1995 to 2024. This year, it is followed by an archive book entitled /nternational THL|AH[QIE R IHZASH Sh=12t 1996~2025,2 MEZ S7tefLict

Architecture Exhibition — La Biennale di Venezia, The Korean Pavilion 1996 — 2025, which will allow us SRS SRS = L AR st=2t0| HOIMUHZA X[t 302 SXE Sttt TA|
to survey all of the exhibitions in the Korean Pavilion at the Venice Biennale from 1996 to 2025. 71228 Oof230|&7|2)9 Fo Moz AEstT QUELICE 0] 7t2HoE a2
As the commissioner of the Korean Pavilion at the Venice Biennale, Arts Council Korea presides over SSMAX =23 ORE w7t 7|56 sh2E 747 L AIS 2R Xt 39737, s FAo|
the exhibition archival records of the Korean Pavilion, which have been amassed over the past 30 years ZOoist Ho|M L oflsZH=0| Mitst CHst ME 7|52 16027, CIXE 7|SF 6,538710]

to become the main collection in the ARKO Arts Archive. These include 3,973 data items related to ZEE|of ASLICE Ol2{8t st=&t X2 E HIECE 0710|125 282 2829| st Ao 7EsA
the establishment and construction of the Korean Pavilion, donated by the co-architect of the Korean Al LIES ot UELICE HES AR E MSstn A S sizfe T4 Aol o4, olsd=
Pavilion, Franco Mancuso; 1,602 physical records produced by the commissioners and curators who 3 Fo{ &7t 25 ZALERLICE HE0], 350l= Qi AHOIMLE & ZMY, 2B, =45,
participated in the the Korean Pavilion's exhibition; and 6,538 digital records. Based on the data shaping SEHO| BALZE HUSLICL 22 3| QIE'F 2[=(0f Solf &I 4219] HO|MUHEZSMH ZHAS|
the Korean Pavilion, Part 2 of the archive book concerns the all Architecture Exhibition. We are grateful OIALE FEHLICE 6 HIL|AH[AILRE SAOZ M7|et 5t ASTAIALS] ZHA0f Chal S&r=
to the former commissioners, curators, and participants for providing us with valuable materials and Q= O|oF7|E SE{FA! BRIl w=, HL|AH Q2] St=2t A 7AFT | o|2X 2|O|of| sl
granting us the permission to use them. In addition, in Part 3 we have included the voices of Kang =22 Zoll T4 O[310F AR, G2t FA| HE HiZ 1t QAL SZH EME Tl ZX|of
Sukwon, Kimm Jong Soung, Joh Sungyong, and Seung H-Sang. We would like to thank these four 7|Xt, ACh ASH $t=zt ®MAQ| Hstet SES Helof FA 4™ HEEL 0| RE XERE §
commissioners who accepted our request for an interview. We would also like to express our sincere He| Moo= QO{F F'SPACE(SZh. BARXISH 212 ZHAte| 2 s HEL|ch

gratitude to professor Pai Hyungmin, who shared enlightening reflections on the history of architectural st=to| ZAZE o|F, ZAto] Ml HHRRASLICEH Sh=at2 7t 148]9] AFZT T 155]2
exhibitions in Korea and internationally, with a focus on the Venice Biennale; the researcher Lee OleXE ME0|H 22| 25t0l=2| PAE HlLsiA M Li2{7t1 JUSLICE St=23t0lla2sle
Hyunah who wrote a text on the theoretical significance of the architecture exhibitions in the Korean ACRL St=x20[Et= HBSE 374 07 &lot 22| 7z 0|2 M| 2oiol| MEY = UAEF
Pavilion at the Venice Biennale; the editor Kim Jia who shed light on the background, history, and O "ol ELICE ZEAFRILICE

spatial characteristics of the exhibitions in the Korean Pavilion; and the editor-in-chief of SPACE Kim

ok

tEEfolle2Is] flfE

43

Jeoungeun who authored the prologue on the changing trends mirrored by the Architecture Exhibition in

oz

the Korean Pavilion; and all those involved at SPACE, who compiled these materials into a single book.

30 years have passed since the Korean Pavilion was built. Meanwhile, the Korean Pavilion has held 14
Architecture Exhibitions and 15 Art Exhibitions, authoring the history of our cultural and artistic practice.
With the valuable space of the Korean Pavilion as a medium, Arts Council Korea will continue to make

greater efforts to present our achievements in architecture and art to a global audience. Thank you.

Chairperson, Arts Council Korea

Byoung Gug Choung

010 011



Preface

International Architecture Exhibition — La Biennale di Venezia, The Korean Pavilion 1996 — 2025 is
a comprehensive retrospective publication, featuring newly discovered exhibition related materials,
which offers an entirely new perspective on the Korean Pavilion as it marks its 30th anniversary. It
celebrates the ways in which the Korean Pavilion has served as a pivotal platform from which to
introduce the international community to Korean architecture. The Last Pavilion, an archival book
documenting Korean participation in the Art Exhibition published in 2024, presented an overview of
three decades of exhibition history and explored the extent to which these artistic efforts transcended
perceived boundaries between Europe and Asia. It begins with the striking artistic vision of the artist
Nam June Paik, who made a decisive contribution to the establishment of the Korean Pavilion, and the
lively recollections of Kim Seok Chul and Franco Mancuso, co-architects of the Korean Pavilion. This
book has a different aim: to survey the ways in which the Korean architectural community’s attitudes
and perceptions have evolved over the past 30 years, and how the community has come to understand
architecture as enmeshed within broader cultural debates, compelling the pavilion to become an
invaluable site for a critical discourse dedicated to rigorous engagements with global architectural
culture. The book features writings, photographs of exhibition sites, and interviews produced and
provided by the researchers and commissioners/curators looking back at past Korean Pavilion
exhibitions. The publication of this book coincides with an event that sheds new light on the significance
of the establishment of the Korean Pavilion and its architecture as part of an architectural forum in May,
2025 entitled ‘Vision and Legacy: 30 Years of the Korean Pavilion at La Biennale di Venezia'.

In “Architectural Exhibitions in Korea and the Korean Pavilion”, Kim Jeoungeun contends that the
Korean Pavilion is the only architecture exhibition to be continuously supported at the national level after
the National Art Exhibition (known as Gukjeon), and that “it has expanded the scope of architecture by
engaging architectural and cultural infrastructure created over the past 30 years, and has functioned
as an incubator that produces and nurtures the discourse surrounding architecture exhibitions.” In “30
Years of the Korean Pavilion at the Venice Biennale and Beyond”, Kim Jia introduces the history of the
Korean Pavilion, built in Giardini in 1995 in spite of numerous architectural constraints, and retraces the
process behind how the curators “began to accept the unique space of the Korean Pavilion as a given
condition and to seek a way forward through various compositions and experiments.” In “The Korean
Pavilion as Architectural Opportunity”, Lee Hyunah presents the future task of the Korean Pavilion as
“[discovering] that architectural conversations in South Korea could transcend their local contexts and
serve as valuable global precedents” and embodying such an “ability [...] as a practice”.

Interviews with former commissioners/curators reveal the evolution in attitudes towards the previously
unfamiliar field of architectural exhibitions and towards a new kind of design expertise over the course

of Korean participation in the Venice Biennale. Kang Sukwon, the first commissioner of the Architecture
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Exhibition in 1996, understood the role of the commissioner as “an ambassador, promoting Korean
architecture”, while Joh Sungyong, the commissioner in 2006, recalls the process of developing his
exhibition by following in the footsteps of the late Chung Guyon, who recognised in 2004 the concept of
curating as the selection of a theme and exhibitors as well as the staging of an exhibition. Seung H-Sang,
the commissioner in 2008, insists that the most important aspect of the Venice Biennale is networking.
In other words, as the development of new media has facilitated the dissemination of information, there
is an ever greater need for direct contact and exchange, and he predicts that the Korean Pavilion will
become more important as a “place to bring people together” where everyone can meet, forming a
“substantial stage of reality”. Pai Hyungmin, who participated as a curator in 2014, explains that the
“special status of Korean Pavilion should expand the potential of architecture exhibitions rather than
discouraging them [and this] can be achieved by embracing its unique location and history.”

Since last year, Arts Council Korea, a commissioner of the Korean Pavilion, transferred the task as
commissioner to ARKO Art Center, which focuses on collecting, researching, and exhibiting artworks.
In addition to promoting publications and related events to mark the 30th anniversary, it is reorganising
the operational structure of the Korean Pavilion. In other words, in addition to providing administrative
support to the curators, the role of the commissioner has been strengthened by specialising and
systematising public relations, marketing, networking, fundraising, and archiving through close
cooperation between specialist departments. Such changes in operations were driven by an awareness
that the exhibition at the Korean Pavilion is not only the achievement of the curator appointed each
time, but also a common pool resource to be used by the next generation. This is also the result of
an awareness of the task of ensuring that the social networks and intellectual and artistic assets
conceived through these exhibitions come to nurture new artistic endeavours and foster knowledge
production amongst domestic and international planners and researchers. Through this book, we were
able to affirm a shared hope between the writers and Arts Council Korea that the Korean Pavilion
will continue to position itself as a home to dynamic critical discourse and the expression of new
values in architecture. We would like to express our sincere gratitude to the curators (commissioners)
and participating architects who worked together to create the Korean Pavilion at the International
Architecture Exhibition of the Venice Biennale, as well as to the authors of this book for suggesting the

way forward.

General Director, ARKO Art Center

Jade Keunhye Lim
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Article

Architectural Exhibitions in Korea and the Korean Pavilion

Kim Jeoungeun

The Korean Pavilion at the Venice Biennale has reached its 30th anniversary. Ever since it was designed
and built in 1995 through the collaborative design efforts of the late Kim Seok Chul and Franco Mancuso,
the Korean Pavilion has been an unparalleled exhibition platform encouraging the Korean architectural
community to step into the international spotlight. Although there are now approximately 300 biennales
around the world, and international urban and architectural events of various sizes and forms have
come and gone, the Venice Biennale continues to preserve its status as the world's first and largest
biennale. What is the significance of the Korean Pavilion today, as the 26th national pavilion to enter
the Giardini in Venice, the place in which the International Art Exhibition and Architecture Exhibition
alternate every two years?

At the Venice Biennale, which began as a national art exhibition in 1895, the International Architecture
Exhibition was originally held in 1975 as a section within the International Art Exhibition, and it was not
until 1980 that it was held independently as the first International Architecture Exhibition. Meanwhile,
there is a gap between the following two parties: the Korean art world (including world-renowned
artist Nam June Paik, who spearheaded the establishment of the Korean Pavilion which had been
thought to be impossible to accomplish); and the architectural community, which only began to seek
communication with its wider global context after the Korean Pavilion was built. This is due to the
industrial and cultural systems within which architecture is produced. Without the exhibition there is no
art (or very little). Architecture, on the other hand, already exists in the ‘real world’, in the public domain,
as a functional, three-dimensional, material element.Y' While the exhibition is a core element in the art
world, which consists of art museums, authors, curators, critics, collectors, and so on, architecture,
as the subject of an architecture exhibition, is understood in the city and society as the result of a very
complex process involving many participants. Moreover, the architecture exhibition branches out into a
differentiated historical path and a series of challenging undertakings compared to the art exhibition, in
that it also captures the buildings that are absent from the exhibition space in addition to documenting
their contexts and environments."?

Architecture exhibitions in Korea were first shown during the Japanese colonial period, with content
closely related to everyday life: among these exhibitions we find Home Exposition (1915) and Exhibition
of Culture House Drawings (1922). After Korea restored independence, the National Art Exhibition
(Gukjeon) was founded in 1949 in an effort by architects to promote architecture as a cultural and
artistic form, and the Ministry of Architecture was newly established as part of this initiative in 1955.

Since 1982, the year the Gukjeon was abolished, the architectural community has hosted an annual
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representative event entitled the ‘KIA International Competition’, overseen by the Korean Institute of
Architects.¥? Slightly before, in 1979, the Seoul Architecture Award began in the form of an exhibition
of the winning entries. Both of these annual exhibitions continue to this day, pursuing one of the
most fundamental forms of architecture exhibition in the form of an ‘exhibition of works’, in which the
architects themselves compose the exhibits by recreating constructed buildings or proposals with
panels and models containing drawings, sketches, and photographs.

The 1970s was a period in which institutions specialising in architecture-related content were
established, predominantly in Europe and the United States, and architecture exhibitions were actively
promoted with the establishment of the Department of Architecture in art museums.¥* In Korea, the
National Museum of Modern and Contemporary Art, Korea (MMCA), which began collecting work in
1971, categorised its collections into oriental painting, western painting, sculpture, craft, and calligraphy
according to the categories defined by Gukjeon. In 1979, architecture and photography were added as
additional categories.

The 1980s was a dynamic period in which Korean society began to interact with other nations.
International events, such as the 1986 Asian Games and the 1988 Seoul Olympics, were used as an
opportunity to improve the city and build major cultural facilities, high-end hotels, large apartment
complexes, and high-rise office buildings to show the world Korea was taking to the world’s stage. Not
only in terms of physical expansion, but also in terms of architectural culture, a new dawn was heralded
by the launches of specialist magazines and the wider dissemination architectural discourse.”> The
liberalisation of overseas travel (1983) resulted in an increase in the frequency of overseas architectural
visits and information gathering. Meanwhile, the deaths of two architects who represented modern
Korean architecture, Kim Chung-up (1922 — 1988) and Kim Swoo Geun (1931 — 1986), marked a point of
generational transition and change in Korean architecture.

In the 1980s, in the midst of social changes represented by democratisation and globalisation, the next
generation of architects formed several lines of activity: the 4.3 Group,Y® which aimed to strengthen
the cultural and artistic values of architecture; the Architects Association for the Future, which sought
institutional improvement; and the Seoul School of Architecture (sa), an alternative institution for
architecture education. They also led the Paju Bookcity and Heyri projects, which were significant
architectural projects in Korea in the 2000s. This period also saw the opening of a number of pivotal
architecture exhibitions, such as: Echoes of an Era (1992), which was planned as a departure from the
previous exhibition format and was the culmination of the 4.3 Group's practices; The Residential Culture
of Korea in 1994 (1993), the exhibition on the housing design of the new town in Bundang initiated by
a national institution; and Christian de Portzambarc (MMCA, 1996) as well as Jean-Michel Wilmotte

(Seoul Arts Center, 1996), which were solo exhibitions to introduce foreign architects and their works to
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a wider audience, aligning with the general desire to open up overseas markets.

It was during this period of change at the ‘end of the century’ that Korea’s participation in the Venice
Biennale began. The 6th International Architecture Exhibition in 1996, in which the Korean architectural
community participated for the first time as a national pavilion, had expanded in scale and organisation
under the direction of director Hans Hollein, and the themes of the exhibition proposed concepts for
considering and discussing various aspects of architecture based on cultural, ethical, technological, and
social relations. The exhibitions at the Biennale weighed this approach to materialise abstract themes
derived from architecture through various modes of expression, such as visual media, performance,
and installations, in collaboration with architects, architecture curators, and art curators.Y’ At that
time, the Korean architectural community was strongly perceived as a marginal voice in international
architecture, and it was difficult to imagine how to present Korean architecture to a global audience.
Moreover, the Venice Biennale, with its national pavilions and awards, was seen as a site of western-
centred competition (an architectural Olympics) where renowned architects presented representative
works. Although the commissioners who planned the exhibition and the participants were all leading
architects within the Korean architectural community, curating was an unfamiliar practice to them.
In the midst of all this, City of the Bang, the exhibition in 2004 overseen by Chung Guyon as the
commissioner, was meaningful in that it departed from the previous building-centred exhibitions to
explore Korea’s urban conditions. In particular, the leading architects who practiced mainly in the
4.3 Group, the Architects Association for the Future, and the Seoul School of Architecture, as well
as Korean architects and architectural scholars who had experienced architectural culture in other
countries and returned to Korea, participated in the Korean Pavilion’s exhibition throughout the 2000s in
various roles, collectively planning exhibitions and gaining experience with the media.

Since the 2000s, the infrastructure for architecture exhibitions in Korea has been gradually expanding.
First, the MMCA selected Seung H-Sang as the first architect to be named Artist of the Year (2002),
appointing Chung Dahyoung as the first architecture-specialised curator (2011), and began work on
architectural archiving (2013), incorporating architecture exhibitions into the art museum.® In parallel,
the ARKO Arts Archive, Arts Council Korea, added architects to their subjects for research when
conducting the "Oral History Project on Korean Modern and Contemporary Arts” (2003 — 2023) for
senior Korean artists. With the establishment of private architecture-related foundations such as the
Mokchon Foundation (2009) and the Junglim Foundation (2011), in addition to the launch of the Mokchon
Architecture Archive (2010), the archiving of prominent post-war architecture has begun, filling the gaps
in the history of contemporary Korean architecture in conjunction with further research, publications,
symposiums, and exhibitions. Aside from this, a series of exhibition spaces specialising in urbanism and

architecture have opened one after another, including the Kimchungup Architecture Museum (2014), the
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Seoul Hall of Urbanism & Architecture (2019), and the Korean Museum of Urbanism and Architecture¥®
to be opened in Sejong-si. With the establishment of the Gwangju Design Biennale (2005) and the Seoul
Biennale of Architecture and Urbanism (2017), architectural discourse and cultural experiences have
broadened, and opportunities for Korean architects to participate in overseas exhibitions or seminars
have increased.”'

Against this backdrop, in 2014, Crow’s Eye View: The Korean Peninsula, which addressed North and
South Korean architecture and for which Cho Minsuk was the commissioner, was awarded Golden Lion
for the first time since the establishment of the Korean Pavilion, proving that the issue of the Korean
Peninsula was a global talking point. In addition, the Korean Pavilion in 2014 was the first exhibition to
be held since the selection of commissioners switched from committee selection to a competition. For
this exhibition, the architectural historian and critic Pai Hyungmin and Ahn Changmo took the position
of curators, and it served as an opportunity to highlight the importance of architecture exhibitions as
a productive space for architectural discourse and cultural exchange, and to raise awareness of the
importance of international networking and architectural curation.

2016 marked the first year that the roles of curator and commissioner (Arts Council Korea) were made
distinct. The curator Sung Hong Kim, who proposed the theme ‘The FAR Game: Constraints Sparking
Creativity’, prepared the exhibition with five co-curators, simultaneously serving as planner, researcher,
and exhibitor. This exhibition shed light on the sharper desires of Korean society from socio-economic,
ordinary, and creative perspectives, and it served as an opportunity to further explore the relationship
between the identity of contemporary Korean architecture and its wider urban fabric.

The exhibitions of the Korean Pavilion held since that point have diversified not only in terms of
exhibition themes, but also in terms of participants and exhibition formats. The exhibition in 2018,
entitled Spectres of the State Avant-garde, focused on the work and practice of the Korea Engineering
Consultants Corporation, which had not been highlighted in the history of contemporary architecture.
The curatorial team consisted of curator Park Seongtae and three other co-curators, and the exhibition
was organised in such a way that exhibitors from across diverse fields, such as photographers,
novelists, and media artists, could participate in the exhibition, thus broadening the cultural horizon of
architecture exhibitions. At the same time, a professional exhibition space designer participated as a
scenographer, which led to changes in the composition of the exhibition.

For the Venice Biennale 2021, which was postponed by one year due to the pandemic, curator Shin
Hae-Won planned a sequence of related events under the title Future School, proposing a new kind of
exhibition as an exhibition in practice, to be completed across the programme held within the space. The
exhibition in 2023 was led by two curators, Jung Soik and Park Kyong, under the theme 2086: Together

How?', and the exhibition was planned as an active and participatory exhibition through the The Game
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of Together How devised by the two curators.

CAC (Curating Architecture Collective) has been selected as the curatorial team for 2025, the year that
marks the 30th anniversary of the Korean Pavilion. CAC is a collective consisting of three curators
specialising in architecture: Chung Dahyoung, Kim Heejung, and Jung Sungkyu. Having also worked
as the curatorial team for the Korean Pavilion in 2018, they are representative architecture exhibition
planners who have been nurtured by their shared experiences across the Korean architecture, culture,
and fine art, including the Venice Biennale. They are also heralding changes to the architecture
exhibition in the Korean Pavilion by proposing a plan that will include young architects who practice
across different architectural media and engage progressive methodologies.

Throughout the history of architecture exhibitions in Korea, the International Architecture Exhibition in
the Korean Pavilion at the Venice Biennale is the only architecture exhibition that has been continuously
supported at a national level following Gukjeon, and it continues to be a place of exchange that connects
global architectural communities with Korean values. At the same time, it has expanded the scope of
architecture by engaging architectural and cultural infrastructure created over the past 30 years, and
has functioned as an incubator that produces and nurtures the discourse surrounding architecture
exhibitions. The Korean Pavilion now enters a new phase in its history, looking to the next 30 years with
a new generation. It is time to reflect and ruminate on the past and consider what new questions will be

the most pressing in the years to come.
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Article

30 Years of the Korean Pavilion at the Venice Biennale and Beyond

Kim Jia

Aspirations for the National Pavilion

South Korea's first participation in the Venice Biennale, which began in 1895, was in 1986. The Korean
Pavilion, which did not have an independent country pavilion then, was allocated a part of the Italian
Pavilion’s annexe and exhibited on several walls. The three editions in 1988, 1990 and 1993 were
also held without a Korean national pavilion. Since the late 1980s, when Korean art began to expand
overseas in earnest, the domestic art community has called for a national pavilion. Still, it had long
since run out of space at the Giardini and several other countries, including China and Argentina, were
waiting in the wings to build their pavilions. In 1993, Nam June Paik, who participated in the Biennale
as an invited artist in the German Pavilion, won the Golden Lion Award and began actively engaging in
exchanges with domestic and international cultural figures, harnessing their will and taking the lead in
building the Korean Pavilion. He wrote a letter to the then mayor of Venice, arguing that the creation
of a national pavilion that could be shared by both North and South Korea would be a way of bridging
political tensions through art, which coincided with historical events such as the reunification of
Germany in 1990 and the collapse of the Soviet Union in 1991, and was an important factor in obtaining
permission to build the Korean Pavilion. This is evidenced by the fact that the top of the Korean Pavilion

building reads ‘Corea’ rather than ‘Corea del Sud’ (South Korea) or ‘Repubblica di Corea’ (North Korea).

A Glass-and-Steel Structure That Blends into its Surroundings

The designers of the Korean Pavilion, Kim Seok Chul (former principal, ARCHIBAN) and Franco Mancuso
(former professor, Universita luav di Venezia), initially proposed an underground national pavilion, given
the lack of space in the Giardini. However, the plan was rejected as impossible due to the deep roots
of the trees, and the Korean Pavilion was eventually built on the site of the administrative offices and
toilets between the Japanese and German Pavilions. Given the condition that the existing vegetation
and topography must not be disturbed, the two architects sought to overcome the limitations of the
narrow site by using glass and metal as the primary materials. The existing brick building was retained,
but cylindrical glass spaces were inserted to open the space to the outside, and the rooftop level was
used as an exhibition space. Covering an area of 244m? (ground contact area of 235m?) and a gross floor
area of 249m? the Korean Pavilion consists of three exhibition halls, each with a different structure
and form, such as a cuboid, a cube, and a semicircle, which distinguishes it from the usual box-shaped
exhibition space. This spatial feature of the Korean Pavilion has been criticised by artistic directors and

artists (who have exhibited there since its opening) as weak for an exhibition space. However, as the
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experience of exhibiting in art and architecture exhibitions gradually accumulated, they began to accept
the unique space of the Korean Pavilion as a given condition and to seek a way forward through various

compositions and experiments.

Function as an Exhibition Space

Since 1995, the Korean Pavilion has hosted art and architecture exhibitions every other year, and as
of 2023, a total of 14 art exhibitions and 13 architecture exhibitions have been held. Art critic Chung
Joonmo, who visited the 1995 exhibition shortly after its opening, said, “The Korean Pavilion is a
postmodernist building, an architectural phenomenon of the late 20th century, and if we ignore its
primary function as an art exhibition hall, it has a unique structure both in appearance and architecture.
[..]In the excitement of the opening of the Korean Pavilion, its function as an exhibition hall was treated
as an afterthought, but it should be discussed once again.”"'

In addition, artist Kim Inkyum, who participated in the exhibition in the same year, noted that he had to
revise the installation plans because the semicircular space’s ceiling height was only 2.25m. Despite
struggling with the unique exhibition space, the early exhibitions in the Korean Pavilion seem to have
recognised the international art scene of the Venice Biennale as a new possibility and were primarily

concerned with how to present the work of significant artists of the time.

Art Exhibitions Respond to Non-Linear Spaces

However, the 2003 exhibition led by Kim Honghee commissioner showed a different approach. As the
title of the exhibition, Landscape of Differences, suggests, the planning of the exhibition began with the
structural, spatial, and site-specific characteristics of the Korean Pavilion that make it different from
other national pavilions and then sought to create further differences. While previous exhibitions used
modifications to the interior structure, such as coating glass walls or erecting false walls to overcome
the spatial limitations of the Korean Pavilion, this exhibition focused on building the identity of the Korean
Pavilion by presenting new works that explored the architectural space of the building in its original
state. On the other hand, the exhibition curated by Kim Sunjung (artistic director, Art Sonje Center) in
2005 was the largest exhibition of its kind in the Korean Pavilion, with 15 artists selected to showcase
their works, as opposed to the previous exhibitions, which selected two to four artists and focused on
their works, given the small space. Participating artists attempted to actively interpret the architectural
space, with Choi Jeonghwa stacking red colanders on the roof of the Korean Pavilion to create a giant
rampart and Park Kiwon wrapping the exterior walls in rounds of translucent fibre-reinforced plastic (FRP)
to actively interpret the building.

In 2013, commissioner Seungduk Kim selected Kimsooja as the sole artist for an exhibition that
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interpreted the physical space of the Korean Pavilion as a bottari. It covered the glass exterior walls
with a translucent film, filling the empty space inside with only refracted light and sound in order to
fully experience the space of the Korean Pavilion. The 2019 exhibition, led by independent curator
Kim Hyunjin as artistic director, featured video installations by three female artists on the themes of
post-colonisation and gender in a form that corresponded to the spatial characteristics of the Korean
Pavilion. For this exhibition, a homecoming exhibition was held at ARKO Art Center, and in an interview,
Kim Hyunjin said, “We didn’t get to do it in the home exhibition, but in the main one all the monitors were
human scale. It was a space that used to be a toilet, so the exhibition was set up in a square shape with
both wings parallel to each other. | wanted the audience to feel like they were part of the performance
happening the moment they walked into that room. [...] The spatial limitations at ARKO Art Center
make it challenging to give the audience a sense of being part of the performance, like at the Venice
Biennale.” Y2

In this way, the art world, initially reluctant to use exhibition spaces other than a generic white cube,

seems, through repeated exhibitions, to have found a way to accept and overcome the limitations.

szt 2y
Model of the Korean Pavilion
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Architectural Exhibitions Built on Limitations

In the early years of the exhibition, since there was no established discourse or methodology for
‘architecture exhibitions’, they were limited to introducing architectural works in Korea through models
or panels. Led by commissioners Kang Sukwon in 1996, Kim Seok Chul in 2000, and Kimm Jong Soung
in 2002, the exhibition focused on the work of young architects looking ahead to the architecture of
post-unification Korea, with the expectation that the country would be reunified within a decade.
Meanwhile, the exhibition curated by Chung Guyon in 2004 was no longer limited to presenting domestic
architectural works, but, under the theme of ‘City of the Bang’, participating artists Kim Kwangsoo
(principal, studio_K_works), Song Jaeho, and Yoo Seokyeon (professor, University of Seoul) presented
new works that interpreted Korean urban culture such as Norae bang (karaoke), Jjimjil bang (Korean
dry sauna), and PC bang. The exploration of this urban phenomenon continued in a 2006 exhibition
directed by Joh Sungyong (principal, johsungyong architect office/ubac). The five participating
architects, Kim Seunghoy (principal, KYWC Architects), Kim Chanjoong (principal, THE_SYSTEM LAB),
Kim Hun (principal, studio asylum), Shin Hae-Won (principal, lokaldesign), and Choi Wook (principal,

ONE O ONE architects), exhibited their observations and interpretations of the urban situation in Korea,

s HE 27| 2E

View of the Korean Pavilion after construction
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30 Years of the Korean Pavilion at the Venice Biennale and Beyond O 3 5

310 (19UN07 SHY ‘BAIYAIY SUY ONHY JO AS811n09 3Bew ‘Ne10ssy MaYalY BUBISS J 0SNIUB @



represented by Seoul. In an interview during the exhibition, Choi Wook said, “The spatial features of the
Korean Pavilion and the reality of the exhibition preparation process seem to align with the situation we
usually face in Seoul. There are national pavilions that are very well curated. However, this is not the
case with the Korean Pavilion, so an aesthetic phenomenon needed to be created. | think it's a matter of
overcoming the difference between a situation not subject to criticism and the conditions of reality.” Y3
Similar to the attitude of architecture, in the case of architectural exhibitions, they accepted the space
of the Korean Pavilion as a given condition and situation, and gradually tried to create a differentiated
composition by establishing a curatorial method.

The exhibition Crow’s Eye View: The Korean Peninsula, curated by Cho Minsuk (principal, MASS
STUDIES), who was selected as a commissioner in 2014, with Pai Hyungmin (professor, University of
Seoul) and Ahn Changmo (professor, Kyonggi University) as curators, won the Golden Lion Award and
signalled a significant trajectory in the exhibition history of the Korean Pavilion. The meaning of this
show can be discussed from many angles, including the curating method, but if we look only at the
formal aspect, it overcomes the spatial inferiority of the Korean Pavilion by arranging the works of 29
participating artists within the overall structure under the theme of South and North Korean architecture
and finding a strategic balance.Y* Since then, Sung Hong Kim (professor, University of Seoul) in 2016,
Park Seongtae (core value leading officer, Junglim Foundation) in 2018, Shin Hae-Won in 2021, and
Jung Soik (principal, Urban Mediation Project) and Park Kyong (professor, University of San Diego) in
2023 have been the artistic directors, presenting exhibitions with different themes as an extension of
contemporary Korean architectural discourse and continuing to experiment with architecture exhibitions

in the Korean Pavilion.Y”

Extension and the Challenges ahead

As we have seen so far, the Korean Pavilion is approaching its 30th anniversary while experiencing
many twists and turns. It is a significant achievement that the Korean Pavilion has managed to
overcome its spatial limitations through various exhibition experiences. However, at this point, quite
some time after the completion of the Korean Pavilion, in addition to the special spatial characteristics,
there is a maintenance issue that needs to be solved. Due to the age of the building and the nature of
the biennale, which attempts to create a new space for each exhibition, it was time for a renovation.
It was also pointed out that the space needed to be higger for exhibitions, and there was no space to
store exhibition equipment or room for other facilities.

Arts Council Korea, which operates the Korean Pavilion, announced plans to expand the Korean Pavilion
in 2018 in response to these needs. Since the co-designer Kim Seok Chul passed away in 2016, Franco

Mancuso took the lead in designing the expansion plan. According to the city of Venice's detailed
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urban plan, large-scale expansion was impossible, so plans are in the works for a 28m? extension that
will increase office and warehouse space, which is currently inadequate, and connect the exhibition
space. On the 25th of October, 2023, at a roundtable on ‘The Korean Pavilion at the Venice Biennale:
Current Issues and Possibilities for Designing a New Future’ held at ARKO Art Center, Arts Council
Korea presented the status of the expansion and renovation project.Y® According to the organisation, in
September 2018, it applied for planning approval from the City of Venice’s City Hall Department, but since
the proposed expansion does not comply with the current enforcement law, the city council will have to
amend the city law before it can be passed.

At a public hearing organised by Arts Council Korea on the 30th of November, 2023 to explore the
direction of the Korean Pavilion, Jade Keunhye Lim (general director, ARKO Art Center) said that she
would continue to work towards the approval of the expansion plan until 2025 and that she would also
reorganise and strengthen her role as commissioner with the tasks of securing funding, constructing an
archive and revitalising the museum. As mentioned, the future of the Korean Pavilion is about more than
just improving the space. It is only when we take stock of the progress of the Korean Pavilion over the
past 30 years on the international stage of the Venice Biennale and improve the institutional aspects of

its operation and execution that we can then discuss the next steps for it.
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The Korean Pavilion as Architectural Opportunity

Lee Hyunah

Today, we commemorate the 30th anniversary of the Korean Pavilion in a number of ways. This pavilion
made South Korea’s continued participation in the Venice Biennale possible, by overcoming the strict
measures that had once made the construction of any new structures within the Giardini unthinkable.Y'
This alone has become a source of cultural pride and a compelling narrative informing the exhibitions
hosted in the Korean Pavilion. For instance, the 2014 exhibition Crow’s Eye View: The Korean Peninsula,
which examined the architectural dynamics found in North and South Korea, was deeply tied to the
pavilion's original purpose and historical context. Moreover, this year's exhibition, which revisits the
architectural implications of the pavilion, stands as a testament to the belief that the pavilion's existence
holds significant cultural value. Similarly, the archival book The Last Pavilion published last year during
the International Art Exhibition of the Venice Biennale, underscores the pride felt in the fact that it
was the final contribution to this historically restricted international space. More than just a venue for
exhibitions, the Korean Pavilion has always functioned as a symbol, reflecting South Korea's aspirations
and desired cultural prominence on the global stage.

Indeed, South Korea secured this platform within a ‘museumified’¥? space, one that embodies the
history and influence of the Venice Biennale which has long served as a cross-cultural barometer.
It carries significance far beyond the modest scale of the pavilion. Now, as we reflect on the three
decades since its inception, the critical question we face is not simply how to view the pavilion as an
architectural symbol, but how to further consolidate its status as a platform for architectural opportunity.
While the Korean Pavilion has the shortest history of all the national pavilions in the Giardini, it remains,
for South Korea, the oldest dedicated space for architecture exhibitions and the only permanent venue
abroad that consistently showcases South Korea's art and architecture. The initial instability of the
pavilion’s structure, which once threatened its very existence, has been now resolved."* Therefore, the
remaining question is: how can we leverage the guaranteed opportunity of participating in the Biennale
to create a more meaningful and emphatic presence in the field of architecture? The key to answering
this can, in fact, be found in past exhibitions.

In 2002, at the third Architecture Exhibition in the Korean Pavilion, the then commissioner architect
Kimm Jong Soung reflected in an interview on the significance of participating in the Biennale and the
international relevance of Korean architecture: “The important thing for a Korean architect now is to
find something that other architects from different countries have not thought of.”¥* This statement
clearly defines our task as both Koreans and architects, to pose unique questions and seek our own

answers. Therefore, the national pavilion exhibitions at the International Architecture Exhibition of

to

oy
!
N

R=
x

rol

Hl

el
Y
T
10

=

ox

rlo

=

o mlo

X
C}= <(Crow’s Eye View: The Korean Peninsula(Stdt=
Rl HiE MALZ 5t 2 0|21, sH=a =S KHARYst= 0] 2025 S (Little Toad,
Little Toad: Unbuilding Pavilion(5=740F =740} Zle| AlZhy st O =xf KpA|e| o|o|e} 7Hk|2
LHIE o= MUCE X|:telf st Z25to& 2 S|0M i 0j&H of7to|25 rotx|2f Z7+2h2

Sh=Eo| HIl|o] YRl ZBHoZ BFCEM, SEZ HFHE Xt2C|L2E P4 etoflM

NS LIS 271 5 SiLpt EIRICH 342 D QU0 SRS Tt FAl 2210)
OfLIt BH2o] M7=, 2k 1ol chet ttziol SHE TRl HAEolD, X3E JFCH
Mol Baks NERA stLie] HASI} B wiLIAALRo| SALet a1 Chests O
‘SEEETE T7I00M S20| PO HEHs AMe 29 7480| H2 F0E Hojks
= X 3710 AR 0lRelsts A™OIN 27t FSsH0F &

SEAE ALt ofF| 30FH0|2t
A

A, s EoRts HEH ¢

=

K22 LA ATt St XL =22 AZLIL0IM TH B2 FAE K =710,
EoA= 7+ QelE AFTA SZOIRL, Sh=2| ojadt HFS slielol] ALHCE HEY
T A= RYUD 7N FALL =Y A LAUEE 525 HHM AME ASHE £
AUE EQHET HE CHAl5| SiAE|UCELY? TR Hof = AE2 Fetsit “R2[0l|A|
2FE g FIrets 718 S ol AFH Y0l OEAH HF 2EH0| o0 A
AI2|0HSH=S g ZAQU7E Abd O eto| Mota|= K|t AZTAIS £0iM FHok= == ULt

20023 Hal sh=gh M| B ASHO| HOIMURAE ASY2 Al o AERO|A Bl 7t

5t ot
J2|0 HFQICEN 227t SANO= ARt AAR HE JOI0f strh= IS 2Hs| sict
IH20] =Xl 2ot HRIE X ZHH AN st 27HE chEste Z7tate] ASHAl=
EHItof| 2olg T £ES HO{MOF St X235 XG™MY 2 = HUFH =27t SHHE(Of
CI2 XY, MlAe| 7ix0| chist o|2&, MEIN Higto| € = U mff o] Roie| oj0j= ZIoZICt
Ole Yo2k RESH HL AL 7o Al =X0|Ct. o[2{s WtollA 1T H7|E0|
F{0|MLHZ 0|Z 20044 (City of the Bang(o| EA|)) st2 ko] ZASF AdAtof| 2jOf Q=
S W2 A2 SRHEICH HL|AB[AIEE 2 ROHOM MSO2 X|=F5| $H=HQl TA|

The Korean Pavilion as Archi al Opportunity

o
=



Venice Biennale must go beyond mere participation. Architectural discourse, which may often be highly
localised, should be broadened to offer both theoretical and practical foundations for architectural
discussions that resonate globally. Only through this approach does the stage provided by the Biennale
acquire deeper significance, and relevance remains a core aim when participating in this scene. In
this context, the 2004 exhibition City of the Bang, directed by architect Chung Guyon, marked a pivotal
moment in the history of the Korean Pavilion’s architecture exhibitions. It was the first to highlight
a uniquely urban phenomenon of South Korea at the Biennale, attempting to connect and discuss a
localised issue with a broader international discourse. The exhibition illustrated how contemporary
cities, disregarding all physical conditions, can be structured by employing the extreme prioritisation of
commercial programmes. It raised the following question: “In a society like Korea, where the future is
seemingly accelerated, do we not have shared values or reference points to consider?”¥>

It is fascinating to reflect on this insight at the time, where South Korea was viewed as a ‘society
where the future is accelerated’, a place where social phenomena and issues are rapidly reflected in
architecture as tangible forms. This perspective is even more relevant today. South Korea has hecome
one of the most concentrated and extreme sites where global contemporary social challenges manifest.
Unprecedented phenomena in human history, such as the world's lowest birth rates and rapidly aging
populations, are unfolding at an extraordinary pace, presenting some of the most urgent challenges for
architecture to confront. If South Korea is a society where an unanticipated future arrives suddenly,
then the Korean Pavilion provides a crucial opportunity to share instinctive architectural responses and
insights with the world based on the country’s unique perspective. This was precisely what architect
Hans Hollein, director of the 1996 Venice Biennale — the year South Korea first participated — stressed
when choosing the theme ‘Sensing the Future — The Architect as Seismograph’.

Unfortunately, one of the early architecture exhibitions in the Korean Pavilion faced criticism from the
Biennale's director at the time, who remarked that it “showed no desire to reveal issues and share them
with the world”.Y® Yet, this response must be understood in its historical context. Rather than positioning
themselves as active participants in a global architectural discourse, Korean architects — many of
whom were engaging with the Biennale for the first time — inevitably placed greater emphasis on
expressing national pride. At the time, South Korea remained in a phase of socio-economic development
that prioritised modernist design values, and architectural practices largely focused on the formal
and technical completeness of individual buildings rather than engaging in broader critical discourse.
Furthermore, architecture exhibitions had yet to be widely recognised nationally as independent,
pioneering platforms capable of contributing meaningfully to intellectual debates on architecture. As a
result, early participation in the Venice Biennale primarily focused on “promoting the capabilities and

architectural prowess of Korean architects and enhancing Korea’s cultural image”.¥”
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Thus, it was an unexpected event when, less than 20 years later at the 2014 Venice Architecture
Biennale, the Crow’s Eye View: The Korean Peninsula exhibition won the first Golden Lion in the
pavilion's history, receiving praise for its “extraordinary achievement of presenting a new and rich
body of knowledge of architecture [...] [with] research-in action”.Y® While artists from South Korea
had already been featured in the Venice Art Biennale before the establishment of the Korean Pavilion,
the country’s engagement with the Biennale in the field of architecture only began with the creation of
the pavilion. It was an unfamiliar undertaking that, quite literally, became a responsibility once South
Korea secured its own space: “after we secured our own pavilion, it became our job.”Y° This ninth
iteration demonstrated that the Korean Pavilion’s architecture exhibitions could be so much more than
mere national promotion or events to showcase Korean architecture and architects. However, the
2012 exhibition Walk in Architecture, held just before this event, became one of the most controversial
moments in the history of the Korean Pavilion architecture exhibitions. The intense division and heated
debates surrounding this show ultimately fueled a drive to make more of a definitive impact on an
international audience. This dynamic shift in priorities reveals the ambition and challenges faced by
South Korean architects navigating the complex cultural terrain of the Biennale. It also highlights the
uniquely Korean drive to move in a progressive new direction with remarkable speed and effectiveness.
Now, just over a decade later, what demands our notice is not merely the dramatic turnaround or the
award itself, but rather the questions posed to us at the Biennale, our responses at the time, and the
insights they offer for strengthening the Korean Pavilion’s standing in the long run. The International
Architecture Exhibition of the Venice Biennale 2012, curated by architect David Chipperfield, was
conducted under the theme ‘Common Ground’, insisting upon the idea that architecture is embedded
within historical, social, and philosophical contexts. Chipperfield believed the role of architects to be
central to fostering intellectual and structural advancement, expanding knowledge of these contexts
through dialogue and cooperation.Y'° The Crow’s Eye View: The Korean Peninsula led to the first
Golden Lion award for the Korean Pavilion by effectively leveraging Korea's political and historical
context within the spectacle of an architecture exhibition, shaped by active collaborations between
numerous artists across various disciplines. Yet, some critics noted “a lack of architectural insight and
discourse”.Y" In this regard, it is worth recalling a curator’s remark that “making exhibitions is all about
creating juxtapositions [of various elements]”.Y'? Even after 30 years, the Korean Pavilion remains
the youngest venue in the Giardini, with South Korea only entering the “era of the exhibition” "' in
architecture in the 2010s. The past exhibitions in the pavilion at the Venice Architecture Biennale can
be viewed as part of a process of negotiation and finding balance within these juxtapositions, building
‘common ground’ on this stage.

However, it is evident that, up until the 2000s, “curating” in architecture exhibitions had yet to take
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hold in the Korean Pavilion,"™ selecting what to showcase and determining how to frame it remained
a difficult task. “What matters is the theme, not the material,”v" yet for both curators and audiences,
fully grasping and evaluating this notion would have been challenging. When architect Cho Jung
Goo presented a full-scale hanok in the 2010 exhibition RE.PLACE.ING, some in the South Korean
architectural community criticised it for using a traditional architectural form as its subject matter.
Nevertheless, this exhibition was also the first to attempt to actively engage visitors in a spatial
experience within the Korean Pavilion. It also marked the first effort to physically occupy and reveal the
structure of the pavilion itself, which since its opening had been denigrated as an inadequate exhibition
space whether for the Architecture or Art Exhibitions. Unlike previous exhibitions, which either fully
covered the pavilion’s windows and walls or left the space largely unaltered, this exhibition tried to
make a departure from convention.

This shift was significant because it represented the beginning of an approach that did not deny or
obscure existing conditions and issues but instead exposed and confronted them. This course of action
was essential when considering the next steps, in shaping the pavilion's future direction. The way the
Korean Pavilion has been addressed across exhibitions is not only down to a change in display methods,
but as part of a fundamental transformation in the perception of its context. Indeed, recent attitudes
toward the pavilion in both Korean architecture and art suggest a shift “from denial to acceptance”.¥™
The initial urgency to establish a national pavilion at all costs, along with the anxious focus upon
promoting a national image within this small, secure space, has largely faded. In its place, there is a
growing capacity to embrace existing conditions and creatively leverage them. The recognition that
South Korea’s unique starting points, both within the Giardini and in global cultural discourse, are
not obstacles to overcome but rather elements of the pavilion's identity is already taking shape. This
evolving perspective has the potential to inspire new architectural explorations and provoke further
discussion on the role of the pavilion within the Biennale and beyond.

Examples of this approach — embracing the Korean Pavilion's context as a foundation for exhibitions
— can also be traced through other past curatorial practices. In 2013, the curator Kim Seungduk, who
served as commissioner of the Korean Pavilion at the Venice Art Biennale, tackled the persistently
negative attitudes towards the pavilion by asking, “Then what can | do here? [...] How do | face this
place?”Y" She adopted a strategy that re-examined the pavilion physically and historically, integrating
the structure as an active element within the exhibition. This shift, evident in the To Breathe: Bottari
exhibition featuring the work of artist Kim Sooja, laid the groundwork for the subsequent show Crow’s
Eye View: The Korean Peninsula at the Architecture Exhibition, which explored the architectural history
of North and South Korea. The space, covered in a white coat of paint and featuring exaggerated

windows, was reimagined as an architectural feature, encouraging more dynamic exhibition strategies.
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Just as the Korean Pavilion itself transformed from a space of limitation and neglect into an effective
exhibition subject and material, similarly confronting and revealing South Korea’s architectural realities
can serve as a catalyst for a new architectural discourse. By directly engaging with the unique
conditions found in Korean architecture and society, the pavilion can become not only a site for display
but a venue prompting deeper critical reflection and discourse, enhancing its role within the global
architectural dialogue.

The attitude of grounding exhibitions in the reality of architecture of South Korea, rather than denying
such a reality, has been emphasised by the Korean Pavilion's architecture exhibitions since the mid-to-
late 2000s. Architect Yi Jong Ho, who was the co-commissioner of the 2006 exhibition perma n stant,
called attention to this perspective, stating that “what is arising in cities across Asia [...] will become
important subjects to be discussed from the dimension of global urban phenomena” and that “Seoul’s
[Korea's] experience [...] will work effectively [elsewhere].”Y™ This perspective resonates with that
discovered by City of the Bang, which posited that architectural conversations in South Korea could
transcend their local contexts and serve as valuable global precedents. In this regard, the 2016 exhibition
The FAR Game: Constrainst Sparking Creativity, which addressed the negative physical, legal, and
economic challenges facing architecture of South Korea with candour, holds significance. While some
architects may express discomfort with an exhibition’s critical scrutiny of Korean architecture through
the lens of the floor area ratio,”' it was meaningful in that it addressed tangible realities. Additionally,
it spotlighted the characteristic efficiency found in Korean and Asian architecture, outlining optimal
solutions within constraints. Moving forward, the task at hand now is not only to articulate and define
these issues but to take the next step toward resolving them.

In this regard, it is noteworthy that recent exhibitions in the Korean Pavilion have expanded to include
not only architects and the ‘deconstruction of the concept of guest artists’, but also a broader spectrum
of individuals interested in engaging with architecture.Y?° In the past, the Korean Pavilion often faced
domestic criticism for being “a feast for a select few’, a reflection of its somewhat closed-off curatorial
process. Yet, this is gradually shifting toward a more open platform for exchange and dialogue. This
change is exemplified by the decision not to include only architects as the artistic directors in the
Korean Pavilion’s 2023 and 2025 architecture exhibitions. The pavilion now functions more as a collective
research institution, where architects, historians, curators, and sociologists collaborate towards
the shared creation of a project. The Future School exhibition, curated by architect Shin Hae-Won
in 2021, even established an online discussion platform, making it difficult to define or count specific
participants. The director of the Venice Biennale 2008, the art critic Aaron Betsky, introduced the theme
‘Out There: Architecture Beyond Building’, which suggested that architecture should go beyond merely

constructing physical structures and instead reflect contemporary socio-cultural issues and convey
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crucial messages for our times. The recent direction of the Korean Pavilion, which has moved beyond
the limitations of national identity, specific buildings, and individual architects, reflects the confidence
gained over 30 years of participation in the Venice Biennale. Following this path demonstrates the
pavilion’s ability to adapt to and deepen its engagement with the broader international framework of
architecture exhibitions.

Just as contemporary architecture extends beyond the physical form of a building, architecture
exhibitions have evolved beyond being mere tools for representing architecture. They are now expected
to play an experimental role, pioneering new directions for the future of the field. An increasing focus is
placed on the notion that “architecture exhibitions have not only played a role in canonising architects
and buildings, but remind us of the full spectrum of possibilities for what architecture can and should
be.”Y?' In this context, the fundamental task that has remained for the Korean Pavilion, both in the
past and present, is ultimately to address South Korea’s own questions and responses regarding the
‘possibility of architecture’. The present Korean Pavilion seems to be navigating a space between the
past and the future, first by exploring Korean architectural realities and potentials. The 2018 exhibition
Spectres of the State Avant-garde revisited the state-led architectural projects of South Korea in the
1960s through the Korea Engineering Consultants Corporation, while the 2023 exhibition 2086: Together
How? envisioned a future more than half a century away.

Amidst this broad and active exploration, it is essential to identify a moment within the Korean Pavilion’s
architecture exhibitions at the Venice Architecture Biennale where a more ‘balanced juxtaposition’
established ‘common ground’. Globally, architecture exhibitions continue to expand their thematic
scope, prompting engagement with social issues, yet they have also been criticised for drifting too
far into artistic territory, at times diverging from core architectural discourse.¥?? In light of this trend,
it is valuable to revisit the sharp critique and cautionary tales offered by architectural theorist Beatriz
Colomina regarding the spectacle of the Venice Biennale: “While the best minds labor for the Biennale,
chasing elusive values for a fleeting effect, the most uninspired architects dominate the architectural
market and create bad cities.” Y%

The first 30 years of the Korean Pavilion at the Venice Architecture Biennale disclose a process of
navigating and learning about the contexts that inform architecture exhibitions. Although South Korea
was one of the last to step onto this stage, its architects have adopted new critical languages within
this field more rapidly than any other participant. Following this trajectory, each development has
been a stepping stone to the next, earning a prestigious award, establishing a commissioner selection
process through open calls, clarifying and differentiating administrative roles with Arts Council Korea,
and diversifying its participants; each step has contributed to a more mature and robust operational

structure. As the pavilion now seeks to adopt a stronger sense of its architectural grounding, the critical
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question it faces is: exactly where should it drop anchor? As Koreans and as architectural professionals
gathered in this space, it is time to decide on the issues that require deep engagement and discussion in
order to lay a strong architectural foundation for the future.

Recently, philosopher Emanuele Coccia stated: “Today, more than ever, we need new thinking and
urban invention [...] We need more architecture, not moratoriums on construction. [...] Because
without architects, we are doomed.”Y?* The era of the Anthropocene, a frequent topic addressed
by contemporary architecture exhibitions, underscores the urgent need for more active, tangible
contributions by architects, more than ever before. It is possible that both the Venice Biennale and the
broader global architectural community are waiting for profoundly pragmatic architectural proposals,
and the Korean Pavilion could serve as the catalyst. Having experienced rapid growth, South Koreans
have the ability to set ambitious goals and find clear, effective solutions. If we acknowledge the
necessity of openly confronting architectural challenges and proposing uniquely Korean solutions,
this will align with the concept of “ability [..] as a practice” expected in the Biennale.Y?* The reality-
driven proposals emerging from the Korean Pavilion today could, in 30 years, be regarded as innovative
approaches that foresee and shape the future.

As South Korea year on year grapples with extreme demographic shifts and the direct impacts of
climate change, it is uniquely positioned to leverage the Venice Biennale — an unparalleled global
platform — to explore architecture for all through the ‘architectural opportunity’ of the Korean Pavilion. If
the pavilion evolves into a space that experiments with new architectural possibilities, firmly rooted in
South Korea's present realities rather than merely focusing on the spectacles of the past, future, or on
virtual narratives, it can offer invaluable insights that resonate globally. In doing so, the Korean Pavilion
will transcend the role of a national pavilion, becoming a pioneering space and a shining example that
demonstrates the type of architectural opportunities an exhibition can cultivate. Reflecting on the first
30 years, there is hope that the Korean Pavilion will continue to evolve into a platform that establishes
architectural values that extend ‘beyond buildings’, shaping a broader, more inclusive vision for the

future of architecture.
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Part 2 Archive collates materials from all of the exhibitions held in the Korean Pavilion at the Venice 25 01710|E0l= HIL|AH|QIL| IH[ZAZT(0]st ZA=H)0]| Ztofgt icl st=at MAE ZofrCt

Biennale’s International Architecture Exhibition (hereinafter Architecture Exhibition); from the HL[AH| Q2= =X oo XMSS2 Foigt H6s| ZAZHe| stz MA|IFE st=Ete|
exhibition in the Korean Pavilion at the 6th Architecture Exhibition, which marked Korea’s debut on 304 AALE FHsHAMSH MEOI= HM198] ZASTC| sh=at HA|, (ot FHot: Te| ARBILK],
the international scene at the Venice Biennale, to the exhibition of the Korean Pavilion at the 19th Z 14312 MAIE Bt Hof| AT EO 2N St ASHAS| HAMAIE ZZEHlE 4 QMCt 2t 3|RPE2
Architecture Exhibition entitled Little Toad, Little Toad: Unbuilding Pavilion, which reinterpreted the HEH FHA FH|t shta FA| LIES JiEstE 22 MS0l Hal3lict MREHoZE FA|
30-year history of the Korean Pavilion. Surveying a total of 14 exhibitions allows us to measure the EHoix(IE|E)2t Al ME, E5 SXI S A HAQ| 7122} #2tS miotst £ = HHE
pace of change that has taken place across the history of the Korean architectural exhibition. As an EIQtCL B2 gh=zto] chist Lie| ohx|2] 7|AS 'L#ISto] SHA| st=12t MAlo]| CHgt FutE
introduction to each exhibition, texts have been included here to summarise the general theme of the OlAbS FEbstIRL SiC

Architecture Exhibition and to record the exhibition content of the Korean Pavilion. Further details
are provided to offer an overview and register the circumstances of the exhibitions year on year,
such as the contributors, the preface to each exhibition, and the table of contents in the exhibition
catalogues. Lastly, in order to give an overall impression of the exhibitions in the Korean Pavilion,
we have included short excerpts from articles published at the time of the exhibitions covered by the

Korean and international media.

YEAR COMMISSIONER (1996 — 2014) THEME oL 7{0|ML14(1996~2014) FH|
CURATOR (2016 -) oleZH=(2016~)
1996 6th Kang Sukwon - 1996 H|63| ZrAiel -
2000 7th Kim Seok Chul Seoul: City of Ethics, City of Nature 20004 X|73] UM Mg: 82|9| A, Xjeio] £A|
2002 8th Kimm Jong Soung - 20024 H|83| 2U=EM -
2004 Sth Chung Guyon City of the Bang 2004 H|93| 3l gio| |
2006 10th Joh Sungyong perma n stant 20064 H103| ZNE HO{HAEHE
2008 11th Seung H-Sang Critical Topic: Pajubookcity as Culturescape 20084 H|115] sS4 A2[E|H Ex): ZXAH0|=, 017] TIFEEEA|
2010 12th Kwon Moon Sung RE.PLACE.ING 20104 H123] HEM RE.PLACE.ING
2012 13th Kim Byungyoon Walk in Architecture 20124 H|138| 2He =S At
2014 14th Cho Minsuk Crow’s Eye View: The Korean Peninsula 20144 143 201N sHitE: 92t
2016 15th Sung Hong Kim The FAR Game: Constraints Sparking Creativity 20164 H153] 44z SHE Al FelMdsS Fitst= Mt
2018 16th Park Seongtae Spectres of the State Avant-garde 2018 H|163] HEMER =7} opetzt2E9o| 95
2021 17th Shin Hae-Won Future School 20214 H173] A3 oj2fjstm
2023 18th Jung Soik, Park Kyong 2086: Together How? 20234 H188] Haol akA 2086: 22|= ofEH|]?
2025 19th CAC Little Toad, Little Toad: Unbuilding Pavilion 20254 H193] CAC 7H0F S40F: Zlo| Ajzt
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The 6th International Architecture Exhibition —
La Biennale di Venezia 1996
1996 H|L|AH[ILtE| Hl63| ZHIASH

For its 5th occasion, the International Architecture Exhibition of the Biennale invited the creation
of national pavilions, thus marking its move into the international spotlight. For the following 6th
Architecture Exhibition, Austrian architect Hans Hollein was appointed as the first foreign director.
Hollein recruited five members of the expert committee, including Arata Isozaki, and elected the
theme ‘Sensing the Future — The Architect as Seismograph’. The idea argued for architects to capture
the mood of contemporary society from the ground up, without relying on a specific contemporary
movement or concept, and so begin to change the cityscape by reinterpreting the future. Participants
in the main exhibition included Tadao Ando, Peter Eisenman, Toyo Ito, and Rem Koolhaas, who
prepared the exhibition Emerging Voices, which presented the work of new architects and
photographers including Peter Zumthor, Ben van Berkel, and Kazuyo Sejima.

HIL|AH|E| SHIASH2 4| Foi2o| SYE Hsti H52| ASHM HMS22 I712S
ZHIUCE Flolo] Lzl Hes| AFTM= z|=2| 2|=xiel EUFCE RAER|0} FTt A
2C110] AHSUCL Zafel2 of2fEL O] 2XF7|S HIRE HELIH 5212 745t ‘Sensing the
Future - The Architect as Seismograph(0|2fS ZHZFSICH—X|ZIA|7} =l 4=71) 2l FHIS
LHZACE. AZ717t Yol £ 2SO0ILt Ardofl o|EstA| ¢t AAZ FHCjARS[Q] 7|0
Z2 291718 Zatoll, 0[2HE siMsl Alel SZ4S HHoILIZIoF SiCh= o] =rf. FH|Hol=
ot CICt, T|E| ofojHITt O|E £, &l 25tA S0| £oidin, <Emerging Voices(S&5t=
FAZE)) MAE &M ¥ wE] EE2, W T HEA, NX|OF 7t=2 § ME AZII9}

=
xp7le| HES MESC)
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*In the case of 1996, the official exhibition poster could not be obtained, so the poster for the commissioners” meeting of

the 6th International Architecture Exhibition was used instead.
*1996179| ZR TA| ZAEIS StE5HR| Raf| Ml6s| FHAFH HO|M 39| ZAES AFSFICE

La Biennale di Venezia 1996

zla, 17-18 maggio 1996 Ca’ Giustinian - Sala delle Colonne

Incontro preparatorio
VI Mostra Internazionale di Architettura - 1996

1996. 9. 15. ~ 11.17.
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Exhibition Brief

The City of Seoul: The Myeongdong Cathedral District and National Museum of Korea

The Korean Pavilion exhibition, which was the first of its kind to be presented to an international
audience, was realised under the supervision of the commissioner Kang Sukwon, who was
recommended by the Korean Institute of Architects with the cooperation of the Ministry of Culture and
Sports and the sponsorship of Arts Council Korea. At the time, Kang Sukwon, who was president of the
Korean Institute of Architects, had returned to Korea following a long period of study and architectural
practice in France and had gained influence and authority in international exchange and the Korean
architecture industry.

The Korean Pavilion exhibition did not, on the surface, set a theme, but the exhibition catalogue
presented 17 works by 18 foreign and Korean architects that had been submitted to the National
Museum of Korea Design Competition and the Myeongdong Cathedral District Redevelopment Design
Competition under the guiding theme of ‘The City of Seoul’. As a first-time participant in the Venice
Biennale, commissioner Kang Sukwon brought together the entries from the design competitions held
for Myeongdong and Yongsan, two contrasting regions of Seoul, in order to showcase future visions of
Korean architecture to an international viewership.

The National Museum of Korea was a significant proposition; a new cultural facility that was to be
located at the U.S. Army Garrison in Yongsan. Held in 1995, the National Museum of Korea International
Design Competition was a focus of attention for the international architecture industry as it received
official approval from the International Union of Architects (Union Internationale des Architectes, UIA)
and a large number of international architects participated in the competition. As such, it was seen as
an opportunity to showcase the promise of Korean architecture.

The Myeongdong Cathedral District Redevelopment Design Competition, held between 1995 and 1996 to
commemorate the 100th anniversary of the founding of Myeongdong Cathedral, aimed to improve the
surrounding environment and expand the necessary facilities. As this 100th anniversary commemoration
development was of great religious and social significance, many leading architects in Korea and
abroad made submissions, but only five excellence awards were nominated without a winner and
these excellence awards were displayed in the Korean Pavilion. At that time, the architecture industry
in Korea was going through a difficult period as a consequence of opening domestic markets to global
competition. However, through participation in the biennale conducted on a global scale, those acting on
behalf of the industry were able to confirm the identity of Korean architecture and aimed to use it as an

opportunity to test the capacity of Korean architecture abroad.
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Part 2. Archive

The participation of Korea

in the Venice Biennale is
under the direction of a
commissioner recommended
by the Korean Institute of
Architects and is supported
by the Ministry of Culture
and Sports, and sponsored
by Korean Culture and Arts
Foundation.
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(top) Entrance view of the Korean Pavilion at the Venice Biennale 1996

(bottom) Kang Sukwon (left) and his spouse (middle) taking a commemorative photo in front of the entrance to the Korean Pavilion
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Image courtesy of ARKO Arts Archive, Arts Council Korea

mage courtesy of ARKO Arts Archive, Arts Council Korea
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Exhibition views of the Korean Pavilion

Exhibition views of the Korean Pavilion at the Venice Biennale 1996

Image courtesy of ARKO Arts Archive, Arts Council Korea

Image courtesy of ARKO Arts Archive, Arts Council Korea
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Exhibition Catalogue: Text

Concept of Exhibition Hall

Kang Sukwon, commissioner

Korean Pavilion (Theme Exhibition)

Entry for the Myeongdong Cathedral District Design Competition and the National Museum of Korea
International Design Competition For the theme of the International Architecture Exhibition, “Sensing
the Future: The Architect as Seismograph”, it was considered important to respond to the theme of
the architect as a gradual reshaper of the city as well as to show the blueprint for the future of Korean
architecture, so the entry for the Myeongdong Cathedral District Design Competition and the National
Museum of Korea International Design Competition were selected.

These two design competitions are being held in two contrasting areas: Myeongdong, a densely
populated urban area, and Yongsan, an area less encumbered by the urban flow. As significant
recent examples of how architects are interpreting and establishing the relationship between the
city and architecture in Seoul, the representative city of Korea, they will present the future image of
contemporary Korean architecture.

In these two cases, they are significant in terms of the re-establishment and revitalisation of Seoul
as a city. In addition, these two cases are the design proposals selected in design competitions that
were conducted in a fair manner. In particular, the National Museum of Korea Design Competition is an
international design competition regulated by the UIA, and it was an international design competition in

the spotlight for the number of world-renowned architects who participated.

Exhibition Planning

First Room (0ld Building): This room presents the National Museum of Korea International Design
Competition as an event in the global world of architecture, and it takes the form of a classical
exhibition.

Second Room (New Building): This room exhibits the entry for the Myeongdong Cathedral District
International Design Competition. It emphasises the dynamism of the future through novel and
contemporary exhibition methods.

Third Room (Circular Staircase Area): This room presents explanations of the themes, and images of

Korean culture and Seoul to help visitors understand the exhibition.
Cordelier Room (Special Exhibition 1)

The special exhibition will be held in a converted rope factory and will invite architecture schools and

emerging architects. Close consultation is underway with the organisers to invite Korean architecture
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schools and emerging architects.

Venetian Room (Special Exhibition 2)
The new Korean Pavilion is invited to be exhibited as an architectural work in a special exhibition, which
will showcase exhibits including the design competition for the expansion of the cultural area related to

the Venice Biennale and the history of the Biennale Park and Exhibition Hall.

Exhibition Theme of the Korean Pavilion: The City of Seoul

Kang Sukwon

Seoul has been the centre of Korean political culture since it was established as the capital during
the Joseon Dynasty 600 years ago, but the upheavals of modern history and rapid industrialisation
have largely erased the traces of its history. However, with the expansion of Seoul in the wake of the
economic miracle, we can now see the traces of the Hangang River basin, which has been inhabited
since prehistoric times. The history and future of this land will be unveiled to the world through the
events of the architectural industry in two places in Seoul: the Myeongdong Cathedral District, a symbol
of Western civilisation introduced a century ago, and the National Museum of Korea, which will capture
five thousand years of history anew.

The Myeongdong Cathedral District Redevelopment Design Competition is a project to redevelop the
chaotic urban space around Myeongdong Cathedral into a large-scale cultural facility and civic plaza in
1998, in keeping with the symbolism of the 100th anniversary of the founding of Myeongdong Cathedral
and the introduction of Western culture to Korea through Christianity, and it is expected to showcase
the future of Seoul by transforming the area in line with a new era characterised by diversity and
openness.

The National Museum of Korea International Design Competition not only has cultural significance, but
also has an important historical significance in closing the history of the past, as it is a task to close the
era of the National Museum of Korea at the former site of the Japanese Government-General of Korea,
which is scheduled for demolition, and to establish a new cultural facility at the U.S. Army Garrison in

Yongsan.

This is an English translation of the commissioner’s Korean preface, originally published in the catalogue of the Korean Pavilion at the
Venice Biennale 1996, with the author’s consent.

*Source: Kang Sukwon, “Concept of Exhibition Hall” and “Exhibition Theme of the Korean Pavilion: The City of Seoul,” in V/ MOSTRA
INTERNAZIONALE DI ARCHITETTURA VENEZIA 1996, 1996, pp. 7 —9.
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Spotlight: The Korean Pavilion in the Media

'96 ARCHITECTURE EXHIBITION AT THE VENICE BIENNALE II
The Korean architectural community took its first steps towards introducing our architects and
architectural culture to Venice, one of the most important cities in Europe, by participating in the 6th Venice
Architecture Biennale with the Korean Pavilion (designed by Kim Seok Chul, principal, ARCHIBAN). [...]
Although there were some shortcomings to our first participation, the Korean Pavilion received a good
response from its audiences, and the exhibition, together with the Korean Pavilion built last year, played a
significant role in raising awareness among audiences.

Kim Seon-Ah, Architect No. 173 (Dec. 1996)

DECISION OF PARTICIPATING WORKS IN 96 VENICE BIENNALE ARCHITECTURAL EXHIBITION
We also noticed that the international design competition for attracted the greatest interests in Korea so
far. To see that half of the 17 participating works consist of works from foreign architects, [...] we still feel
sympathy about it. [...] At this moment, to participate in the international exhibition positively will provide us
opportunity to confirm the identity of Korean architecture internally as well as to estimate the capacity of
Korean architecture externally.

Kim Heon-Jun, SPACE No. 347 (Sep. 1996)
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The 7th International Architecture Exhibition —
La Biennale di Venezia 2000
2000 H|L|AH[oLt | H|78] SH[ZHASH

In 2000, at the beginning of the new millennium, Italian architect Massimiliano Fuksas, who had been
appointed as the director, nominated an exhibition theme of ‘Cities: Less Aesthetics, More Ethics'.
The aim was to show how cities would be transformed with the dawn of the new millennium and
how architects were planning to respond. This research-oriented exhibition differed greatly from
those that followed the established conventions of the Architecture Exhibition and the conviction that
the subject of architecture exhibitions should be limited to that of buildings. In addition to the main
exhibition at the Arsenale, which featured around 90 exhibitors, including net only architects but also
photographers and artists, a virtual exhibition entitled EXPO ON LINE online and the international
design competition “The Third Millennium’ were on show at the same time.

73| 21EHe| =S U2 O|H2 0t 247} OHAE[OF: ZAIAE ‘Cities: Less Aesthetics,
More Ethics('=Al: & O[sHx{Ql, HL} 22|X{Q1yS FH[2 LHMFICE MHHES Stolsin] Mz =AlQ|
tHafet olof ChiSst= =712l 7[&lS HoiFE = 2|0t o1 SHE{QI o] HA|:= O|HMtx|2|
AFHe| 2|, F AFHAQ| Chdks HFE0f sPYHE 7|= ZEUM A YWofLiCt 1=t
olofl AZIZL, ol&7HE =8t of 90| X7t} FHofgt of= M| I=o|2fofe] FA|Hat
C20] 2a2t2l 7tAt HA| <EXPO ON LINEYQ} =X Z2H ‘The Third Millennium’= 8|
ZISHHC}

= O M
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Seoul: City of Ethics; City of Nature
Mg: 22|19 £A|, Xjie| £A|

2000. 6. 18. ~ 10. 29.
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Exhibition Brief

Making Use of the Korean Pavilion

Commissioner Kim Seok Chul, co-architect of the Korean Pavilion, settled on the theme ‘Seoul: City of
Ethics; City of Nature’, in line with the overarching theme of the exhibition. He paid attention to the ‘ethical
principle’ (feng-shui theory) of the fourteenth century, the era when Seoul (Hanyang) was established.
Kim Seok Chul defined Seoul in the year 2000, as a city full of vitality but lacking detail with a fragile
infrastructure, essentially a ‘city in crisis’. He proposed to restore Seoul and transform it into an ethical,
future focused and nature-friendly city by applying this ethical principle, which is at the root of all of
Seoul’s urban planning. To this end, he invited not only Choi Min, Cho Kun-Young, Lee Sang-Hae, Ahn
Kun-Hyuk, Lee Sang-Hyun and Kim Dong-Kun but also professor Wu Liangyong at Tsinghua University,
a Chinese urban and architectural researcher, and professor Franco Mancuso at the Universita luav di
Venezia in Italy, a co-architect of the Korean Pavilion, as participating architects to give shape to the
exhibition theme through the means of commissioner-driven ‘collaborative creation’.

In terms of exhibition methodology, he engaged the characteristics of the Korean Pavilion that he
designed, while actively integrating visual media into an architecture exhibition that used to be panel-
oriented. Kim Seok Chul largely divided the interior of the Korean Pavilion into the circular ‘Cylinder
Hall (Gallery 2)', the small square-shaped ‘Historic Hall (Gallery 3)' that restored the bathroom, and the
largest ‘Transparent Hall (Gallery 1)’ that serves as the centre of the Korean Pavilion. In the ‘Cylinder
Hall', the view of old Seoul and Seoul’s dramatic changes over time are displayed side by side through
images hung on glass walls and five LCD monitors surrounding the columns. This is intended to give a
strong impression of the changes in Seoul. In the “Historic Hall’, he proposes to restore the ‘flow of chi’
centring around Changdeokgung palace and Jongmyo, the historic sites of old Seoul. In his conception,
the Cheonggyecheon Stream, which was covered at that time, is restored, and Sewoon Sangga, once
a ‘concrete building that was harsh on the eye’, becomes a cultural bridge in the environmental sense.
In the “Transparent Hall’, the key space of this exhibition, a proposal for a future Seoul is captured. The
idea is to reform Seoul centring around the Hangang River-Gyeongin Canal by creating a water city
near the Hangang River and Incheon Airport. By positioning the 1:15,000 scale model of Seoul and the
model of the proposed water city near Incheon Airport in the middle of the exhibition hall, he reveals
an impression of Seoul as a riverside city. In addition to the three exhibition spaces, the exhibition
also makes active use of the balcony (Rooftop Exhibition Hall) overlooking Giardini, where the Korean
Pavilion is located. By aiming towards the ‘Sky’s canvas’ on the rooftop, it could be viewed not only from

the rooftop but also from the Transparent Hall.
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(top) Exhibition view of Transparent Hall (Gallery 1)
(bottom) Exterior view of Rooftop Exhibition Hall
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Exhibition Catalogue: Text

Introduction

Seok-Chul Kim, commissioner

In accordance with the theme of the exhibition, Citta Less Aesthetics, More Ethics, the exhibition
plan of the Korean Pavilion traces the development of the city of Seoul through its past and present
incarnations and focuses on two strategies for the restructuring of Seoul as a new world city of the
future.

There are two factors that make Seoul in particular, an especially interesting city to examine. The
first relates to the original design concept of Seoul back in the 14th century as what could be termed
an original city of ethics and nature. The second is that Seoul as a contemporary city today, in direct
contrast with its original conception, exemplifies all of the malaises of the modern Asian megalopolis;
including urban fatigue, high density construction, pollution, lack of coherent planning, absence of
cultural infrastruc-ture, lack of green zones and communal amenity spaces such as parks and an overall
disregard for the environment.

In order to deal with the problems outlined above, two strategies are proposed which would enable
as far as possible the transformation of Seoul into a cosmopolitan city of the future.The first strategy
involves the restoration of the historical fabric of the old city centre of Seoul. The second involves the
re-creation and re-orientation of Seoul on the macrocosmic level to create a city which will be focused
on and around the Han River. This strategy includes not only the creation of new urban centres but also
the establishment of a substantial green network within the metropolis.

What is intended to be shown then through the exhibition is how the architect or urban planner can
respond to the challenges that we face today at the beginning of the 21st century. The architect or urban
planner can no longer afford to disassociate him or herself from the totality of the urban environment
on which he or she interacts. So what can or should the architect or urban planner do? It is hoped to
show that by uncovering the philosophical and environmental principles which shaped the original city,
it should be possible to re-apply them to transform the present unstructured metropolis into a city which

is well balanced and harmonized with its surroundings.

Zone 1: 0ld Seoul

City of Ethics; City of Nature

The first zone, in the Cylinder Hall, is given over to the display of the layout of the original city and an
explanation of the philosophical underpinnings on which it was based.Through this it is hoped to give the
visitor some sense of the ethical and environmental considerations which shaped the design of the city.

Further visual displays show the transformation of the city into the unstructured metropolis of today.
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Through this it should become apparent how the original ethical design considerations have been lost
sight of in the race for modern development.

Entering the hall there is 3D reconstructed model (scale 1:6,000) of the old Seoul. Through this it will be
possible to perceive how Seoul was conceived of in terms of the principles of Feng Shui and why this
particular site was chosen as the location of the capital. Also the visitor will be able to see the layout of
the original city as it was designed according to the principles of Confucian ethics.

Against the wall there is a PDP (Plasma Display Panel) showing a series of continuously changing
images of the original Seoul as it was for around 500 years. There are computer simulated pictures and
models of the layout, design and architecture of the old capital.

Around the external transparent glass wall of the room there are a series of eight special transparent
still panels which illustrate the concept of Seoul as “City of Ethics and Nature”. These panels show why

this theme was chosen and contextually what it means.

Zone 2: Restore

City of Today; Challenge and Response

This part of the exhibition which deals with the restoration of the Old City Center can be seen in the
Historic Hall. The essential focus is on ways to restore the ethical right of free movement and to re-
integrate nature into the city. This will be realized through the re-establishment of the old city as a
fundamentally pedestrian, riverside city, uncovering the old Cheonggyecheon Stream at it's core.

On the opposite side of the room, as you enter from the doorway, there is vertically mounted pictorial
presentations of the old city core of Seoul illustrating the present situation of the old city and proposed
projects for restoration and restructuring.

On the right hand side, from the entrance, there is a wall mounted large scale image of the old city core
of Seoul as it is today. Through this it is possible to see how the fabric of the original city has changed
over the last one hundred years.

On the left side there are continuous images displayed through a LCD projector. These images explain in
more detail the five proposed projects for the restructuring of the old city.

The images explain these projects from three aspects. Firstly they illustrate the present context.
Secondly they express in visual terms the problems to be addressed and thirdly they explain the ideas
behind the solutions. In all there are around ninety images including diagrams, drawings and computer

simulated plans and pictorial representations.
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Zone 3: Re-Create

City of Tomorrow

This zone presents a macro-scale proposal for the restructuring of Seoul as a whole as a third
millennium digital age ethical city. Seoul will be reinvented as a cosmopolitan riverside city of nature and
free movement.

Covering the entire floor there is a large scale satellite image map of the Seoul Metropolitan Area.
Through this it can be seen how the focus of the entire Seoul area will be reoriented along and around
the Han River. The five project proposals for the restructuring of the five urban sectors along the river
are represented and highlighted on the map.

Also highlighted on the satellite image is the proposed green network for restoring nature to the city.
The location of other proposed projects explained in zone 2 are marked and colour coded on the map.
Along the curvilinear wall, there is a multi-monitor video installation displaying images and diagrammatic
explanations of the proposed projects for the five urban sectors along the river. There is also a colour
coded legend which explains the contents of the satellite floor map. For more detailed information about
the proposed projects and the entire contents of the exhibition, the visitor is referred to the PDP to the
right side of the curvilinear wall.

Along the skylight there is a comparative display of old maps, historical drawings and archival pictures
of the cities of Venice and Seoul. Through this, the visitor will be able to compare these two cities

belonging to entirely different cultures and geographic locations.

This is a reprint of a manuscript originally included in the catalogue of the Korean Pavilion at the Venice Biennale 2000. In the case of
this catalogue, we found that it was included in the book 7. SEQUL: City of Ethics City of Nature published by Archiban Books in 2006.
The first part of the book contains the catalogue of the Korean Pavilion at the Venice Bienale 2000, while the second part contains
essays written by Kim Seok Chul on the theme of Seoul, and the third part contains the research results of Shin Young-Hoon and Lee
Sang-Hae, who studied and compiled old Seoul.

*Source: Kim Seok Chul, “Introduction,” 1. SEOUL: City of Ethics City of Nature, Seoul: Archiban Books, 2006, pp. 20 — 29.
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ZX: Kim Seok Chul, “Introduction,” . SEOUL: City of Ethics City of Nature, Seoul: Archiban Books, 2006, pp. 20 - 29.
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Spotlight: The Korean Pavilion in the Media

IN SEARCH OF ETHICS — KOREANS WHO LEFT FOR VENICE
Kim Seok Chul set up a website before the opening to encourage a large number of people to attend,
and, after the opening, he promoted the exhibition on the internet. He now plans to make an e-book of
the exhibition's content. In this way, the exhibition will become a two-phase production process in which
everyone participates, just like the city itself. [...] He argues that cities are created both by architects and
by citizens.

Cho Kyungjae, Ideal Architecture No. 95 (July 2000)

CITTA: LESS AESTHETICS, MORE ETHICS IN VENICE
The Korean pavilion's exhibition is titled ‘Seoul: City of Ethics, City of Nature’. Under the leadership of
commissioner Kim Seok Chul, architects including Ahn Kun-Hyuck, Cho Kun-Young, Choi Min, Lee Sang-
Hae, Laa Sang-Hyun and Kim Dong-Kun have analysed the old capital of Seoul in terms of urban planning
and environmental and proposed various alternatives. Divided into three spaces — ‘0ld Seoul’, ‘Restore’ and
‘Re-create Aquapolis’ — the Korea pavilion is relatively simple when it comes to its building and the form of
its exhibition. According to Kim Seok Chul, Fuksas has praised it as “the exhibition best-suited to the theme
of this year’s biennale.”

Heo Sookhyun, SPACE No. 393 (Aug. 2000)

IN SEARCH OF A TRANSITION: THE 7TH INTERNATIONAL ARCHITECTURE EXHIBITION OF VENICE
BIENNALE, CITTA; LESS AESTHETICS, MORE ETHICS
Commissioner Kim Seok Chul described Seoul through its problems; ‘chaotic movements, a departure
from nature, a forgetting of history, an underdeveloped cultural infrastructure, and the absence of a world
district’. He communicated this with the theme ‘Seoul: City of Ethics, City of Nature’. The exhibition was
divided into three parts: first, Restore focused on Seoul's 600-year history; Re-Create aimed to create a
walkable cultural belt within the four main gates of Seoul; and the final section proposed the construction
of an artificial island, Aquapolis, next to Incheon’s new airport on Yeongjongdo Island.

Kim Seon-Ah, Architecture & Culture No. 231 (Aug. 2000)
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The 8th International Architecture Exhibition —
La Biennale di Venezia 2002
2002 HL|AH[QIL| HI82| ZHIASH

The director of the Venice Biennale 2002 was Deyan Sudjic, a British architectural editor, critic,
and director of a programme in architecture, design, and urbanism. He suggested the theme ‘NEXT’
because he felt that new sketching and modelling technology had reduced errors and made it
possible to forecast the architecture of the future. He said that unlike the 7th Architecture Exhibition,
which was more like installation art and had too much of an ‘event’ feel to it, “architecture needs to
be represented by architecture.” and that this was the best way to bring an extraordinary range of
exhibits at the Architecture Exhibition of the Venice Biennale closer to its viewing public. To this end,
participants in the main exhibition were encouraged to display not only architectural drawings and
models but also materials such as brick, metallic glass, and concrete, in order to capture the intensity
of architectural space in the exhibition space.
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Exhibition Brief

Architectural Tasks Following the Unification of the Korean Peninsula

Kimm Jong Soung is one of the first generation Korean architects who have been taught directly by
Mies van der Rohe, one of the great masters of modern architecture. Selected as the third commissioner
of the Korean Pavilion in December 2001, Kimm Jong Soung responded to the main theme of ‘NEXT’
along the theme of ‘architectural challenges that will be faced with the premise of the unification of the
Korean peninsula in the coming decade’, without setting a separate exhibition theme for the Korean
Pavilion. The expected key challenges in this regard were proposed as ‘Innovation in Multi-family
Housing & Residential Design’, ‘Community & Public Building’, ‘Cultural Infrastructure’, and ‘Protection
and the necessary Architectural Intervention of Nature / Preserve at DMZ (Demilitarized Zone)'.

Kimm Jong Soung asked a number of architects practising in Korea to submit work in progress in line
with the theme ‘NEXT'. He then carefully selected seven projects that not only responded directly to the
architectural challenges outlined above, but also demonstrated excellence in terms of form, technique,
and communication of their meaning. The finalists included Community Center Hyeri (Kim Jong-Kyu +
Kim Jun Sung), the Housing Project for the Paju Bookcity (Kim Young Joon), Park + Library (Min Hyunsik
+ Lee Minah), Gallery + Residence Heyri (Helen Ju-Hyun Park), Memorial Park + Columbarium (Kyu
Sung Woo), Park Soo Keun Museum (Yi Jong Ho), and Retail Blocks in Paju Bookcity (Joh Sungyong).
Design plans within the Demilitarised Zone (DMZ) were excluded due to the anticipated difficulties of
implementation, but most of the participating works were based on sites in Paju and Yanggu, which are
close to the DMZ. This geographical prevalence was in keeping with the governing premise, such as the
unification of the Korean peninsula, but it also reflected the reality of many Korean architects working in
Paju Bookcity and Community Center Hyeri in the late 1990s and 2000s. At the same time, these projects,
though abstract in form, gave a sense of the growing tendency in all nations to break ground with new
technology.

The Korean Pavilion exhibition was introduced by a series of texts explaining the geopolitical
background of the Korean peninsula to its international audience and a video showing cities in Korea
and the DMZ. In keeping with an architectural feature of the Korean Pavilion at an appropriate level,
in which most of the exterior walls are made of glass, the exhibition of the participating works used
freestanding display panels and placed models and showcases. Planned under the premise of the
unification of the Korean peninsula, this exhibition was designed to express interest in architectural
activities and design directions that can take place in the unified Korean peninsula, rather than
presenting the Korean peninsula as a single region, and at the same time to shed light on the direction

pursued by architects practicing in Korea at the time.
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(top) Exhibition view of the Korean Pavilion
(bottom) Installation view of the model of Community Center Hyeri by Kim Jong-Kyu and Kim Jun Sung
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(top) Installation view of the model of Gallery + Residence Heyri by Helen Ju-Hyun Park
(bottom) Installation view of the model of Retail Blocks in Paju Book City by Joh Sungyong
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Exhibition Catalogue: Text

From Realta to Next Societa

Jong Soung Kimm, commissioner

In the decade to come, it is surmised that the two halves of Korea, after half a century of tragic division,
will be unified and the key challenges facing the architectural community on the Korean peninsula will

include the following:

*Innovation in Multi-family Housing & Residential Design
*Community & Public Building

*Cultural Infrastructure

In conformity with the theme, NEXT, the exhibits on display in the Korean Pavilion consist of a selective
cross section of architectural works that demonstrate excellence in design and also directly address
those challenges listed above. The works include the labor of established architects as well as that of
the NEXT generation of architectural talents about to blossom into public view.

Each exhibited work expresses its author’s interpretation of what he or she considers the essence of
architectural debate in the coming years is. In selecting the final group of designs, the commissioner has
sought those works that genuinely attempt to advance architectural discourse on formal, technological
and symbolic levels, while simultaneously addressing concerns specific to the ongoing architectural
evolution of the Korean peninsula in the face of the long hoped-for unification.

There are seven projects representing the themes that were outlined at the outset: a Housing project for
the Paju Bookcity by Young-Joon Kim; a Gallery + Residence Heyri by Helen Ju-Hyun Park; Retail Blocks
at the Paju Bookcity by Sung-Yong Joh; Community Center Heyri by Jong-Kyu Kim and Jun Sung Kim; a
Park + Library in Seoul by Hyunsik Min and Minah Lee; a Memorial Park + Columbarium in Seoul by Kyu
Sung Woo; and Park Soo Keun Museum in Yanggu, Kangwon Province by Jong Ho Yi.

These projects, at various stages of design or construction, reflect shared critique of the current
reality on the Korean peninsula; each project is an attempt to point the way to the NEXT society out of
awareness of, and criticism for what the present holds.

While the point of departure is the present social scene in the Korean context, the issues that the
exhibited architects address — housing, environment, density, congestion, public vs. private, place-
making, etc. —would be universally recognized as relevant topics anywhere today.

One fact needs to be specifically brought out. Five projects out of seven are located right at the souther
demarcation line of the Demilitarized Zone (DMZ). Over fifty years’ absence of human activity has

rendered this four kilometer-wide swaths of land traversing the Korean peninsula a veritable ecological
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treasure house of vegetation and animal life. It is one of the tasks and responsibilities of the NEXT
generation to preserve this ecological heritage with judicious measures of protection and the necessary
architectural intervention.

Young-Joon Kim's Housing project is a low-rise, mid-density scheme for the residents of an enclave of
publishing companies and affiliated functions about 20 kilometers to the northwest of downtown Seoul,
and only a few kilometers from the DMZ (Demilitarized Zone). It is a proposal, to quote the architect,
“for an action to escape from living patterns that have created the segregation of cities into isolated
islands, buildings deprived of life and green tracts of land, the standard system of high-rise, high-density
situation so common in any place.”

“The design proposes to put forth an idea of a community that falls into step with the city; a miniature
city open to transformation for future through such architectural devices as solid and void, closure and
openness, intimacy and anonymity, finite form and formlessness.”

Helen Ju-Hyun Park’s Gallery + Residence at Heyri is an essay on the exploration of the notion of place,
both in landscape and architecture, focusing on how the interaction constitutes the place for the
‘NEXT" home. Heyri is an artists’ colony being developed by a co-operative of over 400 participants in a
gently sloping valley in Paju, not far from the DMZ. The architect took on the assignment from the client
interested in having an art gallery and the living quarter for his family, and she chose to investigate the
expanded notion of house and garden as a primary theme for this project. Formally, the design is highly
sculptural, to be constructed of fair-faced exposed concrete.

Sung-Yong Joh’s Retail Blocks in the Paju Bookcity consists of four rectangular blocks on either side
of 25-meter wide main road and a parkway. Each block is a set of urban ‘islands’ with alleys weaving
through three separate buildings, while also continuing the flow from the neighboring office buildings.
It is intended to create a streetscape for participatory experience for residents through alleys, plazas,
outdoordecks and so forth. The architecture of the project, to quote the architect, “is a set of space
systems that can accommodate and adapt to change and speed of urban life, and also to retain flexibility
to cope with situations that may present themselves with passage of time.”

Jong-Kyu Kim and Jun Sung Kim are the master plan architects for the Heyri Art Valley. According to
the architects, “the basic concept for the Community Center is eradication of architectural character
as a single or a series of finite objects and the intentional creation of a neutral space which does not
possess clear-cut boundaries.” The Community House Heyri occupies the space being created by
placing continuous patches of plane in accordance with the slope of the main road north to south, and
by extending the topographical level differences to the west.

It is an attempt to transform the topographical character into an architectural form. Here, to quote the

authors, “spaces are not separated into distinct ‘exterior’ or ‘interior’, but present themselves as an
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extension of the site itself as well as its abstraction.”

Park + Library project in Seoul by Hyunsik Min and Minah Lee is an exploration of the relationship
between architecture and nature. It aspires to depart from the previous notions of the two functions, to
quote from the description by the architects themselves. “Propitiating the physical and spiritual functions
of the park and the library, a new type of urban room is created—it is at once a park with continuous
volume in three dimensional organization, and a library rendered massless through its extension towards
the outside.” In terms of form-making, the architects show a predilection for minimalism and a tendency
for abstract geometric volume clad alternately with transparent planes and opaque materials.

Kyu Sung Woo’s Memorial Park + Columbarium in Seoul is a proposal to create a new form of
memorial architecture as an alternative to the institution of traditional funerals on the one hand, and an
architectural prototype in contra-distinction to the centrally planned mausoleums on the other. It also
deals with the issues of land consumption, environment and topography. The requirement calls for a
columbarium to house 50,000 remains. Taking into consideration the necessity for accommodating a vast
number of visitors during seasonal remembrances such as autumn harvest, and the need for dignity and
repose for the bereaved during funeral services, the architect has created a linear plan configuration
with short cross aisles enclosed with glass walls which ensure views to vegetation and the valley of the
Memorial Park beyond.

The Park Soo Keun Museum under construction in Yanggu, Kangwon Province by Jong Ho Yiis a
remarkable project which contrasts with the other six exhibits. Yanggu, a stone’s throw from the DMZ
is the hirthplace of the painter, Park Soo Keun whose oeuvre grows in professional esteem year by year
nearly forty years after his death. The architect, according to his short description of the design, has
sought to forge a link between the artist’s paintings which dealt with everyday folk life and landscape
in the countryside, and us the viewers by creating a ‘place’ where the artist’s creative process can be
experienced. Jong Ho Yi “sculpts the museum in the ground” around the crest of a hill in a spiral shape.
The architecture is not only “sculpted”, but also strongly “organic” in its use of stone, exposed concrete
and wood.

Taken as a whole, the seven architectural designs being presented in the Korean Pavilion focus
less on form-making, but more on place-making and the relationship between architecture and the
surrounding. It should be pointed out, however, that the projects are not devoid of “form” by any
standards. Indeed, most designs show a markebly minimalist tendency for abstract geometry toward
the exterior form. After a period of soul-searching vis-a-vis the relationship between the traditional form
and the contemporary architecture on the part of the architectural profession, the exhibited projects
could be seen to point the way to where the architects on the Korean peninsula are headed; what the

driving issues that animate the architectural scene are; what the formal predilections of architects are;
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what roles technological innovations play in fulfilling their vision; and finally, what are the meaning and

significance of it all.
Jong Soung Kimm, FAIA, KIA

Commissioner for the Korean Pavilion

19 June, 2002

This is a reprint of the preface originally included in the catalogue of the Korean Pavilion at the Venice Biennale 2002.

*Source: Kimm Jong Soung, “From Realta to Next Societa,” in La Biennale di Venezia 2002 8th International Architecture Exhibition

— The Korean Pavilion, Seoul: The Korean Culture and Arts Foundation, 2002, pp. 6 — 11.

Part 2. Archive

112

(8) 2115 =232t eaY 2 4R ©E

(Of2H) 2IEHA, oj2iote] HAIS SRt =M 2 HX| T

(top) Installation view of the model of Memorial Park + Columbarium by Kyu Sung Woo
(bottom) Installation view of the model of Park + Library by Min Hyunsik and Lee Minah
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Spotlight: The Korean Pavilion in the Media

8TH INTERNATIONAL ARCHITECTURE EXHIBITION ‘NEXT

Kimm [...] planned the exhibition with primary focus on the works of young architects capable of predicting

forms of post-reunification Korean architecture, based on the premise that reunification will take place

around ten years from now. Most of the projects are located in places near the DMZ such as Paju and

Yanggu; bringing this waistline of the Korean Peninsula, which has been [...] forgotten for the past 50 years,

back in to spotlight, suggesting new beginnings for meaningful architectural approach to the place, [...]
Yang Jusik, SPACE No. 419 (Oct. 2002)

‘NEXT" AS A THEME THROUGH WHICH TO LOOK AHEAD TO THE NEXT DECADE IN INTERNATIONAL
ARCHITECTURE
Across the seven architectural works, we are witness to the author’s beliefs and the talents of our
architects, who are of different ages but share the same concerns for and opinions of the coming era. [...]
In the introductory area of the Korean Pavilion, a video of about seven minutes is shown on a 63-inch PDP
screen along with a series of texts to explain the background of these works to people from all over the
world.

Lee Jeseung, Korean Culture & Arts No. 279 (Oct. 2002)

Part 2. Archive 1 1 4
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The 9th International Architecture Exhibition —
La Biennale di Venezia 2004
2004 HL| AL Hj9g] ZM[ASH

Kurt W. Forster, a Swiss-born architecture scholar, curator, and writer who has worked in the U.S.,
Canada, Germany, and elsewhere, directed this iteration of the Architecture Exhibition on the theme
of ‘Metamorph’. ‘Metamorph’ refers to an aspect of architecture in which the use of computers is
no longer fantasy and becomes increasingly ingenious and avant-garde. With this theme, Forster
challenged the traditional concept of architecture as a combination of individually well-defined
elements. The exhibition space also made use of computer technology and had a modular structure,
moving away from a centre-oriented type of structure, and he composed the seven sections to unfold
naturally, like the process of ‘metamorph’. Projects by Peter Eisenman received a large percentage of
the display space at the main exhibition, and this appears to have been the intention of Forster, who
was an early supporter of Eisenman. 33 countries participated in the national pavilions.
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Exhibition Brief

The City of the ‘Bang’ as a Korean Phenomenon

In response to the theme, ‘Metamorph’, commissioner Chung Guyon paid attention to the Korean cities
in which ‘bang (room)’ is rampant. The exhibition explored the distorted culture of bang, peculiar to
Korea, and attempted to provide a place for raising critical questions and addressing the problems
of contemporary cities by acknowledging the gap between elitist architecture and more modest
architectural projects sensitive to lived realities. In planning City of the Bang, Chung Guyon intended
to break away from the former approach of exhibiting in the Korean Pavilion, where a completed work
by an architect was displayed. Therefore, the young architects Kim Kwangsoo, Song Jaeho, and Yoo
Seokyeon were appointed as exhibitors, and the results of their joint analysis and reinterpretation of
bang were displayed.

In the City of the Bang, bang refers to a commercial space such as a norae bang (karaoke), a jjimjil
bang (Korean dry sauna), and a PC bang, and so on, which were created when the private spaces of a
house were divided out into a city. A bang is not a simple commercial space, but a space that captures
a way of life that cannot be contained by residential or institutional space. Kim Kwangsoo explained
that the force of cultural uniformity placed on living in an apartment and the sense of distance between
home and work, resulting from the relationship between the vast scale of Seoul and the metropolitan
area, have accelerated ‘runaway bangs’, allowing the bang to exist within the city as a space for
temporary lets and as personal public spaces in the city. Kim Kwangsoo’s Xell-City took up the following
question, “Are we living in a ‘house’ or in a ‘city’?” and explored the potential of the ‘city as a house’. For
Song Jaeho, the bang is like a single entity that is alive. He presented an experiment in imagining a new
urban organisation (or urban fabric) by applying the bang to the fabric of contemporary society in which
the transfer of information is a significant element. Yoo Seokyeon expressed her disappointment at the
disconnection of the bangs as a place to live and work, as a school, or as a place to spend leisure time,
and concluded that its reverberations are revitalising the online community. She proposed SCHOOL
PARK, a participatory housing complex, as an alternative to this phenomenon, and displayed a design
of online space as an means of seeking confluence — rather than disconnection — between online and
offline communities.

Meanwhile, this exhibition in the Korean Pavilion broke away from the previous, single-commissioner
system of the past exhibitions, appointing Kim Bongryol and Sung Hong Kim as sub-commissioners,
Song Doyoung as domestic adviser, and Francisco Sanin as foreign adviser. This permitted a more
directed exploration of the theme, and framed the attempt to work more closely with the organisers of

La Biennale di Venezia.
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2004 H|L| Al SH=2E (City of the Bang(d2| TA|)) 7HakA!
Opening ceremony of City of the Bang, the Korean Pavilion at the Venice Biennale 2004
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Exhibition views of City of the Bang (top) Installation view of Xell-City by Kim Kwangsoo

(bottom) Installation view of the model of Vinyl + Container Camp (Basecamp Mountain) by Kim Kwangsoo
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Exhibition Catalogue: Text

City of the Bang

Chung Guyon, commissioner

To honor the Ninth Architecture Biennial of Venice 2004 and this year’s theme of Metamorph, the
Architecture Exhibition at the Korea Pavilion presents ‘city of the bang’ an exploration of the micro-
spatiality of daily urban life and the representation and reinvention of urban architectural space in the
metropolis.

The contemporary city fascinates us not so much with the new typologies it introduces as with the
manner in which established space-designations have shifted and been reconfigured. One such space-
designation is the Korean bang, roughly translated as ‘room’. While the room has traditionally been
considered a walled segment in a domestic space, the bang has infiltrated the Korean urban landscape
of commercialized space with enterprises such as the PC bang, Video bang, Norae bang, Jjimjil bang,
Soju bang, and others. The Norae bang, a scaled-down version of the Karaoke bar, is the primeval cave
festival in the midst of the contemporary city. Visual, audible, olfactory, tactile, and gustatory sensations
are simultaneously experienced in this tiny black box.

Meanwhile, the Jjimjil bang, which combines a steam bath, fitness room, lounge, restaurant, and
sleeping area, provides space where half-clothed bodies intersperse between a variety of functional
areas. The Jjimjil bang blurs the lines between the collective and the individual, normal and deviant
behavior, privacy and voyeurism. The bang is an incarnation of the room, the house and the city,
but it does not belong to any of them. The city of the bang oscillates between the domestic realm,
institutionalized place, and urban space.

The bang does not generate a new typology, nor is the bang accommodated in an indeterminate
space. Instead the bang is in a constant state of metamorphosis to accommodate the banal but strict
prototype of the building itself. It is fundamentally beyond the control of architect and planner: it is
‘other’ architecture without architects. The city of the bang leaps directly from the village to the city of
information technology, without passing through the utopias of the modernist city and the revisionist
model of the postmodern city. The holistic concept of a continuous and organic spatial configuration
spreading across the city is replaced by the discontinuous and transpatial network instantiated by the
emergence of the bang.

What is the architect to do with all these unreceptive front-line realities? Is he simply to ignore or
protest it? Or is he to suspend value judgment by recognizing and simulating it? Marco Polo said this to
Kubilai Kahn: “The inferno [is] where we live every day... There are two ways to escape suffering it. The
first is easy for many: accept the inferno and become such a part of it that you can no longer see it. The

second is risky and demands constant vigilance and apprehension: seek and learn to recognize who and
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what, in the midst of the inferno, are not [the] inferno, then make them endure, give them space.”

At the Korean pavilion, three emerging architects will search for critical references in the unique socio-
spatial nature of the bang in Korean cities. Such references might depend not so much upon a question
of what exists, but upon a reconsideration of what does not exist in the city of the bang. In the end, we
are presented with the redefinition of the architecture of dwelling in the invisible cities of the bang. In
seeking to avoid the pitfalls of obscuring the immediacy and eradicating the heterogeneity of urban life,
the traditional approach of individual work has been supplanted by a new form of collective research.
Both the empirical space and cognitive space will be contested by the lived space, as ambivalent life in

the ubiquitous bang is explored through drawings, images, and installations.

This is a reprint of the introduction of the commissioner, originally included in the catalogue of the Korean Pavilion at the Venice
Biennale 2004. Note that the English version is different from the Korean version, which was published in the same catalogue.
*Source: Chung Guyon, “City of the Bang,”in city of the bang, The Korean Culture and Arts Foundation, 2004, pp. 5 — 16.
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Spotlight: The Korean Pavilion in the Media

VISITING THE 9TH INTERNATIONAL ARCHITECTURE EXHIBITION OF THE VENICE BIENNALE HI93| HLIAH[QILt| 2| AZH 2HEHy|

The exhibition in the Korean Pavilion attracted a lot of attention thanks to the performance by the Uhuhboo =23 FMAl= my ;oioz g2l ofof
Project, which was the opening performance. In particular, the band members were praised for helping the

I'

! L i ) ) o ) BHE A SO0| stite WY 1ol zt2 oS f XRe2 A CiLHM 3US T
audience to understand the exhibition by performing while dragging a small amplifier decorated like a ‘bang BYMSO| 0= T2 70| SHES MO} FMAIEO| Chast FMEt 7|52 HolM AS @7tz
(room)” around the exhibition hall. The exhibition hall has evolved beyond its simple communicative function Fstst Molct
to become a space for more profound exchange. e : ol o1

Nam Soyoung, Sisa Journal, Sep. 21, 2004 E2E, "AIAXE, 20044 98 218

REVISITING THE KOREAN PAVILION CITY OF THE BANG AT THE 9TH INTERNATIONAL ARCHITECTURE
EXHIBITION OF THE VENICE BIENNALE H93| HjL|AH|olLt]| ZRIASH stz (ko] TADE ChA| 2L}

City of the Bang is ultimately an experiment that questions the meaning of settling in a megacity, and ol EAE 2= AUEAIM et Lol ofn|, J2|1 IS B UR0| FAUXIE =l2=
what architecture can do to capture the rhythms of daily life. In this sense, City of the Bang is a future AEo|CL OfH 2o|njoil el A= x|SR O[2HO|At 7AF2| MER BIAE MI|CE M| 7F7t2|
made present and a new written text for architecture. The collaboration between three architects is a SSAU2 M=l 23 Sl oS8, 2|1 BX5} £9| RJIE O TAQ SAME
joyful struggle, confronting the realities of contemporary cities through individual expression, communal CHEAIZ | B2 slsiA|7|= EH2 S52l0| EICt

gathering, and harmony in disharmony. 2 rasiefs,; 3075 (20054 28)

editorial team, Korean Culture & Arts No. 307 (Feb. 2005)
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The 10th International Architecture Exhibition —
La Biennale di Venezia 2006
2006 H|L|AH|AL| H105] FHHASH

The British urban planner Richard Burdett, who was appointed as director, elected a meta-discourse
entitled ‘Cities. Architecture and Society’ as the theme of this year's exhibition. It sought to address
the most pressing issues facing cities around the world. For the first time in the history of the
Architecture Exhibition, he made ‘Cities’ — a vast and macroscopic subject — the theme, rather than
architecture, which attracted attention even before the start of the exhibition. The main exhibition
presented the results of a extensive research field (maps, videos, close-up photos of statistical data,
etc.) focusing on 16 cities, including New York, Istanbul, and Tokyo. However, it was criticised for not
providing a proper analysis of each city and for being overly informative. As for the national pavilions,
in which 50 countries participated, was the subject of critique, with most of the commentary received

pointing out that it was simply a show in sequence listing the phenomena of each respective country.
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Exhibition Brief

Reading the Present Moment of Seoul

The Korean Pavilion displayed the results of each of the five chosen Korean architects’ individual
observations and interpretations of Korea’s urban condition, as represented by Seoul. The title of the
exhibition, perma n stant, is a compound word of permanent and instant, looking simultaneously at the
historical sites that mark out the 600-year-old city of Seoul and the views of today's drastically changing
city. Designed to offer an intimate experience of Seoul, the exhibition intended to shine new focus on
Seoul, which had been negatively portrayed, in a calm manner while reserving critical perspectives.
Commissioner Joh Sungyong, together with co-commissioners Yi Jong Ho and Choi Moongyu, appointed
mid-career architects Kim Seunghoy, Kim Hun, and Choi Wook, and young architects Shin Hae-Won
and Kim Chanjoong as exhibitors, and then supported them as a working group to share the value and
question on the ground and cities, and to deepen appreciation of the theme. The exhibitors chose the
terrain from Namsan Mountain to Myeongdong, the apartment-concentrated area centred around
Bukchon, Ichon-dong and Banpo-dong, the Hangang River and the national cemetery in Dongjak-dong,
and Teheran-ro as topics for discussion, and reflected on the issues facing contemporary communities
through the medium of architecture. Upon entering the Korean Pavilion, visitors will find models and
videos of five regions created through collaborative work. These collaborative works play a pivotal
role in the exhibition and are juxtaposed with Kim Seunghoy’s Constellation and Time Layers, which
captures the five regions from minute perspectives. This is followed by Choi Wook's New Phenomena
in Aging Land, Shin Hae-Won's Catalog City, Kim Chanjoong's The Last House — urban shrine in
metropolitan, Seoul, and Kim Hun's Ocular City which unfold in sequence.

There were comments that the expected impact of the architecture exhibition was diminished by the
rather broad theme of the Biennale, covering cities. However, the Korean Pavilion was praised for its
compilation of projects that closely observed the current conditions of the cities, proposals for the
future, and actual projects by the architects, as well as for its use of three-dimensional exhibition
techniques such as video, models, and audio—rather than providing maps or data. From the outset of
exhibition planning, the exhibitors sought strategies to encourage the interest and participation of both
the group of architectural experts and the general public, taking into account the audience’s ‘ways of
experiencing’ the exhibition. More specifically, in the case of the project by Kim Seunghoy, 200 books
containing photographs, products, food, or diagrams and architectural models were placed on shelves
in the exhibition hall, encouraging the audience to actively participate in these issues by allowing them

to open the books at will to encounter the heritage and substance of these cities.
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(Of2h) st=2t 35 2

(top) Exhibition view of perma n stant

(bottom) Models for entire Korean Pavilion exhibition
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(top) The Last House_urban shrine in metropolitan, Seoul by Kim Chanjoong
(bottom) Constellation and Time Layers by Kim Seunghoy
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Exhibition Catalogue: Text

perma n stant: Accumulated Time and Instant Events in Old Places

sung-yong joh, commissioner

hun kim, exhibitor

It has certainly been proven, as is the case with any other typical contemporary society, that the
practices of architecture and urbanism tend to ever more closely engage with the realities of Korea, in
an even far more complicated fashion than they used to. In this regard, this year’s 10th Venice Biennale
International Architecture Exhibition, along with its theme, “Cities, architecture and society,” happens
to parallel our particular concerns to overview the ways current architectural and urban issues interact
both within and out of our society. The issues of concern, whether domestic or global, will comprise a
wide variety of realms including social, cultural, political, economic, environmental, racial domains, etc.
Through the numerous debates and sessions this year's participating architects could come up with a
summary of topics for the exhibition under the thematic notion, “cumulated time, and instant events in
the old places” or in other terminology, “perma n stant” (permanent + instant). The phenomenally huge
city of Seoul, one of the oldest metropolitan areas in the modern world, with more than 600 years of
history. Still energetically thrives as a huge buffer where ancient ideas and substances collide every
hour against even the most updated ones. Consequently this city of conflicting nature should integrate
largely unpredictable and unexpected interweaving patterns of townscapes and lifestyles. In this type
of place one could not help but witness all the mutated, temporary versions of urban scenes and events
that any contemporary society could possibly imagine, as well as how of its occupants work. The city
exposes its marginal layer of time-cumulated strata when the innumerable thin layers of instant events
are subsequently reflected on its surface. So here the former part of the term for the show, “perma,” is
supposed to epitomize all the characteristics and fundamental geographic elements the city possesses
with relatively constant nature, while the latter part, “n stant,” could suggest all of its momentary and
adaptable images and shifts these days.

The contents of this year’s exhibition in the Korean Pavilion would mostly reflect the “less critical”
views or perceptions of the participating architects on what is happening in the city. Rather, their vision
in the multi-dimensional showcase would maintain quite a fair distance from those phenomena and
reserve any judgment, depicting them with more calm and neutrality. One of the joint projects would be
rearrangement of large scale sectional models taken from five different sectors of the city that has, for
its size and population, so much thrilling history and examples of overcoming its extreme topographies.
And there will be five individual projects, including one that shows how a modernist architecect
perceives a hilly, traditional, residential district of the town, and gradually, painstakingly adapts his

architectures to it through the decade.
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Seung-hoy kim, “Constellation and Time Layers,” dealing with the insecure alterations deriving from
the edges of the city under the subdivided theme of “city within a city,”; dealing with volatile properties
of urban surfaces and their interpretations by providing on the floor a sort of hyper-surface generating
equipment Chenjoong kim, “The Last House_urban shrine in metropolitan, Seoul,”; and dealing with
an already intricate urban web of artificial nerves and sensory devices and their every date to be
accumulated and analyzed through its dwellers who couldn’t ever avoid being constantly exposed to the
systems any more Hun kim, “Ocular City”, dealing with various types of indications of futuristic housing
from the ways today’s commercial housing suppliers acutely interact with their customers Haewon shin,
“Catalog City”; and finally Wook choi, “New Phenomena in an Aging Land”; The rest of the individual

works will comprise projects respectively.

Aol 2T AlE[E ZYche BE?

]
24
Visitors enjoying Catalogue City by Shin Hae-Won

This is a reprint of the introduction of the commissioner and exhibitor, originally included in the catalogue of the Korean Pavilion at the
Venice Biennale 2006.

*Source: Joh Sungyong and Kim Hun, “perma n stant: Accumulated Time and Instant Events in Old Places,” in perma n stant, Paju:
Dongnyok Publishers, 2006, p. 9.
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SOME REFLECTIONS OF THE 10TH VENICE BIENNALE OF ARCHITECTURE

As a result, the exhibition can be seen as a sort of window for the rest of the world to cast a look into what
is one of the most dynamic and dramatic changes taking place in any city in the world today. While each
one of the architects takes a very different approach to the reading of the city, the five sectional models
in the center of the pavilion give it unity of theme and content and serve as a central reference for the
individual research.

Francisco Sanin, SPACE No. 467 (Oct. 2006)

VENICE BIENNALE: CITIES BY NUMBERS

Runner-up (tie) - Korea: Perma n stant

The Korean Pavilion highlights the marketing trickery of developers in an exhibit entitled “Catalog City.”
Here the coexistence of advertising and architecture is laid to bare.

Chanjoong Kim's The Last House in the Korean Pavilion addresses the future need in Seoul for a vertical
super-columbarium.

Mason White, Archinect, Oct. 16, 2006
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The 11th International Architecture Exhibition —
La Biennale di Venezia 2008
2008 H|L|AH|AILY| M1 ZH|ASH

Aaron Betsky, who won the Golden Lion for Best National Participant as commissioner of the Dutch
Pavilion at the Venice Biennale 2002, was appointed as director. In order to go beyond exhibitions that
bring in or recreate existing buildings and collect information, Aaron Betsky nominated the theme
‘Out There: Architecture Beyond Building’. The main exhibition, featuring renowned starchitects such
as Zaha Hadid, UNStudio, MVRDV, and Atelier Bow-Wow, presented various installation projects
alongside architectural manifestos and videos featuring the architects’ voices. Meanwhile, 56
countries participated in the national pavilions, which was well received for creating a rich Biennale
that responded to the theme in different ways and centred on the young architects and curators
selected through design competitions, as opposed to earlier iterations of the main exhibition that
relied on the work of starchitects.
2002 H|L|AH[AE H|83] IHAZHO|A HEZES HO|MUZA ESARtES fH3HH
OHE HIX7|7t A== MHSUCL OFE H|X7|:= 00| EXxlst= UFHES 7P 7Lt RHist,
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HIL2t? S FY AEL 21F71E0] Foigh FHITAIM= 02 M| Zfeint &l AFH MiEat
= 591} 8HH, ZI1E0l= 5670=0] &ojz=dl, A& 270
Hlsi S2E Safl SME M2 24271, [ 0[EIE S FHlof| Ciefst Saloz

UrSsio] S48 HIALHS HSACH= FHollM SHE LATH

Part 2. Archive 1 5 2

3
o
>

r

Critical Topic: Pajubookcity as Culturescape

S2EIE Exl: HXMAA0|Z, 07| TFEEEEA|

La Biennale di Venezia 2008

11. Mostra
Intemnarionale
di Architetiura

Partecipasioni nagioaali

Mol
CRITICAL —
TOFPIC

AIIkC

IR+ L=A|
-2
PrJuU
EOOK;E 1 Td
=[S
CULTURE

2008.9.14. ~ 11. 23.

uomBuo( Buoy Aq ubisep Jeisod ‘uiuBunAy 1e4 Jo Asapnod abew|

193



Exhibition Brief

Creating a Communal City: Paju Bookcity

The Paju Bookcity is a project of special significance in the history of urban development in Korea. This
is because the city was built in accordance with the values of a pluralistic and autonomous collectivity,
moving away from state-led or non-interventionist urban development. In the late 1980s, a group of
stakeholders, with publishers as the central figures, voluntarily conceived the idea of creating an
industrial complex that would concentrate related industries in order to reinvigorate an ailing publishing
culture. After working through initial processes including the selection of a suitable site (Paju) and
the formation of a consultative body, it was designated as a national industrial complex in the mid-
1990s. When development began in earnest in the late 1990s, Paju Bookcity became a stage for new
architectural and urban experimentation at the turn of the millennium. Created on the basis of a common
consensus, the city strives towards new values such as ‘a city that embodies the value of emptiness
rather than a completed city, a site where one thing from Korea and another from the world meet and
intersect, a city that dreams of public values rather than function and efficiency, and a city that speaks
of a way of life rather than becoming a symbolic landmark’.

Seung H-Sang, the commissioner of the Korean Pavilion, focused on Paju Bookcity as a socio-cultural
complex in which architects, users, local communities, and the public work together across the field of
social practice called ‘city making’. Rather than presenting individual projects by architects as works,
as in previous architectural exhibitions on Paju Bookcity, the major difference was that this exhibition
focused on the process of urban construction and the stories of the various actors involved. In line
with this direction, architect Choi Moongyu orchestrated the design of the exhibition as curator, and
architectural historian and critic Pai Hyungmin was given the role of documentor (which did not exist
in the previous Korean Pavilion) to create the exhibition content. Divided into three sections entitled
‘THE PLACE’, ‘'THE BOOKS’, and ‘THE VOICES’, the exhibition hall consisted of a video documenting the
process of creating the Bookcity (‘'THE PLACE’), an installation using books produced in Paju Bookcity
(‘“THE BOOK'), and a video featuring interviews with participants including publishers and employees
of related companies ('THE VOICES’). The publishers Yi Ki-ung and Hong Ji Woong who led the Paju
Bookcity project, and Kim Young Joon, Park Ki Tai, and Florian Beigel, representing architects and
designers, participated in the exhibition as contributors. Focusing on the narrative of the city-building
process as the elaborate product of a group rather than the project of a single architect, the Korean
Pavilion exhibition was an experiment that moved away from the curatorial paradigm centred on the
presentation of works to resonate with the main theme, emphasising that architecture is an act of
pursuing a dynamic practice that brings about changes in society and culture that go beyond the act of

constructing a building.
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Front spread (top) and back spread (bottom) of the official leaflet for Critical Topic: Pajubookcity as Culturescape, the Korean Pavilion
at the Venice Biennale 2008
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Exhibition Catalogue: Text

Paju Bookecity: Cultural Landscape

Seung H-Sang, commissioner

We shape our buildings thereafter they shape us.
Winston Churchill, Time, June 1960

City of Wisdom

In 1998, just before my departure to London for a one-year visiting professorship at North London
University, | received a request from the Cooperative of the Paju Publishing Culture and Information
Complex to write an article for their newsletter. They asked for my opinion as an architect on their long-
standing project to build a city dedicated to the publishing industry. Under the tireless leadership of the
Cooperative’s chairman, Ki-ung Yi, the project had been well underway for more than a decade. Working
from a far distance from Seoul yet understanding how much this new project meant to the Cooperative
and the life of its industry, | wrote a critical article of their present course of action. | wrote that they had

an opportunity to create a “City of Wisdom”:

The City of Wisdom is a place that enables people to reside and enjoy rather
than to possess. It is a place for people to share their ideals and conviction
together rather than insisting upon a single desire. The place emphasizes a
greater value on human life, and believes in the idea of harmony and sharing
more than the idea of adding. Indeed, the architecture of this place is always
open. The city walks into the architecture, and the architecture walks into the
city [...] It is a place with traces of our memory, where the buildings of the old
days are never wiped out but altered and updated. Therefore the city is to be
an architecture that conveys the wisdom and extension of our past memory
into the future. The City of Wisdom is not functional [..] It is a city shaped by
the mediators of knowledge. The City of Wisdom, how marvelous it is. Be born

as the City of Wisdom.

Soon after | sent this article to the Cooperative, | was informed that they had appointed me architectural
coordinator for the project. | explained that my absence from Seoul made this impossible, but they were
unwilling to accept my explanation. My long engagement with Pajubookcity started when Professor

Hyun-sik Min and | finally accepted to share the duties as coordinators of the project.
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Paju Landscape Script

During my stay in London, | asked Professor Florian Beigel to work together to set up the framework
of the architectural guidelines. Professor Beigel, already an expert in several proposals for large
urban scale projects, was an architect with a profound knowledge of the architectural landscape, a
concept that had become the key term for the European architectural scene. Setting up the conceptual
framework for the project, he suggested the term “specific indeterminacy”: where architecture is an
infrastructural platform; a stage for everyday life; where its loose urban fabric is picked up and filled-in
by the residents themselves. This was a very important issue. It suggested that architectural programs
and their legitimacy are not as important as how the resident’s needs changes and how different
circumstances may rewrite the space. Moreover, architecture that is part of the original landscape
responds to such shifts and changes, thus acting as a catalyst for the renewed urban landscape. For the
guidelines, our team included, along with Florian Beigel, Hyun-Sik Min, Jong-Gyu Kim, and Young-Joon
Kim. After six intense months, as a team, we completed the guideline titled “Paju Landscape Script.”
The script reiterated the contemporary characteristics of the city, its specific details and qualities that
may be updated and reorganized as the demands of the city changed. Considering the character of the
site and the nature of the project, we came up with several architectural types. For example, a type
called the “highway shadow” was a form situated below the level of expressway running parallel to
the Han River. This type consisted mostly of mass-producing facilities such as print shops and factories.
The height of these buildings were situated at the level of the shadow of the highway and their roofs
were to be covered with green. The type called the “book shelf units” was a series of chopped masses
extending in the east-west direction, thus allowing the residents to have unobstructed visual access to
the Han River and Mt. Shimhak. There were other types such as the “stone in reed,” the “canal loft,” the
“urban hill” and “urban island,” and finally the “spine.”

We wanted these architectural set-ups to be part of landscape assemblages rather than symbolic
forms, and furthermore, to enact an infrastructural framework that hosted the human settlements as
a timely, natural process. Here, things we do not see carry more importance than the things we do
see. We, furthermore, delighted in the discovery of the hidden beauty of the marshlands of the site.
The marsh was situated at the lower level of the expressway, as the reeds and a 2 km-long waterway
become the harboring ground for living organisms. However, when we decided to revive the area, a
typical development plan that was to destroy the wetlands was already being deployed: one similar to
plans that had created the artificial satellite cities of Korea. The fields of reeds were being destroyed for
anti-environmental recreational programs. Furiously boycotting the development, we were able to stop
part of this disastrous process.

These unfortunate events came about because our new cities are based upon political and the
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capitalist-driven motives. Anyone can foresee the result of such typical cookie-cutter methods of the
master plan: the superficial display of landscaping gestures over pre-fabricated constructions and
overblown decoration. Fixated as a distorted methodology of making new cities, they have already filled
up our spaces. This puts our identity in danger, and transforms us collectively into selfish beings.

It endangers the value of our lives.

Communality: Beyond Building

After completing the guidelines, we invited 35 architects from Korea and abroad, and hosted an exhibit
introducing their work to the future residents. The exhibit was titled “Communality.” We believed
that Pajubookcity was to be more than a place for the publishing industries. If it were, it would be no
different from other secluded gated communities. Although the majority of its residents are part of
the publishing industry, it would be unfortunate if the city were to be occupied by only these groups
and institutions. It would be the same if communality were to be achieved only for the benefit of the
community itself. Particular groups of people live in the city, but the city itself is non-particular. It must
embrace and offer provisions and opportunities for both majority and minority. The most important issue
for this extraordinary architecture and extraordinary city is its universality. | hope for this “extraordinary
universality” to be the possession of each individual to be shared as a value of our epoch. Whether
as a local, a visitor, or an outsider, | believe that the city can provide each with new opportunities
for communality, for sharing life values and measures that capture everyone’s interests and genuine
intentions. This was my intention when | decided to present Pajubookcity as the theme of the Korean
Pavilion. The Korean Pavilion presents Pajubookcity as a complex social process, indeed as “architecture
beyond building.” | would like to thank the director and organizers of the Venice Biennale, the co-
commissioner, the curators, the contributors, the advisors, the administrative director and coordinators,
our generous sponsors and supporters, and most of all, the people of Pajubookcity, for making this
exhibition possible.

As always, with this exhibition a new life begins. | call it cultural landscape.

In the case of the Korean Pavilion at the Venice Biennale 2008, an exhibition catalogue was not published. Therefore, the
commisionner’s article on the main leaflet distributed at the Korean Pavilion in Venice has been reprinted here.
*Source: Main leaflet of the exhibition provided by Pai Hyungmin and Arts Council Korea
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Exhibition Catalogue: Text

Critical Topic
Pai Hyungmin, documentor

Choi Moongyu, curator

Pajubookcity is an industrial cluster that strives to be a city. Like all great cities, and as one built for
the purpose of producing books, it seeks to speak of meaningful things and create special things. It is
an audacious ambition for an urban area with just 160 units of housing, a strategic military zone that
prohibits any structure over four stories, and an industrial zone that disallows mixed-use. Yet through
its persistent urbanism, its pursuit of an open yet specific architecture, and its will to public speech,
Pajubookcity stands at the critical boundaries of Korea's geography, its geopolitics, its political economy,
its urbanism, and its cultural formations.

Pajubookcity is most essentially defined by the beauty of the mountains and waters. But it is a beauty
filled with tension of the civilisation’s history. Pajubookcity is located at a strategic and symbolic
crossroads between North and South Korea. Straddling the DMZ, the last border of the Cold War,
Pajubookcity may yet become part of an urban corridor that functions as the site of new social, political,
and economic configurations. When the North-South borders eventually open, the boundaries of
Pajubookcity will shift radically. Yet it is an open future that is almost impossible to specify.

From the inception of the idea of the book city in the late 1980s to the completion of the first phase in
2007, Pajubookcity has been part of the changing political economy of Korea. Yet from the last years of
military dictatorship to the wide-open politics of the internet, city building in Korea has been dominated
by central government and large conglomerates. On the one hand, there was too much planning, and
on the other, there was too little. In contrast to the large-scale projects driven by central authority and
financed by corporate capital, Pajubookcity is unique in that it was initiated by a cooperative of more
than 200 small and medium-sized publishers. For more than fifteen years, the cooperative pleaded with
and ultimately persuaded the Korean government to support the idea of an innovative cluster for the
publishing industry. Pajubookcity was made possible by a cooperative composed of publishers, printers,
bookbinders, and distributers of diverse backgrounds, business interests, and ideology; a cooperative
whose bonds are as strong as it is emotional and as persistent as it is volatile.

Pajubookcity, furthermore, stands along the boundaries between competing approaches to architecture
and urbanism. The urban space of Pajubookcity was created on two different approaches to urbanism:
first, by the conventional masterplan that laid out the infrastructure, land use, roads, and individual
plots; and second, by a spatial intervention devised by a group of architects. Seeking a new paradigm
of urbanism that would move beyond the functionalized masterplan, they devised an institutionalized

system of design control based on the idea of an empty yet specific space. Based on these architectural
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guidelines, the publishers and architects agreed to limit their own rights to property and individual
creativity. This informal contract was neither obligated by legal restrictions nor driven by market forces.
That is why "communality" was the fundamental idea for both the publishers and architects. At the
same time, as the political and economic environment changes, as the second phase of Pajubookcity
incorporates the Korean movie industry, the bonds of community must also change, and perhaps, so
must its architecture.

Finally, Pajubookcity stands along the shifting boundaries between the consumption of image and the
production of meaning, between virtuality and presence. Throughout the long and complex process
of realizing Pajubookecity, it was undoubtedly the most documented, the most reported urban project
in Korea. As a built environment, Pajubookcity has been omnipresent in the Korean media, at times a
glamorous stage for commercials and advertisements. It is an intensely mediated city and a city that
produces media.

Pajubookcity is then a quintessential and a multiple cultural landscape in that the natural landscape,
the city, its architecture, the books it produces intertwine in the governance of the social body and the
creative mind. As part of the Korean tradition of the landscape, it is a synthetic idea that extends to at
least the fourteenth century. With this notion of a larger culturescape, one can sense the present crisis
of its individual components. It is a crisis, not in the sense of immanent decline but in that the present
constitutes a moment in which different thoughts and actions will swerve toward quite different futures.
The landscape is constituted of figures and artifacts in displacement, words and things swerving around
their readers, tripping their inhabitants. Pajubookcity may then be defined as a critical topic in the
journey of the landscape, of the book and the building, and of the people who make and use them. It is

both topos and topic— essential, critical, and contemporary.

In the case of the Korean Pavilion at the Venice Biennale 2008, an exhibition catalogue was not published. Therefore, the article written
by Pai Hyungmin and Choi Moongyu, included in the main leaflet distributed at the Korean Pavilion in Venice, has been reprinted here.
Arts Council Korea distributed this article in both English and Korean (English-to-Korean translation by Pai Hyungmin) with a press
release under the name of ‘Theme Article of the Korean Pavilion’.

*Source: Press release provided by Arts Council Korea
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Spotlight: The Korean Pavilion in the Media

THE 11TH INTERNATIONAL ARCHITECTURE EXHIBITION OF THE VENICE BIENNALE: REMEMBERING
PAJUBOOKCITY AGAIN
Among the expectations for the exhibition in the Korean Pavilion at this Venice Biennale is a reminder of
the importance of documentation. In this vein, Paju Bookcity is currently preparing for the second phase
of its expansion project. It is said that video media will be incorporated to become a publishing and video
complex, and it will be very important to re-examine the essential issues facing this city at the moment
when the first phase of the project has been completed. This is probably the reason why the commissioner,
[...] of Paju Bookcity, has taken up this theme despite the many difficulties, and has boldly addressed a
narrative that has for many years been cast in the shadows.

Chung Kwiweon, WIDE Architecture Report No. 5 (Sep./Oct. 2008)

CRITICAL TOPIC_'PAJUBOOKCITY AS CULTURESCAPE’, KOREAN PAVILION
The theme of the Korean Pavilion this year is ‘Pajubookcity as Culturescape,” extensively showcasing the
Paju Bookcity project, still relatively new in Korea and quite unknown in other parts of the world, being
just about ten years old. The exhibition is organized around films and installations that contain interviews
of its clients and architects, and documentation of the ongoing building and the current state of the Paju
Bookcity.

Lim Jinyoung, SPACE No. 492 (Nov. 2008)

VENICE BIENNALE 2008
In contrast, the quiet achievement of the Paju Bookcity project, showcased extensively in the Korean
Pavilion, demonstrated how the ‘portfolio-of-starchitects” approach needn't always result in a confusing
collision of egos and forms. Instead, Paju’s ‘culturescape’ is a rare thing, happy architects and happy
clients, and a space that has an organic quality despite being less than a decade old.

Ellie Stathaki, Wallpaper, Sep. 16, 2008

VENICE ARCHITECTURE BIENNALE 08: 'PAJUBOOKCITY' AT THE REPUBLIC OF KOREA'S PAVILION
‘Pajubookcity’ — a 1000 sample books and 20 synchronized LCD monitors tell the story of this completely
new city, built on reclaimed wetlands near the north-south border of South Korea. Located just 30
kilometers from Seoul, it is a publishing cultural community. In the late 1980s, a group of communal-minded
young idealists started the development of this area, which is now the home of 130 publishing companies,
57 printers and binders, and 160 housing units.

Massimo Mini, designboom, Sep. 21, 2008
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The 12th International Architecture Exhibition —
La Biennale di Venezia 2010
2010 HIL|AH|AIL| H128] FHHASH

The exhibition was curated by Japanese architect Kazuyo Sejima, the first female director of the
Biennale. Sejima, who has explored architecture as a tool for creating meaningful relationships
between individuals, activities, and spaces, sought to help people ‘understand architecture in a new
way, and understand people and relationships between people from an architectural perspective’
through the theme ‘People Meet in Architecture’. With a total of 44 works featured in the main
exhibition, each participant was given an independent space within the main exhibition in order to
capture their unique understandings and expressive registers. Seminars and workshops with former
curators, as well as a programme entitled ‘Destination Biennale di Venezia: Universities Meet in
Architecture’, involving many universities from around the world, were held to promote a deeper
understanding of architecture. A total of 56 countries participated in the national pavilion exhibition.

A= Y2 AXIt Mx[ot k=L 7} HIAL™IE X|# L. JHel-2s-
32t AoloflA] 2jo] U= BAIE HHsts =12 RS HHol2 MXIOH= ‘People Meet in
Architecture(Al2HS0| =0 OtLICH Bl FHIE S5l ‘Z4=0] Cist A2 0|5, Z4=9|
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44| HE2 Ff7tE0| Ciet olsliet S Bi7| flsi Fxl2t ot Z7PEE =218 I2Hs
ZGFCL ool SZ=S1to| MojLtet 3&, M7 of2] cisto] Fo{st ‘Destination Biennale
di Venezia: Universities Meet in Architecture(Cj&t0] Z4=0f|A BiLICH =222 2o

=0 cist 2Lt 22 ofsHE REFCE I 7k2toll= & 5671=0] EH0{3UCE.
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Exhibition Brief

From Hanok to Apartments: Contemporary Seoul Following Compressed Growth

Under the theme ‘RE.PLACE.ING’, commissioner Kwon Moon Sung wanted to reveal the ‘changes in
the historic city of Seoul that have emerged from its process of compressed growth’. Kwon Moon
Sung and the five exhibitors took a balanced and objective view — rather than a negative one — of the
changing history of residential spaces, from the hanok to modernised hanok, from modernised western-
style houses to apartments. The idea was to look back at what we have created as a consequence of
compressed growth and what direction we should take in the future.

The exhibition team of the Korean Pavilion installed the hanok in the exhibition hall to allow ‘the
audience to meet’ in a ‘Korean traditional living space’, thus incorporating the general theme (‘People
Meet in Architecture’) into the exhibition environment. Upon entering the Korean Pavilion, the audience
is first greeted by a hanok designed by architect Cho Junggoo and dopyeonsu (principal carpenter)
Jung Taedo. This is a work that reconstituted part of the Seodaemun Hanok — where the architect and
his family live — within the Korean Pavilion, in order to show that the hanok is still a living and breathing
part of Seoul, assembling members of an old hanok from demolition sites throughout Seoul. Inside
the hanok, Cho Junggoo’s video project Living Forms in the Living City acts as a record of a field visit
to the now vanished alleyways and as a hymn to life in the Seodaemun Hanok. On the other hand,
Lee Sang Koo opens up an image of Seoul where the alleyways that once harnessed the fullness of
life of its residents have now disappeared and the prominence of collective development complexes
(apartment complexes), likening it to a ‘living city’. On the curved wall next to the hanok, Lee Chung
Kee's Apartment City, Seoul: RE.PLACE.ING by Apartment is displayed, reminding us of images of Seoul
where various housing styles such as hanok, western-style houses, and apartments commingle due
to compressed growth. Shin Seungsoo analyses what it is for a ‘bar-city (barricaded city)’, consisting
of typical gated community apartment complexes, and the ‘city of the bang’, where small spaces are
collectively mixed, to coexist. In order to restore Seoul’s publicness, he proposes the development of an
‘in-between space’ that transcends the boundaries of two opposing spaces to transform the city into an
open structure. Lastly, Hah Tesoc intends to bring abstract architecture back into the realm of everyday
life. This is embodied in the experiential work Differential Life Integral City, which demonstrates how
cities define the form of an individual’s life, but conversely, how an individual’s lifestyle can change the
city. As personal information is entered into the app on a smartphone suspended from the ceiling of the

brick room, the changing look of the city is reflected on the wall in real time.
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Exhibition Catalogue: Text

RE.PLACE.ING CITY — documentary of changing metropolis SEOUL

Kwon Moon Sung, commissioner

The exhibition in the Korean pavilion will show a record of changes in the historic city of Seoul that
occurred from the population influx as a result of the compressed economic growth after the Korean
War. Through the observation of the replacement of residential environments and public spaces, the
states of expansion, the deletion and insertion of urban tissues, and its continuously sustained vitality, it
will clearly reveal the balances or dissonances between the new aspects of urban life. We will see the
intention and the vision of the changes, as well as the possible dreams that come about.

The subject, “People meet in Architecture”, may be shown through the organization of the exhibition
itself. The Korean Pavilion has a different space composition from other countries. It is not only a space
for the exhibition, but also a space for living as if it were a house in which shows the order of Korean
architectural space. The visitors will be able to see the unique display environment with a reconstructed
urban Hanok at the center. By displaying real traditional urban housing we will show that the original
form (of Korean living) has continued steadily, unbothered by the flow of changes.

The architects participating in the exhibition will present various understandings of the continuous
replacing situation of Seoul. This will be done by showing works that are based on the maintained
shapes of old residences, the mutation of landscapes from recent apartments, the vision of the new
type of residence (interacted with by visitors), and the diverse ideas about possibilities & blueprints of
public spaces in the metropolis of Seoul. This exhibition can be a chance for the visitor to imagine the

shape of Seoul in the future through his or her own participation.

Kwon, Moon Sung

Commissioner

Korean Pavilion 2010

12th International Architecture Exhibition

La Biennale di Venezia

This is a reprint of the commissioner’s introduction, originally included in the catalogue of the Korean Pavilion at the Venice Biennale
2010.

*Source: Kwon Moon Sung, “RE.PLACE.ING CITY — documentary of changing metropolis SEQUL,” in RE.PLACE.ING, Arts Council
Korea, 2010, p. 6.
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Spotlight: The Korean Pavilion in the Media

REVIEW OF THE KOREAN PAVILION EXHIBITION AT THE ARCHITECTURE EXHIBITION OF VENICE 2010 H|L|AH[QIL | AZM BH2at ®MA| £7| - 3H20]|A IS}

BIENNALE 2010 — LEARNING FROM THE HANOK 7iZ0| of8t0| AIRIS 7= 20|M BHLIA| SH= Z10[2tH OS2 AFE|EQl oisto] ZQMO[X| X}
If the role of architecture is to bring people together, then it is the social role that is significant, not the JHolo] ola™ odaFe Mokst= 742 0| OfL|ab= Z|X|Ch T3 BHEojAM st2ES B A2
aesthetic properties pursued by individual authors. From this point of view, | think Kwon Moon Sung, the 7_“]“__“17} nl_r CIS ASHCHD 2CE 3K 0[0F7 |2 sHe ZiE T1217| WS0[Ch O FAOIA tee

commissioner of the Korean Pavilion, made the right decision. This is also the case when it comes to the
hanok. The presentation of the hanok in this exhibition makes it an ethical issue for architects.
Kim Won, Plus No. 282 (Oct. 2010)

A VISIT TO THE 12TH INTERNATIONAL ARCHITECTURE EXHIBITION IN VENICE M[123] HIL|A 2H| 4= || - AFRFS 0| Z4Z=0]|A] DT}
To answer to the title of the exhibition, People meet in architecture, the exhibition of the Korean Pavilion SIRTOZ SOJME A7t HS OiLE= MX|22 SI20[C} 0] 3t22 7AETF TR} &iXY An
[l [y 0 = = 295 . [y L [
s:(alzts with Hz;rl](.Jk ﬂ|1at t;J)rowde.sdspace-rvr\]/hel-rie tgi Euist :/an.takfa a rest ar:cd exper:nce’thhe real.scz:e ol= M2 EAl 2 5t2 H= Ay FE2 XTAEH ZHO|CH ASTHS 5=20| 3474 S20] Ot
of Korean traditional urban residence. The Han .ul.t in Venice is ? part o' e!n architect’s o.use in the Mool AlFjE ®S Zmol T} SICH O|ROIA AFFS0| HZ0|A BHACPEIS HldlLo)
SeoDaeMun, Seoul. The HanOk apparently was exhibited to emphasize that it is not only a revival of the =2 Alztet £ oIt
THNE 2EE T MmHL

past but also a surviving and developing subject. _
Diego Terna , C3 No. 314 (Oct. 2010) Clofl2 ML}, FC3, 3145 (201014 108)

FOUR WORDS 4| ol
Particularly involving the Korean pavilion, where the city of Seoul — analyzed since its residential buildings IZOME E5| S0|22 LIS CI2 1222 M| =EHS ZAME A|7|0|| [mjg} 2235) Aj7to]
were classified for subsequent realization periods that saw them grow in height — is reflected in a striking SZAE FME O DESE07Hs SHAIS HOIED 0|2 Q54 0/S0| HESIEE SA[2] GAFEl
comparison with a traditional wooden house, a symbol of a memory of the cities that we tend to preserve A AFRISHE MERO| Bx 7kt OlAFO| I T2 SHL|
today. 2EE H¥sls HSHQ X 7t QIAEQI H|WE FiCE

Franco Purini, SPACE No. 515 (Oct. 2010) T¥3 2|, 'SPACEE TN 5152 (201014 108)
KOREAN PAVILION AT VENICE ARCHITECTURE BIENNALE 2010 2010 H|L|A ZAZH[olltyy|o| =22t
‘Re.Place.Ing” aims to show and illustrate a record of transformation in the historic city which was a ‘Re.Place.ng’ &2 %M 0|5 2245t QI QOIu} ZAN| AEH0| 7HAEHE|M M AAPEQl EA|7} Bi5}S
result from the recent population influx and the accelerated economic growth after the Korean war. To 2 7|22 PH|MOl AFBE =5 Ho{Z=TX} SICh OIS =RIZ EFR5Y| 93 SHRES =7
explore the broad theme, the pavilion takes a closer look at a variety of microcosmic elements such as S77} TT 27to| CiF|, B A, SA| EXIO| A7{0} Alel TAlo] X|&Eol &2 ZHe Ciokst

the replacement of residential environments and public spaces, the states of expansion, the deletion and
insertion of urban tissues, and the city’s continuously sustained vitality.

1 = 21 1
Erika Kim, designboom, Sep. 15, 2010 o217 &, "CIXIQlE,, 20101 98 15
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The 13th International Architecture Exhibition —
La Biennale di Venezia 2012
2012 H|L|AH|AL| H[138] FHHASH

The director of the Venice Biennale 2012 was British architect David Chipperfield. He chose the theme
‘Common Ground’ to emphasise the social role of architecture, as in the 11th and 12th Architecture
Exhibitions. Common Ground implies that the city is created not only by architects, but also by various
stakeholders — including building contractors — and users. This was also a direct rebuttal to the
prominence of starchitects. The main exhibition at the Arsenale presented 69 works by participants
including not only architects, but also photographers, artists, critics, and architecture scholars, and a
total of 55 countries participated in the national pavilions.
H133| ZAEHe| E4=2 ¥x 7157} f|ojH|E X|HEEL}E & ‘Common Ground(3-E2|
714hy2t= FHIE WAISH M1El, M123] 2450} DRETIRIZE S| ArslH ofghs ZxC.
SE2| 7|82 A7t ZFIHE OfLI2t AMUXS ZFhst CHekst Ofsi2AIXL, AHZXtol| 2faf
FS0|ZH& W=stCt o]= = AEL Z4F710] st ZIH=Ql UHEO0|7| = 5L} Of= ML
I"*OIIM" USIHE OfL|2f ARZITL, oil&7t, HIEIL, ASFSIALE Z8lst 27FS2| 2HE 69HS
Hein, FA7tetofl= & 5570=0] Fofgict.
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Exhibition Brief

‘Walk in Architecture’ Translated into Video

The architect Kim Byungyoon, who was appointed as the commissioner, set the theme of the Korean
Pavilion’s exhibition as ‘Walk in Architecture’. For the first time in the history of the Korean Pavilion’s
Architecture Exhibition, he selected some of the architects through a competition. About 30 people took
part in the competition, which was judged by Kim Byungyoon and co-commissioners Jeon Younghoon
(professor, Daejeon University), Yoo Hyunjoon (professor, Hongik University), Peter Ferretto (professor,
Seoul National University), and project coordinator Lee Heejun (professor, Daejeon University). The jury
selected Kim Hyunsu (co-principal, eSou Architects), Park Jeantaek (principal, JTPA), O Youngwook
(principal, oddaa architects), and Yun Changki (principal, KyungAm Architects Associates) as the
architects who could best express the five sub-themes of the Korean Pavilion (Interaction, Memory
of Place, Environmentalism, Craftmanship, and Tactility). The jury additionally nominated Kim Taeman
(principal, The HAEAHN Architecture), Park Seunghong (principal, design camp moonpark dmppartners),
Lee Sangleem (principal, Space Group), and Hahn Jongruhl (principal, SAMOO Architects & Engineers).
After the results of the competition were announced, there was some controversy concerning the
selection, which was thought by some to not be in keeping with the character of an author-centred
Biennale, as half of the selected architects appeared to be executives of large architectural design
firms. However, commissioner Kim Byungyoon explained the intention as follows: “We selected a variety
of authors through the competition, from large firms to new offices, in order to attract more architects to
participate and to show the bigger picture of Korean architecture.”

The exhibition sought to differentiate itself from past exhibitions by using 40 monitors and 11 screens
projected by beam projectors instead of relying on display panels and architectural models. The aim was
to provide a spatial experience that would give the impression of walking through Seoul, where different
actors coexist in a space filled with different anonymous voices and images. The composition of the
exhibition hall was also changed to suit the exhibition medium: Video screens embedded in wooden
frames were placed throughout the Korean Pavilion, and the exhibition hall was compartmentalised by
partitions made of hanji and wooden frames that symbolise tradition.

The eight architects who participated in the exhibition expressed ‘architecture” and ‘walking’ in videos
based on their own concerns. Kim Hyunsu presented the video Behind Empty, which focused on ‘empty
space’ that corresponds to the central concept of Korean architecture, while Park Jeantaek, who has
worked mainly with video, presented a documentary video about Seoul, titled after Heidegger’s ‘Ereignis’.
Additional videos were shown to supplement the more vague and abstruse videos. Although the videos
were all shown anonymously, it is said that the generational gap between the architects was clearly

drawn.

‘Walk in Architecture(ZiZ2 ZCH'E LHZACE

Shm o] ZEH AMY MSE S2E 8ol LR Fof H7IE MHFICE 300 Ho| 320
oo, 32 MAls R0 € AHOMHE 22 MGECTEte ue), KEE(E
tistu =), m/E HEMSOstn W) J2(30 A ZLIH|0[E O|&|Z(tHHste 1W4)0]
TACE HALRIRE2 st=2o] CHA 7HK AFH(SEXE8Y, ZIgEd, F49| 71, Z2t9|
TE, AMED ZFYE VI T B Y £ A= UFVIE HeTOIARUBAAR L HH),
SIZIE(JTPOLZ IR CHE), RYS(oddaaddS hE), RE7(SYUFAARL FY HE)E
MY, F7t2 HEHTGHASEAZAAIR A HE), HSE(EEUASAAR L CRRIME
EUC|AD| ), Ol Z(SZUIE ), SEEMPTEUUSAARA BAFNHS XY MFHICE
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o &= =2 34 g0 sligshs Bl Szhol| EEet Q& Behind Empty'S MESD,
7B FYES SHOE AR ST SIO[EI7H7E AHgEt 80] Ereignis € HMF2= B
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Exhibition views of Walk in Architecture, the Korean Pavilion at the Venice Biennale 2012
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Exhibition Catalogue: Text

Walk in Architecture — sceno-graphic documentary of five walks

Kim Byungyoon, commissioner

Peter Ferretto, advisor

The Pavilion aspires to shed new light onto the status of contemporary Korean Architecture allowing
the outside world to acquire a deeper and more in-depth understanding of what is currently relevant in
the field of architecture in our country. “"Walk in Architecture” expresses an idea and at the same time
it is a paradox; it treats architecture as a place or a subject, like “Walk in Venice” or "Walk in a forest”.
Walk is a collective action which combines associations; when you walk you think, you meditate,
you observe, you dream, you wonder. Walk in architecture brings together 5 experiences of Korean
architecture.

The title of the 2012 13th International Architecture Exhibition of Korean Pavilion at the Venice Biennale
is "Walk in Architecture”; a project conceived to illuminate and expand on the central theme of
"Common Ground” conceived by this year’s director David Chipperfield.

Walking is a contemplative deed that allows human consciousness to relate and absorb the
surroundings in a natural/human manner (contrasted to the hyper and virtual states we are daily
experiencing with our phones and monitors). Walking is the primordial way in which we engage with our
habitat.

To this purpose the commissioners decided to outline an open public competition to select candidates
who will participate and form different walks and formed a board for a scenographic documentary of

five walks represent five separate explorations.

This is a reprint of the introductory of the commissioner and advisor, originally included in the catalogue of the Korean Pavilion at the
Venice Biennale 2012. Note that the English version is different from the Korean version, which was published in the same catalogue.
*Source: Kim Byungyoon and Peter Ferretto, “Walk in Architecture — sceno graphic documentary of five walks,” in Walk in
Architecture, Seoul: Kimoondang, 2014, p. 4.
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Spotlight: The Korean Pavilion in the Media

SNOBBISH COLLUSION AND A LACK OF THEMATIC AWARENESS
At a press conference, the commissioner stated, ‘I hope that our divided architectural community will be
united” by this opportunity. [...] If they [exhibition team] think that structural problems can be improved by
inviting large design firms to participate in the Biennale, we cannot help but question whether we have a
deep enough understanding of the problem and whether we ought to raise this as an issue.

Kim llhyun, Architecture Newspaper No. 3 (Sep. 18, 2012)

THE KOREAN PAVILION, LOST IN COMMON GROUND
In this sense, the theme of the Korean Pavilion, which brought together large design firms and emerging
architects, may have been a fitting response to the overall theme. [...] It poses the questions [...] ‘Where
does the source of the dissonance felt in our architectural field come from?" and ‘Why is our architectural
field becoming closed off, overheated, and divided?’

Lim Jinyoung, WIDE Architecture Report No. 29 (Sep./Oct. 2012)

ON SHOWING ARCHITECTURE
The Korean pavilion subdivides the space through a series of wooden frames that accommodate LCD
monitors; paper HanJi show the surfaces ideally enclosed by the frame and act as a support for the
projections, thus creating a shadowy union between technologies from different eras, which, in this
manner, lose their sense of time, becoming “contemporary objects.”

Diego Terna, €3 No. 339 (Nov./Dec. 2012)

WALKING AROUND THE KOREAN PAVILION

Walking defines Venice almost as much as the fleet of boat-buses that serve the city island. [...] It is then
perhaps appropriate that the commissioner of the Korean Pavilion, Kim Byungyoon, chose walking as its
theme. But it was not Venice that was on Kim’s mind of course: [...] After the boom years, this emphasis on

walking can be understood as a call for a slower, human-centric experience of architecture.
David Crowley, SPACE No. 539 (Oct. 2012)
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The 14th International Architecture Exhibition —
La Biennale di Venezia 2014
2014 H|L| Aot H143] SHASH

The 14th Architecture Exhibition underwent a major shift when Rem Koolhaas, who had turned
down the offer to be the director, accepted at last. Expressing his scepticism about the Architecture
Exhibition, which was more like a contest between world-class starchitects and the representative
architects of each country, he brought the entire Biennale under a unified plan. To this end, the
planning period was extended and the duration of the exhibition was doubled. In order to avoid
dissonance between the theme of the main exhibition and the theme of each national pavilion, all
the exhibitions were brought together under the general theme of ‘Fundamentals’, while, for the first
time in the history of the Biennale, the national pavilion exhibition was also brought under a separate
theme, ‘Absorbing Modernity: 1914 — 2014'. The main exhibition at the Arsenale was transformed into
a stage for a series of narratives under the theme ‘Monditalia’, while the Central Pavilion at Giardini
hosted main exhibition, Elements of Architecture curated by Rem Koolhaas.

143 ASHS SUS WS BT TAYH A Fs5tA71 I A4S SAsinN 2 ws)
SERICE = MIAIE 2B 24571, 2} Z71e| chE AF71Se] AAWAE 22

EajLin] At MAE SAE 7|2l of2ff At AI=SICE 0| flal| =H]
TA 712t HA| F HHE SICHSHCE Fxfj2tnt 2b Z71e =4 2F 2RstS S dlotaAt A FAlel
‘Fundamentals(2 &)’ Of2f ZE MA|E S&hotMA, H[AL | AL
24A| ‘Absorbing Modernity: 1914 - 2014(2C{LIE|2Q| £~8: 1914~2014)' 2t= FHIE FIAIZHCE.

Of=M[E2ll= ‘Monditalia(ZL|E2|0)'EH= FA|2| FLHZ HIAND, 5 HA

251A7L 7|1&l8t F=H|H <Elements of Architecture (=2 24))7} 7HZ|SHLCL.
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Exhibition Brief

Architecture of the Korean Peninsula that Transcends

the System’s Issues and Limitations

Beginning with the 14th Architecture Exhibition, the method of selecting the commissioner for the
Korean Pavilion changed from selection by a committee to a competition. In the first public competition,
architect Cho Minsuk, who had proposed the exhibition theme ‘Architecture of North and South Korea’,
was selected as the youngest commissioner ever.

This theme of the Korean Pavilion, was inspired by Yi-sang's poem ‘Crow'’s Eye View'. It endeavoured
to show how modernity was absorbed differently in North and South Korea from the perspective
of the ‘crow'’s eye view’, as opposed to the bird's-eye view — which requires wholeness — and saw
‘division” as the most significant reality that has defined the Korean peninsula over the past 100 years.
Architectural historians and theorists Pai Hyungmin and Ahn Changmo were appointed as curators.
Initially conceiving of an exhibition ‘by” a joint team of North and South Korean architects, this quickly
became difficult; they attempted to contact North Korea through various channels, beginning with a
proposal for a joint exhibition in June 2013, but received no response. Therefore, the exhibition team of
the Korean Pavilion organised an exhibition ‘about’ North and South Korean architecture, which was
another scenario that had been prepared. In order to take a broad view of the architectural phenomena
on the Korean peninsula to date, the exhibition invited the largest number of participating authors ever,
33 in total, including poets, writers, artists, photographers, and film directors. In addition, more than half
of the participating authors were foreign nationals, breaking with the domestic bias of past exhibitions.
The exhibition was largely divided into four sub-themes. ‘Reconstructing Life” examined the mechanisms
of memory and desire in Seoul and Pyongyang to understand how they operate in the reconstruction
of architecture and cities. ‘Monumental State’ focused on the differences in monumentality between
the two cities of Seoul and Pyongyang. ‘Borders’ looked at the DMZ, a thoroughly divided military and
political border, as a space of possibility that evokes imaginative potential and hope from ecological,
historical, and artistic perspectives. In the absence of North Korean participation in the exhibition,
‘Utopian Tours’ is a section for taking a closer look at North Korean architecture and art, consisting
entirely of the collection and commissioned works of Nick Bonner. Nick Bonner founded the Koryo
Group in Beijing, China, in 1993 and has been involved in various activities for over 20 years, including
commissioning works to North Korean architects and artists and planning cultural events. Crow'’s Eye
View: The Korean Peninsula, which perceived the global phenomenon of ‘modernity’ to be especially
unique in Korea, won the Golden Lion for Best National Participant. It was the first time the Korean

Pavilion exhibition had won this honour in the history of both the Art and Architecture Exhibitions.
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2014 H|L|AH|QlEra]| 522 (Crow’s Eye View: The Korean Peninsula(BHtE @ZHE)y MA| HZ
Exhibition views of Crow’s Eye View: The Korean Peninsula, the Korean Pavilion at the Venice Biennale 2014
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(2]) <Crow’s Eye View: The Korean Peninsulay ZA| &
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(top) Exhibition view of Crow’s Eye View: The Korean Peninsula

(bottom) View of the ‘Utopian Tours’, consisted entirely of the collection and commissioned works of Nick Bonner
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Exhibition Catalogue: Text

Crow's Eye View: Prologue for the “First Architecture Exhibition of the Korean Peninsula”

Minsuk Cho, commissioner

In the immediate aftermath of World War I, the Korean Peninsula was divided in two. Within the
polarizing global and state systems of the Cold War, a society and culture that had maintained a unified
state entity for more than a millennium evolved radically divergent yet irrevocably interconnected
economic, political, and ideological systems. The trauma of war and adversarial politics have too often
sensationalized and oversimplified this condition, reproducing clichés and prejudices that obscure the
complexity and possibilities that lie in the Peninsula’s past, present, and future. In the Korean Pavilion,
the architecture of North and South Korea is presented as an agent—a mechanism for generating
alternative narratives capable of perceiving both the everyday and the monumental in new ways.

The exhibition is inspired by “Crow's Eye View,” a serial poem by the Korean architect-turned-poet Yi
Sang (1910 — 1937). Published in 1934 and influenced by the Dada movement, “Crow’s Eye View" is the
emblem of the fragmented vision of a Korean poet who aspired to be a modern architect, an aspiration
that was impossible to fulfill under the debilitations of Japanese colonial rule. In contrast to a bird’s-
eye view—a singular and universalizing perspective—it points to the impossibility of a cohesive grasp
of not only the architecture of a divided Korea but the idea of architecture itself. Ironically, while most
of the world is relatively free to visit North Korea and South Korea, South Koreans are rarely given
the opportunity for direct communication. Admittedly a South Korean point of view, Crow’s Eye View
is a prologue for a yet unrealized joint exhibition of the two Koreas, what we would call the “First
Architecture Exhibition of the Korean Peninsula.”

The exhibition is by no means a comprehensive or balanced presentation of the architecture of the two
Koreas. Like uncharted patches of an irregular globe, a diverse range of work produced by architects,
urban-ists, poets and writers, artists, photographers and filmmakers, curators and collectors forms
a multiple set of research programs, entry nodes, and points of view. They call attention to the urban
and architectural phenomena of the planned and the informal, individual and collective, the heroic and
the everyday. Intertwined yet in opposition, spilling over to each other, they reveal the way that a wide

range of architectural interventions have reflected and shaped the life of the Korean Peninsula.

This is a reprint of the preface by the commissioner, originally included in the catalogue of the Korean Pavilion at the Venice Biennale
2014. Note that only the English version was published in the catalogue.

*Source: Cho Minsuk, “Crow’s Eye View: Prologue for the “First Architecture Exhibition of the Korean Peninsula”,” in Crow’s Eye View:
The Korean Peninsula, Seoul: Archilife, 2014, p. 8.
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Eye View: The Korean Peninsula, Seoul: Archilife, 2014, p. 8.
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Spotlight: The Korean Pavilion in the Media

LEE JONGKEUN'S COMPASS37: THE GOLDEN LION AWARD
Not long ago, Cho Minsuk (team) received the Golden Lion Award. This was a milestone in the history of
contemporary Korean culture. [...] The significance of the Golden Lion Award at the Venice Biennale goes
beyond the person (and the group of people) directly involved. (Suddenly, Korean architecture has been
recognised in the West for its excellence in research and curation, and has come under the international,
which is an unprecedented event in the history of our architecture.)

Lee Jongkeun, WIDE Architecture Report No. 40 (July/Aug. 2014)

ARCHITECTURE SEEN THROUGH TIME AND SPACE
This combination of space and time allows us to experience the condition of Korean architecture from
many and productive points of view, especially from within politics, urbanism, anthropology, and in relation
to other architectural cultures. [...] | think the pavilion was very successful in giving a sense of how relevant
this condition is in the life of the country, and in putting it in relation to both the geography and history of
Korea.

Pippo Ciorra, SPACE No. 560 (July 2014)

HOVERSHIP HOLIDAYS: NORTH KOREAN ARCHITECTS SHAKE UP TOURISM
From hovership holiday homes to high-tech treehouses and pink boudoirs perfect for Lady Penelope, a new
exhibition called Utopian Tours shows the brave new world North Korean architects would build if there
were no constraints.

Oliver Wainwright, The Guardian, June 10, 2014

COMRADES OF CONSTRUCTION: THE SOUTH KOREAN PAVILION
Perhaps inevitably given its ambition, at times the show loses the overall narrative under the sheer amount
of material. This is a minor quibble, and overall Crow’s Eye View is a fascinating insight into one of the
world’s most intractable and least understood cultural conflicts. It contrasts the North's vision of itself with
glimpses of the reality set alongside the South’s attempts to understand its neighbour, and hints at the
potential of a reunified whole.

Anthony Engi Meacock, The Architectural Review June 23, 2014
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The 15th International Architecture Exhibition —
La Biennale di Venezia 2016
2016 HL|AH|AIL| M55 FHHASH

The director was Chilean architect Alejandro Aravena, winner of the 2016 Pritzker Prize and architect
of low-cost multi-family housing for slums in Chile. The theme ‘Reporting from the Front’ captured his
perspective on architecture as a social practice. For him, the ‘front’ is the site where people struggle
to solve the problems they face, such as natural disasters, housing shortages, immigration, waste,
and crime. He urged architects to go beyond the traditional scope of architecture and to work with
communities and other fields on a broader scale to solve these problems ‘in detail and strategically’.
The main exhibition was organised by inviting 88 participants from 33 countries working at such a
front. A total of 63 countries took part in the national pavilion exhibitions, which focused on issues of
strong social bonds and challenges, such as refugees and urban regeneration.

A158] ST 201641 Z2|x744 SURIE, M2 HILTHE A3 HOIM BSFES M
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The FAR Game: Constraints Sparking Creativity
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The Korean Pavilion
Biennale Architettura 2016

May 28 - November 27

On the Korean Front Line
THE FAR GAME: CONSTRAINTS SPARKING CREATIVITY

La Biennale di Venezia 2016
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Exhibition Brief

The Forefront of Urban Architecture within Capitalism

The Korean Pavilion at the 15th Architecture Exhibition was the first exhibition to be held after the title
of commissioner was changed to curator. Sung Hong Kim (professor, University of Seoul) was appointed
as the first curator who was not an architect but an architecture scholar. He proposed the theme of
‘FAR (Floor Area Ratio) Game'. He had studied the urban and societal conditions under which Korean
architects usually work, and chose to foreground the concept of floor area ratio (yong-jeong-nyul), a
challenge with which architects are regularly faced owing to the logic of the market and capital. The
floor area ratio is an index that reveals the desires of Korean society and is a key principle behind the
construction of Korean cities and architecture that succinctly explains the changes to Seoul's urban
fabric over the past 50 years.

Led by curator Sung Hong Kim and associate curators Cinn Eungee, Ahn Keehyun, Kim Seungbum,
Chung Isak, and assistant curator Jeong Da Eun, the Korean Pavilion exhibition team paid particular
attention to the changes that architects have wrought upon the real estate market, which had previously
been dominated by the pursuit of a maximum floor area ratio. In particular, the team tracked the changes
to this game as occurring since the global financial crisis of 2008, highlighting best practices that had
responded creatively to the demands of floor area ratio. Rather than relying on the work of the invited
authors, the exhibition team took on the role of planner, researcher, and producer to build a story with a
clear narrative arc, and divided the exhibition into five sections to express this effectively.

As one entered the exhibition hall, the cylindrical space on the left was the ‘Section 1: What are the
Rules of the Game?” It explained the rules of the FAR Game as defined by the exhibition team. ‘Section 2:
How is the FAR Game Played?’, ‘Section 3: What are the Forces at Play in the FAR Game?’, and ‘Section
4: Artist Perspectives on the FAR Game’ corresponding to the main points of the exhibition. In ‘Section
2: How is the FAR Game Played?, 36 buildings were analysed using models, diagrams, photographs,
and video to show the design strategies employed by architects when participating in this ‘game’.
In ‘Section 3: What are the Forces at Play in the FAR Game?’, approximately 600,0000 buildings and
1.3 million parcels of land out of a total of approximately 630,000 buildings in Seoul were analysed to
graphically express why the FAR Game takes place in Korean cities. In ‘Section 4: Artist Perspectives on
the FAR Game’, the works of four authors, including photographers and visual artists, adopt a range of
perspectives to shed light on our cities and streetscapes in which the FAR Game is played. Returning to
the cylindrical space at the end of the exhibition, one can read the conclusion ‘Section 5: Why Does the

FAR Game Matter?’, which summarises changes to social, economic, and cultural values.
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(top) Exhibition view of The FAR Game: Constraints Sparking Creativity, the Korean Pavilion at the Venice Biennale 2016
(bottom) Curator Sung Hong Kim (far left), explains the exhibition on the opening day of the Korean Pavilion.
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(top) Exhibition view of the ‘Section 4: What are the Forces at Play in the FAR Game?’
(bottom) Exhibition view of the ‘Section 5: Why Does the FAR Game Matter?’
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Exhibition Catalogue: Text

Why the FAR (Floor Area Ratio) Game?

Sung Hong Kim, curator

0f the few dozen articles on architecture and urbanism | have contributed to the Korea Joongang
Daily, it was the one entitled “The FAR Game” that received the biggest response from readers. While
FAR (Floor Area Ratio) appears to be technical jargon for professionals, it seems that almost every
Korean either knows what it is, or has heard about it. If you type yong-jeong-nyul (2XE, BHEX, the
Korean word for FAR) on Korean search engines, an endless stream of news, articles, and commentary
pops up. The word speaks to the hunger for living space in a hyper-dense environment, as well as the
desire to satisfy that hunger by any means possible, whether by proper planning and tactics or through
trickery and obfuscation. It touches both the rich and the poor, the white-collar and the blue-collar, as
they navigate their lives together in and around the urban fabric. Upon reading that article, where | had
stated that without a doubt it is FAR that drives the architectural character of Korean cities, a renowned
urban researcher told me | had hit the nail right on the head.

On seeing that Alejandro Aravena proposed the theme “Reporting from the Front” for this year's Venice
Biennale, my immediate thought was that the play of the FAR Game was the real battle being waged on
Korea's architectural front lines. The fact is that 99% of Korean architects must play the game in order
to survive. An architect rarely gets a commission unless they can convince clients that their design
proposal has larger rentable floor areas than their competitor’s.

In Korea, most clients and land owners are paying for the invisible quantity of the building, not the visible
quality of the architecture. Buildings themselves are often not valued in the real estate market. The
average lifespan of a building is shorter than that of a human being. If a new building can provide an
increase in FAR, then demolition and reconstruction are sought. It is not uncommon to see celebratory
banners when a building fails its structural stability test, because it means the demolition will be
approved.

The FAR Game is particularly relevant to South Korea due to its recent history of unprecedented
economic growth. In 1962, when the first Building Act and Urban Planning Act were established, South
Korea's GDP per capita was less than $100 USD. Over the next 50 years it grew more than 300 times
while land prices multiplied more than 600 times. This led to “compressed growth” and hyper-density in
the country’s urban industrial hubs, with the Greater Seoul Metropolitan Area being the prime example.
Combined with plot-based building regulations and an irregular and heterogeneous urban grain, Korean
urban architecture has not been able to escape from the desperate and complex drive to augment living
space that characterizes the FAR Game.

It is true that a clear identity for Korean architecture has been blurred amid the struggle between
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conflicting agendas: demolition vs. regeneration, privatization vs. nationalization, aesthetics vs.
practicality. But underneath all of these considerations, the FAR Game always rages. It is easy to dismiss
the FAR Game as a symptom of unscrupulous greed, and perhaps this is why theorists and critics
rarely talk about it openly. However the reality is that, rather than resisting it, architects in Korea must
welcome the tension between the desire for maximum floor area and the building rules that restrict it,
and use that tension to spark creativity and innovation.

The FAR Game Exhibit at the Korean Pavilion is designed to track changes in the game after the global
economic crisis of 2008, and highlight the best examples of creative responses to the demands of FAR.
Our team of six curators have analyzed the data and have worked to enroll participants and select
materials that will illustrate not only the harsh realities facing Korean architecture and cities, but also
the ways that our industry is making small changes for a better life as Aravena proposes.

Before | applied for this curatorship | spoke with a close friend, who encouraged me to go ahead if |
could enjoy the process and not get caught up with trying to impress people. This made me think of
Paulo Coelho’s modern vanity fair satire “The Winner Stands Alone,” set at the Cannes Film Festival.
The Venice Biennale itself could be perceived as a vanity fair for closed circles of people increasingly
detached from the reality of everyday life. However, | choose to see it as a platform for different
perspectives from otherwise unheard voices. | represent my country here not to seek recognition, but
to open a discussion with architectural professionals as well as the interested public about why the FAR
Game matters in Korea and to architecture in general.

The FAR Game is a kind of self-portrait of Korea. Rooted in our past, it will continue to exert itself on the

development of architecture in Korea well into the future. A far game, indeed.

This is a reprint of the curatorial foreword by the curator, originally included in the catalogue of the Korean Pavilion at the Venice
Biennale 2016. Note that only the English version was published in the catalogue.

*Source: Sung Hong Kim, “Why the FAR (Floor Area Ratio) Game?,” in The FAR Game: Constraints Sparking Creativity, Seoul: SPACE
Books, 2016, pp. 14 - 17.
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Spotlight: The Korean Pavilion in the Media

A SOCIETY AND ARCHITECTURE BEYOND NUMBERS: ‘THE FAR GAME’ OF THE KOREAN PAVILION XA M| A2|ef A%: St <BHE Al
It does not display a social phenomenon revealed on the surface, but presents concern about and research OX mHo| E2{LE AtElRdE 20t B0{FE= FAZ OfLIEE O oS LoT|= ojHe|
on hidden principles that cause such a phenomenon. While other national pavilions followed the issues Zrse|of cisi nelstn BHs UEQ| A DA|0|7|= SICf. Of2tHLte| 5515t F=X|e|Alnt oFM
of refugees, natural disasters, housing the environment, and regeneration, influenced by the clear theme g5 20| B2 I7tollN ZA™EHo= Ll Tt FH, 2t, [olets Eof 8l 0|8 1
presented by Aravena, the Korean Pavilion has discovered a peculiar issue of its own. LIS mff 3222 X E0|2H= OFF EXSt X}7| 0|42 8t Alg|e| HMEHE{S o Zd0|Ct

Park Sungjin, SPACE No. 584 (July 2016) ubMZl TSPACE(Z7H), 5843 (2016 72)
THE FAR GAME, KOREAN PAVILION 2016, LA BIENNALE DI VENEZIA OR ARCHITECTURE IN TIMES OF 8XE 7|2l H[L|AH[OILt| 22 2016 L CiTHR| 2 ofate| Alce| =
MODEST AMBITION SXME /el =A 4= sILte| 2 H|o|EQlH], 7|0l 36719 ZENME THEO0| LIEHS|
The main element of The FAR Game is a long table where 36 models of projects are arranged on next to M| 9O} BHES DT 5% CHCks|N, 1749| 20| tigknt SEMSSEE| XA} £[0] QICH

qualities, [...] violence both subtle and quietly ferocious is inflictec onthem to trun them, intentionally or
not, into something equivalent to a collection of whitewashed shoes or toys as they get demoded from

the other. The models are all white, sloid and abstracted from both their original context and their material ) EIIE%HE)\‘IE d\_EI ﬁiol DHE%J E240| TS| 7N, IHSS ASOZEE THas| ZAX
EZEID
=

. . 22 7102 Hpyy E,_Il:_
archtecture to mere abstract designs or meaningless forms. ET X H‘J HZICt

=} = S 21
Pablo Castro, Architectural Critics Association No. 7 (Sep. 2016) OS2 FAER FASEEL, 75 (20161 98)

VENICE ARCHITECTURE BIENNALE PAVILIONS — A SOUPED-UP PRE-SCHOOL PLAYGROUND H|L|AZISH| Ak ThU2|2 - JZs] B5E B0i22 KX S0IE
With specific rules about set-backs, rights to light, ceiling heights, underground floors and allowances A= SEM, XA, MY, X[5t5, 742 of2fl Bl B7te| 4 el oiEet ZH2 MMIS 7
for extra storeys if the building has voids below, Korean architects are forced to perform a “high-wire Qlel], st=o| ZFIIS2 HrEY| S0|ME ZEste MY S0 Z[ch £ HES MLYY| 1—|°H
balancing act”, squeezing the maximum profitable area out of this cat’s cradle of restrictions. “QENZ L ZE}7|"Z 5Hjof siCt.
Oliver Wainwright, The Guardian, May 30, 2016 S| gJe12o|E, TIIC|Q1,, 2016 58 30

SIX NOT-TO-MISS SHOWS AT THE VENICE ARCHITECTURE BIENNALE H|L|A ZAZH|ALZ[ol|M EX[X]| 2ot} & 0141 71X|
KOREA: at=
FAR stands for Floor Area Ratio — the amount of floor space a building can offer in relation to the size of FARE X E(floor area ratio), & 74=0| S04 CHX| HH0|| H|2{s Z4=0| XtX|& £~ U= HiE
land it is built upon. It's a hot topic in Seoul, where architects are driven by the market to optimize their use HEo| H|ZO|CE. AFIIE0| £|HSHE St 82 275t AEY %*t—'ff'—f a2 & Ato| ZE¥ES
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The 16th International Architecture Exhibition —
La Biennale di Venezia 2018
2018 H|L|AH[oILt| H168] FH[HASH

For the first time in the history of the Architecture Exhibition, two architects were appointed as
directors: Yvonne Farrell and Shelley McNamara (co-principals, Grafton Architects) are Irish
architects and educators with an architectural approach that prioritises nature and people. They
chose the theme Freespace as ‘a space that embodies the generosity and humanity, which are the
core of architecture’s agenda’. 71 architects participating in the main exhibition and a total of 63
national pavilions presented their own unique interpretations of the theme. However, there was a
tendency for individual national pavilions to focus on the particular expression of each country’s
architecture industry rather than actively interpreting the general theme, leading to criticism that the

general theme of this Biennale failed to bring together discourses across the national pavilions.
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Exhibition Brief

The Place for Architecture in State-led Urban Development

The exhibition team, consisting of curator Park Seongtae and co-curators Choon Choi, Park Junghyun,
and Chung Dahyoung, paid attention to the activities of the Korea Engineering Consultants Corporation
(KECC, established in 1965), a state-run engineering company that was in charge of national projects
in the late 1960s, when modernisation and industrialisation were flourishing under the Park Chung-hee
regime. Although the architecture society in Korea did not pay much attention to the KECC, the urban
planning department and the architectural department of the KECC were places where prominent
architects such as Yoon Seungjoong, Yoo Kerl, Kim Seok Chul, Kim Won, and Kim Wonseok were active
during the period when Kim Swoo Geun served as the second president (1968 — 1969). The exhibition
team defined the project led by the KECC during this exceptional period as ‘the state avant-garde’. It
highlighted the activities of the Kim Swoo Geun team, which sought to establish a new architectural
ideology in response to social changes in which freedom and democracy, abundance and the desire for
development collided, while there were external demands to form a national identity through large-scale
urban development. The exhibition also took into account the fact that almost no relevant data had been
preserved in half a century.

The exhibition is divided into two sections: the ‘Absent Archive’ and the ‘Emergent Archive’. The
Emergent Archive, which begins at the entrance to the exhibition hall, is an open space partitioned only
by the presence of floors and windows rather than buildings. The strategy was to draw upon the unique
characteristics of the Korean Pavilion, designed by architect Kim Seok Chul, as it was in this exhibition.
The Absent Archive, centred on the brick room, to exhibited materials, such as blueprints drafted by
the architects of the KECC and magazine publications. New works by seven teams of participating
exhibitors who reinterpreted the KECC projects were exhibited together throughout the Korean Pavilion.
These included the Yeouido Master Plan by Choon Choi, which discovered the possibility of a new free
space; the work by Kim Sungwoo, which sought a new role for Sewoon Sangga; the work by SGHS,
which allowed the audience to synaesthetically experience the conflicting aspirations of the state
and individuals surrounding the Expo 70 Korean Pavilion; and the work by BARE, which presented an
experiential work in a white honeycomb structure that contrasted with the hive-like living of the workers
in the Guro Industrial Complex. This exhibition broadened the horizons of architecture exhibitions
by inviting artists from different genres, such as photographer Kim Kyoungtae, novelist Jung Jidon,
and media artist Seo Hyun-Suk. Meanwhile, a major change to the composition of the exhibition was
prompted by Kim Yongju, a professional exhibition space designer who is not an architect, and who was
involved as a scenographer, so as to discuss the location of the works and the method of installation

from the planning stage in accordance with the contents of the exhibition.
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(top) Exhibition view of Spectres of the State Avant-garde, the Korean Pavilion at the Venice Biennale 2018 (top) Installation view of Dream Cells by BARE, located in the former spiral staircase’ position
(bottom) View of the ‘Emergent Archive’ section in the middle of the exhibition hall (bottom) View of the ‘Absent Archive’ section, located in a brick room
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Exhibition Catalogue: Text

Introduction

Seongtae Park, curator

This exhibition shows two paths spanning space and time over 50 years, exploring where the path of the
past and path of the future meet and where they diverge. The curation of the exhibition is also divided
into two complementary parts. One is an archive of key state projects during Korea’s industrialization
and modernization, and the other is a collection of contemporary interpretations of these projects by
young Korean architects and artists. We wanted to create a new perspective by drawing these two
threads together. Of course, it was not easy. \We have come a long way.

The exhibition begins with the Korea Engineering Consultants Corporation (KECC), a technical
consultancy for architecture and civil engineering established by the government in 1965. KECC
undertook national projects such as the development of the Han River areas, the Gyeongbu Expressway,
Pohang Iron and Steel, Jungmun Tourism Complex, and Expo Korean Pavilions. It was also the place
where representative architects of Korea gathered in the late 1960s and dreamed up a new utopia. Yoon
Seung Joong, Kim Seok Chul, Kerl Yoo, Kim Won, Kim Won Seok and Kim Swoo Geun, known as the
father of Korean modern architecture, worked there. They experimented with their ideals through bold
large-scale state-backed projects. Their vision was similar to the radical architectural experiments in the
West in the same period. Yet, theirs also had to be very practical to meet the needs of the development
plans being carried out by the technocratic military regime. KECC based their work on empirical data
including population growth, urban expansion, and the growing number of automobiles. As they tried to
realize their ideals under an authoritarian government, their work sought to be radical yet also needed
to meet the state’s aims. This tension means their proposals were not fully realized and remain as
unfinished dreams. This is why the exhibition chose to examine the work of KECC from the late 1960s,
when the ideology of national planning became entwined with the architects vision to form the ‘state
avant-garde.’

Looking back over KECC's legacy, the curatorial team chose to focus on Sewoon Sangga, the 1st Korea
Trade Fair, the Yeouido Master Plan, and the Expo 70 Korean Pavilion and in order to better reveal the
paradoxical and contradictory nature of the work created by Kim Swoo Geun’s team.

Sewoon Sangga (1967~1968) symbolized urban redevelopment. It can be compared with a surgical
operation as it was a solution to remove slums and a red light district that had taken over a street, which
had been left empty as a precaution against fire hazards related to potential military attacks. Sewoon
Sangga was an experiment in modernism that aimed to solve the problems of an old part of the city by
utilizing a multi-pronged approach. But, ironically, the building has become a seawall stopping further

gentrification of the area during the intervening five decades since its construction.
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The 1st Korea Trade Fair (1968) tried to show off the country’s economic prowess to the population at
large and to project a vision of a prosperous future with the slogan: "Forum for Prosperity of Tomorrow."
But after the temporary structures of the fair were removed, it became a workplace and home for low-
wage workers. This symbol of the rapid development of Korea still casts a shadow over the lives of
young residents and migrant laborers who live in the area.

Yeouido Master Plan (1969) was a blueprint for a multi-core city decentralizing the government’s
functions that were centrated in the center of Seoul. It also connected Gyeongin Industrial Complex
to central Seoul. The project had ideas of modernist architecture at its heart, including the practical
use of land, a balanced use of space, a modern road system, and plenty of green space and parks. But
later, as techno-cratic solutions were introduced and compromises were made, Yeouido became a
tasteless space in which a square for military parades, office buildings, and residential apartments were
combined.

Expo ‘70 Korean Pavilion (1970) was an opportunity to display the nation’s economic achievements
to an international audience after completing the first decade of its economic development plan.
The participating architects wanted to represent new identities of Korean culture by expressing a
strong will and confidence in industrialization. But it was also the style of the structure itself that was
drifting between images of the past, mandated by the state, and visions of the future, advanced by the
architects and artists.

In the history of Korean modern architecture, the works of KECC 50 years ago were regarded as either
a byproduct of dictatorship or simply the utopian imagination of architects. It remains as fragments of
memory without being fully disclosed. In this exhibition, the unwritten history and unrecorded testimony
make up the Absent Archive. The architects’ original unaltered blueprints were not institutionally
recorded and are only left in pictures from reports that have been relocated to this section. The
Emergent Archive is an ambiguous area where the works of the participating artists are enmeshed
with critical stories that have been written after confronting the “Spectres of the State Avant-garde.”
Although the results are not clear yet, we hope that it triggers new artistic practices that see the
relationship between the architects and the state from a new perspective.

Along with the archives, we commissioned five individuals and two groups of artists and architects to
produce new works under the theme “Spectres of the State Avant-garde,” in order to inspect the DNA
of Korean architecture and urbanism. In Autopsy of the Future, inspired by the Yeouido Master Plan,
architect Choon Choi presents the possibility of a new leisure space discovered in the remains of utopia.
In The City of Radical Shift, Sungwoo Kim of N.E.E.D. Architecture illustrates a new role for Sewoon
Sangga, a megastructure that protects surrounding areas from overall redevelopment by continuously

interacting with them. In Building States, inspired by the Expo ‘70 Korean Pavilion, Hyun Seok Kang
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and Gunho Kim of SGHS demonstrate a new Korean identity, one attuned to a society of individuals
with diverse identities. Finally, inspired by The 1st Korea Trade Fair, Dream Cells by Jinhong Jeon and
Yunhee Choi of BARE traces the homes and lives of low-wage workers who have become invisible and
marginalized in society due to Korea’s ruthless capitalism. Furthermore, the exhibition also showcases:
Hyun-Suk Seo’s Fantastic City, which traces the trajectory of modernization during the 1960s and 1970s
with the motif ‘Seoul as an unrealized free space’; Jidon Jung's Light from Anywhere, a short story that
asks what kind of space Seoul is through the perspective of Taesoon Jung, a woman born in a country
divided into two as a result of colonial rule and ideological conflict, and who experienced revolutions
and dictatorships in her teenage years before entering university; and Kyoungtae Kim's Reference
Points, an installation that offers reference points from KECC's four projects from the 1960s and uses
them to reconstruct various images using different media.

When starting to prepare for the exhibition last year, we organized the Venice Biennale 2018 Research
Forum. We had nine forums with different themes including: “Violent Construction and the Mobilization
of a Nation,” led by Cheolsoo Park, Professor of School of Architecture at University of Seoul; “The
Rationale for the Ulsan Industrial Center and the Process of Development,” by Samgeon Han, Professor
of the University of Ulsan; and “Manchuria Railway that Runs Across Manchukuo,” by Yeonkyung Lee,
Research Professor of Incheon National University. Through the forums, we examined topics including
Manchuria and Metabolism, modern architecture of Latin America and Asia, and violent developments
of military governments as well as heavy and chemical industries and tourism complexes in the
historical context of 1960s Korean modern architecture. We hope to continue our discussions on state
and civil society, politics and architecture, how urban development can be inclusive and exclusionary,
post-colonialism, as well as the avant-garde. Following from this introspective approach encompassing
such diverse perspectives, this exhibition aims to reexamine the modernity of Korean cities and
architecture created by the complex of ‘state and architect’ and to expand the theory of civil space.
Today, Koreans dream of new urban spaces that accept individual complexity and respect freedom
and diversity, not the inflexible solutions imposed by the state in the past. Various groups including
the working class, women and young people rejected the lives demanded by the authoritarian state
and capitalism, and did not stop dreaming of new identities and visions. There have been continuous
attempts in urbanism and architecture to solve social issues caused by national division and social
injustice. Now, as nationalism collapses and diverse identities are rising, we searched for new
commonalities from the remains of the broken avant-garde by positioning the legacies of the past as the
starting point of our journey through this exhibition. And we found it was an opportunity for all of us to
contemplate the issues the cities and architecture of Asia and the Third World face, where modernist

architecture was introduced by the development-minded state, and not at the behest of civil society.

. 252

hv

Hoh MR8t 20ER) =20 YT SBA AETE FEI5H| fet elateaX Y
o

WoAel 4Folct. 4EE TA2HE BE8E 2
_I

A=A ROLFQ HH0|7|E Lt JHNOZ A A2t

M ER|m|H|0|M(gentrification)S 2= YK dats 57| ECh (& MR247Hs T 72
GE0l| 2M0d ACE F=H X|A7IX| Zetsh= JHAFE 2l HH7E T SO0ICt) ‘A AAZT0
St 2 Z2iAES I8 Aot 10| ChX|=l= Adst, 2F7H0=717F J2| 0} sh= 0j2iet
I7pL 45t IS AtojollM EFEH ZH[H OHIEO|CE M13| IHFAEES = WS Ie
HPo| AE0l2t= FHZ ZH ETS HAStL ZEQE AL5h= XI2|RIC 2Lt ErEts|el 7Hd
TEEO0| AR F| 0|X2 23S MAF LSAS2l HEst 457t J1, M= ZMF0
CHrQl S=4] THK|2 HEFHCH

4

SIS ZdS 2R St &l O0710|H0|7| = St
C

HiEtE = olad ade| thETL E|7|E HIRILE 2E7L 2IE82 02| DfAEZMO0[2H:= ol
=] X |.

ZAPQf ThsHoll M LS AZR2 2t 42 <OfEiel R2HE Soif ML d= P2
Bl &5t Al SZH—-0fe|= LdEAH I FEo|ME)E A= SFH2 S0l chet xsixS
HIEHOZ Df2e| AtRa7ts JYsict AYNEED)E FHIte| XEHQl 27| HI|1E Sl
T TH7HE Hsh= 7Ach 22 M2g7Ie] M2 AS STH #Hate| =ADE Sl
ZYICE 2= Of AF0MM M24717F 2 ool MEA 015zl 7HRre] &2 FMOo{shHEAM
SSYE HESE SUHEN A% T7ISY = ASS AT ARG eA+EUS)2| HE
(EE AHOIE)E QA AAZT0 Stats 2712 CiYE HiZ2| JHRIS0] ePH| At= &t=2
Mz2 =7t NS B0ED. AAZ70S FH|stHAM AEtst Sixfol cist siZ2MS Xt
‘Dj2Hst MOJLFE 0121, BldeA Slzd's Sall FolM /5 F&ska HE 2ol 1S
ME2 g4rloz S3-27I5t 2F0ICt HH(HTE+2RE) = Mg = RFGLREE =2
AEEH St= RHEF2| A|AHIOM Z2iL} HIZIA Rl ZEMZ H2 MYUF 01F =SAtS2| St
S FAEHE MZYE MEUCE Mster MATtX|e| Y= nj2fet 1 oz &2 JzIXtel
St HISX| RIS 712|88) oIFRlSe| 40| Bl ZYH=S Sl 21M17| MY 3ztel e OHE
2&S SRt TE MeiMo| (B EADE FREX| 2 RRIU22M ME's I35
FX|Z £40F 1960~1970AL] 2CHzte| HMS FA{st ZF0|Ct of2to| AXTHS0f 2lsh e
0ol = iE7elo| AFYA &2tS ZAfsi{= AISE Sl AR FX[Q| 2AAS 2H2olA S=Ct
Of ghofl Alix|HieL of'd ZS2| ofutz g E2F th =7tol|A EfO{LL T0CHO| O|0] SJ¥ut =XHE

La Biennale di Venezia 2018

N
Ol
o



This is why the Korean Pavilion takes a detour into the dissonant past to seek out the “Spectres of the

State Avant-garde.”

This is a reprint of the introduction by the curator, originally included in the English-language catalogue of the Korean Pavilion at the
Venice Biennale 2018. For this exhibition, separate catalogues were produced in English and Korean. The Korean-language catalogue
was a re-edited version of the English-edition catalogue published in 2018, for the homecoming exhibition in Korea in 2019. Accordingly,
this manuscript differs slightly from the introduction included in the Korean-edition catalogue.

*Source: Park Seongtae, “Introduction,” in Spectres of the State Avant-garde, Seoul: Propaganda, 2018, pp. 13— 15.
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Spotlight: The Korean Pavilion in the Media

FIVE WAYS TO READ ‘SPECTRES OF THE STATE AVANT-GARDE'
Moreover, their works first began in the legacy left by KECC, but they were required to be completed as
an artistic work, beyond simple reinterpretations of the past. This shift from archival research to the final
result may delay the reading of the exhibition but it provides an aesthetic component for the audience by
not being merely a part of the archive.

Park Semi, SPACE No. 608 (July 2018)

FROM THE JOINT OF MISALIGNED TIME
Spectres of the State Avant-garde [...] heralds the themes that will guide experimentation in architectural
curation and more formal expansions. In particular, the exhibition is notable for its novel reimagining of the
archive as a methodological approach shaping architectural exhibitions, and for curating the site as spaces
of emptiness and absence through a scenography that interacts closely with the theme, the space, and the
works.

Sim Somi, The One Artworld No. 415 (June 2019)

FREESPACE: ARCHITECTS RETHINK SPACE AND THE CITY - IN PICTURES

Korea — Spectres of the State Avant Garde: The four projects featured in the Korean pavilion were all built

in the late 1960s to as as propaganda for Korea as an industrial powerhouse. Today, all four raise questions

about how these aspirations fit with the modern-day incarnations of the cities in which they are situated.
Tash Reith-Banks, The Guardian, May 28, 2018

THIS IS HOW THE KOREAN STATE USED ARCHITECTURE FOR POLITICAL GAIN
They (KECC) designed expressways, master plans, leisure destinations, and more, but sadly, their work was
never properly archived. What Park presents instead is an archive imagined by contemporary architects, a
novelist, and an artist, who've taken four sites from the 1960s and reimagined them in service to the people,
rather than the state.

Janelle Zara, Architectural Digest, May 29, 2018

Part 2. Archive
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The 17th International Architecture Exhibition —
La Biennale di Venezia 2021
2021 H|L|AH|AL| M[178] ZHASH

The 17th Architecture Exhibition was unprecedented: scheduled to take place in 2020, it was
postponed to 2021 due to the COVID-19 pandemic. The theme ‘How Will We Live Together?’, proposed
by director Hashim Sarkis, was fitting given the conditions. Sarkis, a Lebanese architect and
dean of the Massachusetts Institute of Technology School of Architecture and Planning, called for
architectural solutions to living ‘together’ that go beyond race and ethnicity in a time of deepening
political and economic polarisation. Divided into four sections, the main exhibition featured 114
participants from 46 countries. The national pavilions, representing 59 countries, were dominated by
exhibitions that sought a new ‘future’ and proposed redefinitions and alternatives of being ‘together’.
The non-human, previously absent from urban and architectural discourse, emerged as the main
character of the exhibition and drew critical attention.
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Exhibition Brief

An Exhibition in Practice, Completed through Collective Participation

The theme chosen by Shin Hae-Won, the first female curator of the Korean Pavilion’s Architecture
Exhibition, was ‘Future School’. The exhibition unfolded global conversations concerning the
environment, immigrants, refugees, and multiculture within an everyday and familiar format of a ‘school’.
Shin Hae-Won proposed a new method of making an exhibition in practice, one that can be completed
by collating the planning stages of various related programmes and running the programmes as works
in progress, rather than a typical exhibition where works are displayed and appreciated in an exhibition
hall. Future School began with ‘Future School Summer Studio” in 2020 and ended with the final semester
in Seoul in 2021. In the meantime, programmes such as design studios, lectures, seminars, panel
discussions, and exhibitions took place simultaneously in Venice, in many different countries, and online.
The Korean Pavilion located in Giardini was a physical campus of Future School, while ‘Future School
Online” was a virtual campus in a digital environment. ‘Future School Online” was a platform where
Future School participants from various countries could interact with each other. It shared more than
50 related programmes in real time, and the content of ‘Future School Online” was also broadcast at the
Korean Pavilion using four screens, linking Venice and Seoul.

The exhibition space was designed by architects Ryul Song and Christian Schweitzer. The brick room
was built by reproducing hanji walls and hanji floors to look like a traditional hanok. Centred around a
circular reed carpet designed by landscape architect Kim Ahyeon, the exhibition hall provided spaces
that allow visitors to stay in freely and for the programmes of the Future School to take place. A
small kitchen was installed near the circular glass wall, where visitors were served tea in Jeju Onggi
ceramics, designed by master ceramicist and sculptor Jeong Misun. A communal space was also
created on the rooftop of the Korean Pavilion as a project planned by ‘Curators Collective’. This was the
first time the rooftop had been used as an exhibition space since the Korean Pavilion exhibition at the
Venice Biennale 2000, for which Kim Seok Chul served as the commissioner.

Curators Collective is a coalition of curators from the National Pavilions of the 48 countries, formed in
May 2020 when curator Shin Hae-Won proposed and convened a video conference with the curators of
each national pavilion to overcome the isolation of the pandemic and when it was uncertain whether the
exhibition would even take place. In August 2020, the Venice Biennale issued an official joint statement
stating that it should work to be more than a transient event and form the start of a new solidarity that
transcends regions and borders. The director Hashim Sarkis introduced Curators Collective as one of
the main programmes informing the Biennale, emphasising the importance of this activity and describing

it as heralding an unprecedented period of harmony between countries.
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(top) Exhibition view of Future School, the Korean Pavilion at the Venice Biennale 2021
(bottom) The brick room built by reproducing hanji walls and hanji floors to look like a traditional hanok
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(top) Relaxation area around a circular carpet of reeds

(bottom) The rooftop of the Korean Pavilion, created a communal space as a project planned by the Curators Collective
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Exhibition Catalogue: Text

Introduction

Hae-Won Shin, curator

WHAT IS FUTURE SCHOOL?

Future School converts the Korean Pavilion at the 17th International Architecture Exhibition of La
Biennale di Venezia into an international incubator for radical thinking—a meeting place to exchange
and encounter ideas and projects that actively explore the notion of building a better future.

A global coalition of people, places, concepts and practices, Future School connects participants and
programmes across borders and distance while fostering diverse modes of engagement. The ultimate
aim is to forge new and multiple solidarities in the face of current and future challenges, including
migration and the growth of the diaspora, the impact of climate change, and the increasing speed of

social and technological change.

CAMPUS STRUCTURE

During the 17th International Architecture Exhibition of La Biennale di Venezia, Future School manifests
within the Giardini in the form of a physical campus, hosting exhibitions, workshops, installations and
conversations. A series of core commissions adds sound and movement, food and drink, and even a
Code of Conduct for all participants. This Venice campus connects to other Future School campuses
globally and to Future School Online, a new digital environment.

The aspiration to cultivate cross-disciplinary, interactive engagement of all kinds is reflected in the
flexible use of the pavilion site—specifically the inclusion of informal domestic spaces that gently but
resolutely dissolve the boundaries between learning and living. These include an open kitchen, a circular
lounge, and a retreat room constructed entirely in hanji, a traditional, handmade Korean paper.

This is also the driving force behind Future School Online, which is both an archive and an active
architecture that facilitates networking information and ongoing collaboration. At a time when travel and
close contact are fraught with complication, Future School Online demonstrates how technology can

support a globalised, collaborative approach to facing humanity’s most pressing challenges.

PROGRAMMING AND CURRICULUM

Together with contributing architects, educators, artists, theorists and advocates, all visitors are invited
to participate in acts of unlearning and relearning through various Future School events running for
the duration of the Biennale. Each event is recorded and broadcast within the pavilion as part of an
installation that grows and changes over time.

In both its physical and virtual manifestations, Future School offers more than 50 programmes exploring
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issues that range from cooling urban environments and the futurology of schools to innovative spatial
interventions and borders as spaces of integration. This curriculum constitutes the core of Future
School’s first academic cycle, which launched in summer 2020 with several preliminary programmes
held in Seoul. The design studios, lectures and seminars, discussion panels, exhibits, and other
pedagogical interventions taking place during the Biennale Architettura 2021 will then culminate in a
final ‘semester’ back in Seoul: a comprehensive exploration of the generated archive that will contribute

to the development of yet more innovative programmes both in the Republic of Korea and beyond.

SPATIAL CONCEPT: AN OPEN CAMPUS

A house, a well and a garden—a shared space for gathering, learning, rest and contemplation. This was
the fundamental concept behind Future School’s occupation of the Korean Pavilion. This is not a space
for consumption, but a space for living, for exchange, and for discussion.

The Korean Pavilion is a unique structure within the Giardini of La Biennale di Venezia. Built in 1994 —
1995 to a design by Seok Chul Kim and Franco Mancuso, the only permanent part of the structure is
a pre-existing brick toilet block. The rest of the building is, ostensibly, temporary and built around the
mature trees on the site. This means that it is not the square box with straight walls and controlled
lighting that some curators would desire it to be. Instead, it is transparent, with glass walls and
unexpected curves, flooded with sunlight.

Future School seeks to embrace the original intention behind the pavilion’s creation, revealing the
story behind it while also exploring the full potential and quality of its architecture to host a new kind of
school. The openness of the pavilion becomes its greatest asset, connecting the interior to the garden
of the Giardini beyond its walls and creating a place of gathering.

This vision has been brought to life through a close partnership with Future School’s spatial design team,
Ryul Song and Christian Schweitzer of SUPA Architects.

The brick box at the heart of the pavilion is transformed, emulating the style of a traditional Korean
house, with handmade hanji paper floors. A circular grass carpet by landscape architect Ahyeon Kim
becomes a symbolic space of assembly. A modest kitchen, made possible by the existing plumbing
within the pavilion, allows participants to offer tea and water to visitors, served in Jeju Onggi ceramics.
An undulating Process Wall hosts an evolving, layered display of exhibitions and outputs, alongside the
full programme of Future School, organised across A4 sheets of paper.

A cluster of screens provides an exhibitionary platform for media. The roof—never before used as part
of a Biennale Architettura exhibition—becomes a common space as part of the Curators Collective
initiative.

These physical spaces are complemented by the virtual space of Future School’s online platform. The
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two are inseparable, providing each other both content and context.

With the climate crisis high on the list of urgent issues the school will engage with, it was also important
to pursue a strategy that would minimise the environmental impact of the physical pavilion. This
demanded a design that could be created by reusing what already existed wherever possible, with
minimum shipping of new materials and as little waste left at the end as possible.

The realisation of this ambition has been a true collaboration between the team in Korea, the small
family of keepers of the Korean Pavilion that have been caring for the structure and its flow of temporary
occupants for more than a decade, and the contractors in Venice. This positive exchange of knowledge

and expertise toward a common goal echoes the ethos behind all of Future School’s programming.

FUTURE SCHOOL GENERATIVE DIALOGUES: MYRIAD APPROACHES,

HOW WILL WE LIVE TOGETHER?

Future School’s Generative Dialogues are a core part of its overall programming, providing occasions for
exploratory, process-oriented engagement with various subjects central to Future School’s ethos. The
shape and direction of each dialogue is determined by its participants.

Within Future School, the term Generative Dialogue describes a planned moment in which diverse
parties come together in an open conversation that generates new ideas, actions, and chains of thought
for participants and audience members alike. It is conceived as a tool to find a way forward in times of
crisis—a way to bring people together towards positive action.

Future School's Generative Dialogues are built on a tradition that pre-dates written history. The simple
act of gathering, listening, and exchanging ideas and perspectives has furthered human knowledge for
millennia, whether in the form of storytelling, rhetorical debate, or teacher-pupil style interactions.

This tradition remains strong in Korea. The pyeong-sang—a common piece of furniture in Korea—is an
elevated, modular platform, delineating a communal gathering point. In this spirit, Future School’s Venice
campus will host many of its Generative Dialogues on a circular carpet created by landscape architect
Ahyeon Kim, laid out in the heart of the Korean pavilion. This will be complemented by Future School
Online, a digital environment co-created by all participating exhibitors to serve as both a space for

active debate and as a publicly accessible archive of past Generative Dialogues.

FUTURE SCHOOL ONLINE: RHIZOMATIC CONTENT NETWORK AND LIVING ARCHIVE

Future School Online is Future School’s virtual campus. A spatial entity in its own right, it is a unique
digital environment that is central to the life of the school, hosting workshops, discussions, virtual
gatherings, and exhibitions.

Every Future School programme has a dedicated space, with Communal Boards or workspaces that
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provide ‘instructors” and ‘students’ with areas for direct collaboration. These spaces connect the
various Future School campuses in Seoul, Venice and around the world, capturing and surfacing the
conversations, exchanges and interactions between the participants, and enabling new connections to
be made between emerging ideas and initiatives.

Future School Online serves three key functions: it becomes a living archive of all activity within Future
School, constantly changing and growing; it serves as a tool our mes shared pulicly and organical; and it
acts as an evolving, praticipatory online exhibition. While viewers may choose to engage passively, they
can just as easily become active ‘students’ in much the same way a physical visitor to the Venice or
Seoul campus might.

Designed by E Roon Kang and Andrew LeClair of 908A, a research initiative that focuses on constructing
algorithmic design tools, the concept behind Future School Online is based on the notion of the ‘school’
as a network of lists, documents, and interactions. Meaning is created in the connections within the
network—connections between people, between syllabi and curricula, between classrooms, between
readings, writings and teachings, between ideas.

The challenge confronted by Future School Online is how to create opportunities for discovery and
connection—how to coordinate the network and the interactions, rather than managing the content.
To this end, a diagram hosted on the platform makes explicit the commonalities between the courses,
both embedding and showcasing the rhizomatic relationships within the school’s extensive curriculum.
Casual visitors, enrolled students, and programme directors can experience different aspects of the
school through curated, flexible layers and modular feeds and tables, encouraging various forms of
engagement within each programme.

The platform also facilitates the production of a curated print publication that can be created from
the content that has been uploaded to the site. The design is generated automatically using the print

functionality embedded in widely used web browsers, which creates PDFs for printing.

This is a reprint of the curator’s introduction in English version, originally included in the white paper that gathered materials created
during the Korean Pavilion at the Venice Biennale 2021. The white paper was published in both Korean and English.
*Source: Shin Hae-Won, “Introduction,” in Future School Compiled, 2021, pp. 9—12.
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Spotlight: The Korean Pavilion in the Media

A NEW ARCHITECTURAL SCHOOL THAT CROSSES THE BORDER

The Venice Biennale International Architecture Exhibition, which was scheduled to be on show in
August, has been postponed to next year in light of the Coronavirus Disease-19 (COVID-19). However, the
commissioner of the Korean Pavillion for the architecture exhibition Shin Hae-Won (principal, lokaldesign)
pressed ahead with the studio programme as planned. [...] FSSS [Future School Summer School], which ran
for a month showed the possibility of creating a new kind of architecture school.

Kim Yeram, SPACE No. 633 (Aug. 2020)

EATING SEAWEED SOUP AND DRINKING TEA IN VENICE
A strange Korean space calling itself a ‘school’ has opened in Venice, Italy. This is the story behind the 17th
International Architecture Exhibition at the Venice Biennale 2021, which runs from May 22 to November 21.
A place where Wando seaweed soup is cooked and tea is served in Jeju onggi ceramics; visitors come to
rest and sometimes share different impressions or memories.

Yoo Jay, HeyPOP, June 1, 2021

AN UPDATED GUIDE TO THE VENICE ARCHITECTURE BIENNALE 2021 KOREAN PAVILION

The pavilion is converted into an international incubator of radical thinking where the school of the future
(chock-full of behavioral rules) is imagined: an open, welcoming space with a carpet of hay, where you can
linger in a placid paper room complete with electric outlets.

Marianna Guernieri, domus, May 24, 2021

THE VENICE BIENNALE, TWICE DELAYED, TAKES ON NEW RELEVANCE
Members of the many national pavilions have developed a new level of virtual collaboration by forming
what they call the Curators Collective, made up of more than 40 participating countries. The group was
initiated by Haewon Shin, curator of the Korean pavilion, who connected most of the members online. Their
virtual meetings, which have occurred at least monthly since March 2020, have not only fostered fruitful
discussion and practical solutions, but also brought new elements to the biennale.

Sam Lubell, The New York Times, May 20, 2021
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The 18th International Architecture Exhibition —
La Biennale di Venezia 2023
2023 H|L|AH[AILY| X[183] FH[HSH

Director Lesley Lokko is a Ghanaian-Scottish architect, educator, and novelist who is also the founder
of the African Futures Institute. As the first African director, Lesley Lokko brought up the theme of ‘The
Laboratory of the Future’. Postulating the African continent as the future, the exhibition addressed
global issues such as climate change and immigration, technological development and problems
of entrenched inequality. In particular, it highlighted decolonisation and the African diaspora, and
paid attention to architectural practices that move beyond a dependence on fossil fuels. The main
exhibition invited 55 architects (teams) by reorganising the structure of the exhibition, which was
unequal in terms of the gender ratio, age, and racial composition of the participants. A total of 63
countries participated in the national pavilion exhibitions, including Egypt, South Africa, and Niger,
all of which are located on the African continent.
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Exhibition Brief

Experimenting with Regional Issues through Games

The exhibition in the Korean Pavilion on this occasion was, rather unusually, presented in collaboration
with two curators, Jung Soik and Park Kyong. The two curators had been thinking about different
methods of practice to solve pressing social problems from an urban and architectural perspective.
‘2086: Together How?’, the theme they chose, asked how we can live together in 2086, when the
world’s population is expected to reach its peak. In response to this question, three teams consisting of
architects and local community researchers studied three regions in Korea and presented scenarios for
new future communities.

Ruin as Future, Future as Ruin by local activist Min Woon-gi and architect Suh Yehre was about
Baedari, East Incheon. It was an immersive experiential work consisting of visual and audio material
posing different possible futures for Baedari, existing amidst the tension and conflict between a
pressure to pursue redevelopment — even with complete demolition — and the will to preserve the
region. Gunsan project Destructive Creation, a collaboration between the local expert team UDTT
and SoA + Kang Yerin took the roof structure of a vacant house dismantled in the old downtown of
Gunsan and brought it into the exhibition hall to explore issues of mobility and immigration. The project
postulated that the population of provincial cities in Korea in 2086 will hit a demographic cliff face and be
faced with population extinction, and so proposed a new community based on a more mobile relational
population rather than a territorially based resident population. Local expert Kim Wolsik and NH D M
exhibited collages and drawings that addressed the growing diaspora, multiculture, and mobility in the
migrant city of Ansan. Jung Jaekyung's video work A Future depicted a fictional city in the year of 2086,
reflecting on the history and lived reality of the site, which served as the backdrop for three site-specific
projects.

A distinctive feature of this exhibition was that it was designed as an active, audience-participatory
exhibition through The Game of Together How, devised by the two curators. Based on the format of
a TV quiz show, the game does not directly mention the environmental crisis and human extinction,
although it does assume knowledge of these scenarios. However, it does question how much attention
we pay to these issues in our everyday lives and whether we will act to solve them or stand by and
watch. This is to make us aware that the global problems we face are the result of our daily choices.
The answers given by the participants in the game are reflected in real time on the electronic display

and visualised on the ecogram board.
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(top) Exhibition view of 2086: Together How?, the Korean Pavilion at the Venice Biennale 2023

(bottom) View of Ruin as Future, Future as Ruin by Min Woon-gi and Suh Yehre, located in the former spiral staircase’ position
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(top) An ecogram made of blackboards. It shows the indicators of the results of The Game of Together How
(bottom) View of the Migrating Futures by Kim Wolsik and N H D M, located in a brick room

La Biennale di Venezia 2023

£010Y [10UN0Y SLY JO ASB1IN02 3Bew ‘gZ07 ‘0SsajeN Bjalueq @

2310y [10UN07 SMY JO ASBLIN0D 8Bew ‘EZ07 ‘0SS|eN BjaIue( @



Exhibition Catalogue: Contents

Tomorrow’s Myths Lo Ms}
Tomorrow's Myths — Nick Axel 1 Lol dls} - L obMl 10
The Declaration of Innocence — Hyewon Lee 15 2x|M01 - ol 14
Synthetic Loopholes — Alice Bucknell 47 B BM - delA HEY 46
Ecological Communities — Yunjeong Han 72 MERAHE He 3SHES UHEX - SteH 69
Sharaner Maash, or a haunting from the time before — Eman Abdelhadi & M. E. 0"Brien 9% Af2t OFAL, Z2 0| AlcHe| R& - |2t IHSICI&M. E. 2E210|¢1 94
A Story of Eight Cities — Serang Chung 124 015 =A| O|OF7| - HAM[Z 123
The Perfection of Mythology — Federico Campagna 149 dlste| 2t - mid2| = ZuhLf 148
2086: Together How? HA| 718l
Why 20867 Because of 1492 — Kyong Park 167 2086\, 1492HCZHE - 2t 164
Our Choices Are... — Soik Jung 216 o MEt2 | - HA 210
Ruinas Future, Future as Ruin — Yehre Suh 245 Together How A2 - AAQl+EHA 232
Making Nomad Communities — Yerin Kang + Lee Chi-hoon 259 | 7kx] oj2f S-S
Migrating Futures — Nahyun Hwang + David Eugin Moon 276 Oj2H2 M2 Hs, Tis{= A2 Oj2H - Aoi2] 254
A Community of Difference — Wolsik Kim 284 20N 22|E QIZHE o8 SSHIE Tt = Us7P? - Zo2I+0|X|E 268
A Future — Jaekyung Jung 296 O|zst= Oj2f - ELts+H|o8l RE &2 289
Appendix (In Italian) X0l ZEH| - 2 300
Tomorrow's Myths — Autori Vari 325 Ol DJ2f - FxHZ 314
Perché il 20867 Per il 1492 — Kyong Park 379
Le nostre scelte sono... — Soik Jung 399

Part 2. Archive 2 9 2 La Biennale di Venezia 2023

aayung bue, Aq ubisap afied

‘o suyy Aq ubisap 19102 ‘810 [1UN0Y SLY J0 ASBLIN0D [eLIBIR



Exhibition Catalogue: Text

Qur Choices Are...

Soik Jung, co-artistic director/co-curator

Despite the fact that we are more “connected” than ever before thanks to the globalization of
information, culture, finance, production, and distribution, why is each of us “isolated?” We enjoy
unprecedented levels of wealth, technology, consumption, and convenience of mobility, so why
do we continue to live with scarcity and insecurity? And why have we come face to face with
environmental collapse and population extinction scenarios? What do these contradictions mean?
How should we confront this?

The exhibition 2086: Together How? tells us that the answer to these questions lies in our choices,
that everything we enjoy and all the crises we face are the result of the choices humankind has
made until now. It suggests, therefore, that only when we reevaluate the choices we have made thus
far and their consequences, that is, only when we choose to reform the ways we live and think to a
bicultural approach, can we find answers to these questions and get through the present crisis. The
exhibition aims to provide an opportunity for people to think and act independently in this regard. We
hope it will become an opportunity to escape from the condition of “cheerful robots”"' and, going
further still, to take the initiative in change, that is, in sharing in the process of reaching the top of “the
ladder of citizen participation.”Y?

The moment-to-moment choices in our lives operate as variables that determine the future of the Earth
and humankind. Because individuals appear insignificant in the grand flow of history, it is easy to look
upon broad trends and changes passively. It is also easy to rationalize this kind of passive attitude.
However, the current situation has been created through the push and pull of the flow of history and the
choices of each individual. Each individual’s desire to be a little more comfortable, to have a little more,
and to show a little more have become the wishes and desires of the community as a whole, laying the
foundation for selfishness and the primacy of quantitative growth in our society. They have fostered
capitalism, which threatens the solidarity and survival of the community. Politics and policy are simply
the expression of these processes. The way each person views the community, the thoughts they have
about globalization and capitalism, the values they pursue, and their habitual, inertial behavior are the
flapping wings of the butterfly that led to the huge typhoon that we face.

The exhibition 2086: Together How? invites visitors to take the opportunity to think about this, pose
questions, and make choices. It also urges visitors to clearly recognize their responsibility for each
choice in the process of viewing the exhibition. To this end, we opted for the strategy of site-specific

projects and games for the exhibition works.
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Site-Specific Projects

Four Future Community Projects

The site-specific projects consist of three urban architectural future scenarios and one video work.
Targeting three regions of different sizes and contexts—Incheon, a global metropolis with a population
of three million where urban regeneration is actively underway; Gunsan, a mid-sized city with 260,000
residents; and low-density villages dotting the landscape of Gyeonggi province, home to 13.6 million
people—we investigated the conflicts and contradictions that emerged during the processes of
urbanization, modernization, and Westernization. And in light of dialectical processes"* that have been
decisive factors in the bicultural evolution of humankind, we imagined the future of these cities in 2086.
Among the site-specific projects, teams of local experts and architects were assembled to work on
the three urban architectural future scenarios. Local experts presented their in-depth knowledge of
the region to the architects so that they could accurately approach the local issues. The architects
proposed practical future scenarios, adding spatial analysis and imagination. The video work, based on
the research from all three regions, presents issues that cut across the regions in the form of a fictional
play.

The site-specific projects of 2086: Together How? have the character of case studies. Case studies
focus on the specific conditions and phenomena of concrete problems and describe the results from
these cases in detail. v Recognizing the unique context and meaning of each case, case studies seek
to understand in depth the particular context in which the case was produced as well as deriving more
generalized understandings from it.Y> Therefore, each project conducted as a case study proposes a
future scenario for the designated region but does not remain relevant only for the region in question.
The projects also aim to present useful general implications for regional studies around the world. In this
respect, the fact that the theme of “how to cope with low growth and regional collapse and decline”
was commonly derived from different site-specific Future Community projects is a significant result.
It confirms that the critical consciousness of 2086: Together How?, which emphasizes doubting and
reflecting on the primacy of the endless developmentalism that currently dominates humankind, is valid.
Ruin as Future, Future as Ruin, a collaboration between local expert WoonGi Min (Space Beam) and
architect Yehre Suh (Urban Terrains Lab), focused on the Baedari area of East Incheon, where over
the past twenty years, the pressure for tabula rasa redevelopment and the will to preserve the area’s
spatial and social culture have constantly clashed. Blind faith in quantitative growth, the desire for
rising property values, and the huge amount of capital and political propaganda that accommodates
them have been ever present, while in response, efforts to study and protect local values continue on,
albeit sporadically and with difficulty. The project team noted the tension and conflict between these

two poles. It wondered how long the growth could continue, whether there was substance to support
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the stated desires for growth and property value, and what the essence of the values locals wanted
to protect was and how it should look. It thus presented a number of images of the future that East
Incheon may face, including scenes of tension and conflict, as an immersive experience surrounded by
visual and sound materials.

The Gunsan project Destructive Creation, a joint work by the local expert team Udangtangtang (Zoosun
Yoon, Ahram Chae) and a team of architects led by Yerin Kang (Seoul National University) and SoA (Lee
Chi-hoon), began from a search for the future of community. In the face of a demographic cliffY® and the
consequent regional decline, the existing concept of community, which takes a land-centered approach,
has clear limitations. It only repeats the exhausting competition and balloon effect between declining
regions and fails to incorporate the change in perspective needed to prepare fundamental reform
measures. Hence, Destructive Creation presents a community centered on people’s relationships as
an alternative to break the vicious cycle of low growth and regional decline. It shows that a community
of the relational (moving) population that resides, even temporarily, in Gunsan can become the subject
of vibrant local activities and argues that the interests and efforts of this population are at the heart
of a future scenario that can transform a land-centered zero-sum game into a positive-sum game.
The exhibition is composed of materials resulting from field research and activities in Gunsan. On-site
activities filled with lively energy in preparation of future regional decline, and communal efforts toward
bringing about a soft landing of regional decline and “dying well” are presented through various archival
records and site reproductions.

From villages in Gyeonggi province that are difficult to yoke into a single identity, Wolsik Kim, a local
expert, and the team of architects N H D M (Nahyun Hwang, David Eugin Moon) deduced the keywords
of mobility and migration. Through the way natives and migrants lived both separately and mixed
together, transforming the environment, they selected the coexistence and cohabitation of diverse
communities as a subject of inquiry. In the Migrating Futures project, the diversity that emerges based
on mobility and migration is a value that communities must adhere to and a mechanism that enables a
richer and more open-ended future scenario. Wolsik Kim and N H D M endeavor to communicate this
through a collection of images created in a variety of ways, such as a collage series containing the
story of the future village, ASCII drawings of the diverse beliefs of the future village, and storytelling that
reveals the life trajectories of migrants.

Jaekyung Jung’s three-channel video work A Future depicts a city in 2086 that is endlessly swaying
between crisis and a hope that has yet to arrive. The history and reality of the selected sites of the other
Future Community projects—East Incheon, Gunsan, and villages in Gyeonggi province—are replaced by
the stage of the future city of 2086. Through the form of a fictional story, the work queries the audience

about the appearance of the future community that is explored in 2086: Together How?. The first video
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presents the conflict caused by the “fear” of strangers, between people who end up surviving like
primitives, left in a city that is uninhabitable because of an environmental disaster, and the institutions
that fear them (center—periphery). The second video depicts the urban scenery of Eden as presented
by a community that has abandoned the belief in science and rationality and has come to believe once
again in surrealism, superstition, and dreams (spiritualism—materialism). The last video consists of
comic and tragic stories generated from the relationship between individuals in an anarchist community
that has done away with both the reconstruction of history and the vision of a future community

(individualism—communitarianism).

Audience Participation-Based Game The Game of Together How

If the four projects in Future Community have as their aim exhibition viewing, The Game of Together How
aims for active visitor participation and intervention. Through a participation-based game, visitors are
transformed from passive viewers into the main subjects and agents of the exhibition. The game format,
questions, and display of the game results were planned so as to maximize that process and its effects.
The Game of Together How adopts the format of a TV quiz show. Four participants seated in designated
seats answer seven questions posed by changing narrators in a multiscreen video, which is repeated
in eleven-minute sessions. The answers selected by the participants can be checked in real time on
an electronic display. The fixed schedule of sessions, the limited number of participants, and the game
table/multiscreen/scoreboard that audiovisually fills the entire space invite exhibition visitors to take
part in the game with curiosity, heightening the sense of participation, fun, and immersion. The various
elements of the game were designed to entice participation in the game as the clear intended action of
the visitor.

The fourteen recurring questions (two sets of seven questions) in The Game of Together How
require participants to choose their own attitudes and positions while dealing with issues related
to the economy, society, resources, and land. There are environmental crises and human extinction
scenarios in the background of the critical consciousness of 2086: Together How?, but they are
not directly mentioned in the questions. Instead of asking whether we will use plastic or indulge in
meat and avocadoes, it asks after the true nature of our desires, how much we pay attention to our
surroundings, and whether we will act or sit by and watch. This is because we are aware that the
current environmental crises and human extinction scenarios are phenomena that emerge as a result
of comprehensive socioeconomic and political choices we make moment by moment. Thus, we want to
put emphasis on recognizing the importance of each and every choice in our daily lives. In this respect,
the questions and choices of the game are also a process of subjectivizing the issues of environmental

crises and human extinction scenarios. By looking at the problem macroscopically, without objectifying
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it—that is, without leaving it as a story of “others” who are distant from “me,” but replacing it with a
story that is directly connected to “me"—we try to think about it together. A story of “others” leaves
room for self-forgiveness and neglect. In contrast, the story of “I” demands more voluntary intervention
and effort from each and all of us.

Game participants who respond to the story of “I” can check the results of their choices via the
scoreboard and the Ecogram blackboards. The scoreboard shows individual choices and connects them
to the critical consciousness of the times. The lights on the scoreboard turn on in response to each
selection made by the game participants, allowing the participants to check the game results in real
time. At the same time, the phrases written on the scoreboard expose and emphasize in sequence the
thoughts and points of doubt put forward by 2086: Together How?. If the scoreboard shows individual
choices in real time, the indicators printed on the Ecogram blackboards show the results of the
collective choices accumulated from these individual choices. Here the accumulated game results for
the day are converted into various socioecological numerical values, such as the temperature, sea level,
Gini coefficient, number of refugees, number of endangered species, and carbon emissions. Based on
research reports and simulation data, it calculates carbon emissions, from urbanization rates; the Gini
coefficient, from the degree of globalization; and the number of refugees, from the spread of the market
or social economy, and posts the cumulative figures for each day throughout the exhibition period.
Visitors to the exhibition will be able to see the interconnected structure of individual choices, collective
choices, and socio ecological issues by participating in the game and observing the results. They will
be able to recognize that the source of the environmental crises and human extinction scenarios that
everyone is facing actually lies within our minds and bodies. And they will understand that the crux of
the problem is that we have taken the Faustian bargain of pursuing infinite material pleasure through

industrialization, urbanization, modernization, colonization, and globalization.

1 C. Wright Mills7} XM The Sociological Imagination(1959)0ilM HMAISH JHES 2, Hrhsl, MI28E 7|A Stz 7t ALEl
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74l 2H|2 LiAEI510 AFRE Q10{7H= Q1ZHE 2|n|BtCt. Millse O[2{8H QR0 WHXIX| 47| LIaH &HAr A4zt5tm o|AlstT

NBISHEOE HAfsfof 82 ZEBISICE

2 Sherry Arnstein, “A Ladder of Citizen Participation,” Journal of the American Planning Association 35 no. 4 (1969):
pp. 216~224. OFEAEIRIS| ARl &0 RE2 ‘AlCt2|2t= 2RH E322 HAIEICE 12+ Manipulation - 2EHA|
Therapy - 3¢t Informing - 44| Consultation - 5EH7| Placation - 65t Partnership - 7&t7| Delegated Power
- 8EH7| Citizen Control2 A7t =0} 42 BJlsts &9 ARl 7|2, SH ¥ HEHS LIEIHCE OFEAERRIR
1~2CHA1E HIEO{(Nonparticipation), 3~5¢H41E HS20] (Degrees of Tokenism), 6~8CHAHIE A|TI#E(Degrees
of Citizen Power)22 =FSIRICt A&t #oj 25t OFErEfRle| 2M2 1969E Dt OMEIIX|Z2 2EHT 0{TE]
RESICEL OFEAERRIS] ZAOIA Al2l Eodi= AlTIo] HO|CL MBS Al = AT 5183t= 07t TIHE, 718
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SSHF(AEIFQ)), BIFFo| - =xf|, ASB(RAZHEIF) - KAMEFHFQ), FHFO(MY/LIs)) - ERFO|(HE
AHDE S 4= ACL
Robert K. Yin, Case Study Research: Design and Methods (Thousand Oaks, CA: Sage, 2003).

5 Robert E. Stake, “Case study methods in educational research: Seeking sweet water,” Complementary Methods for
Research in Education, ed. R. Jaeger (Washington, D.C.: American Educational Research Association, 1988).
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This concept presented, by C. Wright Mills in his book The Sociological Imagination (Oxford: Oxford University Press, 1959), refers
to human beings who lack free will and ideas and become passive tools within a massive, segmented, and mechanized society,
that is, human beings who lose their freedom by internalizing everything as an individual problem without recognizing the problems
in their social structure. Mills emphasized that we should always think, doubt, and imagine sociologically in order not to fall into
these errors.

Sherry Arnstein, “A Ladder of Citizen Participation,” Journal of the American Planning Association 35 no. 4 (1969): 216 — 224.
Arnstein’s type of civic participation is presented with the metaphor of a “ladder” with the following rungs: Stage 1, Manipulation;
Stage 2, Therapy; Stage 3, Informing; Stage 4, Consultation; Stage 5, Placation; Stage 6, Partnership; Stage 7, Delegated Power;
Stage 8, Citizen Control. Higher stages represent increasing levels of citizen agency, control, and authority. Arnstein classifies
Stages 1 — 2 as nonparticipation, Stages 2 — 5 as degrees of tokenism, and Stages 6 — 8 as degrees of citizen power. Arnstein's
analysis of authority and power is as valid today as it was in 1969. In Arnstein’s formula, citizen participation is citizen power.
Participation that permits the exercise of authority is the most genuine, highest level of participation, so the actions of citizens
exercising authority are important and must be guaranteed.

Examples of dialectical elements include center (city)-periphery (rural), global (interdependence) — local (self-sufficiency),
individualism (capitalism) — communitarianism (socialism), democracy — dictatorship, artificiality (anthropocentrism) — nature
(biocentrism), and spiritualism (faith/myth)-materialism (commodity/consumption).

Robert K. Yin, Case Study Research: Design and Methods (Thousand Oaks, CA: Sage, 2003).

Robert E. Stake, “Case Study Methods in Educational Research: Seeking Sweet Water,” in Complementary Methods for Research
in Education, ed. R. Jaeger (Washington, D.C.: American Educational Research Association, 1988).

The total fertility rate of South Korea in 2022, as announced by the National Statistical Office, was 0.78 people, ranked at the
bottom of all OECD countries for the tenth consecutive year. The population of South Korea peaked in 2020 at 51.84 million and has
started a natural decline. If the current trend continues, the population is expected to fall to 40 million by 2045.

This is a reprint of Jung Soik’s essay on curation, originally published in the catalogue of the Korean Pavilion at the Venice Biennale
2023. For this exhibition, two separate catalogues were published: a pre-exhibition catalogue in Italy and a post-exhibition catalogue in
Korea. While both catalogues contain identical content in both English and Korean, they were designed differently—the Italian edition
presents the two languages separately for readability, whereas the Korean edition includes additional exhibition views and images for

reference. The source of the English manuscript follows the Italian edition.
*Source: Jung Soik, “Our Choices Are...,"” 2086: Together How?, Milan: Mousse Publishing, 2023, pp. 215 — 231.
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(top) A scene from The Game of Together How

(bottom) Installation view of Destructive Creation by Team UDTT, Kang Yerin, and SoA
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Spotlight: The Korean Pavilion in the Media

handwriting and clumsy drawings of migrant workers. Another participatory installation, a game in the

REVIEW OF THE ARCHITECTURE EXHIBITION AT THE VENICE BIENNALE 2023 2023 H|L|AH|olILty| AZH 2|2
o— —_ —_ [
Lastly, we are witness to the voices of marginalised people that cannot be realised in architectural OpX|2toZ 0|=0l L EXFO| HISH|E3 ZMFQ ME C20J0| o7l MEXZ M| BT
== i ef = = il ey
drawings from the research results of the Ansan team, who exhibited a questionnaire with the crooked FA|SH OFAF EIO|ZIA 2T EH3IEH & = AQ|El Alo] 2AR|Z 2251 ST 0[9 HEO]
. RO A . HAIE si7tedol oig Mxlol Agto= jeist niafel AH|, ALl KR, 715 S8t 2o
form of a TV quiz show, has been set up in the middle of the exhibition hall, inviting the audience to answer Oclr?}ggr'} T|V|.=,l|x1j: j X2 ol ol 212 Of_'pu |O|H;<|:— F| i Llo otoﬂ::—r S2 CIE= ZHE20|
SEO 2 4 @A E2 MSo|TIFst 532
questions about the future of the economy, society, resources, and habitation. SEC=R = Z & BH A RE o= SMAEOFE =T 4 c94 101
ol =ZpiA L
Sim Somi, Design+ May 1, 2023 el0], EIR S32), 2023 5312

A PLACE FOR EXPERIMENTATION IN THE ANTHROPOCENE: 2023 VENICE BIENNALE SIFM| AlcH, 2Ei2] B: 2023 H|LIAH| AL
Park Kyong said that all future narratives in today’s unpredictable world end up being fictions and don’t 2HE2 0f2f 6|F0| 27tstt @sHol 2E D2 MAls 23 Off3 MR dEdsS FX| Rst=
provide any credibility of direction, so they leaned towards restoring cosmology through mythology rather ZiMo| g #o7|of, WMECH= MSIE S8t ZTASEX|Q| 3|50 RFAHE FUCT THCE M=
than fiction. This is because myth is a narrative structure with many digressions, growth and evolution, Of2H0| 11 ME ZiststH, ME ME0| U= MAF 1X0|7| Wh2Y 20|t =22 o] 352
tradition and transmission. The Korean Pavilion seems to have been laboratory for this recovery. 2l MM QEH Zd 2Tt
Kim Kwangsoo, SPACE No. 669 (Aug. 2023) 21244 FSPACE,; 6695 (20234 82)

FIRST IMPRESSIONS OF THE VENICE BIENNALE 2023 2023 H|L|2H| A9 oty
Planet and nature take center stage this year, running between the emphasis of origins (Brazil) [..] the 7| A=)l CHEt 2=} () F=2 2R (4 71Est st=2) 7I2d|, 2812 5Y FolMe
metaphor of the quiz (South Korea, always brilliant), [..] What about Africa? It is seen little, but it triumphs O| MlAfx}t xtodo] S RCHE XISt QUCE () OFZE[FHs OfE7L? & HOIX|X|= QLRUAX|TE
in Lokko's Laboratory of the Future in the central pavilion, a veritable Wakanda Forever of architecture that Y MA|Z0l| = 23| Oj2fe| HEAMAM O YS SefUlCt 0] HES AEZ|HZS CHA
redeems the exhibition’s low narrative quality (South Korea aside, they are always monstrous) by putting Z=H0| F0f, =0l =HOZ £ [ff Of4|2 HA|Q] MAIE EF(047|M 01)(1|I_} ZA|RASH sh22
storytelling back at the center, [...] HQIEICHE Hetst= FIXEt Z T} Zoj|H{(Wakanda Forever)Q| Z1Z0|10,

Giovanni Comoglio e Alessandro Scarano, domus web, Apr. 18, 2023 X|QHIL| 2R22|Q9} YHYMER AF|E}L, rE-‘?—ﬁ ,é!J' 20234 42 18

‘THERE'S A LACK OF TRUST IN THE FUTURE’ — INTERVIEW WITH KOREAN PAVILION CURATORS IN

VENICE ‘Dl2Holl st M2|7F £ESICE - H|L|A0AM st olaZSE2te| QIE

By bringing together architects, community leaders and artists, the Korean Pavilion’s project asks how we et IRHEE ARTL SSHQ| A=A}, J2|1 oj&7tES otdl 2ot 208610 CiotE &
might work together to overcome the impending environmental crises until 2086. Through an interactive 2I71E S5517| ol oL HHE 4 USK| =Lk O] HA|S|= F0iE AlQnt AFRlL =W, 2,
game, and a series of multidisciplinary installations that encompass photographs, drawings, models, video HIC|Q, 715 917 S CISH 20IS OIR2 = UH9| MRIES S8l AHEF9|, MAIFQ, AlRIZ=9|9|
and architectural studies, the exhibition invites audiences to imagine an eco-cultural revolution through a QIALE H|EHMO Z IHHIIStO 2 MEH 25| SRS MAMlE 4 U S 2SS RCONSHC
critical reassessment of our capitalist, globalist, and colonial history. AE|2 2iC|, FC|AFOIE |, 20234 62 32!

Stephen Landy, designboom, June 3, 2023
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The 19th International Architecture Exhibition - Little Toad, Little Toad: Unbuilding Pavilion
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The Korean Pavilion
J9th International
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19, Mostra
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\Now:mber 23,2025
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i
i

Parecpunion Naiseal
Carlo Ratti, the director of Architecture Exhibition 2025, is an Italian architect, engineer, educator,
and founder of the MIT Senseable City Lab. He explores the impact of technology on architecture and
urban planning. While the Architecture Exhibition traditionally announces its title in both English and
Italian, Carlo Ratti proposed the theme ‘Intelligens. Natural. Artificial. Collective.’, a single-word title
that registers both languages. Suggesting the Latin word ‘gens’, meaning ‘people’, as a hypothetical
root of ‘intelligens’, he envisages a future intelligence capable of transcending the limitations of
contemporary artificial intelligence and promoting inclusivity and imagination. He also claims that
in order for architecture to face up to a world in flames, as a consequence of the climate crisis, we
must harness the intelligence found all around us. He draws attention to the three proposed concepts,
‘Natural’, “Artificial’, ‘Collective’, and the multi-layered and expansive understanding of ‘intelligence’
that these three ideas make up. He therefore requests that the national pavilions are presented under
the unified theme of ‘One Place, One Solution’, to ensure consistency between the main exhibition
and the national pavilions.

202514 AEMe| BUE JIBR rEI = olgtzjote| &I}, A
MMEAEIYe] MUKE 7|20| AED SAALY DXIE B
HEXOE ojel O|E2(olo] NSS B LEsHP=D|, TSR

|_|o1 IEXIO|XF MIT
seict HEMe

[ My

nJ 0°|'
Ill|0 Rl
-LI

olof chl H|SQl
‘Intelligens. Natural. Artificial. Collective.(X|5. X[91&, olZ=, ZIckd yE FH|Z LHMIRICE
I ‘AIBHE’S2 EE5t= BIEI0] ‘gens’E ‘intelligens’?] 7tate | 01:._1 2 WMHIH, sic
QIBX|Se| SAIE Z2l5I 8t daH S ZXISH= 0|2 X|SS AAISICE Est Z1%0] 7|5
21712 2lsj %EfE M&oll StM7| flsiM = 2] FHHo| rE JtIc,a gtg3slio} giCta 2sinq,
Xjoix olax ZIckx(Natural, Artificial, Collective) 12|11 0] M| 7}X

CHESoIR Zuelst XIs'ol £2YCk. olo FHH 27k HAlS| LS sk 27HeSol 2025.5.10. ~11.23.

One Place, One Solution(5fLte] &4, 5iLIQ| sliEh)y0|at= ttelst =H]| of2ff MA|E ZIsHgt
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Exhibition Brief

Another Way of Seeing the Korean Pavilion

CAC (Curating Architecture Collective) has been selected as the director for 2025. CAC is a curatorial
group comprised of three architecture curators: Chung Dahyoung (former curator, National Museum of
Modern and Contemporary Art, Korea), Kim Heejung (former curator, Photography Seoul Museum of
Art), and Jung Sungkyu (co-pricipal, TACT). Prior to officially planning an exhibition as CAC, the three
served as the co-planner, associate curator, and assistant curator respectively for the Korean Pavilion
exhibition in 2018 entitled, ‘Spectres of the State Avant-garde’.

The theme chosen by CAC for the director’s selection competition was ‘House of Trees’. By attending to
the hidden stories of the founding and design of the Korean Pavilion, which marks its 30th anniversary
in 2025, CAC aims to reassess the significance of the Korean Pavilion, which has long been undervalued
as an exhibition hall. The “Trees’ in the title refers to one of the key challenges to the design when the
Korean Pavilion was built, namely a presence that defined the unique layout and form of the Korean
Pavilion, further revealing the distinctive character of this structure. At the same time, ‘Trees’ are a
feature shared across all national pavilions, and serve as a medium through which to extend the reach
of the stories told within the Korean Pavilion across the entire Giardini and beyond into the streets of
Venice.

The theme ‘House of Trees’, developed through a year-long of planning discussions, was eventually
realised in the exhibition Little Toad, Little Toad: Unbuilding Pavilion. The aim was to present the
comprehensive and complicated archival holdings of the Korean Pavilion in a much more interesting way
by using the form of a fable, and combining the research and production work performed by the curator
with the commissioned works of participants. In the lyrics of the song Little Toad, Little Toad, the sense
of crisis hovering over the toad's home and the analogy of an old home and a new home is noticeable.
In this sense, one is brought into contact with a sense of temporality and habitability, which are the two
governing aspects behind the design of the Korean Pavilion. A toad is also an agent of regeneration and
change in an ecosystem.

The selected participants are Kim Hyunjong, Heechan Park, Lee Dammy, and Young Yena, who are
young contemporary authors. Works by the four are placed here and there throughout the Korean
Pavilion, sparking new interest in the spaces of the Korean Pavilion that may well be familiar to visitors
encountering them in previous exhibitions. The work of Young Yena is installed in the brick room and
basement of the Korean Pavilion, and the work of Kim Hyunjong is installed on the rooftop, making this

the first exhibition to occupy the basement, ground, and rooftop floors of the Korean Pavilion.

20254 st2Z o|l&ZH= 92 CAC(Curating Architecture Collective)Z7t MEZICt CACE
HOA(H S2SCHO|E2t St ATAD, ZEIFE MSAIR ARRIEFE2E S0l oI, HEHTACT
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(top) Rendering image plan of Overwriting, Overriding by Lee Dammy

(bottom) Plan of Time for Trees by Heechan Park
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April 2025. The Korean version catalogue is scheduled to be published in June 2025.
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Exhibition Catalogue: Text

Curatorial Statement

Chung Dahyoung, co-artistic director

Little toad, little toad / I will give you an old house / In return for a new house
SZor = ot/ | EH EA / M E TR

Dukkeoba, dukkeoba [ Heon jip julge | Sae jip dao

Little toad, little toad / Go fetch some water / | will build your house
ot £4ot/ 2 20f U2t/ 143 T X|of A

Dukkeoba, dukkeoba | Mul gireo oneora | Neohui jip jieo julge

Little toad, little toad / Your house is on fire / Wend your way here with a pitchfork
7ot =4ot / 48] Tofl E54CH/ 202 71X 1 SRS U2t

Dukkeoba, dukkeoba | Neohui jibe bullatda | Soegorang gajigo ttullettulle oneora

The Korean Pavilion at the 19th International Architecture Exhibition, La Biennale di Venezia takes the
architecture of the pavilion itself as its subject of exploration, commemorating the 30th anniversary of its
establishment. The exhibition reexamines the meaning of the pavilion, a space that has hosted numerous
artists and works as a “house” of exhibitions. By revisiting its founding motivations and past trajectory,
the exhibition seeks out future possibilities and sustainability of the Korean Pavilion. Little Toad, Little
Toad: Unbuilding Pavilion aims to reinterpret and rewrite the pavilion, with a viewpoint that sees the
pavilion not as a white cube or neutral exhibition space, but as an organic entity with multilayered
meanings. The exhibition is composed of research and visual works that provoke critical reflection on
this line of inquiry.

The title Little Toad, Little Toad—borrowed from a Korean folk song for children—serves as a
metaphorical framework for this exploration. ‘Little Toad, Little Toad [dukkeoba, dukkeobal' is a house-
building song sung during children’s mud play that calls to mind a grotto, which can be considered as a
primitive type of folly. The fabular lyrics are filled with references to house and shelter: the relationship
between the “old house [heon jip]” and the “new house [sae jip]” within the song mirrors the temporal
division of the pavilion’s past and future at this 30-year mark. The crisis of a “house on fire [jibe
bullatda]” invites reflection on the dilemmas faced by the pavilion and encourages us to situate La
Biennale within the broader global discourse on climate change and sustainability.

The unseen narrator of this exhibition, the toad, is a mythical being symbolizing transformation and

regeneration not only in Korea but across both Eastern and Western cultures. It is evoked to reawaken
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the ancient shared heritage of the Giardini: the trees, the land, the sea, and the sky. Reexamining the
history and status of the Korean Pavilion within this interconnected environment opens up inquiries
into the cultural and political contexts of national pavilions. This naturally evolves into imagining the

transformation and regeneration that lie ahead of La Biennale itself.

Exhibition Layout

The exhibition is structured around two main frameworks. The first involves caring for the Korean
Pavilion from both spatial and temporal perspectives. The goal was to illuminate the architectural
origins of the pavilion and reveal the stories embedded within it. Akin to affixing a nameplate to a
house or captions to artworks, the curatorial team has installed plaques throughout the structure,
identifying the architecture. Captions were provided not only for basic architectural information—
such as who designed the pavilion and when it was completed—but also for the surrounding trees
that played a foundational role in shaping its form. Within the exhibition space, previously rarely shown
representations of the underground and rooftop levels are presented through plans and sections, as
well as the layout with surrounding vegetation. These representations illustrate the interconnected
and reciprocal relationships that run through the structure. A documentation video, compiled from
the materials found in various archives, captures the past, present, and future of the pavilion. Various
entities, including the toad from the title, appear in the video to offer the narratives of this place from
multiple perspectives.

The second element of the exhibition is the commissioned works by participating artists. Four architects
are invited by the curatorial team to read the archive and engage in a process of unbuilding and
reassembling the pavilion in order to reveal its overlooked values and meanings. Rather than centering
on questions of national identity—an issue historically central to the Korean Pavilion—the invited
artists shift their focus to the shared physical foundations that both conditioned and motivated its
establishment. The commissioned works do not physically alter the structure; instead, they operate as

speculative narratives, awakening and amplifying the existence of the pavilion.

This is the simplified version of the curatorial statement provided by CAC, the curator of the Korean Pavilion at the Venice Biennale
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The ‘Part 3. Interview’ section features interviews with the four commissioners (Kang Sukwon,
Kimm Jong Soung, Joh Sungyong, Seung H-Sang) in the early years of the Korean Pavilion at the
International Architecture Exhibition of Venice Biennale. This will provide a new foundation for
future research by offering a vivid account of the Architecture Exhibition in its initial phase, for which
there has been scant information and related materials. The interviews with the commissioners
are followed by an interview with Pai Hyungmin, who participated in the Venice Biennale in 2008,
2012, and 2014. As an architectural historian and critic, the opportunity to participate in the Biennale
allowed him to establish a new facet of his professional identity as an architectural curator.
Ruminating on his personal experiences, this critical exchange on the meanings, roles, and future
of the Korean Pavilion will serve as a guide to understanding the dynamic behind this long line of

architectural exhibitions that journey across Korea and the world beyond.

First Commissioner of the Korean Pavilion at the 6th International Architecture Exhibition of the Venice Biennale 1996

Kang Sukwon

Third Commissioner of the Korean Pavilion at the 8th International Architecture Exhibition of the Venice Biennale 2002

Kimm Jong Soung

Fifth Commissioner of the Korean Pavilion at the 10th International Architecture Exhibition of the Venice Biennale 2006

Joh Sungyong

Sixth Commissioner of the Korean Pavilion at the 11th International Architecture Exhibition of the Venice Biennale 2008

Seung H-Sang

Curator of the Korean Pavilion at the 14th International Architecture Exhibition of the Venice Biennale 2014

Pai Hyungmin
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First Commissioner of the
Korean Pavilion at the

bth International
Architecture Exhibition of the
Venice Biennale 1996,

Kang Sukwon

DATE AND TIME
2024.12. 4. 14:00-16:00

LOCATION
SPACE meeting room

INTERVIEW

Kang Sukwon

former principal, Seoul Group KA
Son Jean

co-principal, ison architects x
Kim Jeoungeun

editor-in-chief, SPACE

PARTICIPANTS

Yeo Sunhee, Yu Ji Yeon

Arts Council Korea

Bang Yukyung, Kim Bokyoung
editors, SPACE

RECORDING
Lee Sowoon
editor, SPACE
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Background of the Appointment of the First Commissioner

Kim Jeoungeun: Kang Sukwon was the first commissioner of the exhibition of Korean Pavilion at the 6th
International Architecture Exhibition of Venice Biennale in 1996. You were the president of the Korean
Institute of Architects (1996 — 1998) at the time, but | think the fact that you had worked in France for
a long time and had been involved in a range of activities that introduced Korean architecture to an
international audience, such as the Union Internationales des Architectes (UIA), was a major factor in
your appointment. You were also involved in international exhibitions such as the Tripoli International
Fair in Libya (1962) and the Korean pavilion at the Paris International Exposition (1966). What do you
remember about the selection process of the commissioner?

Kang Sukwon: It was the first architecture exhibition, so it was very new to everyone. | think the
Ministry of Culture and Sports asked the Korean Institute of Architects to select the commissioner.”"
Kim Jeoungeun: Since the Korean Pavilion designed by Kim Seok Chul was built in 1995, the art and
architecture worlds began to participate in the Venice Biennale in earnest. The early process seems to
have been driven by the art world rather than the architecture world. | wonder what the architecture
world thought of participating in the Venice Biennale at the time.

Kang Sukwon: | think our interest began in earnest after we constructed the Korean pavilion. Before
that, we didn’t really think that we should participate in the Venice Biennale. The Venice Biennale was
famous for art, theatre, and cinema, but only a few people know about architecture exhibition.

Son Jean: That's right, but | remember that there was a team from Korea that submitted to the Venice
Biennale for the first time in 1985, and it was quite a hot topic at the time. You may know Kim Moonduck,
and he, along with my classmate Hong Gunsik, applied for and won International Competition at the 3rd
Architecture Exhibition.Y? Perhaps, they were the ones who let the Korean architecture world know of
the Venice Biennale. At that time, there was no Korean domestic architect who participated and won
international competition held abroad. The only case is Kim Swoo Geun who applied to the International
Design Competition for Centre Pompidou.? | also became aware of the biennale thanks to the news.
Kim Jeoungeun: | think at that time, the Architecture Exhibition of Venice Biennale was not globally

known as it is now.

“The International Architecture Exhibition of Venice Biennale, which
started in 1980 and is celebrating its sixth anniversary this year, is still not
well recognized in Korea, but it will be established by the public as an
important international architecture exhibition that reflects and influences

the trends of contemporary architecture in the world. In particular, from the
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3rd exhibition organized by Aldo Rossi, it has expanded to be on a global
scale, peaking with the postmodernist art and culture movement at the time,
influencing other art and culture sectors.”

_ "“Introduce to The Architectural Biennale,” Korean Pavilion catalogue, 1996, p. 4

Son Jean: The Art Biennale has been influential for quite a long time as part of the Venice Biennale. The
3rd Architecture Exhibition in 1985 was a turning point, and it emerged as an international event. And in
Korea, it felt like something from another world, until the Korean Pavilion was built. After we secured our
own pavilion, it became our job. Before the construction of Korean Pavilion, | did a part time job to help
the chairman of the Art Biennale. At that time, Korea got a room in one corner of the Italian Pavilion,
along with some African countries.

Kim Jeoungeun: Tell us about your relationship with Kang Sukwon. What role did you play in the
construction of the Korean Pavilion at the Venice Biennale or the Exhibition at the Korean Pavilion during
the 6th Architecture Exhibition in 19967

Son Jean: Kang was my professor at Hongik University, but he probably can’t remember when | first
took his class after | got out of the army. | became close to him because of the Venice Biennale. |
went to Venice in 1987 and came back to Korea in 1996. | was in Venice during the construction of the
Korean Pavilion, and | helped Kim Seok Chul a lot when he visited Venice. | always interpreted for him
when he met with professor Franco Mancuso, local architect in Venice, and | worked part-time while
helping people from the Ministry of Culture and Sports who often visited Venice. So, naturally, | was
involved in the construction of the Korean Pavilion from the beginning, and then Kang Sukwon came
as a commissioner. | accompanied him to almost every meeting he attended, and after the meeting, we
would have drinks together. (laugh)

Kang Sukwon: Son played his role as more of a member than an interpreter, as the other members were
in Korea.

Kim Jeoungeun: The Korean Pavilion catalogue shows that the expert committee members were Kim
Kyongsoo (then professor, department of architecture at Myongji University), Kim Moonduck (then
professor, department of interior design at Konkuk University), and Choi Wook (then principal, K&C
Architecture). What role did they actually play?

Kang Sukwon: They gave us their opinions and helped us to form our own. When it came to the visit to
Venice, they couldn’t help us on site because we couldn’t afford it financially at that time, but Son helped
me a lot. | remember that Venice is very humid, so if we put something on the exhibition room, it would
often come off the wall on the next day, and that was a big problem for us.

Kim Jeoungeun: Since 2015, Arts Council Korea played the role of commissioner, and the curator
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is selected from the architectural community. However, in 1994 — 1996, it was the first time Korea
participated in an architecture exhibition, | think the exhibition promotion system and the role of the
commissioner was not clearly established. The Korean Pavilion catalogue states “Korea’s participation
in the Venice Biennale is organised by a commissioner recommended by the Korean Institute of
Architects, with the cooperation of the Ministry of Culture and Sports and the support of the Korean
Culture and Arts Foundation.” Korea's participation in the Art Biennale had a short history; only three
times of participation before the opening of the Korean Pavilion, and the art exhibition in the Korean
Pavilion since 1995. However, it is difficult to compare the art world which has a lot of exhibition
experience with the architecture world, and it was probably the first time for Korean architects to
serve as commissioners in the international exhibition. What kind of role were you asked to play as a
commissioner at the time, or what did you think of your role?

Kang Sukwon: To put it simply, a commissioner is like an ambassador, promoting Korean issues and
having a lot of meetings with people from other countries. Since it was the first time, and it was the first
architecture exhibition after the Korean Pavilion was established, | thought | should promote Korean

architecture.

“Participation in the 6th International Architecture Exhibition is expected
to promote the capabilities of Korean architects and their works, as well
as enhance the image of Korean culture and national branding among
Westerners. In addition, with the opening up of the architectural market,
it is expected that many high-level human resources will be exchanged
in the field of architectural design, and participation in the International
Architecture Exhibition of Venice Biennale will serve as the interface.”

_ "Intention to Korean Architects Participation,” Korean Pavilion catalogue, 1996, p. 5
Theme Selection

Kim Jeoungeun: At that time, there was no theme for the Korean Pavilion, but in the Korean Pavilion
catalogue presented two projects in Seoul: Myeongdong Cathedral District and National Museum of
Korea under the exhibition theme of ‘Urban Seoul’.

Kang Sukwon: The two big issues in Korea at the time were International Design Competition for the
National Museum of Korea (1995) and Design Competition for the 100th Anniversary of Myeongdong
Cathedral (1996), which had sent waves through the Korean architectural community, so we thought

that those two items could get international attention.
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Kim Jeoungeun: Do you mean that there was a lot of interest in those two projects overseas?

Kang Sukwon: Yes, because International Design Competition for the National Museum of Korea was
accredited by UIA for the first time in Korea, and the first big international design competition held in
Korea. With the participation of a lot of architects,¥* it drew attention to Korean architecture, and |
thought it was worthy of international note.

Kim Jeoungeun: In 1996, Hans Hollein was the director of the Biennale, and the theme was ‘Sensing
the Future — The Architect as Seismograph’. Did you have any communication with the director, Hans
Hollein, and five members of Committee of Experts, including Arata Isozaki, before the exhibition?

Kang Sukwon: There was a meeting where Hans Hollein talked about the theme of the Biennale, and
almost all the commissioners from each country were present.

Son Jean: | think there were two commissioners’ meetings before the Biennale, and Isozaki, and of
course Hans Hollein attended the meetings with quite a few famous people. But | don’t think there were
lengthy discussions at the meetings. Commissioners from each country were talking about their own
exhibition plans. | don't really remember what Isozaki said, but | remember the way he raised his hand.
(laugh)

Kang Sukwon: After the Biennale, Isozaki visited Korea for an international design competition, and
although he is a bit older than me, he is a very passionate architect.

Son Jean: | think you may remember we gathered at the Do Forni, the most expensive restaurant in
Venice, to eat and drink cocktails after the commissioners’ meeting. | remember | ate at the same table
with Kang Sukwon, Isozaki, and people from the Japan Foundation, which is the Japanese counterpart
of The Korean Culture and Arts Foundation, and you shared your cigar. | remember there was an
exhibition of the Korean Pavilion in Venice, and | think it was Kim Seok Chul's exhibition at the famous
Carlo Scarpa’s showroom, Negozio Olivetti in San Marco Piazza. We discussed various issues with Hans
Hollein, and minister of the Korean Ministry of Culture and Sports. It was probably 1994 or 1995.

Kim Jeoungeun: The Korean Pavilion catalogue says that in addition to the Korean Pavilion exhibition,
“We are in talks with the organisers to invite Korean architecture schools and emerging architects to
participate” in the Corderie (Special Exhibition 1) and “The new Korean Pavilion will be invited to exhibit”
in the Venice Pavilion (Special Exhibition 2). Did they actually participate in these two exhibitions?

Kang Sukwon: | don’t remember the other exhibitions that well.

Son: Maybe it was just talked about and never happened.

Kim Jeoungeun: | don’t know when the catalogue was published, but it says that it was under
discussion, so | think it might not have happened. By the way, who made the catalogue? It's unique, as
it's the first catalogue for the Korean Pavilion. It includes a general introduction to Italian culture.

Kang Sukwon: | think my office (Seoul Group Ka) probably made it.
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Kim Jeoungeun: How did you decide on the exhibition theme and participating works? Did you discuss it
with the Korean Institute of Architects and members of Committee of Experts?

Kang Sukwon: We did consult with the Korean Institute of Architects. | don't think there was much
disagreement.

Kim Jeoungeun: According to reports in architectural media at the time, as the works in the Korean
Pavilion were the winning projects of the design competitions, the reports expressed regret that the
pavilion was filled with the works of many foreign architects. What do you think about this atmosphere
in the architecture world at the time?

Son Jean: | think it's narrow-minded to think that the Korean Pavilion should hold the exhibition of only
Korean architects’ works. | still don’t think that only Korean architects should participate in the exhibition

in the Korean Pavilion. It needs to be more liberal.

The Korean Pavilion as Curation and Exhibition Space

Kim Jeoungeun: Let's move on to the topic of curating exhibitions. Since its opening, there have been
many opinions voiced that the space within the Korean Pavilion is not suitable for exhibitions. It seems
that the artists who participated in the Art Exhibition held shortly after the opening in 1995 were also
dissatisfied with the space. How did you actually think the space should be used?

Kang Sukwon: There were a lot of constraints when we built the Korean Pavilion. We couldn’t even
move an existing tree. The old wing is a brick building that was renovated from a restroom, so it's very
narrow. It has only a few windows. We couldn’t move walls or attach anything to the outside.

Kim Jeoungeun: So what's your opinion of the architecture of the Korean Pavilion, knowing the
challenges during the construction?

Kang Sukwon: First of all, | would like to applaud the fact that the Korean Pavilion was built at the
Giardini in Venice, but it's hard to talk about the Korean Pavilion designed by Kim Seok Chul, who won
the project through nearly private contract thanks to his close relationship with the Ministry of Culture
and Sports. The Korean Pavilion isn't in conversation with any of the buildings around it. So it wasn't a
good space in which to accommodate every future exhibition.

Kim Jeoungeun: | think the spiral staircase, which is now demolished, was a difficult space to exhibit in.

The artists who participated in the 1995 exhibition seemed to have been also dissatisfied with the space.
“First of all, | can't shake off the feeling that the superficial design is

frivolous and seems to be somewhat undignified. The skeleton of the Korean

Pavilion’s architecture is a beam structure that connects a horizontal long
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rectangular space and a vertical cylindrical space in an old-fashioned
rectangular building, but the unclear integration of the respective concepts
of circle and square seemed to be a problem, and the unnecessary parts
added decoratively damaged the dignity of the museum. Specifically, the
pillar-like columns on the roof for the image of a ship, the wavy walls on
the sides of the rectangular space (this should have drawn the trees into
the exhibition space, instead of avoiding them), and the outer wall of the
cylindrical space with two superimposed circles of different diameters.
(this diminishes the individuality of the circles and breaks the flow of the
volume, which is crucially a blemish that breaks the variance that would
otherwise harmonize with the rectangular mass in the relative position);
triangular light windows on the roof (which lose their flatness, limiting their
function as a roof); and H-beam columns on the entrance fagade (which are
structurally unnecessary and block the view of the fagade). The interior of
the exhibition hall is expected to undergo some structural changes in the
future, but for now, the most obstacles are the spiral staircase in the center
of the circular plan and the restrooms on the second floor of the hemisphere.
This is the most problematic space in the interior, and if the space were
larger, it could be utilised in a unique way, but it cannot be considered as
a separate exhibition space due to its small size. Moreover, the space is
cramped due to its overlapped low ceiling height of 2.25 meters...”

_ Kim Inkyeom, “A Critique of the Korean Pavilion — 1995 Venice Biennale,” SPACE 335
(Sep. 1995), pp. 104 — 105.

Yeo Sunhee: | thought that curators in the art world and architects would have different perspectives of
the Korean Pavilion in terms of its status as an exhibition space, but | found that you also see the Korean
Pavilion as a very constrained and uncomfortable space to exhibit. The spiral staircase disappeared at
some point. But if you look at the design intentions of Kim Seok Chul, the Korean Pavilion is cramped,
but it has a special location with a view of the sea. Thus, the spiral staircase was an important design
element to enable visitors to go up to the roof and have a panoramic view of the sea. | think it's a hit
unfortunate that the staircase was removed because it was seen as a hindrance from the perspective
of exhibiting work. The 1996 catalogue shows that the spiral staircase was used as a third room anyway.
I'm wondering if visitors could go to the rooftop via the spiral staircase at that time.

Son Jean: | haven't seen anyone up on the rooftop.
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Kang Sukwon: Since it was our first architecture exhibition, we thought that all the existing elements
were created under the necessity. Practically, we arranged the exhibition avoiding the existing
staircase. Now | remember Kim Seok Chul said that it would be nice to see the sea and drink tea on the
rooftop.

Kim Jeoungeun: What was the most difficult part of preparing the exhibition?

Kang Sukwon: Son was in Venice at the time, so | got a lot of help from him, and it would have been
hard to do without him. Unlike today, we had to do everything physically.

Son Jean: | had to do all the work even the poster making. All the countries had their own dedicated
staff, for example, people from the Japan Foundation in the neighbouring Japanese Pavilion, but
we didn't have that kind of staff, which was a challenge. There are so many issues that need to be
communicated between administrators on site, such as communicating with the steering committee,
borrowing things, and asking questions. But we didn't have the infrastructure as it was our first time
there. When | went to the commissioners’ meeting with Kang, the commissioners from other countries
were accompanied by the supporting staff members like me, excepts as a kind of bag-carrier. (laugh)
When | saw them talk casually and exchange information, | thought, ‘Oh, we should have someone like
that to facilitate communication between the working groups.” At the time, without such infrastructure,
we just built a Korean Pavilion but didn't know what to do with it. The member of the commissioners’
meeting were knows the ins and outs, so | was envious of them. Of course, | think it was the right
choice to appoint globally experienced one like you as the first commissioner. Otherwise, the person
would have been like a fish out of water. At that time, the commissioners from other countries were
like famous cosmopolitans, mingling naturally with each other. You in your mid-50s at the time, and even
though you had lived abroad for a long time and were accustomed to the culture, you probably had
a hard time managing yout facial expressions in such a big meeting, and you may have felt a little bit
alienated among the world’s important figures. Isozaki was already a big star at the time, as he is now.
The status of Japan was incomparable to that of Korea at the time.

Kim Jeoungeun: How much was the exhibition budget back then? Nowadays, we have sponsorship
events, but what was the situation at that time?

Kang Sukwon: | don’t remember, because | even had to spend the money in my pocket. We didn't have
a clear budget back then, but | spent my own money if necessary. It was difficult to get sponsorship
because the Venice Biennale was not well-known, so | didnt think about getting sponsorship.

Kim Jeoungeun: \Who were the visitors to the Korean Pavilion at that time?

Kang Sukwon: The Korean ambassador to ltaly visited as a civil servant. Maybe he came to take the
lead if Korea won any awards. The French minister of culture showed interest in the Korean Pavilion,

because a French architect had won second place in the design competition for the National Museum
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of Korea.

Kim Jeoungeun: Did you find any national pavilions impressive at the time?

Kang Sukwon: The Japanese Pavilion made us jealous not because it was impressive, but because they
won an award with wreckage from the Kobe Earthquake brought in a container and spread out on the
floor.

Kim Jeoungeun: The Japanese Pavilion won the Golden Lion for Best National Participation that year.
Kang Sukwon: | said to Hans Hollein, ‘You give awards to garbage, but you didn’t pay that much
attention to my country which presented such an important exhibition, let alone give a prize." (laugh)
Then he said, ‘Well, at least the Korean Pavilion was visited by the culture minister who didn't visit other
countries’ pavilions.” He may have thought differently from me. But I'm still proud of the fact that we
participated in the Venice Biennale for the first time.

Kim Jeoungeun: You seem to have had a lot of interaction with Hans Hollein after the Biennale.

Kang Sukwon: Because a big company in Korea commissioned Hans Hollein for a project, and he visited
Korea and stayed for five days, which was a long time for such a busy guy, usually he only stays for
one or two days when he goes somewhere. He came to my house and we got to know each other.

Unfortunately, the project didn't happen.

After the Venice Biennale 1996

Kim Jeoungeun: Have you been involved with the Venice Biennale since then? According to the
records, you were a member of the selection committee for the Korean Pavilion at the 8th Architecture
Exhibition. What were the criteria for choosing Kimm Jong Soung?

Kang Sukwon: | think he was the best among the candidates at the time. He was the oldest, and |
thought the commissioner should be someone with more experience rather than someone younger.
He also speaks perfectly fluent English, as he was the dean of the lllinois Institute of Technology.
As | mentioned earlier, he was qualified as an ambassador for Korea. However, there were many
misunderstandings about the selection, such as school ties, or regionalism. The other members of the
selection committee wanted someone like Min Hyunsik or Seung H-Sang, but | insisted. Min and Seung
probably became commissioners later.

Kim Jeoungeun: Seung H-Sang was the commissioner of the 11th Architecture Exhibition. The
commissioner of the 7th Architecture Exhibition right after you was the late Kim Seok Chul. How was he
selected?

Kang Sukwon: | don't know how he was selected, but he was the one who was most upset that |

became the first commissioner, because he thought that he should also be the commissioner since he
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designed the Korean Pavilion.

Kim Jeoungeun: He was expecting it, but it didn't happen.

Kang Sukwon: | didn't know that at the time, but | found out later that he said he should be a
commissioner, and he became the second commissioner. But | think it's wrong to decide the selection
of a commissioner depending on one’s wish or refusal. It depends on the atmosphere and various
circumstances. | think | could become the first commissioner because they preferred me due to a lot of
international exchange experiences. They may have thought that | would have more freedom because |
could afford it financially.

Kim Jeoungeun: What did you think of the exhibitions in the Korean Pavilion after you?

Kang Sukwon: Everyone did a good job, because | don't think it's that easy to be a commissioner. It
takes a lot of your own time and effort. | think Son has more objective perspective than I.

Son Jean: | haven't been to all the exhibitions held in the Korean Pavilion, but in recent years | think
it's become harder to tell an architecture exhibition from art exhibition. Many architecture exhibitions
are installations, and they seem to try to avoid dealing with architecture directly. Also, environmental
issues have become an important issue around the world, so the recent Venice Biennales are all about
the environment or migrants. Social issues are all the rage and it's hard to find architectural exhibitions.
There are no models. On the other hand, | feel that the Korean Pavilion’s exhibitions are very academic.
Though it has a positive side, | don't feel the freedom found in other countries’ pavilions. There is too
much obsession with the Korean Pavilion itself, or the idea of representing Korea. In the beginning, it is
natural and inevitable to take the attitude. Considering the difficulty in securing the pavilion, one would
naturally feel obliged to talk about Korea. It's an honour to participate in the Biennale. Without Nam June
Paik’s efforts at the time, it would not have been possible. But now, 30 years later, | think it's necessary
to be a little free. In fact, there are many constraints imposed by the space. The space structure itself is
not fit to display something freely. The Corderie at the Arsenale is a long rectangular exhibition space,
which can accommodate various exhibitions. But the Korean Pavilion effaces the idea of spatially free
exhibition. I'm sorry to say this to Kim Seok Chul, but when | was helping him design the Korean Pavilion,
| had a lot of complaints. Why did he make it so complicated instead of simple plan?

Yeo Sunhee: Until now, the Korean Pavilion was the last national pavilion at Giardini, but to our regret,
in September of this year, the Qatar Pavilion was approved for construction by the City of Venice. We
had mixed feelings. At that time, we built it on piece of land, as we heard that there was no more land
to build a national pavilion. | heard that the Qatar Pavilion donated a lot. (laugh) As an organisation that
runs the Korean Pavilion, | feel that it is necessary to rethink both the architecture of the Korean Pavilion
and the exhibitions that were held there. In that sense, | would like to ask you what you think is the

value of the Korean Pavilion that needs to be reevaluated, though it leaves much to be desired.
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Son Jean: If you look at the Korean Pavilion, designed by Kim Seok Chul, in the big framework of
Giardini, the structure itself was created in the late 19th and early 20th century, which demonstrates the
imperialism of the time. The Italian Pavilion (1895) is right at the front, then the German Pavilion (1909,
1938), the British Pavilion (1909), and the French Pavilion (1912) are constructed, and then the American
Pavilion (1930) is added when the United States rose to the ranks of the major powers, which showed
who was the most powerful at that time. There is not a single pavilion there that considers the terrain
or the surrounding environment. The Korean Pavilion is the only one. On a piece of land on a hill, Kim
Seok Chul had to keep old toilet, and trees, but this is almost the only spot with a view to the sea. So,
the Korean Pavilion densely contains the narrative of the site, including the terrain, landscape, and
trees. That's why the artists complained that the building contains so many stories, and yet the artists’
works should be the main characters. It means that the pavilion should have been a simple box rather
than a complicated space. Perhaps, the Korean Pavilion can be reevaluated now as the only one that
incorporates the terrain and landscape among all of Giardini's pavilions.

Kim Jeoungeun: In 1996, when | first participated in architecture exhibitions, there were fewer
biennales for architecture community compared to now. Now there are more biennales and architecture
exhibitions around the world, however, on the other hand, there seems to be criticism that architecture
exhibitions do not tell the story of architecture itself. What does the Venice Biennale mean to us in this
situation?

Son Jean: It's a pity that architecture in the classical sense has disappeared from architecture
exhibitions, but on the other hand, the Architecture Exhibition of the Venice Biennale, which started in
1980, is a barometer of what's going on in the world and what architects are thinking these days. This
is very important in itself. There is no other international architecture exhibition as big as the Venice
Biennale. Moreover, | think it's also the current phenomenon that architecture has disappeared from
architecture exhibitions. Social issues have taken over, so talking about architecture feels extravagant
now. It makes one feel guilty to talk about the form or logic of architecture when we are faced with
serious environmental problems. On the other hand, | also think that the era of great architects exhibiting
their works and raising big issues is already over. They are why we should visit the biennale. | don't
know how it will change in a few years, but Korea can participate in the scene because we have a
Korean Pavilion. | think Korea should think about more appropriate issues now. The exhibitions held at
the Korean Pavilion so far have demonstrated that Korean architects still live in an academic world. The
Korean Pavilion looks like that.

Kim Jeoungeun: Finally, do you have any comments about the recent Korean Pavilion at the Venice
Biennale or related policies?

Kang Sukwon: In the past, the homecoming exhibition of the Venice Biennale used to be held in Korea,
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and do you still do that these days?

Yeo Sunhee: We do homecoming exhibitions in Korea for most of art exhibitions, but it depends on the
situation for architecture exhibitions. Sometimes, we have skipped homecoming exhibitions depending
on the will of the curators.

Kang Sukwon: | was the first commissioner, but | rarely hear about the Korean Pavilion. | think we need
to communicate with past commissioners, and it would be nice to be invited to exhibit once every few
years. It's a pity that the Korean architectural community and the public still don’t know much about the
Venice Biennale. It would be nice to accumulate and actively exchange data on this history, like in other

countries.

1 On Nov. 25, 1994, the Korean Institute of Architects (president, Yoon Seungjoong) sent a letter to the minister of the Korean
Ministry of Culture and Sports requesting approval of the appointment of Kang Sukwon, then vice president of the institute, as a
commissioner.

2 In 1985, the 3rd Architecture Exhibition was organised by Aldo Rossi and an international design competition was held under the
title of ‘Venice Plan’ for 10 sites around Venice, and more than 500 works were submitted. In Korea, the team of Kim Moonduck,
Seo Byunggun, and Hong Gunsik participated and won the prize for their plan to renovate Romeo and Juliet Castle. Korean Institute
of Architects, “News: Vice President Kang Sukwon Selected as First Venice Biennale Commissioner,” Architect 150 (Jan. 1995).

3 The design competition for the Beaubourg Center, also known as the Centre Pompidou, was held in February 1971 as an
international design competition open to architects from all over the world. Korean architects who participated in the competition
included Kim Swoo Geun, Kang Sukwon, and Kimm Jong Soung. Park Junghyun, “Stacked Spaces: Plateau Beaubourg Art Center
Plan,” SPACE 639 (Feb. 2021), pp. 126 — 131.

4 At the time, more than 850 architects from 59 countries registered International Design Competition for the National Museum of
Korea and 341 entries from 46 countries were received. UIA and Chung Yangmo, “Special Feature: International competition for
the Design of the New National Museum of the Republic of Korea in Seoul,” SPACE 328 (Feb. 1995), pp. 17 — 23; Kim Sungwoo, and
Wilhelm Kucker, “Special Feature: International competition for the Design of the New National Museum of the Republic of Korea
in Seoul (Il),” SPACE 329 (Mar. 1995), pp. 25 — 41; Jahn Jinsam, “A review of The International Architectural competition for the new
National Museum of Korea,” SPACE 338 (Dec. 1995), pp. 52 - 77.
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Commissi Selection and Pre-visit to Venice

Kim Jeoungeun: In December 2001, you were appointed as the commissioner of the Korean Pavilion at
the Venice Biennale 2002.Y" You were running SAC International, at the time, so what do you remember
about the nominations and the final result? At that time, architecture exhibitions were held at irregular
intervals, and they were not very well known in the Korean architecture community.

Kimm Jong Soung: As | recall, the Korean Institute of Architects nominated me, but as you said, we
didn’t even know that the Venice Biennale had an architecture exhibition. | used to hear the news
of important films and directors highlighted at the Venice Film Festival, but | first knew about the
architecture exhibition when | heard that | was nominated as commissioner.

Kim Jeoungeun: | see. This was only the third participation in the exhibition by Korean architecture,
after 1996 (commissioner, Kang Sukwon) and 2000 (commissioner, Kim Seok Chul), so it seems that the
exhibition promotion system had not yet been clearly established. How did you set the direction of the
exhibition?

Kimm Jong Soung: To be honest, | only started to explore the possibilities when | was notified that | had
become a commissioner. | visited Venice in early spring of 2002 to get a feel for the site of the Korean
Pavilion designed by Kim Seok Chul. At that time, Byun Junhui helped me a lot, including translation
and interpretation in Venice; not only the language, but Byun also provided the information | needed
every day, everywhere, during my stay in Venice for a week or two. For example, a meal can be eaten
in 20 minutes if time is short. Byun helped me with information that was beyond the grasp of my Italian.
First, | met professor Franco Mancuso with Byun, and | really enjoyed listening to him talk about the
background of the Korean Pavilion. It was an office in a four-storey building facing a small piazza. We
went there around 3 p.m., and we talked for two hours, and then he took us to his favourite bar. In
Venice, people always have favourite bars in the piazza adjacent to their residence (laugh). So we had a
spritz and talked for another half hour. Please include Byun's contributions in the archive.

Kim Jeoungeun: Yes, | will! (laugh)

Kimm Jong Soung: That's how | got to know the Venice scene. Kim Seok Chul is a formalist. He marked
a circle on the Korean pavilion. It's a form that imposes a constraint on exhibitions, but he insisted a

circle or nothing.

Director Deyan Sudjic and ‘NEXT

Kim Jeoungeun: Did you have any communication with the director, Deyan Sudjic, beforehand? In Oral

history of Architect, Kimm Jong Soung (hereinafter Oral history), you said that it was exceptional that
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Deyan Sudjic did not convene the commissioners to explain his chosen theme."?

Kimm Jong Soung: The first thing | understood while thinking, “What should a commissioner do?’
was that the keyword supplied by the director was vital, and it was ‘NEXT' that year. Later, | realised
that Deyan Sudjic wrote a lot of books, but more about applied art than architecture. | contacted the
headquarters of Fondazione La Biennale di Venezia to meet him, but he wasn't in Venice, and he wasn’t
planning to come. | asked other commissioners if they had met him, but they said they didn’t remember
meeting him. | concluded that it wasn't necessary, it wasn't possible, and it wasn't that important to
meet the director. That year’s theme was ‘NEXT" but he delegated it to the commissioners, because he
didn’t explain the concept. | concluded that | would have to figure it out myself.

Kim Jeoungeun: And then later on, when the exhibition started, what did you think of the theme
exhibition curated by Deyan Sudjic himself? The exhibition categorised 140 projects by 10 functions.
Kimm Jong Soung: The exhibition was held in two places, one was Corderie which was a rope factory,
and | can't remember the other one. Quite a lot of works were on display in both exhibitions, and it was
hard to read the theme. It was visually chaotic, and | couldn’t grasp them fully, only partially. | mainly

visited national pavilions.

“This year’s 8th Architecture Exhibition can be seen as a reaction to that of
two years ago, as the Venice Biennale’s board of directors was drastically
changed and Deyan Sudjic who ‘prefers exhibitions of real and physical
architecture to fantastic and virtual ones’ was appointed as the director,
which itself represents the new colour of the Biennale’s board of directors.
Throughout the 1980s, Italian directors selected works of postmodernism,
while Hans Hollein, the director of the 6th Architecture Exhibition in 1996,
focused on deconstructivist architecture under the theme of ‘The Architect
as Seismograph’. His vast architectural design projects are categorised into
Housing, Education, Towers, Church and State, Museums, Performance,
Communication, Shopping, and Masterplans, and they are presented in two-
dimensional drawings, models, and full-scale detailed material mock-ups
in a converted 16th-century cannon factory (Artiglierie) and rope factory
(Corderie) that still bear witness to Venice's mighty navy. What shows
Sudjic’s aspect as an editor is his commitment to include all prominent
architects and design organisations. While we usually don’t argue quality
of giant airport terminal project, he displays large-scale projects such as

the plans for Singapore Changi Airport New Terminal submitted by SOM
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and Renzo Piano’s plans for the New York Times Building, and he doesn’t
invite any postmodern artists, as if he is clearly aware that postmodernism
is dead. On the other hand, the exhibition covers all the major figures of
deconstructivism.”

_"Exhibition Description” for the Korean Pavilion at the 8th International Architecture
Exhibition of the Venice Biennale in 2002 written by Kimm Jong Soung, from the Kimm

Jong Soung Collection of the MMCA Art Research Center

Kim Jeoungeun: In your interview with Architecture & Culture at the time, you said, “While it was hard
to tell whether the exhibition of two years ago was a video installation or an architectural exhibition, |
am now more comfortable with this exhibition.” ">

Kimm Jong Soung: That's true. In the late 1990s, architecture exhibitions mainly centred on video, not
justin Venice, but in all countries. But, as | said earlier, here there were too many exhibits on display and
many of them were over-ambitious. Visually it was too much.

Kim Jeoungeun: Going back to the Korean Pavilion, in 2002, the Korean architectural community had
little experience with international architectural exhibitions, so | think there was a lot of concern about
how Korean architecture should present itself on the international stage.

Kimm Jong Soung: That's true. | visited the site and saw the scale of the Korean Pavilion. | continued
thinking about how to make a creative display, but | had already concluded that the exhibition wouldn’t
make an impression on the international architecture community. However, | selected the works with
the aim of being highly regarded when the exhibition at the Korean Pavilion was subject to intense

critical scrutiny.

Interpreting ‘'NEXT' as an Architectural Challenge for Post-Korean Reunification

Kim Jeoungeun: In the initial press release about the theme of the Korean Pavilion, you said that in
response to the theme governing the Architecture Exhibition in 2002, ‘NEXT’, you would focus on
architectural challenges such as ‘under the presumption that the Koreas will be reunified in the next
decade or so’, ‘innovation in collective housing and housing design’, ‘public architecture and community
facilities’, ‘cultural infrastructure’, and ‘preservation of the natural ecosystem of the demilitarised zone
and necessary architectural measures’. I'm curious about how you came up with this approach in the
first place.

Kimm Jong Soung: It was probably the first plan that | submitted to The Korean Culture and Arts

Foundation. That's my way of speaking. | actually implemented the theme, except for the exhibition on
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the DMZ project because it's inaccessible. | had an optimistic vision in late 2001 that the two Koreas
would reunite within a decade or so.

Kim Jeoungeun: It was Kim Dae-Jung’s presidency (Feb. 25, 1998 — Feb. 24, 2003) and | wonder whether
the changing social atmosphere, such as the South-North Joint Declaration of the 15th of June, 2000,
affected the architectural community. Did you consider the hope that the two Koreas would unify in the
future and use this idea of togetherness when the Korean Pavilion was constructed?

Kimm Jong Soung: That was the social atmosphere at the time. Daewoo had visited North Korea with
me many times to invest. We were guided to places like the Naegumgangsan Mountains, which is not
normally open to foreign tourists, so | thought reunification was close.

Kim Jeoungeun: When did you visit North Korea?

Kimm Jong Soung: | first visited around 1989, and the last time was in 1992.

Kim Jeoungeun: Did the architectural world at the time share a thought for what we should do if
unification were to occur?

Kimm Jong Soung: | had an opportunity that other architects didn’t have. | experienced a lot of things.
| saw a construction-halted hotel financed by French capital on Yanggakdo Island in the Daedonggang
River; | visited Myohyangsan Mountain; and | saw a lot of small modern buildings built by North Korea.
So, | had the idea that reunification was not just a wish, but quite a realistic prospect. | established the

exhibition plan by intertwining, in various ways, the theme of ‘NEXT" a projection of the coming decade.

Selection Process of the Participants

Kim Jeoungeun: During the selection process for the participants, you sent out a questionnaire to
confirm participation in the biennale to 38 architects on the 18th of December, 2001. Was the theme
already set at this point? Or was it determined during the selection process?

Kimm Jong Soung: We had a vague premise of reunification within the next ten years, but we didn't
have a clear theme when we asked about intentions to participate. We sent out a questionnaire to 38

architects, asking them to select works worthy of an architectural exhibition.

“In making the final selection, the commissioner aims to identify works
that seriously attempt to advance the architectural debate in terms of
form, technology, and communication, and at the same time delve into
the challenges facing the architectural profession in the face of the long-
awaited reunification of the Korean peninsula.”

_ The Korean Culture and Arts Foundation, “Exhibition Concept of the Korean Pavilion”
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by Kimm Jong Soung, in the press release of “Press Conference to Announce the =t HUf getn A2X|E HH AR
Exhibition Plan and Selection of Participating Architects for the Korean Pavilion at the
8th International Architecture Exhibition” (Mar. 21, 2002) “xbZo| z|E Mutof 15101, FOIMLE Z&A X2, HASEX| =H,

o|n|TEte| AN HFH =22 MHS FIX[GHA Al=stn, SAl]

Kim Jeoungeun: | see. What criteria did you use to select the final seven teams of nine architects? e AW Tof| L7t sHtEe| S| Zimst0] 477t SHist 3fH|IE
Kimm Jong Soung: Of the seven, | think the only unpublished work in the media was Kyu Sung Woo's X2 HESS Y35t0x} sict”

Memorial Park + Columbarium in Seoul, and all the others had been introduced in the media. So, | St EstolETIEY, “2002d T |85 HL|AHALY IHASH s
grasped the level of the projects. Coincidentally, several of them were located in Paju and Heyri. At that HAI718 & E7FEIE ME DR J|RIZVES]7(2002.3.21) BEXlIE 5 23 Y0
time, | knew them well as | also designed a publishing company building in the Paju Book City. So, first, st “sh= mpdz|olo] MA| JHE” B2

| sent a questionnaire to 38 architects whose works were introduced in the architectural media or their

pictures seemed ‘worthy of exhibition’ at least. A2 4|, J2iM 2B L B, OFF HE o 7|E 22 Mdstil=XIR?
Kim Jeoungeun: Right. In Oral history, there's a part where the professor says, “Helen Ju-Hyun Park AEY: A5 ZE 720 ofH(ol =T} of HiE MER Y2 7S T3 HEY
had made significant progress in her work at the time, and it was felt that she had to be included.” SIS Holle. CHE A & ofA|of AVHHE ZHES0/0. 2Lt o= HEo| &S
Kimm Jong Soung: | saw a house designed by Helen Park, as | often visited Paju Book City to meet my L7t €3 QIR O30 SuEA et ofol2|o X|ofxl Z40] o] 747t U=, j
staff supervising the site. The quality of her work is quite good. At that time she mainly studied abroad, OIS EEX 0| LIE EEA AFSE stLE ARMY| 20 XtF ELFEHAM & f7HER.
and had probably studied English since elementary school, mostly in Hawaii. | noted this in a humorous J2{L7ke 24 745 iAol 27HE Z4at Mok o O|0|X|E EiAM 0|2 FAIE otst 7kX|7}
way, as | thought to myself that she’d have no communication problems, but this might sound quite SEoICY 2= ¢B0| 7h= S gt 38He| AFII0f|IA 22 HRE.
misleading to others. They may have wondered why | favoured Helen Park so much. Out of the seven A2 4| raT0f B maEHo| T #all gho| & F 401, 1 77|9IFof £l Ago|Hztn”
works, Kyu Sung Woo is as good as any American. Of the rest of them, for example, Kim Jun Sung st US| EEE 02
studied and worked in Portugal, but he couldn’t speak English. So only Kyu Sung Woo and Helen Park US4 L7t TiEEOX| ™M Zzlsts 22| Zstn of7|et7| fls XtF S2742|HA
were able to communicate with the world on behalf of the architects in 2002. Three people, Kyu Sung i Hho| § FEIZ BHER. +F0| 4Ys| ZECH= 7| §t 7HX| O|f1R. JCtso| &l v M7t
Woo, Helen Park, and me. WHHE BH FE2 QZ0l|MT SHE F;CEtD. ol0F ZSEUMEE Fo| FRE S Hok T2
StRLO[ofl A CHAX| otaf. S[ALAS0| EXI7F 1S et LHHS| M2ts Hhstho=z st AHX|. Ho|
Experiences and Directions of Architectural Exhibitions S9H Muts| |7t 23l|SHK|. ZOoHR 717t of i S T ofjsuA| Bt sV 0. 25 B S0l
S1+&0(0F O|= ARZO[LE OFEZEXIQL AFRIO|LL. LIMAIS2 OIS S0M dEY2 ZERZ0M
Kim Jeoungeun: Before the Venice Biennale in 2002, was Mies van der Rohe Retrospective an ZEE 511 Y2 K| Qo of E[AHE. JB{Lnte 27S, &l 8f M=t 2002 EHUIE
exhibition you organised yourself? CHESH A HEZMASI D ASE 4= UK. 275, il 1, l—f M| Af2to|oF.

Kimm Jong Soung: | curated and installed the exhibition at the Akademie der Kiinste in Berlin to

celebrate the opening of Mies van der Rohe’s Neue Nationalgalerie in 1968. At the time, | was working HEHA|o| Zeia} Wak

at Office of Ludwig Mies van der Rohe and was a professor at the lllinois Institute of Technology (IIT),

so it's weird that he asked me, a 33-year-old architect, to curate an exhibition. There are a lot of senior ZH™L2: 2002 HL| AL O|F0f| WAEIHA 21 FA|7|E
axYeIZIR?

exhibitions at IIT, even though | was young. At Mies’ office, those eight years senior to me were leading UZM: 1968 OA Ht |0 207t S A=2i0[&2 JH2to| S5 HESI0] Qs H

o —_ %
multi-million dollar projects, and they couldn’t be away for two months. | was the right person to carry Ol =OZtH (ool A P21 <OjA g oo 20f| 3|nH)S 7|26t MRIsteE 2 LH7L L. Al
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out the exhibition. So, | planned the exhibition for two months in Chicago where Mies’ office was at
the time, having finer points approved by my teacher. Then | took it to Berlin and spent about 25 days
installing it. The Berlin Academy of Arts provides apartments for invited artists, such as sculptors and
performers, and they gave me an apartment providing room and board. Staying there for a month, |
would take my craftsmen and go to the exhibition space right next door and do the installation. At first, |
supervised the wet printing at the studio, installing 8 x 10in film negatives on a large format camera and
hanging photo paper on the opposite wall, 15m away.

Kim Jeoungeun: In Oral history, you mentioned that in the early exhibition planning stages, you wanted
to create a “tactile” exhibition that would “allow real touch.” For example, you suggested hanging full-
size details or physical models on the walls, or creating cutaways on the exterior walls of the building.
How did you develop that idea?

Kimm Jong Soung: | don’t remember the budget set by The Korean Culture and Arts Foundation
(restructured as Arts Council Korea in 2005) at that time, but it was quite generous. | was thinking
about how to make the most effective exhibition within the budget. “‘We shouldn’t exhibit schemes on
photo paper.” For example, | set a goal of making full-size models and hanging them with beautifully
rendered drawings. In 2000, Renzo Piano presented a big exhibition, Architekturen des Lebens at Neue
Nationalgalerie, and he actually displayed the real model of woven stainless-steel wires pulled by bolts.
| also wanted to craft an architecture exhibition in the style I've experienced in the U.S. When | talked
to the nine participants of the seven selected works, however, their reaction was quite negative from
the beginning. First of all, there hasn’t been an architectural exhibition of that kind in Korea. They had
never done anything like that before, and they probably had a different idea of architectural exhibitions,
so they didn't respond to it. | called a meeting at SAC International which was in the Fire Insurance
Association Building in Yeouido, but after four occasions, they hardly attended the meetings but team
leaders attended as substitutes. Then | met them while eating outside or discussing details over the
phone, and we talked well from time to time.

Kim Jeoungeun: Let's talk about the Korean Pavilion as an exhibition space. The art world has pointed
out that the space is very inconvenient for exhibitions, in spite of the constraints of the Korean Pavilion
during its construction. What did you think about the space as an exhibition space? Another question I'd
like to ask you is, did the spiral staircase remain at that time?

Kimm Jong Soung: | went to the site around February 2002, and the spiral staircase was gone.

Kim Jeoungeun: Originally, it seems that Kim Seok Chul had thought of a sequence going up to the
rooftop through that spiral staircase. If the indoor spiral staircase was gone, there would have been a
staircase on the outside of the building like now, and did you have any idea of the circulation of events

on the rooftop?
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Kimm Jong Soung: | thought the rooftop would not be used.

Kim Jeoungeun: The photo of the exterior of the Korean Pavilion during the exhibition in 2002 shows that
the glass wall is blocked.

Kimm Jong Soung: That's right. It's a cylindrical space, and if you keep the wall transparent, it will leave
only a small space for exhibition. We came to the conclusion that we had no choice but to block the

wall.

“The introduction of the exhibition consists of a series of texts, photographs,
and drawings set against a map of the Korean Peninsula to explain this
background to an international audience. A quarter of the large 6 x 18m
exhibition room will be devoted to the introduction, and the five works will
occupy a large space. The pavilion's architectural features do not dilute the
fact that the exterior walls are mostly glass, but rather embrace this fact,
freestanding display panels appropriately placed in the space form display
walls, with occasional showcases for models and horizontal displays. The
6 x 6m masonry exhibition room emphasises natural light ambience from
top light, and displays two works corresponding to the exhibition ambience
at an appropriate density. The 3 x 6m exhibition area, which extends to the
left after passing the main entrance of the pavilion, is composed of a single
work exhibition.”

_"Exhibition Plan” from Arts Council Korea's archives

Kim Jeoungeun: Do you remember anything in particular about the arrangement of the works?
Kimm Jong Soung: Nothing, except for the 6 x 6m space for Memorial Park + Columbarium. | can
still remember the idea that Kyu Sung Woo and Kim Chanjoong should exhibit portrait photos of the

deceased in the square space with top-light.

Participants’ Roles and Evaluation

Kim Jeoungeun: The catalogue of the Korean Pavilion shows that Chung Oonjoo was the project
director, and Kim Seon-Ah (principal, SPACING architecture & urban planning) was the project
coordinator. What roles did they play?

Kimm Jong Soung: Chung had worked with me since | opened SAC International in 1978. | shared most

of my ideas with him. He carried out administrative tasks that | often didn’t take into account, because
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he had more experience in Korea than me. Arts Council Korea doesn’t belong to a central government,
but it's a government office. He was the one who anticipated what the government would want and
began addressing such requirements in advance. Chung Oonjoo, the project manager, took care of
everything that | would have to do without him. The Korean Institute of Architects recommended Kim
Seon-Ah for language and communication, so | gladly worked with her. She handled things like talking to
Italians about business, or suddenly figuring out where to buy 1 x 2m photo paper.

Kim Jeoungeun: Did the participating architects install the works themselves?

Kimm Jong Soung: They worked very hard on the installation of their works for about two weeks, and it
ran very smoothly.

Kim Jeoungeun: In your Oral history, you mentioned that you had a great party. What was the reaction
of visitors to the Korean Pavilion at the time?

Kimm Jong Soung: | did the Venice Biennale after | finished judging the Grand Egyptian Museum design
competition in 2002. Peter Cook who was the jury of the competition came to visit, so | paid attention
to the British Pavilion, and he visited the Korean Pavilion when | was away. Later, when | attended
the second evaluation of the Grand Egyptian Museum, | asked him; “What was your impression of the
Korean Pavilion in Venice?” and he said, “The Korean Pavilion did a great job.” That's not lip service, but
that's how Peter Cook thought.

Kim Jeoungeun: Do you have any stories about the judging process for the national pavilions at the
opening?

Kimm Jong Soung: There is a funny story. The jury for the Golden Lion has members.Y* They gave me
a notice about the time of their visit. So maybe six teams were in the exhibition hall, getting ready to
answer questions, and then three jury members come in, one of them is Terence Riley, who died young,
and he was the head of the architectural design department at MoMA, and the other one is Rowan
Moore, who's from the UK., and he’s a writer for Architectural Review and other magazines. And the
other guy, whose name | dont remember, was the most polite, senior member of the group, and he’s
just listening to Terence Riley and Rowan Moore talk. Our six members are trying to start talking, and
Terence Riley just grabs Helen Park. He asked her name and where she studied, and when she told him
that she studied with Rafael Moneo at Harvard GSD, his face lit up. If one is Rafael Moneo's student, one
gets points.

Kim Jeoungeun: That's where the school ties come into play! (laugh)

Kimm Jong Soung: They play a much more significant role in Korea but it's all the same in other
countries. Anyway, they didn't give us an award. (laugh)

Kim Jeoungeun: You said that you saw the British Pavilion because of Peter Cook, but did you find any

of the national pavilions particularly impressive? In 2002, the Golden Lion was awarded to the Dutch
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pavilion, where Herman Hertzberger displayed five experimental projects by young architects.

Kimm Jong Soung: | remember | liked the Belgian Pavilion. | don’t remember what the theme was, but
the overall level of display was extremely sophisticated.””

Kim Jeoungeun: And what did you think of the Japan Pavilion? The theme of the Japan Pavilion was
‘Asian Characters: The Creation of Architectural Languages in Regions where KANJI are Used’ and the
Korean architect Seung H-Sang was invited to participate.

Kimm Jong Soung: Arata Isozaki held the commissioner of the Japan Pavilion three times for 6 years. |
don’t blame him for setting the theme, but | don't think it would have made an impression on Westerners
because even on an Asian like me it didn’t have a deep impression. But Arata Isozaki is a very diplomatic
person, so his charisma must have mellowed all the visitors. Meanwhile, while | was in Seoul, | received
a very nice invitation from the Japan Foundation. When | attended the party at a fashionable restaurant
on anisland in Venice. | found that | was the only commissioner invited. | was sitting at the same table
as Arata Isozaki. It was a round table of about 16 people, and Arata Isozaki was sitting at oyaji (leader)’s
place, and the secretary general of the Japan Foundation was sitting right next to me, and he was
asking me a lot of questions, including about the selection system for the commissioners in Korea, and
the organisers, etc. Well, as you all know, the Pritzker Prize is sponsored by the Japan Foundation. It's
very powerful organisation. Last year, Riken Yamamoto won the Pritzker Prize, and that is the result of
the foundation’s decision. | had a feeling that the secretary general of the Japan Foundation is probably
the most important figure in terms of cultural officials in Japanese society. | told him everything he
wanted to know because it's not a state secret.

Kim Jeoungeun: You got the impression that the Japan Foundation was very organised and strategically
promoting Japanese architects.

Kim Jong Soung: Of course. That's what the Japan Foundation does.

Kim Jeoungeun: How was the atmosphere in the Korean Pavilion dinner, and who did you invite?

2002 HjL| btz Et=2t
EE 22~23%(XME,
LFSLUCR| A7HEE)

The catalogue of the Korean
Pavilion at the Venice

Biennale 2002, pp. 22 - 23 (Joh
Sungyong, Retail Blocks in Paju
Bookcity)
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Kimm Jong Soung: We invited mainly international parties, and | think that was Kim Seon-Ah's role.
About 80% of the guests were professors of architecture in Italy. And then our participants and their
spouses attended and had fun, and Seung H-Sang joined our party.

Kim Jeoungeun: Is there any chance that the connections you made back then have continued to this
day?

Kimm Jong Soung: You know, the intellectuals in Italy don’t speak English. German-speaking people, for
example, all speak English, but Italians don’t think about learning English. (laugh) They can’t talk to me in
English, so what can | do?

Kim Jeoungeun: What role did The Korean Culture and Arts Foundation play at that time?

Kimm Jong Soung: At that time, the system was not established, so they just selected a commissioner
and gave financial support, and they told us, ‘Just do it yourself’, except for the submitted balance sheet.
| thought the foundation was delegating the whole thing to me, and that's how it worked. Choi Heejun,
the singer who sang Boarders, was the then auditor of The Korean Culture and Arts Foundation, and
he came to Venice in 2002 and attended the event. Though he didn't sing a song for me, but he hung
out with us quite a bit. And they provided a big budget, and then | realised | could manage it. It's not a
lot of money, but | gave it to all nine of the artists, and | told them to bring their spouses. Nowadays, the
exhibition medium will cost a little more than before, and so we need to secure corporate sponsorships.
Kim Jeoungeun: You were also a member of the commissioner selection committee for the Korean
Pavilion at the 9th Architecture Exhibition. The late Chung Guyon was appointed as the commissioner in
2004. What process and criteria informed decisions made by the selection committee? Nowadays, when
we select a curator, the exhibition plan has to be presented, but, back then, it was a figure who was
selected first, right?

Kimm Jong Soung: Yes, the focus was on the figure. | became a member of the selection committee
because the previous commissioner becomes an ex officio member. Considering my conservative
inclinations, | shouldnt have been included! (laugh) But they asked me to come, so | cast a vote, and my
ballot paper went in the bin. | attended the meeting though | suspected | wouldn't hold great influence
over the proceedings. After all, what is underlying here is a political ideology, not an architectural

ideology. They concluded that there was no point in having someone who's politically conservative.

Meaning of the Venice Biennale for the Korean Architectural World

Kim Jeoungeun: Do you think the Venice Biennale has influenced the architectural discourse or
contents and format of architecture exhibitions in Korea? If not, how and why do you think that is?

Kimm Jong Soung: The bottom line is, the Architecture Exhibition of the Venice Biennale has no impact
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in Korea. This is not a problem unique to Korea. In my opinion, the Venice Biennale is a show business.
The exhibition has no principles but they seek figures to act as showmen all the time. Fondazione La
Biennale di Venezia is all about making such a popular and commercial endeavour a success, whether
it's film or art. It would be strange if the participating countries had something to talk about on behalf
of their own country. In my opinion, we should highlight the fact that we can show the world the
level of Korean architecture. Now Korean architecture is almost at the same level as the rest of the
world. | thought it is important to impress the world that a relatively small country not only has cultural
phenomena such as K-pop, but also quite good architecture. On the other hand, the Venice Biennale
Film Festival is now international. The best director award means they've reached the pinnacle on an
international level. But the Golden Lion in the Architecture Exhibition doesn’t have much of an impact
domestically or internationally.

Kim Jeoungeun: Finally, if you have any thoughts or comments regarding the recent Korean Pavilion
at the International Architecture Exhibition of Venice Biennale or related policies, | would greatly
appreciate hearing them.

Kimm Jong Soung: It is good to find a topic that feels urgent to us at the time in the Korean context. In
addition, | would like to suggest that we forget about the director’'s theme and delegate it to the Korean
Pavilion’s curator. For example, we should pick a fun and tangible topic, like The FAR Game: Constraints
Sparking Creativity in the Venice Biennale 2016, which was curated by professor Sung Hong Kim. Then,

homecoming exhibitions in Korea will resonate with more people.

1 The Commissioner of the Korean Pavilion at the time was selected by steering committee of the 8th International Architecture
Exhibition. The steering committee members were Kang Sukwon (chairman and principal, Seoul Group KA), Kim Hankeun (principal,
Han & Kim Architecture and fomer president, Korea Institute of Atchitects), Kim Insuk (president, Korean Institute of Female
Architects and principal, Hannae Engineering), Chung Guyon (principal, GUYON Architects Associates), Kim Jaho (principal,
Gansam Architects), Seung H-Sang (principal, IROJE architects & planners), Lee Jinbae (secretary general, Arts Council Korea),
Kim Jangsil (chief of Arts Bureau, Ministry of Culture and Tourism) and Hwang llin (president, Korea Institute of Atchitects)

2 Mokchon Architecture Archive, Choi Wonjoon, Jeon Bonghee, Woo Don-Son, and Nam Sungtaeg, Oral history of Architect, Kimm
Jong Soung, Seoul: MATI BOOKS, 2018.

3 Yun Seong Bong, “Interview: 2002 Venice Biennale Korean Pavilion and Commissioner Kimm Jong Soung,” Architecture & Culture
257 (Oct. 2002), p. 138.

4 The jury for the 8th Architecture Exhibition of Venice Biennale in 2002 was composed of Terence Riley (chairman), head of the
architecture and design department at the MoMA in New York; Marie-Laure Jousset, head of art conservation at the Centre
Pompidou; Richard Koshalek, dean of the Art Center College of Design in California; Rowan Moore, British architect, and Michele
De Lucchi, Italian architect.

5 “The most impressive of the independent pavilions is the exhibition in the German Pavilion, which is also adjacent to the Korean
Pavilion. The exhibition is densely filled with the results of the students from 13 universities exploring space-time ‘NEXT" in terms of
architectural space and form, and it is a good representation of these young architecture students as budding ‘NEXT" generation
architects”. “Exhibition Description” for the Korean Pavilion at the 8th International Architecture Exhibition of the Venice Biennale
in 2002 written by Kimm Jong Soung, from the Kimm Jong Soung Collection of the MMCA Art Research Center
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Situation in Korea and the Experience Architectural Exhibition

Kim Jeoungeun: In January 2006, you were appointed as commissioner of the Korean Pavilion at the Z™2: 2006 19, 2006 H|L|AH|AL | St=2t AHDMHHZE M™EMESLICE CHA Y

Venice Biennale 2006. As you were the 5th commissioner, and you had experience participating in the 0| ML{O|Rt M[83| AZHO| FOIME ZEO0| JU2NE Ef2t O™ AHO|MH 2ES51t= HE0| &

8th International Architecture Exhibition, | think the conditions were a little different for you to those Sets 2 ZELC

experienced by the previous commissioners. ZHE: st=0| HL|AHILE ASTO| FH7Ist =F 7|0 St=o| AMEE & LM R

Joh Sungyong: To provide some context not only for the Venice Biennale but for any architectural HZIZ|E THE ALEO| ZZAOM ZSESH ZMR(1938~) MM0| RO, YAl REO|AM
Il

activities in Europe, the only person who had both a deep understanding of Korea and its connections = HANES, MAH ASHE tEsts ZHAS7IAY(UIA)Y D 2tEH 7| OHH0|L|

NE
Im}u%mﬁozz

with Europe was Kang Sukwon (1938 —), who had studied in France. Major architectural events in 2= UIAQF HIL|AH[QIE 7L 2tA17F Qe HE. UIAE YGAIECZ A& 22t7HH 2
Europe were often linked to the Union Internationales des Architectes (UIA),Y" which represented the TEH[X|0f|(1887~1965)2t 17t E2I0| &|H 2= HS|2|(CIAM)QE 70| A0 2. UIAL
global architectural community, and naturally, the UIA also had ties to the Venice Biennale. Historically, 22 oA mi2|of i1, O] BHHQ| = HHSO0| ZHAQIOICH HL| F2 ASsH= AT
the UIA traces its roots back to CIAM (Congres Internationaux d’Architecture Moderne) led by Le 01 O{HEE0| S AAE SEoIH H2 745 MR0| 202 = U2 7o, I
Corbusier (1887 — 1965). The UIA headquarters is also in Paris, and its key members are predominantly LI BXOZ mkASID O JPAX|7t LAFOIR. ELiEtE HEE0| 0222 {2
French, making French the primary language of communication. If you study architectural history, you CHARFNM 6’EH7‘49§ R0 U= AS7ISO|LE THH|RE AH2(7t I O UIAY] S07HA| &
will find that many key architecture declarations were made in French. However, Korea has not been OfO} SO07HAl ZAMH(1943~2016) MAMO| HEk0| 2 HoR. O YAz 2 ASdS & AI0|
culturally close to France. Most of the architects in Korea elected to go to the U.S. for study abroad, SIIoLt. J2hM MY Mdo| HIL| AR A # AHO|IMHUEE MFE AR ZFA
creating a certain degree of distance from European architects and institutions. Then Korea joined 2 IZHX|0f OISZ|0jjofl A LS ZIFR1(1922~1988) MM CHS0f| ZAe! MMEoZ Hojzt
the UIA, and the late Kim Seok Chul (1943 — 2016) held great influence. Kang Sukwon took charge of HE. HIL|AH|AIE R stk AS™A|= 0| CHE I7IAENE= & CHE A" AlEE
international exchange programmes. At that time, there was simply no one else who could take on that 70|.

role, which is why he was selected as the first commissioner for the Korean Pavilion at the International AHe: MM 2004E HOIMHHRE H7|&(1945~2011) MM Dt 7247 |E ST, V2
Architecture Exhibition. Kim Chung-up (1922 — 1988), who had worked at Le Corbusier's atelier in France, 0|Z5(1957~2014, EA| st20|&Zetstn W), F|27(1960~, MIMCHSI M W), OtAtS £
had already passed away. After Kim Chung-up, the next key figure with European connections was 4378, M87158t(sa) SoM 27O Z §ti| E=5t4 250| 2006 FA|of 0421
Kang Sukwon. This is how the Korean Pavilion at the International Architecture Exhibition began— A2 EOofstNOR. J2hA TA| MMEHA o225t &M stil ES0|Lt MMA| ZE 0|
under circumstances quite different from those of other national pavilions. HL|AH|AE | 0| EHE f3list= O ofE Y&k2 01X =X| ZSELIC,

Kim Jeoungeun: You were also close to Chung Guyon (1945 — 2011), who was the commissioner in EME: QF2 FA|F7I HXEOte. SHMEL FA|ISE HO| 5tm. IM O 2H=
2004,%2 and, figures such as Yi Jong Ho (1957 — 2014, then a professor, Korea National University of AZHARN= Al 72| gle Mo, ZL{oIA B AZTAl= 7|Z60F &3] RN o=
Arts), Choi Moongyu (1960 — , professor, Yonsei University), Ahn Sangsoo and many others — who SIS MAEX|Q. o|Ho]| ‘SF 02t JAUHER. I 27t MAl(national exhibition)| .72
were associated with the 4.3 Group and Seoul School of Architecture (sa) — were involved in the 2006 XM20l= JEA 27t oM 10 §F HA XA =], W SXHEQI ASHARPY|EoHe
exhibition in various capacities. I'm curious about how your past collaborations and experiences of HZ0| MAE[Rt= WSS 71 A 27450l gls A= J2{8t 2™ E $tSet TI-ME|CH 91ofX| 1
exhibiting with them influenced your role as commissioner for the Venice Biennale. K22 O|o{=l Al gi. =] 1980'EC 0= 860FA| At 88MS2EIE0| Pl (F7HH
Joh Sungyong: Nowadays, architectural exhibitions are quite common, even students organise ChRlo| &E0]) ol gl Aol ZXE7| = H|&Ql O[HIESO| MZITE M.

exhibitions. However, back then there were hardly any architectural exhibitions. The few that existed 2™e: 19814 ME222lEl2 SX|5t1, 1988EH ME2EITS X|27|7HX|, ttad| A7|ZoLt
in Korea were mostly internal exhibitions for association members. There used to be an event so-called 2 AEE Aot TAIE MEH|ots 28T OfLIEL, AFAHOIME 22| ZFS Mol o1EA|
the Gukjeon (National Exhibition).Y* Initially, it was held annually at a national level, but it wasn't truly an HO{ZE Z{2I7}= n0IGHH IHQIEE ZHEE0|A|ZE. T4
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independent architecture exhibition, and was the only exhibition that displayed architecture. Even that
event eventually disappeared, and no direct successor remained. However, in the 1980s, Korea hosted
major international events the 1986 Asian Games and the 1988 Seoul Olympics. Korea was suddenly
responsible for international events with little experience of hosting large-scale national events.

Kim Jeoungeun: From the moment Seoul won the Olympic bid in 1981 until the games were held in 1988,
do you mean to say that this was not about constructing stadiums and redeveloping the city, but about
engaging the Korean architectural community to present our architecture to the world, correct?¥*

Joh Sungyong: The first time | went to Japan to hold an exhibition was in 1989.

Kim Jeoungeun: You're referring to Kim Ki Seok, Joe Sung Yong, Kim In Cheurl: Notion of Madang,
held at Gallery MA in Tokyo (May 8 — June 7, 1989)?7°

Joh Sungyong: That's right. That was the first time | held an exhibition overseas. However, it was funded
not publicly but by the private sector. The event was organised by a publishing company and a gallery
run by TOTO, a company known for manufacturing bathroom fixtures. The gallery curated significant
exhibitions, but it operated in a very different realm to those of large state-sponsored events like the
biennale. Gallery MA's exhibitions began 1985, and, over the years, they garnered international attention
as they featured globally renowned architects such as Frank Gehry (1985), Rem Koolhaas (1988), Bernard
Tschumi (1989), Diller + Scofidio (1992), Daniel Libeskind (1994), Santiago Calatrava (1994), Jean Nouvel
(1995), and Renzo Piano (1998). Although the gallery is located in a small space inside a building in central
Tokyo, since it was privately funded, their strategy was to enlist the world’s top designers, curators,
advertisers, and photographers to elevate the quality of the exhibitions. As a result, even though the
exhibitions were small in scale, they had significant global impact given the participating artists.

Kim Jeoungeun: In the Oral history publication of the 4.3 Group, you reflected on how this exhibition
exposed you to new means of architectural expression, attitudes, and media, including conceptual

drawings, models, video, which were then indirectly introduced to the 4.3 Group.

“Joh Sungyong: Previously, architecture exhibitions organised by the
Korean Institute of Architects consisted of rigid 60cm x 60cm panels, with
no models at all, and that was our idea of an exhibition. Then, suddenly,
we were asked to present models, videos, and drawings. | had never even
heard the term ‘drawing’ in this context before, lesser panels. They told us
to bring ‘drawings’ that expressed our ideas, and | struggled to understand
what that meant. [...] In a way, we were learning how architects visually
communicate their ideas. That knowledge was eventually passed on to

the 4.3 Group, and from then on, we started experimenting with the form of
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exhibitions ourselves.”
_The Mokchon Architecture Archive, Oral history publication of the 4.3 Group, Seoul:
MATI BOOKS, 2014, pp. 112; 115.

Joh Sungyong: Gallery MA asked us to provide a video. At the time, we were still using slide projectors
with films, and video cameras weren't readily available in Korea. Meanwhile, in Japan, architectural
and design-focused galleries were emerging, and Korean architects were being invited to exhibit in
these spaces, albeit on a small scale. The three of us — Kim Incheurl, Kim Kiseok, and | — were all young
and relatively unknown at the time. However, as Japan was searching for a new generation of Korean
architects following Kim Swoo Geun and Kim Chung-up, we were invited as Korean representatives,
which generated considerable interest in Japan. These moments are part of history and should be well
archived. | regret that we haven't arranged that from the beginning.

Kim Jeoungeun: Do you think the Echoes of an Era exhibition by the 4.3 Group held in 1992 also
influenced the trajectory of architectural exhibitions in Korea?

Joh Sungyong: The Echoes of an Era exhibition was a private initiative. What | want to discuss now is
national and societal exhibitions. At a national level, it is important to examine what happened during
different periods, how those experiences were connected or disappeared over time. In 2006, as a
Korean architect, | thought, "We cannot just stand still because we are unprepared. It will be difficult,

but I will do what | can’. That's the mindset | had at the time.

The 10th Architecture Exhibition in 2006

Kim Jeoungeun: Richard Burdett, the director, is a professor at the London School of Economics
and Political Science (LSE). He introduced the theme ‘Cities. Architecture and Society’. It was a year
when the focus shifted from an architectural theme to an urban and societal one. Did you have any
discussions at the time with the director about the theme?

Joh Sungyong: Most Korean architects went to the U.S. to study abroad, after all. Burdett, as an urban
theorist, exerted theoretical influence primarily in the European sphere, particularly in the U.K. Since
he had limited connection to those in the American architectural field, not many people in Korea were
familiar with him. | wasn't well-acquainted with him either. However, as discussions on urban issues
were becoming more prevalent and scholars were increasingly interested, | thought, ‘Perhaps we
should pay attention to this as well.’

Kim Jeoungeun: In 2002, you participated in the Korean Pavilion at the International Architecture
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Exhibition with ‘Retail Blocks in Paju Book City’ project as a participating artist.
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Joh Sungyong: Among my previous works, | find completed projects like the Uijae Museum of Korean
Art and Seonyudo Park, but why did | choose to exhibit a commercial block?

Kim Jeoungeun: | heard that the commissioner Kimm Jong Soung selected various projects in Paju,
near the Demilitarized Zone, under the assumption that the Korean Peninsula would be unified within a
decade.

Joh Sungyong: That makes sense, since the Korean Pavilion represents a national perspective rather
than an individual architect’s distinguished work, and the exhibition had to consider how we should
respond to the changing times.

Kim Jeoungeun: In 1996 and 2002, the exhibitions featured nationally significant projects and pre-
existing by notable architects that aligned with the selected themes. However, in 2004, when architect
Chung Guyon was the commissioner, a specific theme was set, and younger architects were asked to
develop projects accordingly. This shift in curatorial approach influenced the Korean Pavilion exhibition
in 2006 as well. Upon your appointment as commissioner, you immediately selected Yi Jong Ho and Choi
Moongyu as co-commissioners and also chose the participating architects. Chung Guyon also involved
professors Kim Bongryol and Sung Hong Kim as sub-commissioners when he was the commissioner in
2004. The role of co-commissioner did not exist before then.

Joh Sungyong: Our engagement in international exchange stems from the flow of the times. For such
initiatives to bear fruit, they must continue consistently. That's why we established the co-commissioner
system—to ensure that these responsibilities are passed down to the next generation. The Venice
Biennale, which takes place every two years, holds significance in this sense of continuity. Reflecting
on it now, the late Chung Guyon and Yi Jong Ho played a momentous role in Korean architecture.
Unfortunately, their contributions at the Venice Biennale didnt have a long-term impact. Being a
commissioner isn't about holding an important title; rather, it's about propelling things forward — whether

individually or by mobilising networks — to create a larger movement. In the end, it's all about people.

“Selection Criteria for the Korean Pavilion:

The theme presented at the International Architecture Exhibition of Venice
Biennale positions the 2006 Korean Pavilion as an extension of the context
established by the 2004 Korean Pavilion.

First, rather than merely introducing individual architects’ works, the
exhibition sought to facilitate collective discussions and projects among
participating architects, fostering a shared understanding of contemporary
urban paradigms while allowing individual creativity to flourish through a

challenging process.
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Second, the focus was not solely on the architectural works themselves but
on revealing the unique yet universally significant characteristics of Korea's
urban landscape.

Therefore, the selection process targeted a group of contemporary
architects who have achieved some result of works and could engage in
profound intellectual exchange.”

_Arts Council Korea archives, “Exhibition Plan for the Korean Pavilion at the 10th

International Architecture Exhibition of Venice Biennale” (Mar. 27, 2006)

Kim Jeoungeun: You selected five architects: Kim Seunghoy (1963 — ), Kim Hun (1960 — ), and Choi Wook
(1963 — ) as mid-career architects, and Shin Hae-Won (1970 — ) and Kim Chanjoong (1969 — ) as relatively
younger participants. In a press release at the time, it was stated that the participating architects would
“fiercely engage in meaningful projects as members of a working group, sharing values and questions
about this era and Korea.” What kind of new creative synergy did you anticipate from this combination
of architects?

Joh Sungyong: | believed that architecture was heading towards an era beyond mere building design.
| felt it was necessary to steer things in that direction. That's why | wanted young architects to
participate and develop a more sustained interest. As you can see from catalogue, | was involved only
in the selection of participating architects. From that point on, they engaged in discussions to refine the
theme and independently shaped the key issues of the Korean Pavilion. Consequently, the final works
often diverged significantly from the themes proposed by the participants of the previous exhibitions.
For instance, Shin Hae-Won's Catalogue City used apartment advertising brochures for the exhibition.
Presenting a collection of real estate flyers as an architectural exhibition was a major shift, yet it

garnered significant attention.

“Shin Hae-Won: As an architect, | began by considering my method and
what tools | should use to read the city. | thought that a phenomenon was
not just an external manifestation but a sign standing with the future in
sight. It occurred to me that cutting-edge marketing and certain aspects
of apartments in Korea, apart from the buildings themselves, were very
unusual. So, instead of wrapping up this package as much as | could, |
decided it would be better to show it directly and designed the exhibition so
that the viewers could hear the sounds and see the sights of the city. | tried

to show all aspects by also sticking up things on the wall that we normally
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just throw away, like the apartment advertisement leaflets that come with
newspapers.”

_Kim Hun, Kim Seunghoy, Choi Wook, Shin Hae-Won, Kim Chanjoong, and Lee Jaejoon,
“Seoul: A Cross-section of Our City”, SPACE 467 (Oct. 2006), p. 67.

Joh Sungyong: We realised that it was about moving away from ‘our collective identity and instead we
should embrace more personal, unfiltered narratives. Do you remember Kim Chanjoong’s project?

Kim Jeoungeun: A columbarium project with the title The Last House_ urban shrine in metropolitan,
Seoul?

Joh Sungyong: The key point wasn’t the columbarium itself but the fact that a burial facility was being
incorporated into an urban high-rise. Imagine walking through Dongsoong-dong and calling your
deceased mother’s phone. The call would connect to her resting place. At the time, this was a concept
informed by virtual reality, which seems simple by today’s technological standards but groundbreaking
back when we had only simple computers. The idea that an architect could propose such an interactive
communication system astonished me. It was truly radical. | believed architects needed to present
visions for the future. Seoul is a historically rich city, yet it is interwoven with cutting-edge technology.

That's what inspired our theme: perma n stant.

“Kim Chanjoong: Four years ago, when participating in the biennale, Woo
kyusung displayed a charnel house. At the time, | was a member of staff.
Since then, | have been interested in researching high-rise charnel houses.
| wanted to address the permanence of death in an instant way. | really
wanted to bring funerals and burial or cremation culture into city life and
make them familiar and instant. It would be good if this could heal people.
In fact, the tower-like form you see on the surface is to solve the problem
of density. | thought about the physical conditions for putting together the
large number of remains in the slimmest possible configuration, and used
solar generation equipment so that each set of remains could play the role
of a power plant within the urban structure. | then added a form of remote
control lighting that can be operated by mobile phone, making it possible
to pay respects while driving past by car. These very instant methods made
the charnel house blend in easily to the lives of city dwellers.”

_Kim Hun, Kim Seunghoy, Choi Wook, Shin Hae-Won, Kim Chanjoong, and Lee Jaejoon,
“Seoul: A Cross-section of Qur City”, SPACE 467 (Oct. 2006), p. 68.

Part 3. Interview 3 8 8

S|zt S99 Het 0BIZOILL, HSE RHE WD 5
7hal ZE0| & SOISICED MZMCL JN o] A izt
ERSA HOIF|EOL SWHOR HOIFE A F2, BUS0| 22
E2 N2HORE & £ Y28 Aot $a|7r Bo A20|A by
I:l 2 E
_I =

B{2|= OIItE ZHTX| Soll MANE

0||'|

HES H}”
A8, ds3l, 2], MallY, AEE, OIE, ‘Mg, 22| £Al2] BHHE TsILl,

"

FSPACE. 467(2006. 10.), 67%.

(P4
0?..
K
o
I
_ﬁ,
-Id
o
|_o
9“
o
=
o
_l:
1
>.\.I
o
i
il
_I_
o
)
=)
o
°
<
o2
°
o
_11
o
ik
mjo

——— JEIE 25 4 5 ol

A™2: TARI| OFX|R FHEh= M=l HEY0(R?

ZTYE: HEYO0I2H= |Y0| S2SICE7 L0 FEAIH0| EA| oo 1F A==Z S0i=2 7| 20|
AZE. OIE S0 A|RIS0| 0{7| SESS XILZICI7H SO7HY oMU oA HEHE H= Hole. O3
=0 24 oj0{L|2| HatZ AZ0| Q. 0|2 ZhefBidlln, XIZ 1T 7| 2= EEsIR| 4RI,
O A Zichst HRETE QUE +F0M J2{8 QIERIE[EE HRUAOIHE AR Metettt=

[AZ. 32{LI7t OJH| ZHF7IS0] IJIEH% 2|3t OLOIE|AE

18
14
o

o

|2 20| iAoz ealEl EAlRlH|, HEte] ZS0| af Alof
QL= 7{0F, 121 00F7|= SIACH= 7| 92| FH| THHASE (QeHE! A, 27t BAVE Hat
HiZolol2.

Al L7 A= ETRRHCE OWRE DEY S0 gt A7

| =
=] =
Lio| BHAASIC H{HAES F28 QIAHESP TR0 M%ict BEE

——

The project by Kim Seunghoy,
200 books containing
photographs, products, food,

or diagrams and architectural
models were placed on shelves
in the exhibition hall.

o 389

£310) [19UN0Y SMY J0 Asann0d abew ‘gpoz ‘Buoakyaer wiy @

N
0I>
_>.i
>
i

_>A
o_>'



Kim Jeoungeun: By contrasting the unchanging aspects of Seoul—its historical sites with its rapidly
transforming parts, you are addressing both the daily lives of city dwellers and the work of architects.
Joh Sungyong: | believe that an exhibition ultimately belongs to the artists, so a commissioner should not
intervene too deeply in shaping its theme. The most important figures in an exhibition are the exhibitors.
The commissioner’s role is to create an environment where the exhibitors can do their best work. So, |
decided to take a step back. Previously, | felt that Chung Guyon had been too involved in the exhibition
process. He personally decided on the theme of the City of the Bang. While the exhibition turned out
well, it could have easily gone in a strange direction. There have even been past commissioners who
participated as artists themselves.

Kim Jeoungeun: Are you referring to Kim Seok Chul?

Joh Sungyong: It's all on record anyway. | just believe that the person selecting the participating artists
and the artists themselves should be distinct entities, so | made that clear from the start. | saw my role
as providing the broader framework for the exhibition.

Kim Jeoungeun: So, | understand, you saw the commissioner’s role as designing a system that
enables the production of the work rather than directly discussing the specifics of their work with the

participating artists.

The Venice Biennale as a Platform for International Exchange

“l met the commissioners of the Hong Kong and Taiwan pavilions and
they both agreed on the need for an East Asian alliance. Our countries
currently have no network whatsoever, despite being geographically
close and belonging to the same cultural sphere. [..] We also need to pay
attention to North Korean architects now. We haven’t had much exchange
with the Japanese Pavilion up to now, either, but | happen to know this
year's commissioner and got to meet the organisers often, which gave
me the chance to talk a lot with them. [...] The reason we booked a venue
slightly out of our reach for the Korea pavilion opening party was also that
we thought that opportunities of that kind were needed for international
exchange. There's a particularly strong need to maintain close relationships
with other Asian pavilions. In some ways, Korea could play an intermediary
role between China and countries such as Taiwan, and mediate potentially
awkward interactions.”

_"Interview,” SPACE 467 (Oct. 2006), p. 62.
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Kim Jeoungeun: In your SPACE interview at the time of the exhibition, you emphasised the importance
of cross-national exchange in architectural culture and mentioned the Korean Pavilion's opening party.
What motivated you to put so much effort into organising the party?

Joh Sungyong: | thought the Biennale should offer a space in which countries not only share their
interests by exhibitions and side events but also collaborate when they find common ground. But
who really knows about Korean architects? And the location of the Korean Pavilion isn't great—it’s
overshadowed by the Japanese Pavilion, making it easy to miss. That's why | thought we should make
the most of the exhibition’s opening period, as there are so many visitors, by hosting a great party. If the
opening party becomes a lasting event, after ten years or so, wouldn't it leave a strong imprint? So, |
started looking for a venue. At first, | considered the Peggy Guggenheim Collection because it's a well-
known museum. But when | arrived, | saw that they were expecting an American team, so | looked
elsewhere. Then | thought of Querini Stampalia, a historic villa renovated by the Venetian architect Carlo
Scarpa, featuring a beautifully designed garden. | had often passed by the site but knew that access
was restricted—it was only open during exhibitions. That made it the perfect place for our event as
people would attend a party as they are curious about the place. So, | secured the venue. We also paid
attention to details like invitations. Designer Ahn Sangsoo created them to match the sophistication of
our guests. Rather than a generic invitation, it was designed to be something that would make people
want to attend. To me, those elements are just as important as the exhibition itself. That night, a lot of
people came, and they genuinely enjoyed it. The weather in September was neither too hot nor too cold.
Having a glass of wine in a stunning garden at dusk will become a memorable experience. We should
strategically use both time and space to create an impact. In the end, many attendees admired the
atmosphere of the Korean Pavilion’s opening party, and | heard that the celebration went on for quite
some time.

Yeo Sunhee: | heard that for the exhibition in 2023, the event was held at a different location, but until

Installation view of

The Last House — urban shrine
in metropolitan, Seoul

by Kim Chanjoong
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then, the banquet had mostly taken place at Querini Stampalia’s garden. We're planning to hold it there
again this year.

Joh Sungyong: Then it's been going on for over ten years—that'’s quite a long time.

Kim Jeoungeun: Lastly, do you have any thoughts on the recent Korean Pavilion at the Architecture
Exhibition or related policies?

Joh Sungyong: A single architectural exhibition isn't enough. If we don't take a holistic cultural
approach, we'll never be able to properly introduce Korean architecture to the world. There needs to
be accompanying publications and other initiatives to build interest. I've been thinking about this for
a long time. Now, Korean cinema has gained international recognition, and the Venice Film Festival is
one of the most prestigious film festivals in the world. We should take advantage of this connection to
create meaningful events. Of course, Arts Council Korea needs to take proactive steps, and the national
budget should be increased accordingly. It can’t be done without proper investment. Venice itself has a
strong regional identity—even within Italy, Venetians often identify as Venetian rather than Italian. Given
Venice's prominent international reputation, we should find ways to use that to our advantage.

Kim Jeoungeun: Since the Venice Biennale is a global event, you're suggesting that we should mobilise
all of our cultural resources and capabilities to engage with it effectively.

Joh Sungyong: | also worked closely with Chung Guyon to support each other’s exhibitions. But there
are limits. It's difficult for those solely based in Korea to expand internationally. Ultimately, we need to
extend our roots into European cultural circles. A great example is Cho Minsuk in 2014. He had a close
relationship with Rem Koolhaas, the director of Architecture Exhibition that year, which led to significant
results, including winning the Golden Lion. If we can effectively organise and draw upon such personal
connections for national representation, it would be incredibly beneficial. This is the kind of work that

the young architects should carry forward.
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The Union Internationales des Architectes (UIA) was established on June 28, 1948, in Lausanne, Switzerland, following the merger
of the Comité Permanent International des Architectes and the Réunion International des Architectes. Headquartered in Paris, the
UIA is recognised as the sole global architectural organisation by most UN agencies, including UNESCO, UN-Habitat, the World
Health Organization, ECOSOC, UNIDO, and WTO. Republic of Korea joined the UIA in 1963, and until the 20th UIA Congress in 1999,
the Korea Institute of Architects (KIA) was the only official counterpart of UIA in Korea.

Joh Sungyong recalls first meeting Chung Guyon in 1992 through Architects Association for the Future. Chung was also involved
in the Seoul School of Architecture (sa) movement alongside Joh Sungyong, Min Hyunsik, Seung H-Sang, and Kim Youngsub.
Mokchon Architecture Archive, Oral history publication of 4.3 Group, Seoul: MATI BOOKS, 2014, pp. 139; 235 — 236.

In 1949, the National Art Exhibition (Gukjeon) was established, and in 1955, an architecture division was added to showcase works.
After Gukjeon was discontinued in 1982, it was rebranded as the Korea Architecture Exhibition, organised by the Korea Institute
of Architects and supported by The Korean Culture and Arts Foundation (currently Arts Council Korea), the Architectural Institute
of Korea, and the Korea Institute of Registered Architects. The Korea Architecture Exhibition became a major annual event in the
Korean architectural community, where panels and models were displayed, focusing on wall-based presentations. This exhibition
format, incorporating panels and models, was influenced by early Western modern architectural exhibitions that positioned
architecture within the realm of visual arts, such as painting and sculpture, and it has remained a fundamental format in Korean
architectural exhibitions since its inception. Currently, the event includes an open competition and the 100 Architects of the Year
International Invitational Exhibition. Yoon Jungyeon, Korean Architectural Discourse in Transition: Seen through Architectural
Exhibitions of the Early 1990s, Master’s Thesis, Soongsil University, 2014, p. 12.

“0n October 2, 1981, an article from the Dong-A llbo stated, “Like it or not, Korea will now be exposed to the world for the seven
years leading up to 1988... The country must appear shameless even when scrutinising attention is directed to unexpected corners.
By hosting the Olympics, Korea is voluntarily entering the show window of the world” Seoulites were required to assume an
outside gaze, preparing everything up to standard accordingly.” Park Junghyun, “Olympic Facade: Face, Mask, Elevation,” Olympic
Effect: Korean Architecture and Design from 1980s to 1990s, Gawcheon: National Museum of Modern and Contemporary Art,
Korea, 2021, p. 24; “While our architecture will be chasing the 1988 Olympics for the time being, | hope this period fosters a culture
where we can discuss whether we are truly presenting something comprehensive and meaningful in our architecture.” Yoon
Seungjoong, Kang Kunhee, Kim Won, Kim Hongsik, and Lee Beom-Jae, “Conversation 2: What are Important and Impressive
Architecture of 1970s?,” SPACE 174 (Dec. 1981), p. 23.

“Modern Korean architecture is surprisingly little known in Japan. However, a third generation of architects has firmly established
itself beyond the legacy of Kim Chung-up and Kim Swoo Geun. This exhibition features three architects — Kim Ki Seok, Joe Sung
Yong, Kim In Cheurl — who are seen as leaders of this third generation. The exhibition questions how Korea expresses its cultural
identity and tradition within contemporary living spaces. While offering a glimpse into the fresh currents of modern Korean
architecture, it also provides significant insights for us.” This description of the exhibition is currently archived on the Gallery MA's
website (https://jp.toto.com/gallerma/hist/ja/exhibi/kim-jo.htm).
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Experiences at the Venice Biennale in 2000 and 2002

Bang Yukyung: On the 13th of February, 2008, you were appointed as the commissioner for the Korean
Pavilion of the Venice Biennale 2008. How do you remember the moment when you received the final
selection news?

Seung H-Sang: The year 2008 is 16 years ago, so it's been quite a while! | don’t know much about the
selection process itself. However, | heard that the initial nominee was Min Hyunsik. Since he declined
the position, they reached out to me instead. (laugh) Just before that, Chung Guyon and Joh Sungyong
had served as commissioners. At the time, | had a vague sense that | would take on the role at some
point.

Bang Yukyung: You had previously participated in the Venice Biennale as an invited architect before
2008, twice, in the main exhibition in 2000 and the Japanese Pavilion exhibition in 2002.

Seung H-Sang: Yes, that's right. The director in 2000 was Massimiliano Fuksas, and the theme he
proposed was truly remarkable: ‘Cities: Less Aesthetics, More Ethics’. This phrase, which quotes
David Harvey, is something | still frequently reference today. It was inspiring to see that architecture in
the West, which had traditionally focused on aesthetics, was calling for a shift towards more ethical
considerations in the twenty-first century. To be honest, before that, | had only been vaguely aware
of the Venice Biennale's existence and wasn't familiar with its exhibition content. When | was first
invited, | thought it would be fitting to present a project with strong public values, in line with the theme
of ‘ethical architecture’, rather than a conventional architectural work, and that's why | submitted the
project, Paju Bookcity. Since | was unfamiliar with the submission format, | used a rather old-fashioned
approach—drawings, models, and panels. The organisers gave me a decent exhibition space, but my
work didn’t attract much attention. (laugh) The exhibition theme was so fascinating that | visited all of
the exhibited works, but | was quite disappointed to see that most architects simply showcased their
own projects without truly engaging with the ethical demands of architecture. That was when | realised
that many participants didn't take the exhibition themes very seriously. At the time, Kim Seok Chul was
the commissioner of the Korean Pavilion, but | wasn't particularly fond of the exhibition, and | spoke my
mind to him. From that moment on, | started thinking that ‘the exhibition at the Venice Biennale shouldn't
be like this’. Still, the theme of the 2000 had a significant impact on my architectural career.

Bang Yukyung: How would you describe the process when you participated as an invited architect for
the Japanese Pavilion in 20027

Seung H-Sang: At that time, Arata Isozaki was the commissioner of the Japanese Pavilion, curating
the exhibition under the theme ‘Asian Characters: The Creation of Architectural Languages in Regions

where KANJI are Used’, and he invited me to be one of the featured architects. The exhibition was
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based on the notion of defining Asia’s characteristics through the lens of the ‘Kaniji cultural sphere’
and showcasing architecture from regions within that sphere. Architects from four regions — Korea,
China, Japan, and Vietnam — were selected, and we had a preliminary discussion about which works
to exhibit. Since the theme focused on the Kanji cultural sphere, the use of Chinese characters was a
key aspect. | presented Sujoldang (1992) and Subaekdang (1999), projects in which | had incorporated
Chinese characters, and proposed exhibiting the process behind their creation. For my exhibition
space, | covered the floor with traditional Korean floor-covering sheets, and applied hanji (traditional
Korean paper) wallpaper printed with explanatory text and design details. Of course, | also included
architectural models. Since the exhibition emphasised language, | wanted to express the more
conceptual aspects of language through these display techniques. | found the other three participating
architects took completely different approaches. One architect explained that growing up within the
Kanji cultural sphere had influenced his entire way of thinking and working, and he displayed a large
model of a building he had designed. Once again, | found myself thinking, ‘I'm the only one who took the
theme so literally’. (laugh) Isozaki himself, as the commissioner, did not interfere much with the display
of the individual projects—he just listened to my plans and expressed his approval.

Bang Yukyung: Up until that point, the Korean Pavilion at the International Architectural Exhibition had
rarely invited foreign architects. In contrast, Japanese Pavilion's approach of showcasing architects
from across Asia seems to reflect a different perspective and curatorial focus.

Seung H-Sang: That's something that left me with mixed feelings. | felt a sense of pride in being invited
as a representative Korean architect to the Japanese Pavilion, but | couldn’t help but wonder whether
this was an extension of Japan’s imperialist mindset—an assertion that it still maintained dominance
over Asia. Regardless, in the following year, the rapport with Arata Isozaki led to the exhibition at Gallery
MA in Tokyo, which was established by the TOTO Group and had gained international recognition by
hosting exhibitions of renowned architects. In 2004, the gallery organised a duo exhibition 1 featuring
myself and Chinese architect Chang Yung Ho. This opened doors for me to exhibit in various international

venues thereafter.

From Artist to Commissioner

Bang Yukyung: Considering your participation in the 2000 main exhibition, the Japanese Pavilion, and
in international exhibitions, it seems like you had a deeper understanding of the role of a commissioner
compared to others.

Seung H-Sang: Through these experiences, | had gained insight and long considered how | would

approach the role if | ever became the commissioner of the Korean Pavilion. So, when Arts Council
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Korea (ARKO) asked me to take on the role in 2008, | accepted without hesitation. A commissioner is
essentially someone who delivers missions to participants. The commissioner must clearly define the
theme, form the necessary team accordingly, and select the artists. Of course, | also needed to assign
clear missions to the artists and take responsibility for ensuring that the exhibition aligned with these
missions. On the other hand, as an artist, | only needed to think about best how to convey my vision of
architecture, which is a completely different matter.

Bang Yukyung: It seems you made a clear distinction between the areas in which a commissioner
should intervene and where he should not.

Seung H-Sang: | tend to immerse myself in given assignments. Once the overarching theme of the
Venice Biennale is determined, the ideas should stem from that theme. | believe the commissioner’s role
is to assess whether the exhibition aligns with the theme all the way throughout the process. However,
after participating several times, | realised that commissioners from other countries did not always
perform this supervisory role. As | mentioned earlier, most participants exhibited whatever they wanted
regardless of the theme, and this was widely accepted. Seeing this, | sometimes wondered, ‘Am | the
only fool? Am | the only one strictly adhering to the theme?” (laugh)

Bang Yukyung: When you were selected as the commissioner in 2008, how did you interpret the theme
set by the director, Aaron Betsky, and what did you decide to bring to attention in the Korean Pavilion?
Seung H-Sang: The theme that year was ‘Out There: Architecture Beyond Building'. It was an excellent
theme that posed a fundamental question: what is architecture beyond buildings? A good question often
contains its answer. In an article by Aaron Betsky, he stated that “architecture should not become the
tombs of buildings.” To me, this meant that architecture should be viewed not as a physical entity, not
as real estate, but as the social and cultural phenomena occurring within and around a structure. This
concept aligned perfectly with the message of Paju Bookcity. Just like the phrase ‘Out There’ suggests
looking beyond, | thought it was fitting to showcase what lay beyond. Thus, we adopted ‘Here is Paju
Bookcity” as the slogan for the Korean Pavilion. In response to the question of what lies beyond, we
answered, “Here lies Paju Bookcity.” Physically, Paju Bookcity is a collection of buildings forming a
city, but it was not just built by architects—it emerged through the participation of workers, residents,
programmes and the dynamic forces of its era. It was the perfect subject to explore the question of ‘who
truly creates architecture and cities’.

Bang Yukyung: When you first introduced Paju Bookcity in the theme exhibition in 2000, the project was
still in its early stages, was it not?

Seung H-Sang: Yes, it was at the beginning stages of construction, so we exhibited only models, some
drawings, and photographs—a physical representation of its landscape. We also provided a general

introduction to the design guidelines (so-called Great Contract), which had been declared by architects
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and clients to create an ethical city. In 2008, however, we sought to deconstruct and explain each
element in detail. While the 2000 exhibition focused on the external appearance of Paju Bookcity, the
2008 exhibition delved into the fundamental issues underpinning its formation. This approach naturally
led to selecting participants who were not just architects in the traditional sense but those who actively
contributed to the city making—publishers, leaders of publishing associations, company executives
who became clients, and cultural activists who supported the movement. | wanted to bring them into
the exhibition as featured artists.

Bang Yukyung: By 2008, the city had taken shape to some extent, making interviews with participants
possible.

Seung H-Sang: Absolutely. Dozens of buildings had been constructed by then.

Delineation of the Participants’ Roles and Expansion of Media

Bang Yukyung: Did ARKO or any other parties request specific roles from you as the commissioner?
Seung H-Sang: ARKO traditionally does not interfere; they entrust everything to the commissioner.

Bang Yukyung: After being selected as the commissioner of the Korean Pavilion in 2008, you assembled
a team that included professor Choi Moongyu as curator and professor Pai Hyungmin as documentor.
This combination of roles was not commonly seen in previous Architecture Exhibitions at the Venice
Biennale. How did you come up with this team structure?

Seung H-Sang: Since the exhibition was about showcasing the entire process of city making rather
than justthe formation of architectural works, it was crucial to present the discourse surrounding it. We
needed someone who could lead this discourse, host seminars, and conduct discussions in Venice, so
| invited Pai Hyungmin to join as the documentor. Meanwhile, since we also needed to organise and
visualise the exhibition space, | asked Choi Moongyu to take charge of the spatial design. Their roles
were clearly defined: Pai would produce the exhibition’s software, lead the seminars, and act as a
spokesperson, while Choi would organise and design the exhibition space. Of course, they collaborated
closely with me, sometimes taking on a documentor’s perspective or a curator’s role during discussions.
Bang Yukyung: Francisco Sanin was also a co-commissioner. Did you include him to provide an
outsider’s perspective?

Seung H-Sang: | invited him, but he played a relatively minor advisory role. He happened to be in Korea
at the time as a visiting professor at the Korea National University of Arts. He had also served as an
advisor to Chung Guyon's exhibition in 2004.

Bang Yukyung: You had less than seven months between being appointed as commissioner and the

exhibition opening. Did your team hold regular meetings?
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Seung H-Sang: Most meetings were irregular. Since our relationships allowed for flexible
communication, there were no difficulties presented by working together. We had a great time preparing
everything. However, ARKO's allocated budget was insufficient, so we had to secure additional
sponsors.

Bang Yukyung: The sponsors included Gyeonggi-do, Gyeonggi Urban Innovation Corporation, Samsung
Foundation of Culture, Taechang Steel Corporation, and LG Electronics. Did you reach out to them
personally?

Seung H-Sang: Yes, | contacted them myself. As the overall lead, | had no choice but to handle it directly.
Bang Yukyung: You also had advisory board members, including the previous two commissioners, Joh
Sungyong and Chung Guyon. What kind of discussions did you have with them?

Seung H-Sang: | mainly wanted to hear about their experiences—what worked and what didn’t in
their exhibitions. They weren't assigned specific tasks, but given the limited budget from ARKO, | was
concerned about financial alternatives. Since | had close relationships with both of them, they acted

with great generosity sharing even the smallest details of their experiences.

Using the Korean Pavilion

Bang Yukyung: Many participants in the Venice Biennale, including both International Architecture
Exhibition and International Art Exhibition, have mentioned that the Korean Pavilion is a challenging
space in which to exhibit work. Did you also sense this when planning and organising your exhibition?
Seung H-Sang: Not at all. When people in the art world talk about exhibitions, they often envisage a
white cube—a wide, neutral, and vacant space in which they can fully express their artistic world. But
that approach lacks consideration; it's akin to working in isolation without regard for the surroundings.
Exhibitions take place in specific locations, meaning they are inevitably influenced by their settings.
Architecture, in particular, is a spatial discipline, shaped by a specific environment. If one decides to
exhibit in a given space, the first consideration should be how to maximise its potential. Complaining
about the venue and requesting modifications seems almost cowardly to me.

Bang Yukyung: Especially since the Architecture Exhibition of the Venice Biennale centres around
architects.

Seung H-Sang: Exactly. In an architecture exhibition, the effort should be focused on turning the
limitations of the space into advantages. The right approach is to leverage the unique characteristics of
the exhibition space.

Bang Yukyung: How did you use the space in the exhibition in 20087 What aspects of the venue worked

well?
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Seung H-Sang: The space is divided into three sections, each with distinct characteristics—one large,
one small, and one narrow. We took advantage of these differences. In the round space, for example, if
you stand at the centre, you can hear multiple crossing voices at any one time. We used this feature to
create an exhibition space where sound was impactful. In the larger space, we installed a large video
screen and laid out an aerial photograph of Paju Bookcity on the floor, helping visitors grasp the urban
scale more intuitively. Ideally, it would have been better to provide an elevated viewpoint to survey the
aerial image at a glance, but the ceiling height did not allow for that—one of the few limitations of the
space.

Bang Yukyung: The exhibition in 2008 primarily relied on video as its medium, which was quite an
innovative approach at the time. | heard that installing the video screens within the space was
particularly challenging.

Seung H-Sang: Nowadays, digital technology has advanced significantly, but back then, video
exhibitions were not easy to execute. Despite the difficulties, Choi Moongyu did an excellent job of using
the exhibition space. As an architect with a strong spatial awareness, he managed the layout effectively,
and | refrained from interfering too much. Video was a way to present a vast amount of information,
with Pai Hyungmin’s interviews forming the backbone of the exhibition. However, the exhibition wasn’t
solely video-based. We structured it across three sections: ‘THE PLACE’, ‘THE BOOKS’, and ‘THE
VOICES'. In “THE BOOKS'’, we displayed physical books published by various publishing houses involved
in the development of Paju Bookcity, as these were a tangible outcome of the project. In the exhibition,
our contributors (Yi Ki-ung, Hong Ji Woong, Florian Beigel, Kim Young Joon, Park Ki Tae) revealed their
own contributions. Yi Ki-ung, the principal of Youlhwadang, brought notebooks and memos documenting
the process of creating Paju Bookcity. Hong Ji Woong, from OpenBooks, exhibited design-related notes,
while architect Florian Beigel presented drawings and models of his designs.

Bang Yukyung: Unlike other exhibitions, there was no dedicated post-exhibition publication or catalogue,
leaving little documentation of the event. Additionally, a homecoming exhibition was not held in Korea.
Was there a specific reason for this?

Seung H-Sang: ARKO didn’t approach me about organising a homecoming exhibition. Since they
didn’t bring it up, | saw no reason to take the initiative myself. Furthermore, since the exhibition was
specifically designed for the spatial conditions of the Korean Pavilion, moving it to a different venue
would have required an entirely different exhibition plan, which would have been a significant burden.

That was also a reason for my reluctance.
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Presenting Korea to the World

Bang Yukyung: How was the opening reception for the exhibition organised?

Seung H-Sang: After the opening ceremony of the Korean Pavilion, we held the reception at Querini
Stampalia Foundation Garden, which had been remodeled by Venetian architect Carlo Scarpa. The
rental fee for a single evening was exorbitant, and our overall budget was insufficient, so we secured
sponsorships to cover the costs. In the end, many people said it was the best reception ever held for the
Korean Pavilion, and, even compared to other national receptions that year, it was regarded as one of
the finest.

Bang Yukyung: Were there any notable guests? Any memorable anecdotes from the event?

Seung H-Sang: The prestigious venue attracted many local Venetian architects. Since it was a dinner
reception, we brought over Han Yoonjoo, principal of Congdu, restaurant in Samcheong-dong, along
with her chefs, to serve authentic Korean cuisine. Naturally, this incurred substantial costs. (laugh) We
served tofu-based dishes, which turned out to be a big hit. Most dinner receptions are typically held
in rented restaurants or public squares, but we wanted to create a more refined experience in this
remarkable space. To enhance the cultural atmosphere, we also featured traditional Korean music.
Fortunately, | knew a haegeum player who happened to be in Europe at the time, so arranging the
performance wasn't difficult.

Bang Yukyung: It wasn't just a dinner—it was a large-scale cultural event. You were almost acting as
a cultural ambassador! (laugh) The exhibition in 2008 stands out from those held previously in terms of
the theme integration, content, medium, and accompanying events. Despite its success, were there any
regrets?

Seung H-Sang: Everyone involved in the exhibition worked hard, and | believe it aligned perfectly with
the main theme, making it a great exhibition. However, | do regret the lack of promotion. Many visitors
glanced at the exhibition and moved on quickly, possibly because the format was different from what
they were accustomed to. We should have been more active in communicating why Paju Bookcity
was relevant to the overall theme, ‘Out There: Architecture Beyond Building’. However, | tend to be
introverted, and, at the time, we lacked a strong, influential voice to amplify our message.

Bang Yukyung: What distinguishes pavilions and exhibitions that receive significant attention at the
Venice Biennale?

Seung H-Sang: You need to host openings, forums, and invite high-profile speakers—the so-called ‘big
voices’. To do that, you need strong networking skills. Pre-arranged interviews with key architectural
journals also helps. When an exhibition launches with an established network in place, people

immediately engage with it and spread the word. That's crucial. | used to think, ‘If the exhibition is good,
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people will come on their own,” but | later realised that's not how it works.

Bang Yukyung: In interviews with domestic media following the exhibition, you mentioned that
Wallpaper had cited the Korean Pavilion as one of best responses by a national pavilion to the theme
set by Aaron Betsky. You also recalled that it was praised as “a strong attempt at showcasing the public
nature of the city”.

Seung H-Sang: Even now, | still believe that of all the national pavilions and participants in the exhibition
in 2008, the Korean Pavilion was the one that was best aligned with the theme. Considering that effort,
Aaron Betsky should have thanked me. (laugh)

Bang Yukyung: As you said, the Venice Biennale serves as a crucial platform for exchange and
networking. Beyond the exhibition itself, were there any significant outcomes you gained from your
participation?

Seung H-Sang: Networking is the most vital aspect of the Venice Biennale. Around that time, |
traveled abroad more than ever, not just for lectures and exhibitions but also for design commissions.
At one point, it felt like airplanes were my dining room and hotels were my home. Back then, Korean
architects were almost unknown internationally. At that time, Korean architects were largely unknown
internationally. While we architects bear some responsibility for that, | believe the bigger issue lies with
the Korean government and major corporations, which have never truly regarded architecture as an
important cultural asset. Instead, they have blindly favored foreign architects. In contrast, Japan has
long prioritised and supported its own architects, consistently providing them with opportunities. As a
result, Japanese architecture has taken centre stage in the global architectural discourse. Even now, |
believe we need to learn from that approach. That's why | made a conscious effort to introduce Korean
architects abroad. | thought that if Korean architects gained international recognition, public institutions
and corporations in Korea would finally start hiring them. But my efforts were not enough. In fact,
things seem even worse now. Some public projects are being launched with the deliberate exclusion of
domestic architects from the very beginning. As a result, even the global architectural community has
begun to ridicule Korea’s approach. | can't help but feel a growing sense of disillusionment, wondering

what all my efforts have really amounted to.

Expansion to the Global Stage

Bang Yukyung: Around 2008, there were several exhibitions introducing Korean architecture to an
international audience. Earlier this year, you also participated in S(e)OUL SCAPE held in Florence.
Seung H-Sang: Yes, since my first participation in the Venice Biennale 2000, | have taken part in a

significant number of international exhibitions. At the Venice Biennale 2002, | exhibited not only in the
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Japanese Pavilion but also as a participating artist in the Chinese Pavilion. At the time, | presented the
clubhouse | had designed for a project in the Great Wall complex in China.¥? Looking back, | was directly
or indirectly involved in every Venice Biennale from 2000 to 2014, attending each iteration. That period
also coincided with the time when | was particularly active on the international stage.

Bang Yukyung: After being named Artist of the Year by National Museum of Modern and Contemporary
Art (MMCA) in 200273 and holding a large-scale exhibition, it seems that you became more widely
recognised as a leading Korean architect and began working more actively abroad.

Seung H-Sang: That's true. However, every time | exhibited internationally, | felt the increasing burden
of doing it alone. To be precise, | thought it wasn't ideal that only | had gained this level of recognition
when so many outstanding architects existed in Korea. That's why, in 2005, when | was invited to exhibit
at the Aedes Gallery in Berlin, | proposed a different approach. Instead of a solo exhibition, | suggested
using two separate gallery spaces—one dedicated to showcasing the works of Korean architects
involved in the Paju Bookcity project and the other for a solo exhibition. The proposal was accepted,
and the exhibition, titled Culturescape: Works in Korean Modernity,Y* came to life. Looking back, that
exhibition on Paju Bookcity became a stepping-stone to the Korean Pavilion at the Venice Biennale
2008. Similarly, in 2008, for the S(e)OUL SCAPE at the SESV Gallery in Florence, | wanted to emphasise
a collective effort rather than an individual showcase. So, instead of exhibiting alone, | brought together
six architects based in Daehangno — myself, Joh Sungyong, Chung Guyon, Min Hyunsik, Yi Jong Ho,
and Kim Young Joon — for a group exhibition. That exhibition went on to tour three additional countries,
making stops in Switzerland, Germany, and Spain. As a result, discussions not only concerning Korean
architecture but also the city of Seoul itself began circulating across Europe.¥®

Bang Yukyung: When you later participated in the Venice Biennale, did you also aim to introduce Korean
architects?

Seung H-Sang: Yes, in the exhibition in 2008, | felt it was important to present ‘collective works’ in that
context. As | mentioned earlier, when an architect serves as the commissioner for the Venice Biennale,
they often structure the exhibition around their own projects, essentially becoming both commissioner
and exhibitor. But | chose to set aside that ambition. Instead, | focused on introducing projects produced
collectively, such as Paju Bookcity, as well as works in the public realm. That's why | haven't had many
solo exhibitions abroad. The last time | was invited to the Venice Biennale was in 2012. The director,
David Chipperfield, curated the exhibition under the theme ‘Common Ground’ and asked me to present
a project related to ‘relationships’. Once again, | didn't want to exhibit alone. | planned to centre the
exhibition around Kim Swoo Geun and introduce the works of next generations influenced by him—
Min Hyunsik, myself, and Lee Minah. At the time, all three of us had worked on the Daejeon University

project, and | thought it would be interesting to lay out this project and explore the traces of Kim Swoo
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Geun’s influence. However, Chipperfield opposed my plan. His exhibition adjacent to ours featured a
European Union university project in Lille, France. Since our project also involved a university, he was
concerned about the thematic overlap. He insisted that an architect should present one’s own work, not
that of others, so | had to revise the exhibition to focus solely on ‘The Landscape of Living’, featuring
residential projects | had designed.

Bang Yukyung: | remember you exhibited around ten residential projects. Even though the exhibition
aligned with the overall theme, in the end, it seems you couldn’t fully present work within your intended
context. That must have been quite frustrating.

Seung H-Sang: | originally wanted to curate an exhibition that examined architect Kim Swoo Geun
through the works of three architects influenced by him, but | wasn't able to realise that vision. At the
time, | was quite displeased and even considered withdrawing from the theme exhibition entirely. Then,
David Chipperfield sent me a letter, which softened my stance a little. The decisive moment came when
he visited Seoul for work and made the effort to meet me in person. We had a meal together, engaged in

conversation, and he persuaded me to participate in the exhibition.

The Significances of the Architecture Exhibitions and the Venice Biennale

Bang Yukyung: You mentioned that in 2014 you personally visited Venice to see the Biennale's
exhibitions. What were your thoughts on the Korean Pavilion’s exhibition at the time?

Seung H-Sang: Cho Minsuk is one of the most well-connected architects in Korea. He's highly sociable
and takes the initiative in conversations no matter where he is. When | was serving as a member of the
selection committee for the commissioner of the Korean Pavilion’s architecture exhibition at ARKO in
2014, | strongly advocated for Cho to take on the role because | believed he was the right choice. And,
as we saw, the outcome was great. (laugh)

Bang Yukyung: Have you attended any exhibitions since then?

Seung H-Sang: Since 2014, when the Korean Pavilion was awarded the Golden Lion, | haven't been back
to Venice. I've been busy, there hasn’t been a reason to go, and, well, | haven't been invited either. (laugh)
When | was a commissioner, the Venice Biennale was considered globally significant in architecture,
but it seems to have lost some of that prestige and momentum in recent years. While my interest in it
was waning, the COVID-19 pandemic led to the postponement of exhibitions and the biennale fell out
of the spotlight. Of course, 2014 was a great success, but, in a way, it wasn't about exhibiting Korean
architecture itself. The exhibition was recognised for its curatorial strength in presenting extensive
documentation and exploring issues concerning North Korea. | think it's time for us to win an award

based on our own architectural achievements, but, unfortunately, there hasn't been much news since

SE4: 2008 TA|E O oJojoll A FEEQl HePE Alche A Eesittn W20
EA SR, HILIAB|AE | E AFIE7E HOIMUH T 2| tHZ X7| HUS SHe=
TAGHEOLR. AAZ HOIMH E A7t ElE HZ U O SdE HA0R. dREH =AM
HeHoz 3iH o, Z8 FA0lM FHoigt 22 T2 AJNSHHD AL, T2 L 2R, LY
EE0 7HRD S0 LEZHA HAISE Zel2 WA 220te. HiL|AH|AIEof DiX|2ez EHE2

=
7| 201217002, EZ=0IUH HIoJH|= X|EHEE7} ‘Common Ground(S&2| 7|8 Eh= F=HZ2
t

HAIE FE|HM 2Arof 2het ZAS st Q0. Jn: L= EXPIL ofLEt P42
MHES Sl T2, 19| Jeks AURAT Mol 2IFAL LY, O|2I0F A Afte| A ATl
o2, M Al BF CiEcistn Z2HMEZS SiE A7(E O HYUS BN =1 da29
EXE LASiEE 2 ot MO|QUUCH HAAHEL. I HIoHIE XHEET} L] AES
BiiSICEt 2. 22| MA| St HEZ Hoj| XP7|S0| =22 ol X|2 [Eiste| st z2HES
HAISH |2 2|0 ARALL 2t T HiZ Ao 2|7t chetuet 2tAE 2 MAlsiE 1 stunt,
20| Siol= A REAHCIT TAIS HHYERID SIHZ Q. O LIgHE| ARt X7| 2HdS
TAISHOFR|, &ff CHE A 7HE BOISO|LF L O[of7[shAf O 2= §l0] 7F EF0l2ts MF2=
LH7E EAIEE 2 7HR D HAIE #lol

YRF: 1071 H= = AHES TAISHIE Z2 7|AsiQ. T FH(0| 23 TAIE 7|ES0lE,

=
= HolH2. OF+Z0] ML

2= Mato| StE HAIE SHA| Z5HA &

SEY: Yol PSS U2 M AFRVIE Soll AF7t Y2 S TYsths TAIS st AA=E|
JZ Rotd A Juf LI 7|20] allM F=R|ITo]| ofoll &7IsHA| 2oy 3oL, I
ClOJHIE XHEETL HX|E HUM 0130 23 FIXHZNR. ZFHC=Z O7t AR
ME0l| RATH7E LIS HOtetM AAtE LH=HA Tiskstn 85 5t J2{HA TA|of Fofstr |z
LS

ST, HL|AH|AE =] 2] 2|0

97: 2014ENIK| = HILIAO XH JhA HAIZ BACHD St DA 322 HAl
ChahAls ofEl waipLtR?

AFA: ZOIN M B2 %7} ol HEYZ0| JH B2 AlZolol2. AlmAE BT of=
Xi2loll 74 2910] BIX 2 20l HB0|TL. 20144 0l£2l0] AN HolML MFeIoR
#58 nje, ROIA WL FH0)ELA7} EI0{0F Dhgsickn Mztsh Haxoz Utole. AXE

LISO| Zat= EUFOIR. (RS)
HtoZd: 1 0|S MA|E HALLQ?
SEN: HTO| GIAYES WU 20144 OIFRE U HILIA0 Bt M of Ztof2.

HHY|= ot 2 Y @, £ HEX|E 41 (R3) W7F AH0IMH S Wit sz MARCEE

— 19



then, which leaves me somewhat dissatisfied.

Bang Yukyung: In the 2010s, there was an explosion of architecture exhibitions worldwide, including
biennales and triennales. Why do you think interest in the Venice Biennale has faded given this context?
Seung H-Sang: The world is very different now. With social media and personalised communication
channels, people can stay informed about what's happening globally from the comfort of their homes.
This makes us question the continued relevance and significance of exhibitions where people must
physically gather to present their works. The Venice Biennale’s key function was to bring knowledge
and information together in one space, but the power of that function seems to have diminished. Now,
we can access real-time updates on what someone is doing or thinking through various media channels.
In the past, a single individual could present an idea that drew people to it, shaping the Zeitgeist. But
today, that’s no longer possible—whenever someone asserts something, there’s immediate opposition
in the form of comments and counterarguments. We live in an era of ‘contention of a hundred schools
of thought’, where no single ideology can dominate. In this landscape, the relevance of exhibitions like
the Venice Biennale is brought into questione. However, as information becomes more fragmented and
easily accessible, communities weaken, and society risks becoming detached without such gatherings.
Paradoxically, | think the need for real, face-to-face interaction has become even greater. In that sense,
| believe the Biennale is evolving from an information exchange hub to a space where people meet,
check in on one another, and reaffirm connections. Ultimately, it will become more significant as a venue
for real human interaction and exchange. Of course, I'm past the age of chasing information—I no
longer need it. (laugh) But just as | did in my 40s and 50s, | believe younger architects still need places
where they can travel, meet, and reaffirm their presence within the architectural community.

Bang Yukyung: An architect’s career spans a lifetime, and there are periods when exposure to a global
stage is essential. It seems you see a role for architecture exhibitions in that regard. Having participated
in numerous exhibitions over the years, how do you understand the essential aims and significance of
architecture exhibitions across our ever-changing historical landscape?

Seung H-Sang: Architecture, unlike other forms of art, emerges by occupying land, making the site or
place the most crucial aspect of architecture. The knowledge we acquire is typically received through
mediums such as books or films, which exist in a virtual world. This is why visiting the actual site is
essential. However, since it is impossible to visit every site in person, | believe architecture exhibitions
serve as a means of reassessing what we know and what we do not. That said, exhibitions are not
perfect substitutes for real sites. While they do not replicate the actual experience, they allow us
to engage with the perspectives of the creators and mentally prepare for the site visit. One of the
fundamental functions of architecture is to recognise what differs from our own perception. If we

visit a site alone, we risk seeing it through a purely subjective lens, leading to a potentially distorted
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understanding. In contrast, an architecture exhibition presents a version of truth as interpreted by the
architects, offering a space where we can compare their truth with our own. | believe that exhibitions,
in these two potentia, along with the spaces where they take place, will remain relevant in the
future. At the same time, | have noticed architects who only circulate within exhibition spaces; this
raises concerns that they may be operating solely within a virtual realm. After all, what is presented
in exhibitions is not the actual built environment but rather photographs, models, and drawings—
representations that, while stimulating curiosity and imagination, do not constitute a fundamental truth.
If one constructs an understanding based only on these materials and later encounters the actual site,
a significant gap is inevitable. The role of the curator is to bridge this gap. If an exhibition provides
information so detached from reality that it distorts the visitor's perception of the actual site, then it
has failed in its purpose. Ultimately, an exhibition space functions as a platform for the simultaneous
presentation of information. However, exhibitions that offer information disconnected from reality risk
generating counterproductive effects.

Bang Yukyung: In 2025, it will have been 30 years since opening of the Korean Pavilion at the Venice
Biennale. Any final thoughts you'd like to share?

Seung H-Sang: The Korean Pavilion is a cherished space that has existed for several decades, which
used to be the last national pavilion in Giardini.Y® The architect Kim Seok Chul played a significant
role in the establishment of the Korean Pavilion, and | hope it continues to honour and remember his
contributions. Criticising the pavilion itself as an exhibition space seems unjustified—it would be akin to
admitting our own shortcomings. We were fortunate to receive this space, and | hope we can preserve
it well, using it as a platform for architectural exhibitions and a venue for meaningful gatherings in the

years to come.
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Hosted by The Korean Culture and Arts Foundation (currently Arts Council Korea), East Asian Architecture: Beyond the Border,
duo exhibition featuring Seung H-Sang and Chang Yung Ho was held at Gallery MA in Tokyo from Feb. 28 to May 1, 2004. Source:
https:/jp.toto.com/gallerma/ex040228/index.htm, accessed Feb. 17, 2025

“2002 is the year of Seung H-Sang (50, representative of IROJE) He was named an Honorary Fellow of the American Institute of
Architects (AIA) last May. From Aug. 28, he will hold Artist of the Year 2002 — Seung H-Sang at the National Museum of Modern
and Contemporary Art (MMCA) in Gwacheon for two months. Immediately after the opening ceremony in Gwacheon, he will fly to
Italy to attend the openings of the international and thematic pavilions of the Venice Biennale. From 7 Sep., his works will be shown
in both the Japanese Pavilion and the theme pavilion for three months. Invited by Arata Isozaki, the Golden Lion award-winning
Japanese architect, Seung will exhibit his work alongside architects from China, Japan, and Vietnam under the theme Kanji Culture
and Contemporary Housings. Additionally, he will participate in the theme pavilion curated by British architect Deyan Sudjic,
where he will present the Great Wall Complex Clubhouse, completed on Aug. 15. The Great Wall Complex, originally planned as a
residential development near Badaling (close to the Great Wall), was repurposed into a hotel by the client. A total of twelve Asian
architects designed individual buildings within the complex, with Seung H-Sang responsible for the central clubhouse. In designing
this clubhouse, Seung emphasised ‘architecture as landscape’, preserving the natural flow of the mountains extending from the
Great Wall.” Source: Lee Moonjae, “Beauty of Poverty Recognised by the World,” Sisa Journal, July 7, 2002

Seung H-Sang was the first architect to be named Artist of the Year by the National Museum of Modern and Contemporary
Art (MMCA). From Aug. 28 to Oct 27, 2002, he held a large-scale solo exhibition Artist of the Year 2002 — Seung H-Sang in the
museum’s main hall, Gallery 1.

Culturescape: Works in Korean Modernity was hosted by the Korea Arts & Culture Foundation and held at Aedes Gallery
in Berlin from Sep. 23 to Nov. 3, 2005. For details on Aedes Gallery archive, see: https://www.aedes-arc.de/cms/aedes/de/
programm?id=19037536

The exhibition ran from Jan. 24 to Feb. 15, 2008. It introduced the work of six architects operating in Daehagno, Seoul through
panels featuring texts and photographs, as well as video presentations. The opening ceremony in Florence included speeches by
the city’s director of urban planning and the dean of the School of Architecture of the University of Florence, with Pai Hyungmin
(professor, University of Seoul) also in attendance. He emphasised that for audiences unfamiliar with Korean architecture, this
exhibition illustrated the architects’ diverse approaches to the relationship between architecture and the land, as well as their
shared interest in landscape. Furthermore, history was presented as an issue of hoth time and place. A one-page article on the
exhibition, accompanied by a photo of the venue, was published in Architecture & Culture 322 (Mar. 2008), p. 44.

In Oct. 2024, with the City of Venice approving the construction of the Qatar Pavilion, the Korean Pavilion lost its title as the last
national pavilion built in Giardini.
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The Korean Pavilion in 2008, Critical Topic: Pajubookcity as Culturescape

Bang Yukyung: | believe your first participation in the Venice Biennale was in 2008, when Seung H-Sang
was commissioner of the Korean Pavilion. Prior to that, what was your perception of the International
Architecture Exhibition of Venice Biennale?

Pai Hyungmin: It was in 2008 that | first participated in the Venice Biennale. At the time, | think the
Venice Biennale was still perceived in Korea as a kind of wind vane of world architecture. We were
at the periphery, not the centre of the architectural world. The Venice Biennale was perceived
predominantly as a Western-centric stage where famous architects gathered to show their work,
competing almost as if it were the Olympics. It was Chung Guyon's City of the Bang (2004) that first
made me aware of the Venice Biennale. It was an exhibition that showed us how we would present
ourselves on the largest global stage. Before 2004, it was difficult to imagine an exhibition that went
beyond architects simply showing their work. Showing Korea's everyday urban condition through
architecture was quite novel at the time. In this respect, the approach to Paju Bookcity in 2008 was also
meaningful in that it moved away from exhibiting buildings. My experience in Venice in 2008 was an
important foundation for my growth as a curator.

Bang Yukyung: How did you feel when Seung H-Sang asked you to participate in the Korean Pavilion as
a documentor? | would also like to hear about your collaboration with Choi Moongyu, the curator at the
time.

Pai Hyungmin: “Documentor” is actually a title that officially doesn't exist in the organisation of the
Biennale. In reality, my role was a curator. It was my first project as a curator, but because | was
called a documentor, my role has become confusing. Personally, this is a bit disappointing for me. Choi
Moongyu was in charge of the design of the exhibition, and | worked on the content, so the composition
was clear. At that time, Ga.A Architects, Choi Moongyu’s office, was only 100 metres from where | lived.
I worked a lot at Ga.A for the exhibition. The vibe was good and we worked very well together.

Bang Yukyung: Including Seung H-Sang'’s solo exhibition, there have been a number of exhibitions in
Korea and abroad on Paju Bookcity and its architecture. But | believe it was at the Venice Biennale that
the video documentation of the process of creating the city was shown for the first time.

Pai Hyungmin: In 2005, there was an exhibition about Paju Bookcity at the Aedes Gallery in Berlin.Y" |
wasn't involved at that time, but the previous exhibitions related to Paju Bookcity was mostly concerned
with its buildings. The scope of the Korean Pavilion, on the other hand, was much broader as it dealt
with its history and the people who created Paju Bookcity. | wanted to bring together a wide range
of stories from the people involved, and we couldn’t do that without video. Because the history of

the publishing industry creating an industrial complex goes back to the 1980s. | interviewed everyone
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from publishers (including the publishing companies’ principals), editors, designers, architects, and
residents of nearby neighbourhoods and the Bookcity. Looking back at 2008, | was much younger then,
enthusiastically talking with everybody. (laugh) The interview process was a very meaningful experience
for me.

Bang Yukyung: | was also curious about how you and Choi Moongyu discussed the medium and
organisation of the exhibition.

Pai Hyungmin: It was Choi Moongyu's idea to have an exhibition centred on video. Following the spatial
nature of the Korean Pavilion, we divided the exhibition into three sections: ‘THE PLACE’, ‘THE BOOKS’,
and ‘THE VOICES'. Together, we came up with the structure. | collected visual material related on Paju
Bookcity to show the history of its formation and development through video. We decided to install
a series of multi-screen videos presenting the sounds related to it in chronological order. In our own
way, we wanted to present a spectacular exhibition. In “THE PLACE’ section, a U-shaped space, we
placed aerial photographs of Paju Bookcity on the floor and installed a continuous series of screens,
like a horizon, as a synchronised multi-channel installation. At the time, multimedia installation was rare
and technically very difficult to realise. We installed a computer for each screen behind the temporary
display wall and we had to go in and out to constantly adjust and fix them. The media programmes are
easier to handle now but at the time they would stutter and stop and the video timing would be off.
(laugh) Next to the ‘THE PLACE" was ‘THE BOOKS' section. We prepared the installation by hanging the
books published by Paju Bookcity. When you enter the Korean Pavilion there is a long room and a round
area. So we set the ‘THE BOOKS' section in the round space, and in “THE VOICES' section was placed
in the brick room. ‘THE VOICES' section was divided into three parts as a synchronised multi-screen
installation.

Bang Yukyung: That was a groundbreaking attempt at the time. Who was in charge of the actual video
work?

Pai Hyungmin: The people in charge of filming and editing are now known as Giraffe Pictures. | believe
this was Kim Jongshin and Jung Dawoon's first project when they returned to Korea after studying in
the UK.Y2

Bang Yukyung: So that was how they were able to produce a film like the Great Contract: Paju, Book,
City (2022).

Pai Hyungmin: You're right. | believe their work for the Korean Pavilion served as a foundation.

Bang Yukyung: | heard from Seung H-Sang that the dinner reception was really great.

Pai Hyungmin: It was held in the garden of Carlo Scarpa’s Querini Stampalia Foundation. The dinner
reception was impressive and the space was beautiful. The exhibition opening ceremony was held

in front of the Korean Pavilion. Among the photos of the exhibition opening, there is one where | am
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interpreting for Arts Council Korea (ARKO)'s chairperson, Kim Jung-heon. That's Choi Moongyu, me,
Seung H-Sang, and Kim Jung-heon. The chairperson is the younger brother of Kim Jungsik, the founder
of the Mokchon Foundation. The three brothers of that family are well known. The eldest, Kim Jung Chul,
and the younger, Kim Jungsik, together founded Junglim Architecture, and the youngest Kim Jung-heon
was a painter and an important figure in the art world.

Bang Yukyung: | heard that only posters and leaflets were distributed at the exhibition. Who was in
charge of the graphic design?

Pai Hyungmin: It would have been Hong Dongwon.

Bang Yukyung: Was there a particular reason why there was no separate catalogue produced for the
exhibition?

Pai Hyungmin: There may have been several reasons. A book on Paju Bookcity"* was planned to be
published by Kimoondang Publishing. Because of that book, we didn’t think of making a catalogue. There
wouldn't have been much difference between the Korean Pavilion catalogue and the book. Furthermore,

we didn't have enough budget for the exhibition at that time.

Main exhibition in 2012, Common Pavilions

Bang Yukyung: Have you participated in the Venice Biennale since 20087

Pai Hyungmin: | was invited to be part of the main exhibition when David Chipperfield was the director
under the theme ‘Common Ground'. The exhibition was called Common Pavilions. The national pavilions
in Giardini were interpreted and explained by someone from each country. Along with the black and
white photographs of the national pavilions, | was involved in producing an interpretive text and its audio
narration of the Korean Pavilion in English and Korean. Gabriele Basilico, who took the photographs,
and the curator Diener & Diener Architects were also modernists like David Chipperfield. So the
exhibition space and the installations were very neat and clean. | did a lot of intensive writing and was
able to expand my interest and interpretation of the Korean Pavilion. The exhibition catalogue was also
nicely published in a large format. The text | wrote at that time was later republished in the catalogue
of the Korean Pavilion's Art Exhibition the following year. As you know, Kimsooja's work itself was an
interpretation of the Korean Pavilion.Y*

Bang Yukyung: For Common Pavilions, how did you interpret the Korean Pavilion?

Pai Hyungmin: The look of the early national pavilions in Giardini, built as exhibition galleries during
the imperial era, is a bit strange. In particular, the pavilions built at the end of the 19th century and the
beginning of the 20th century were designed in a classical, authoritarian style. The buildings are small in

scale but designed like large buildings. So those kinds of exhibition pavilions felt like mausoleums. In the
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way that rich Western millionaires built their private cemeteries, they were designed with pediments

and orders, in the classical style. In contrast, the Korean Pavilion felt like a private house. The following

is the way | described the Korean Pavilion.

Part 3. Interview

“Giardini is a kind of city. During the Biennale, it is a bustling garden city
of small museums. Otherwise, during long periods of inactivity, it feels like
a luscious necropolis of large mausoleums. In this strange city, there is a
pavilion that eludes both of these designations. The Korean Pavilion is more
like a house. Secluded behind the Russian, Japanese and German pavilions,
undetected along the sub-axis of Giardini, it has the scale and privacy of a
house. From the exterior, the different elements — a pre-existing brick shed,
a tiered cylinder, a light steel-framed entrance — seem to designate the
different functions of a house. It has a front garden, a back yard, and a roof
terrace. We enter through a porch, into a spacious rectangular hall. It is a
bright “living room” with a sky-light and ample glass walls that filter light
through wooden screens. Fold up the wooden screens and hang them on
to cantilevered canopies, as you would in a hanok (the traditional Korean
house), and the living room opens up to the gardens and the waters of
San Marco Canal. There are even back porches that look out to the Canal
[...] Though the Korean architect Kim Seok Chul is better known for his
aggressive, sculptural forms, in his engagement with the Korean house,
he has produced an accommodating space. It is a space that allows itself
to be adapted and changed, all within the scale of the house. It is a kind of
hospitality that distinguishes it from most of the heavy monuments in the
Giardini. We may contrast it, for example, with the German Pavilion next
door, whose history and forms have provoked strong responses. We will
certainly not forget Hans Haacke’s entry as a self-made vandal, smashing
the marble floors furbished under the direction of Hitler. In the short life
of the Korean Pavilion, its exhibitions have reacted to the building and
transformed it in different ways. Because of the sheer scale and locality
of the pavilion, the Korean exhibitions have absorbed and performed this
peculiar domestic scene.”

_Excerpted from Pai Hyungmin, “Dwelling on the Korean Pavilion,” in Common

Pavilions, Zurich: Scheidegger & Spiess, 2012, pp. 263 — 265.
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In other words, if a national pavilion of the West is a maoseleum, the Korean Pavilion is a house.
For many reasons, the Korean Pavilion is open to the outside. By appropriating a brick building that
was originally used as a toilet, it became the only national pavilion with a toilet. | see that feature as
something positive. In the art world, there have been a lot of negative evaluations of the Korean Pavilion
as an exhibition space. | think the attitude of a contemporary artist should be to recognise the building
as a given condition, accept it in a positive way rather than forcibly turning it into a white cube, like the
way Kimsooja did in the Venice Biennale 2013.

Bang Yukyung: You seem to have experienced the Korean Pavilion in diverse ways through many
different opportunities and events.

Pai Hyungmin: In 2012, | visited Venice several times for the Common Pavilions. During the opening,
| saw the exhibition in the Korean Pavilion. At that time, there was a lot of controversy about the
selection of the commissioner and the participants, as well as the quality of the exhibition. So from 2014,
the commissioner was selected through a public competition. From 2008 to 2023, | have seen all the
exhibitions in the Korean Pavilion, except for 2021, which | was unable to see due to the pandemic. For
this period, | will be able to talk about the Venice Biennale in general, while specifically pointing out the

exhibitions | was directly involved in.

The Korean Pavilion in 2014, Crow's Eye View: The Korean Peninsula

Bang Yukyung: In 2014, you again worked as the curator of the Korean Pavilion. | would like to know
how the thematic competition, adopted for the first time for the Korean Pavilion, went that year.

Pai Hyungmin: | was deeply involved in the application process for commissioner in 2014. | was part of
both Kim Young Joon team and Cho Minsuk team, both final candidates. | participated in the thematic
planning of both teams. Seung H-Sang was the chair of the selection jury, and as | recall, Kim Young
Joon did not show up at the final presentation. Instead, Yeum Sanghoon (currently professor, Yonsei
University), who was a member of the team, gave the presentation. Naturally, the jury leaned in favour of
Cho Minsuk. Of course, Cho Minsuk’s theme was extremely attractive. | heard that in the jury discussion,
there was some controversy about the feasibility of dealing with North Korean architecture. Others also
questioned whether it was an appropriate theme for the Korean Pavilion. Rem Koolhaas, the director,
presented ‘Fundamentals’ as the general theme, but for the national pavilions presented the theme of
‘Absorbing Modernity’. Rem saw the outbreak of World War | in 1914 as the beginning of modernity and
100 years later presented a historical theme. It was the first time that the director had set a separate
theme for the national pavilions. Because of the influence of Rem Koolhaas, all the national pavilions

responded in a serious manner. It was a very unique situation in 2014. Rem was orchestrating the entire
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exhibition, but because he was so aware of the national pavilions, the selection of the Korean Pavilion
commissioner had to be strategic. The architects who worked under Rem are spread out all over the
world, and it just so happened that both Kim Young Joon and Cho Minsuk had worked at OMA. Looking
logically at the theme, Cho Minsuk’s team had the more convincing proposal as the division of North and
South Korea is undeniably the fundamental modern condition of the Korean peninsula. After winning
the Golden Lion award, | made a relative evaluation of the other national pavilions. My sense was that
they were too retrospective. In dealing with a historical theme, they lacked a sense of the present. They
were certainly interesting, but they felt like stories from the past. In contrast, North and South Korean
architecture made us think about a very uncertain future. Because we don't know how the relationship
between North and South Korea will evolve, the exhibition was full of tension between the present and
the future. Hence, it felt less like a story of the past and more like something emerging in a new way.
The effect of the exhibition was quite special.

Bang Yukyung: What did you think of the ability of Cho Minsuk as the commissioner?

Pai Hyungmin: | worked with Cho Minsuk at the 2011 Gwangju Design Biennale, where we were both
curators. Seung H-Sang and Ai Wei Wei were the directors and | was the senior curator. | formed a
relation with Cho Minsuk, not as a critic of his work, but as co-members of a curatorial team. From
that experience, | knew he was someone | could work with in the future. So when he proposed a
collaboration in 2014, | said OK. Cho Minsuk is an excellent exhibition designer and curator. | personally
think he is one of the few architects in Korea with the mindset of a curator. Architects are not curators.
They can come up with a big theme but few know how to curate an exhibition. Cho Minsuk did a great
job of putting together a team. He played the role of both curator and commissioner. He invited me
and Ahn Changmo (professor, Kyonggi University), both older than him, to be curators. It might be a bit
overwhelming to try to control the entire exhibition but he was open-minded.

Bang Yukyung: When you worked together, what kind of task in specific did you start with?

Pai Hyungmin: | was asked to be a curator but | didn't know much about North Korean architecture. It
was difficult because no one in the planning team had been to North Korea. The possibility of making
direct contact with North Korean officials in Beijing through Pyongyang University of Science and
Technology (North Korea's first private university) was briefly pursued. But looking back, | think it
was impossible under the Park Geun-hye regime. Hence, international participants and someone like
Yim Dongwoo (professor, Hongik University), a Canadian citizen, or who had experience with North
Korea were invited. There were a few people who had visited North Korea during the Roh Moo-hyun
administration, and some research had been done on North Korea. Since we couldn’t go to North Korea,
we had to work through international participants, fully deploying the art of editing and curating. It was

a project that definitely required a curatorial methodology.
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Bang Yukyung: How were the roles distributed at that time?

Pai Hyungmin: The roles were allocated so that Cho Minsuk was in charge of the exhibition design and
| was in charge of editing the book, exhibition catalogue. When | began editing the book, the exhibition
space had not been planned. We knew in general the artists and works to be exhibited. But it was not
yet clear how we would conceptually and spatially organise the materials, which were gathered in a
bit of a haphazard manner. During the editing of the catalogue, which was published to coincide with
the opening of the exhibition, the categories of the exhibition emerged out of the book. In other words,
the title of each chapter became the sub-themes of the exhibition and the sections of the exhibition
space: reconstruction after the Korean War, monumental architecture, the border between North and
South, and Nick Bonner’s North Korean art collection. While editing the book, | came up with the idea
of showing Nick Bonner's collection in a separate room since it consists of paintings, and | was able
to organise and arrange the other sections together. | also structured and divided the space according
to this concept while discussing it with Cho Minsuk. Cho Minsuk was in charge of the specific design
of the space, while Choi Sungmin of Sulki and Min worked on the graphic design. Most of all, what |
found intriguing was how these concepts interacted with spatial and visual design through intellectual
thinking. We used a small space in an interesting way. (laugh) It was an intense experience creating
exhibition in a collaborative system. My experience in 2014 played a significant role in establishing my
philosophy and methodology as a curator.

Bang Yukyung: Your experience at the Biennale became the crucial turning point that helped you
establish yourself as a curator.

Pai Hyungmin: | added the title of curator to my resume in 2014. | did it because | was able to formulate a
clear conviction and methodology for curating architecture. Hence my CV begins with “Pai Hyungmin is
a historian, critic, and curator.” North and South Korean architecture is an unknown field; the challenge
was how to turn this unknown into an exhibition. With Crow’s Eye View: The Korean Peninsula, |
experienced the creativity and productivity of the curatorial process. For example, if | had been asked to
write a scholarly paper on this theme, it would have been impossible. But it was possible to approach it
through curating. The creation of an exhibition by organizing logic and ideas into a physical space was
in itself a great cultural contribution. That's what | said at the Golden Lion award ceremony: “Isn't it the
role of the Biennale to produce new experiences, knowledge, and senses? That is exactly what we did
in the 2014 Korean Pavilion.”

Bang Yukyung: Did you expect to win the award?

Pai Hyungmin: Preparing for the exhibition, | never imagined that we would win. | just worked hard
and focused on doing a good job. | heard the news that we had won the award the night before the

ceremony, and many people congratulated us. People of Arts Council Korea were also very happy
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In preparation for the Korean
Pavilion at the Venice Biennale
2014, the curatorial team (from
left to right, Pai Hyungmin, Kim
Seok Chul, Cho Minsuk, and
Ahn Changmo) met with Kim
Seok Chul on July 17, 2014,

at his office, ARCHIBAN, to
interview him about the Korean
Pavilion.
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and even shed tears of joy. It was a moment that you felt patriotic. It's one of those rare experiences
of a lifetime. | think the award changed the way the Korean Pavilion was perceived. It was also an
opportunity for ARKO to become more aware of how architecture exhibitions are curated. The following
year, the Korean Pavilion won an award at the Art Exhibition,Y* These positive experiences accumulate

towards building networks and know-how.

Changes in the Korean Pavilion at the Venice Biennale

Bang Yukyung: You have identified yourself as a historian, critic, and curator. | would like to know your
thoughts, as a participant and as an observer, on the changes in the Venice Biennale and the Korean
Pavilion at the Architecture Exhibitions of the Venice Biennale.

Pai Hyungmin: The world changes and with experience, | change with it. The Venice Biennale itself is a
fluid subject that changes together with the global architectural world. From an observer’s perspective,
| began to see the extent of these changes since 2014. When | first participated in the Korean Pavilion
in 2008, it was a personal honour. But | didn't see myself as a curator at the time. Until then, | wrote and
lectured as a critic, and had not been directly involved in curating. The first time | noticed a change
in the Korean Pavilion was in 2004, which | mentioned earlier, a moment when Korea’s status was
beginning to rise. | think the important turning point was when Chung Guyon set the theme of ‘City of the
Bang’, a unique aspect of Korean urban architecture® In other words, we were able to tell our story
with confidence on the global stage. The exhibition in 2008, which moved away from showing buildings,
was also a significant experience. It was in 2014 that the relationship between the Venice Biennale
and the Korean Pavilion changed decisively. It is important that we were recognised for holding a good
exhibition, but the human network was also important. Cho Minsuk played an important role. He has
a relationship with Rem Koolhaas and an established international reputation. The fact that he was
selected as the architect of the 2024 Serpentine Pavilion is another demonstration of his status. If we
just look at him as an architect, there are certainly architects who are as capable as Cho Minsuk. But
he is unique in Korea in that he has a global network that can lead him to be selected as the architect
of the Serpentine Pavilion. In that sense, his selection as the 2014 commissioner was a great decision. It
showed that if you make the right decision through fair competition, you get good results.

Bang Yukyung: Until 2012, Arts Council Korea selection committee appointed the commissioner, but
since 2014, the format has changed to a thematic competition. | believe you were also a member of the
selection committee that appointed the commissioner in 2010. What did you think of these changes?

Pai Hyungmin: | think the change to a thematic competition is a positive. As you know, the Korean

Pavilion in 2012 was a mess and it became an issue in the architectural community. Many questioned
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the selection committee and the way they made the appointment.Y’

Bang Yukyung: The exhibition team recruited participants through a competition, but then additionally
selected large architecture firms at their own discretion, sparking the controversy.

Pai Hyungmin: A good architect is not necessarily a good curator or exhibitor. The 2012 exhibition
showed what happens when curators lose their sense of independence, becoming overly conscious
of the architectural establishment. We need a public forum of discussion to judge the nature of the
theme, the network of potential participants, and individual character. These were the concerns raised
about the selection of the commissioner. Furthermore, these are not just problems of the selection
committee. After 2012, after going through a lot of internal discussion, ARKO changed to a system of
public competition. | am curious to know what process the selection method went through when it was
changed, both administratively and institutionally. It's not an easy decision to make. Although not publicly
announced, there must have been internal deliberation and reflection. As 2014 showed, the status of the
Korean Pavilion at the Venice Biennale, with its great global reputation, ultimately depends on us. | think
it was a process of growth for Korea.

Bang Yukyung: Like the way your experience at the Venice Biennale helped you establish yourself as a
curator, | feel that the Venice Biennale itself has served as an incubator for architectural curators.

Pai Hyungmin: Of course. The Venice Biennale is virtually the only forum for Korean architecture
to consistently show itself to the world. For a long time, there was no institutional base to train
architectural curators. The Seoul Biennale of Architecture and Urbanism (2017 —), which has a
relatively short history, to some extent is also playing this role. The National Museum of Urbanism and
Architecture is expected to open in the near future, and we must also note the role of the National
Museum of Modern and Contemporary Art, Korea, which includes architectural curators such as Chung
Dahyoung and Lee Jihoi, as well as the archivist Lee Hyunyoung. In a different way, the Korean Pavilion
can be a platform for architectural curators to establish a certain position on a consistent basis.

Bang Yukyung: | also feel that the art world and the architectural community have very different
perceptions on the role of authors and curators participating in architecture exhibitions.

Pai Hyungmin: Unlike the art world, the architectural community is not primarily concerned with
exhibitions. In art, there are curators, art galleries, and museums, and in these institutions, exhibition is
the core function of art. Art exists when there are exhibitions. It must be made clear that architecture is
not like that. ARKO must also recognise the mechanisms of architecture exhibitions. | think this comes
from differences in their economic ecosystem and capital flow. Fundamentally, architecture exhibitions
cannot create their own market. While art biennales prosper directly and indirectly with the art
market, architecture biennales are difficult to sustain. In the art world, participation in a major biennale

elevates the status of the author and the value of the work. In other words, when a work is created for
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the Venice Biennale 2014
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an exhibition, it becomes a product, but this is not the case with architecture. For example, even if a
famous architect creates a drawing, it will not trade well on the market and will not be recognised as a
fine work. By its very nature, an architecture biennale cannot be sustained without public investment.
That is why the term ‘biennale economy’ has been coined in the architectural community. It refers to
the consumptive practice of architecture biennales. The architect doesn’t make money from exhibitions.
Architects participate in a biennale to demonstrate their creativity but that doesn’t help them financially
as practicing architects. They may communicate their ideas, become members of a wider cultural
community, and find fulfilment, but it does not provide economic renumeration. Exhibition costs money.
That's why you see the same people every time you go to a biennale. There has been a lot of internal
criticism about this.

Bang Yukyung: Since the 2000s, biennales and events on architecture and cities has increased
dramatically.Y® How do you interpret this global trend?

Pai Hyungmin: In the early days of biennale expansion, there was a growing interest in Asia. It was
refreshing to meet artists and works that we often don't get to see. However, as the 2000s went on,
biennale fatigue set in, leading to criticism and reflection on the institution itself. Even now, there is
criticism of the Venice Biennale that it is still, with the exception of Japan, focused on the West; that
it is a networking party for the West. In comparison to architecture, the Art Exhibition had expanded
since the late 1990s and early 2000s. Relatively speaking, architecture has not expanded its interest into
the Third World or even Asia. As the art world's ‘Global Contemporary’ blossomed, biennales played an
important role in the emergence of diversity as central issue. The Gwangju Biennale (1995 —) was able to
achieve a certain status because Korean art had become important. While the global art world's interest
has expanded to China, India, South America, and Africa, the situation is quite different for architecture.
| would reiterate that though art and architecture share mechanisms of display and exhibition, the
nature of their markets are completely different. Art museums in Europe may exhibit works by Korean
artists, but they do not (yet) commission Korean architects to design their buildings. As global politics
changes, the Eurocentric trajectory of the Architecture Exhibition has moved passed an inflection point,
turning its eye to the non-Western world. The last two exhibitions, with their themes of migration and
colonisation, reflect this change. At the same time, Asia was barely represented in Lesley Lokko’s main
exhibition in 2023. Its focus was on South America and Africa. One installation on China was actually
not by the Chinese but by British journalists who documented concentration camps where political
dissidents were imprisoned. | recall Neri & Hu was the only Asian participant in the main exhibition. This
trend also seems to confirm that the post-colonialism of the Venice Biennale is one from the Western
perspective.

Bang Yukyung: On the other hand, regarding the trend of the Architecture Exhibition of the Venice
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Biennale, there is criticism that ‘architecture has disappeared.’

Pai Hyungmin: | think this perspective depends on how you define architecture. | was impressed by the
2023 Brazilian Pavilion, which won the Golden Lion. It showed the native people’s resistance to eviction
by the government and its ensuing establishment of modern architecture in the new administrative
capital of Brasilia. It addressed, in multi-dimensional fashion, the ecological sense of place of the natives,
embedded in Brasilia's land. | felt it deserved the Golden Lion. The strongest part of the exhibition was
the interview with the person who led the native people’s resistance movement. The interview was not
newly filmed but archival footage. It is the kind of social record that can be seen in a national archives. |
don't think it is at all relevant to question whether this is an architectural exhibition or not. (laugh) Inside
the exhibition hall, they brought in soil from Brasilia and put it on the floor. It showed how the fertile land
had been destroyed for modernisation. Is it really necessary to state whether such an exhibition is about
architecture, art, or social documentary? In principle, isn't architecture and art both in crisis? | think the
ideas of autonomous art and architecture as building have become irrelevant.

Bang Yukyung: You mean to say that the perspective on architecture exhibitions is changing?

Pai Hyungmin: Of course it changes. You can't just approach an architecture exhibition from a
building perspective. Architecture always has a relationship with building but it is as much a matter of
knowledge and space; that is architectural and urban space - spaces where people live, of thought and
sense, and virtual spaces. These things have to be included in a broader meaning of architecture. In
terms of methodology, the broader sense of exhibiting architecture was already established in the 1990s,
when the Venice Biennale and many other biennales expanded. The creative architectural community
responded with installation work. Although a method of moving away from the format of showing models
or drawings of buildings, this trend must also be viewed in critical fashion. When architects try to be
artists, the results are usually not very good. Exhibitions are not something that architects are familiar
with. Though trained to present their designs, they're not trained as exhibitors. That's why | often see
a lack of judgement when architects are invited to participate in the Korean Pavilion. This is something
that happens very often. Architects get very excited and want to do too much in this small space. That's
why the role of the curator, the artistic director, and the commissioner is particularly important in the
Korean Pavilion. They have to communicate with the participants to have discipline. One of the reasons
for the success of 2014 was exactly this kind of curating. In a situation where participants may compete
with each other, it's important for the curator to maintain a tense but balanced relationship. Exhibitions
usually don’t go well when the participants are out of control and the curator tries to become an artist.

The Korean Pavilion is a small, irregular space, so the curators and artists must have self-discipline.
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National Pavilion, the Biennale, and the Sense of Place

Bang Yukyung: There is also the question of the significance of the national pavilions at the Venice
Biennale when the world is being de-territorialised and de-nationalised.

Pai Hyungmin: | have been aware of this issue for quite some time. It was discussed in 2012 when |
was working to introduce the Korean Pavilion for the Common Pavilions. Comparing then and now,
globalisation has retreated. As seen in Donald Trump’s re-election, distorted forms of nationalism are
now sweeping the world. In this situation, the debate on the significance of the national pavilion is
essential. The national pavilion itself comes from imperialism. You see, the very birth of the Venice
Biennale is itself a mark of Western imperialism. This is an established historical interpretation. If
you look at the arrangement of the national pavilions in Giardini, it corresponds exactly to the power
structure of nineteenth century imperialism. Entering Giardini, the British Pavilion is at the end of the
central axis, flanked by the French and German Pavilion. Modern nations were born from the logic of
imperialism. The division of the Korean peninsula is also a case in point. As a global cultural event, the
Venice Biennale should internally formulate a position. It is a very conservative organisation, so it is
unclear how it will navigate this issue.

Bang Yukyung: The pandemic led to the postponement of the Venice Biennale from 2020 to 2021. | think
this may have changed the way we perceive the physical space of Venice.

Pai Hyungmin: The issue of ‘overtourism’ in Venice is important. Venice has become a city that has
lost its sense of place. For the Biennale, people from all over the world fly in at once and leave en
masse when the parties are over. It has become a space that serves as a backdrop for a mummified
city, a spectacle that is gradually sinking. This is the most concerning aspect of Venice. There is a
basic question as to the point of having a Biennale, a global cultural event, in Venice. | had to think
through this point in 2017 when | was the director of the inaugural Seoul Biennale of Architecture and
Urbanism. There was a sense of fatigue about biennales. At the time, there were only two biennales
that put the city at the forefront: Rotterdam and Hong Kong-Shenzen, But even those biennales were
not that stable. Working with the Seoul Metropolitan Government, based on case studies and personal
experience, | formulated a methodology and vision of the Seoul Biennale of Architecture and Urbanism
as an intervention into the city. The motto that | used to convince the authorities and civic groups was
‘a biennale with a sense of place’. Venice is a beautiful place to visit, but it is also a city with a long
tradition and a unique status when the Biennale began at the end of the 19th century. However, we must
also answer the basic question: “Why Venice?” The art world answered by bringing in contemporary
art. Institutions such as the Peggy Guggenheim Collection and Accademia have long valued traditions.

In the 21st century, the Pinault Collection and the Prada Foundation for example have settled in Venice,
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further establishing its role as a centre for contemporary art. As | mentioned, it is very difficult to
sustain an architecture biennale for a long period of time. | think it's amazing that the Seoul Biennale of
Architecture and Urbanism, organised by Seoul Metropolitan Government, has continued to this day.
Bang Yukyung: Recently, there has been controversy about the Seoul Hall of Urbanism & Architecture,
which was the main venue for the Seoul Biennale of Architecture and Urbanism. Seoul Metropolitan
Government, at its discretion, is trying to convert the space into a retail facility.

Pai Hyungmin: The case of the Seoul Hall of Urbanism & Architecture shows how difficult it is for
architecture to sustain an exhibition institution in the market economy. The two publicly funded
cultural institutions in Seoul Metropolitan Government are the Seoul Design Foundation and the Seoul
Foundation for Arts and Culture. The logic of creating an architecture foundation in the public sector is
not clear. This is not something that is unique to Korea, but can be seen all over the world. That is why |
think the status of the Venice Biennale is special in terms of its history and centrality. The Architecture
Exhibition of the Venice Biennale will change, but it won't disappear. (laugh) We should obviously
maintain our involvement because it is a world-class organisation. We should especially cherish the
presence of the Korean Pavilion in Giardini. The background of the establishment of the Korean Pavilion
shows that the force of history in motion. Nam June Paik, as a participant of the German Pavilion, had
won the Golden Lion award. The first summit of the leaders of North and South Korea were to have a
meeting of reconciliation. At that time, the mayor of Venice Massimo Cacciari, eminent philosopher and
professor of aesthetics, had the Nobel Prize in mind with the idea of hosting a Pavilion for both North
and South Korea. Of course, Kim Seok Chul and Nam June Paik played a decisive role. It is significant
that the last national pavilion in Giardini was for Korea and not for China or Japan, the main historical
powers of East Asia.

Yeo Sunhee: Until last year, we were the last national pavilion in Giardini, but in October last year, the
Qatar Pavilion received the final approval from the City of Venice. Behind the Nordic Pavilion there is a
playground and a cafeteria area. | heard that it will be located between the United States Pavilion and
the Nordic Pavilion.

Pai Hyungmin: Even though we have lost the title of being the last, that is something we should applaud.
Such changes also reflect the state of the world. Sheikha Al Mayassa of Qatar is one of the world’s
most influential patrons of art. She invests a lot in art, and with that level of status, it is not surprising
that the Qatar Pavilion gets to be built in Giardini. There hasn’t been an independent space at the
Venice Biennale that represents the Middle East. | think that it was a bureaucratic decision to say that
the entire Giardini is a cultural heritage site and that no more buildings can be built. Giardini is more
spacious than you might think. (laugh) Of course, it is important to preserve the environment, but | think

the Giardini could be a much more active place if the space were used wisely. | don't think it should be
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too dense, but the construction of the Qatar Pavilion is certainly a positive thing.

Biennales, the Korean Pavilion, and the Future of Architectural Exhibitions

Bang Yukyung: As an architectural curator, what do you think is the future of architecture exhibitions?
Pai Hyungmin: Both art world and the architectural community should ask fundamental questions.
Why do we hold exhibitions? What does art and architecture do in an exhibition? The way we find the
answers will be different for everyone. | think art has always asked that question, whether it is site-
specific art or performance, because the exhibition itself is a form of existence for art. The question of
‘what is an art exhibition” is the same as the question of ‘what is art’. Architecture, on the other hand,
has a different kind of issue. In the case of the Venice Biennale in particular, we cannot help but ask
why people come from far and wide to exhibit, spending money and emitting carbon. Today, as we
feel the climate crisis on our skin and see societies all over the world becoming conservative in the
name of their own interests, we need to reflect deeply about the role of culture. For example, Donald
Trump’s re-election in the U.S. has had a huge impact on universities and the cultural world in the U.S.
It calls for self-reflection. Despite our efforts and expectations, the larger world is going in a completely
different direction from what we had hoped. While in art, exhibition is a matter directly related to the
very existence of art, the possibility that architecture does not need to exhibit must always be assumed.
For productive debate, we need to reflect on this basic question. The question of whether architecture
is only about building is an old one. But it requires a fundamental rethinking of the way we build houses.
When architecture is approached in a broader sense, it is also an exhibition. As an architectural
curator, one must ask why architecture should be exhibited. It is about the curatorial imperative. If
there is a clear answer to the question of ‘why’, then there is a vision of the ‘how’, and then a curatorial
methodology can be developed.

Bang Yukyung: | come to think that we need to take a more serious look at the usefulness of
architecture exhibitions from the inside out.

Pai Hyungmin: Exhibitions should be able to make social statements or ask questions through
architecture. The same goes for the Venice Biennale and the Korean Pavilion. As an independent
curator, these questions are a process of learning and production. Curators affiliated with an institution
are bound to work within the organisation’s system. However, for an independent curator, the nature
of organisations and collaborators is different every time. The more exhibitions you do, the more you
need a consistent vision and methodology. So you have no choice but to keep asking yourself about
the content and methods of the exhibition. We are at that kind of moment. Working as the director of

Re:Folly, the recently finished 5th Gwangiju Folly, | initiated the curatorial process by asking whether it
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was really necessary to build small pavilions in the city. The public sector needs justification and reason
for spending. We need to create a logic that can say ‘This is how and why you do it". When | raised the
issue of climate change, the City of Gwangju, the Gwangju Biennale Foundation, and civic society all
agreed and said “Yes, that makes sense.” That's how an exhibition can be established. Of course, this
process cannot be the work solely of the director. When a strong vision is presented to architects with a
common commitment, they will also respond. Based on this kind of experience, | believe that the Korean
Pavilion as well as the overall institution of architecture exhibition, can produce wonderful work as long
as it digests and captures the reality of the moment.

Bang Yukyung: Lastly, do you have any message that you would like to send to the architectural
community?

Pai Hyungmin: “An architecture exhibition is not a second-hand alternative to the experience of a
building. [...] The hybrid of sense and thought, participation and performance comprise the unique
quality and potential of architecture exhibitions.” This is what | proposed in the book Architecure,
Exhibition and Curating. It is an idea that | still find still valid, and also for the Korean Pavilion at the
Venice Biennale. The special status of the Korean Pavilion should expand the potential of architecture
exhibitions rather than discourage them. This can be achieved by embracing its unique location and
history. You should not worry about architecture disappearing in the process of practicing hybridity. In
the end, a good exhibition affirms the power of architecture.

Bang Yukyung: This year marks the 30th anniversary of the opening of the Korean Pavilion at the Venice
Biennale. While tracing the history of a single generation through your experience, | feel like I've gone
through the history of Korean architecture exhibitions. | hope that the stories we shared today will serve

as a compass for the next 30 years.
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1 There was an invited exhibition of Seung H-Sang, entitled Culturescape: Works in Korean Modernity, held at the Aedes Gallery

in Berlin, Germany from Sep. 23 to Nov. 3, 2005. According to the previous interview with Seung H-Sang, he was originally invited
to have a solo exhibition. However, the final arrangement was to have two exhibition rooms, one introducing Seung H-Sang's own
work and the other introducing the work of Korean architects built in Paju Bookcity through panels and models. The exhibition
opening was attended by Florian Beigel, Joh Sungyong and members of the Korea Culture and Arts Foundation (currently Arts
Council Korea). Photos of the event can be found in the online archive of the Aedes Gallery. https://www.aedes-arc.de/cms/aedes/
de/programm?id=19037536

“Kim Jongshin: Not long after | returned to Korea from studying in the U.K. in 2007, a friend asked me to film some interviews. | went
there without knowing who the interviewer and interviewee were, and found myself at the scene where Pai Hyungmin, a professor
at University of Seoul, was interviewing Yi Ki-ung, the chairman of Youlhwadang. | went there just as a part-time photographer,
but it was so much fun. And on the way back in the car with professor Pai Hyungmin, | told him that “I did an MA in Screen Drama
Direction at Goldsmiths College, UK., and my wife studied Architecture and the Moving Image at the department of architecture,
University of Cambridge, U.K.” Then he told me he was working on a video to be exhibited at the Venice Biennale, and asked if |
would like to work with him. That is how director Jung Dawoon came along. At that time, | didn’t know anything about architecture.
Back then, we could never have imagined that, 15 years later, we would be making a documentary about Paju Bookcity.” Excerpt
from an interview published in VAMSPACE, online magazine of SPACE. Source: Oh Juyeon, Kim Jongshin and Jung Dawoon, “Giraffe
Pictures on Documenting the Life of a City: ‘Great Contract: Paju, Book, City’,” VMSPACE, https://vmspace.com/report/report_view.
html?base_seq=MJEOMA, Accessed Dec. 17, 2024.

The following book was published by Kimoondang Publishing in Mar. 2010 under the title of Paju Bookcity Culturescape in both
Korean and English. This book, with Seung H-Sang listed as the editor, does not contain a separate collection of content related
to the Biennale, such as an article on the theme of the exhibition. The first half of the book contains an introduction by Yi Ki-ung
(chairman, Youlhwadang), an article by Seung H-Sang (“Paju Bookcity and People Who Created Its Cultural Landscape”), and an
article by Florian Beigel and Philip Christou (“Paju Landscape Script”, along with the “Architectural and design guidelines for Paju
Bookcity”. Out of a total of 470 pages, 370 pages are devoted to materials that include overviews, drawings, and photographs
of buildings by type, and the second half of the book includes a critique by Pai Hyungmin, “The Unfamiliar Boundaries of Paju
Bookcity”. This article includes the full text of the “Great Contract”, an informal and symbolic agreement between the publishing
cooperative and the architects.

“Seungduk Kim was the commissioner, and Kimsooja was the selected artist. Both Kim left South Korea early in their careers,
worked in the United States and France, and were perceptive of changes in the international art scene. Within the special
circumstances of the Venice Biennale, anthropological and literary concepts were effectively and successfully introduced into the
indoor architectural setting of the Korean Pavilion. With To Breathe: Bottari as the title of the exhibition, the architecture of the
Korean Pavilion was approached as a bottari (a traditional wrapping cloth), wrapping the outer wall—the boundary between the
outdoor and indoor. The bottari concept had been a regular theme for Kimsooja over three decades, and for the biennale, she used
a seemingly immaterial material to expand the notion to cover the entire structure. The architecture of the Korean Pavilion was
presented as-is, while the translucent film wrapped over the outer surface as a conceptual bottari offered a curious and constantly
changing prismatic experience. While visitors experienced refracted and changing light, the inner space of the Korean Pavilion
was filled with The Weaving Factory 2004 — 2013, a sound performance featuring the breathing of the artist herself. Meanwhile,
To Breathe: Blackout created an encounter completely devoid of light and sound—an increasingly rare experience for the modern
city-dwellers. The deprivation encourages thoughts on the most primitive of subjects, not least mortality. Due to space constraints,
the deprivation chamber could only allow 1 — 3 entrants for 1 — 2 minutes at a time. By introducing visitors to the emptiness of
space, the space itself functioned as art. Full, yet empty, boundlessly expanding inwards and outwards, not as an individual work
but as the entirety of the space itself, visitors had to personally experience this piece.” Excerpt from the exhibition brief for the To
Breathe: Bottari, the Korean Pavilion at the International Art Exhibition of the Venice Biennale 2013. Source: Ho Kyoung-yun, ed., “X
—2013," in The Last Pavilion, Arts Council Korea, 2024, pp. 225 — 226.

Part 3. Interview 4 5 8
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Im Heung-soon, who was invited to the Korean Pavilion at the Venice Biennale 2015, won the Silver Lion award for Factory
Complex.

“The 2002 Korea-Japan World Cup seems to have been a catalyst in changing the world's perception of Korean culture (national
image and recognition). Since then, research on Korean social culture in general, including street culture and plaza culture, has
been conducted extensively in various fields.” “Impact of the 2002 Korea-Japan World Cup on the Change in National Image,”
Electronic Times, June 20, 2003.

“After its unveiling, the Architecture Exhibition of Venice Biennale 2012 was criticised by the architectural community and the
mass media. The fact that four out of the eight selected authors were principals or executives of large architectural design
firms, and two were former and current executives of the Korean Institute of Architects, triggered controversy. At that time, The
Chosun Daily (Sep. 2, 2012) reported that “Min Hyunsik, chairperson of the commissioner selection committee, recently resigned
in opposition to the selection, and it is reported that the previous commissioners also had a heated debate.” Hankook Ilbo (Sep. 2,
2012) revealed that “In fact, most of the nine previous commissioners of the Architecture Exhibition were members of a specific
group of architects, and this year's participating authors include the former and incoming presidents of the Korean Institute of
Architects” and critically reviewed the exhibition.” Moon Jieun, “The Korean Pavilion at the Venice Biennale in 2012 is regretful
and shameful”, The Architects News, Sep. 16, 2012. Source: https://www.ancnews kr/news/articleView.html?idxno=922, Accessed
Dec. 17, 2024.

After the Venice Biennale began to hold a separate Architecture Exhibition in 1980, there has been a proliferation of international
biennales on architecture and urbanism since 2002. The most representative ones are the Oslo Biennale of Architecture (2000), the
Rotterdam International Biennale of Architecture (2003), the Hong Kong-Shenzhen Biennale of Architecture and Urbanism (2005),
the Tallinn Biennale of Architecture (2011), the Chicago Biennale of Architecture (2015), the Vienna Biennale of Architecture (2015),
the Seoul Biennale of Architecture and Urbanism (2017), and the Sharjah Triennale of Architecture (2019).
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Chronology 1980 — 2025

Guide for Chronology

LA BIENNALE DI VENEZIA

Main Events of the Biennale
Major Information on Each International Architecture Exhibition

Main Awardees

O o0 W >

Korean Participants, Excluding the Korean Pavilion

THE KOREAN PAVILION

E Major Information on Each Korean Pavilion Exhibition
F Homecoming Exhibition in Korea

G Main Events of the Korean Pavilion

MAIN EVENTS OF RELATED ORGANISATIONS

H Arts Council Korea

I Ministry of Culture, Sports and Tourism, Korea

MAIN EVENTS OF ARCHITECTURE

J Korean Architecture
K Korean Architecture Exhibitions
L World Architecture Exhibitions

MAIN EVENTS OF GENERAL SOCIETY

M Korean Society
N Global Society

462

15 1980~2025

Palg=r|

H|L| AH| A

rok
Hl
e

o N @ >

el
ra
=
re
re
Jor

o
>
rot
H
2
()
>
M
ko
0
1

H
re rd pg

et
A

re
i

ry
Hi
re
o)

i
e
HL

Afs| &

=
re

Ll

= Algl
MIA| ArE|

463



1980 — 1989

A Main Events of the Bi I
+ 1980. The Architecture Exhibition was separated from the Art Exhibition at the Venice Biennale
+ 1986. Revival of the awards system, suspended after the May 68 protest in France; re-establishment of
the Gran premi award (for young artist), and introduction of the Golden Lion award
+ 1988. The Australian Pavilion opened

B Major Information on the International Architecture Exhibition
+ 1980. The 1st International Architecture Exhibition, La presenza del passato (The Presence of Past}; director,

Paolo Portoghesi (Italy)
« 1983. The 2nd International Architecture Exhibition, Architettura nei Paesi Islamici (Architecture in Islamic
Countries); director, Paolo Portoghesi (Italy)
+ 1985. The 3rd International Architecture Exhibition, Progetto Venezia (Venice Project}; director, Aldo Rossi (Italy)
+ 1988. The 4th International Architecture Exhibition, Hendrik Petrus Berlage; director: Aldo Rossi (Italy)

C  Main Awardees
+ 1987. Volpi Cup for Best Actress: Kang Soo-yeon, The Surrogate Woman (Venice International Film Festival)

D Korean Participants, Excluding the Korean Pavilion
+ 1985. Kim Munduk, Seo Byungjin, Hong Gunsik (Hongik University) participated in the 3rd International
Architecture Exhibition’s international design competition (Honorable Mention)

H  Arts Council Korea
+ 1981. Opening of the Culture and Art Center (now the ARKO Arts Theater)
+ 1986. Korea's first participation in the Venice Biennale; The 42th International Art Exhibition; commissioner, Lee II

J  Korean Architecture

+ 1987. Organisation of the Young Architect’s Council

K  Korean Architecture Exhibitions

+ 1981. Inaugural issue of Architecture & Culture magazine
1982. Implementation of KIA International Competition (separated from the National Art Exhibition, Gukjeon)
+ 1984. Inaugural issue of Architecture and Environment (now C3)

1987. Inaugural issue of Plus

+ 1989. 5. - 6. Kim Ki Seok, Joe Sung Yong, and Kim In Cheurl: Notion of Madang, a group exhibition by Kim
Kiseok, Joh Sungyong, and Kim Incheurl, was held at Gallery MA, Tokyo, Japan. The exhibition description
categorised them as emerging architects and the third generation of contemporary Korean architects

L World Architecture Exhibitions
- 1987. Kenzo Tange, winner of the Pritzker Prize (ninth laureate, first Japanese recipient)
« 1988. Deconstructivist Architecture at the Museum of Modern Art (MoMA), New York; curator, Philip Johnson;
10 architects participated—Steven Holl, Rem Koolhaas, Toyo Ito, Bernard Tschumi, Rafael Vinoly, Dominique

Perrault, Herzog & de Mueron, Todd Williams, Yoshio Taniguchi

Part 4. Appendix 4 6 4

1980~1989

A HLAH[AIE] 918

+1980. AEH, I$7SOIIA1 22| 71|
- 1986, TZA = 0|& SCHE|QIHE AJAN|E 28 J2bza|AKGran Premi, 2 O|27Hh MIA,

682
NEV
- 1988, S T2t

B FIHRSHFL FHE
+1980. M|15| A=A (La presenza del passato(2}72| HZE)); ZLUS, U2 = T2 EA|X|(0|EE|0p)
+1983. X|28| ZAZH (Architettura nei Paesi Islamici(0|&&t Z27t2| 71%));
U=, 022 Z2EHAA|(0EE2[o)
- 1985. M|33| ZAFM (Progetto VeneziaiL|A Z2ME)); ZZI=, A 2A|(0|E 2|0

+1988. M|45| AZ=T <Hendrik Petrus Berlage(F=2| HIERA HIE2IE)); L=, L= 2AI(0[EH2(0h

C F2 faue
1987, HILIAISH| ST/Z 1P Fot4): 2401, Migto]

2 2| &o{ 312
1085, 212, T, B7IA(EOIhEtD) H38| FAZEHL| ZRBRH) FHO{(RM)

=
d &7E H4a2s SHOIET; A0, ol

+1987. HAA=QIHs 2

+1982. EH?J”.JE.‘ ?jéﬁH"d(iWOIIH =) AE=230STIEY DIESolM THE])

+1987. ?jqﬁ—ErII rgeiA, &
+1989.5~6. U= = 1a| DRl 2714, ZME, ZI0IH 301 DM (AIM|CH 5t=274 3J -
obete| AbA FHE| GAl TA| HHoiA O|SS §H=2| ATl ZAZTI0|X} 3MIC] THFIIZ £

L M7 ASHA
+1987. Z2|=H4 95| SAK} CHA| AT LI 4D
-1988. L &£ 7|Eo2 FE3ci0|sRol|lM B2l <Deconstructivist Architecture(BiH|Z=2| 215)01
TE7H0Y ZHOY(AE[2 &, & 2dtA, 0|E £, HIELIZ F0|, 2tufd H=2|, =0|L3 12,
SIZEZRI M E 2|5, EE 22X, TR QAR)

- 465



M Korean Society

+ 1980. 5. 18. 5-18 Democratisation Movement (Gwangju Uprising)
1980. President Chun Doo-hwan inaugurated

+ 1981. Housing Site Development Promotion Act enacted

1983. Korea liberalised overseas travel

+ 1986. Asian Games was held in Seoul

1986. Moving and opening of the National Museum of Korea

(formerly located in the Japanese Government- General of Korea)

1987. 6. June Democracy Movement, the nationwide uprising

+ 1988. President Roh Tae-woo inaugurated

1988. Seoul Olympics was held

+ 1989. Beginning of the 1st New Town project (Bundang, llsan, Jungdong, Pyeongchon, and Sanbon)

1990 - 1995

A Main Events of the Bi |
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1990~1995

A Hf|L|AH| Q| 918

+ 1992. In preparation for the Biennale’s centenary, two congresses were held in Venice and Rome to discuss the
prospects for reforming the organisation
+ 1995. Establishment of the Korean Pavilion

B  Major Information on the International Architecture Exhibition
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+ 1991. The 5th International Architecture Exhibition, 40 Architects for 90s; director, Francesco Dal Co (ltaly);
28 countries participated in the national pavilion exhibition

C  Main Awardees

+1991. H|53] ZAZH™ <40 Architects for 90s(90CH 7171 4001));
U=, %J’ﬂlﬁi 2 A(0|F2|oh); =72t 287H= F0d

A
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+ 1993. Golden Lion for Best National Representation: The German Pavilion with Hans Haacke, Nam June Paik
(International Art Exhibition)

G  Main Events of the Korean Pavilion
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+ 1991. Inauguration of Massimo Cacciari as Mayor of the City of Venice

+ 1994. 11. Groundbreaking ceremony

+ 1994.11. 8. New Korean Pavilion at the Venice Biennale was held at the Olivetti Hall in Piazza San Marco
+ 1995. 6. Opening ceremony of the Korean Pavilion

H Arts Council Korea
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+ 1993. Moved the Art Museum to the Seoul Arts Center (merged with the Seoul Arts Center’s Art Museum)
+ 1994. Supported the establishment and operation of the Korea Business Council for Arts
(now Korea Mecenat Assaciation)
+ 1994. Separation of the Cultural Development Institute into Korea Cultural Policy Development Institute
(now Korea Culture & Tourism Institute)

| Ministry of Culture, Sports and Tourism, Korea

- 1993, OlXI2 212 Ol@ekigos OHOIRSIHY d&X=a 58)
1994, 3127 |BIMILIZOlS|(@ SHROMILLEE) 2129 Xigl
1994, 2SHUIEIITA HRRSANLRAH SERstY T o 2el

+ 1990. Separation of the Ministry of Culture from Ministry of Culture and Public Affairs (1969 —)
+ 1993. Establishment of the Ministry of Culture and Sports
(unification of the Ministry of Culture and Department of the Youth Sport)
+ 1993. Lee Minseop, the 31st minister of the Ministry of Culture and Sports (1993. 2. 26. — 1994. 12. 23.)
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Korean Architecture

+ 1990. 4. 3. Organisation of the 4.3 Group

1991. Establishment of Korea National University of Arts, a national school under Ministry of Culture to foster
professional artists as part of national policy (official opening in 1993)
1993. Establishment of the Architects Association for the Future

Korean Architecture Exhibitions

+1991. 27+ F= RH0|M E3toilEel HHS SHE
(1993 7H1)
+1993. ZAZ9| O|2HE FH|ot= ZA(UD|F) U=

SHE A&0| st ShR0eSE L X

HO

+ 1990. Architect Kim Swoo-Geun was held at MMCA Gwacheon

1991. 8. Magazine Plus held New York Architects Exhibition to commemorate its launching at Plus Gallery

+ 1992.12. Echoes of an Era, 4.3 Group exhibition, was held at the Gallery Inkong in Dongsung-dong, Seoul

1992. 9. Inaugural issue of /deal Architecture

+ 1993. 1. — 2. Kim Swoo Geun held, Mot, the World of Architect Kim Swoo Geun, a sketch-centered solo

exhibition at Gallery MA in Tokyo, Japan

1993. Heavenly Village-Seoul Design Center, Nam June Paik and Kim Seok Chul's duo exhibition,

was held at Mimara Museum, Zagreb, Croatia

1993. Seokchul Kim: Seoul, City and Architecture, was held at the Venice; co-organised by the Ministry of
Culture, Korea

1993. The Residential Culture of Korea in 1994, an exhibition of housing design in Bundang New Town by
21 Korean architects was held at Seoul Arts Center; organised by the government with the aim of spreading
architectural culture to the public)

+ 1995. Joh Sungyong, Kim Incheurl, and Kim Kiseok participated in Gallery MA 10th anniversary exhibition,

Exhibition of the Original Works of the Participating Artists at Gallery MA, Tokyo, Japan

« 1995. Inauguration of Gwangju Biennale, Beyond the Borders; organising chairperson, Im Yeong-bang;

inaugural artistic director, Lee Yongwoo

World Architecture Exhibitions

1995. Publication of S,M,L XL written by Rem Koolhaas

Korean Society

» 1991. North and South Korea joined the United Nation (UN) simultaneously

1991. APEC Conference held in Seoul

+ 1993. Museum and Art Gallery Support Act enacted

1993. The first satellite "WooriByul-1" launched

+ 1993. President Kim Young-sam inaugurated

1993. Daejeon Expo was held

+ 1994. Death of North Korean leader Kim Il Sung
+ 1995. The Japanese Government-General of Korea (formerly the National Museum of Korea) was dismantled

Global Society

1990. Reunification of Germany
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1996 — 1997

A Main Events of the Bi I

» 1996. Introduction of Golden Lion award at the International Architecture Exhibition

Major Information on the International Architecture Exhibiti

+ 1996. The 6th International Architecture Exhibition, Sensing the Future: The Architect As Seismograph;
director, Hans Hollein (Austria); 29 countries participated in the national pavilion exhibition

Main Awardees

+ 1996. Golden Lion for Best National Participant: Japanese Pavilion, Debris

Major Information on Each Korean Pavilion Exhibition

+ 1996. Commissioner, Kang Sukwon

Main Events of the Korean Pavilion

+ 1996. 6. — 1997. 1. Estimation of design for addition and repair of defects

Korean Archi e

+ 1997. 6. Seoul Architecture School (sa) launched as an arts education project of the Kim Swoo Geun Foundation
(inaugural principal, Joh Sungyong)

Korean Architecture Exhibitions

+ 1996. Inaugural issue of POAR
1996. 2. Israeli Contemporary Architecture Photo Exhibition was held at Samsung Photo Gallery in
Yeoksam-dong, Seoul

1996. 2. Christian de Porzambac was held at the National Museum of Modern and Contemporary Art,

Korea (MMCA) Gwacheon as part of a traveling exhibition sponsored by the French Ministry of Foreign Affairs’
Arts Promotion Bureau on the occasion of the Pritzker Prize

+ 1996. 9. Jean-Michel Villemot Architecture Exhibition was held at the Seoul Arts Center

1996. 9. Lecture by Jean Nouvel, Mario Botta, Rem Koolhaas, Terry Farrell, and other leading European

architects in their 40s and 50s at the ‘International Symposium on European Contemporary Architects’,
held to celebrate the 20th anniversary of SAMOO Architects & Engineers

+ 1996. 9. Michael Graves's architecture exhibition and lecture at Rotanda, Hannam-dong, Seoul, invited by
Min Design, an interior design firm

World Architecture Exhibitions

+ 1996. Inauguration of Busan International Film Festival; chairperson of Organising Committee, Kim Dongho
+ 1996. Inauguration of Shanghai Biennale
+ 1996. Inauguration of Johannesburg Biennale; inaugural director, Okui Enweiser

Korean Society

+ 1997. Foreign exchange crisis, IMF financial assistance
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1998~1999

A Main Events of the Bi I
+ 1998. The Biennale was transformed into a legal personality in private law and renamed ‘Societa di
Cultura La Biennale di Venezia’
+ 1998. The Venice Dance Biennale was founded
+ 1998. Appointment of Paolo Baratta as the president of Fondazione La Biennale di Venezia
+ 1999. Official establishment of the Collateral Events at the Biennale
+ 1999. The biennale renovated four historical spaces of the Arsenale (Artiglierie, Isolotto, Tese, Gaggiandre)

G  Main Events of the Korean Pavilion

+ 1999. 11. Legalisation of the Korean Pavilion. The Korean Pavilion, which had been a temporary structure due to
a change in the city plan, is listed as an official building— building no. 18 in Giardini

| Ministry of Culture, Sports and Tourism, Korea

+ 1998. Establishment of the Ministry of Culture and Tourism

J  Korean Architecture

+ 1998. The Ministry of Culture and Tourism declared 1999 the Year of Architecture and Culture”

K  Korean Architecture Exhibitions

+ 1999. Year of Architecture and Culture

+ 1999. 8. - 10. 700 Years of Korean Architecture was held at MMCA, Gwacheon; co-hosted by the
‘99 The Year of Architecture Organizing Committee and MMCA

+ 1999. 10. — 11. Korea Architecture EXPO "99 was held at Hangang Park in Yeouido Island, Seoul; comprised of
four sections: Theme Hall, Building Industry Hall, Model House Hall, and other Events Hall

+ 1999.10. — 11. WHANKI MUSEUM held Architecture and Art: Living Space

L World Architecture Exhibitions

+ 1998. Inauguration of Taipei Biennale
+ 1998. MoMA and MoMA PS1 founded the Young Architects Program (YAP)

M  Korean Society

+ 1998. President Kim Dae-jung inaugurated

+ 1998. 6., 10. Hyundai Group chairperson, Chung Ju-yung visits North Korea via Panmunjom (two times)
+ 1998. 11. Geumgangsan Mountain Tourism began

+ 1999. 4. Launch of Hanaro Telecom ADSL service
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2000 - 2001

B

Major Information on the International Architecture Exhibition

+ 2000. The 7th International Architecture Exhibition, Citta: Less Aesthetics, More Ethics; director,
Massimiliano Fuksas (Italy); 37 countries participated in the national pavilion exhibition

Korean Participants, Excluding the Korean Pavilion

+ 2000. Seung H-Sang participated in the main exhibition, and exhibited on Paju Bookcity

Major Information on Each Korean Pavilion Exhibition

+ 2000. Seoul: City of Ethics; City of Nature, commissioner, Kim Seok Chul

Korean Archi e Exhibitions

+ 2001. Establishment of the organising committee, Busan International Architecture Festival
+ 2001. Inauguration of Busan International Architectural Culture Festival

World Architecture Exhibitions

+ 2000. Launched Serpentine Pavilion; selected Zaha Hadid as the first architect to design the Pavilion
+ 2000. Inauguration of Oslo Architecture Biennale

Korean Society

+ 2000. 4. 27. Panmunjom Declaration

+ 2000. 6. 15. South-North Joint Declaration

+ 2001. 3. Opening of Incheon International Airport

+ 2001. 11. Establishment of the National Human Rights Commission of Korea
+ 2001. 3rd Asia — Europe Meeting Summit (ASEM) was held in Seoul

Global Society
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+ 2001.9. 11. World Trade Center was attacked
» 2001. U.S. — Afghanistan War began (2001 — 2021)

2002 - 2003

A

Main Events of the Bi I

+ 2002. Appointment of Franco Bernabé as the president of Fondazione La Biennale di Venezia

Major Information on the International Architecture Exhibition

» 2002. The 8th International Architecture Exhibition, NEXT; director, Deyan Sudijic (U.K.); 34 countries participated
in the national pavilion exhibition

Main Awardees

+ 2002. Special Prize for Best National Participant: The Dutch Pavilion
+ 2002. Silver Lion for Best Director: Lee Chang-dong, Oasis (Venice International Film Festival)

Korean Participants, Excluding the Korean Pavilion

+ 2002. Seung H-Sang participated in the Japanese Pavilion and the Chinese Pavilion as invited artist
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Major Information on Each Korean Pavilion Exhibition

+ 2002. Commissioner, Kimm Jong Soung

Homecoming Exhibition in Korea

* 2003. Homecoming exhibition of the Korean Pavilion at the Venice Biennale 2002 was held in Korea

Arts Council Korea

+ 2003. Launched the Oral History of Modern and Contemporary Art Project

Korean Architecture

+ 2003. 5. Established the Korea Architects Institute (authorised as a corporation by Ministry of Land,
Infrastructure and Transport in 2004)
+ 2003. 7. Beginning of restoration of Cheonggyecheon Stream

Korean Archi e Exhibitions

+ 2002. 8. Seung H-Sang was selected as the first architect to receive the MMCA's Korea Artist Prize

+ 2002.8.-10. Artist of the Year 2002: Seung, H-Sang was held at MMCA, Gwacheon

+ 2003. 9. - 10. Seung H-Sang participated invitational architecture exhibition, Structuring Emptiness: Modernity
in Korean Architecture at University of Pennsylvania

World Architecture Exhibitions

+ 2003. Inauguration of Rotterdam International Architecture Biennale

Korean Society

+ 2002. Joint hosting of the FIFA World Cup by South Korea and Japan

+ 2003. Beginning of the 2nd New Town project (Gimpo, Gumdan, Paju, Yangju, Songpa, Pangyo, Gwanggyo,
Dongtan, Pyeongtaek)

« 2002. — 2003. Outbreak of SARS (Severe Acute Respiratory Syndrome)

* 2003. President Roh Moo-hyun inaugurated

2004 - 2005

A

Main Events of the Bi

+ 2004. La Biennale di Venezia was transformed into a foundation

« 2004. Appointment of Davide Croff as the president of Fondazione La Biennale di Venezia

+ 2005. First official participation in the Chinese Pavilion (Art Exhibition); opened the temporary Chinese Pavilion
in Arsenale

Major Information on the International Architecture Exhibition

« 2004. The 9th International Architecture Exhibition, Metamorph; director, Kurt Foster (Switzerland);
38 countries participated in the national pavilion exhibition

Main Awardees

+ 2004. Golden Lion Award for best installation presented by a country: The Belgian Pavilion, Kinshasa,
the Imaginary City
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Korean Participants, Excluding the Korean Pavilion

+ 2004. Choi Moongyu participated in the main exhibition

Major Information on Each Korean Pavilion Exhibition

+ 2004. City of the Bang; commissioner, Chung Guyon

Homecoming Exhibition in Korea

+ 2005. Homecoming exhibition of City of the Bang was held in Room 2, Marronnier Art Center, Seoul

Arts Council Korea

+ 2005. Foundation of Arts Council Korea (former The Korean Culture and Arts Foundation, founded in 1973);
1st chairperson, Kim Byeong-ik
+ 2005. 12. 26. 1st enactment of the Korean Pavilion operating policies

Korean Architecture Exhibitions

* 2004. 2. 5. East Asian Architecture: BEYOND THE BORDER, a duo exhibition by Seung H-Sang and
Chang Yung Ho at Gallery MA, Tokyo, Japan

+ 2005. 6. - 7. New Century, New Art Museum, a touring exhibition organised by Basel Art Center, Basel,
Switzerland, was held at MMCA Gwacheon. Participated by Tadao Ando, Mario Botta, Santiago Calatrava,
David Chipperfield, Norman Foster, Frank 0. Gehry, Giorgio Grassi, Vittorio Greggotti, etc

+ 2005. 9. - 11. Seung H-Sang exhibited Paju Bookcity's works in the invitational architectural exhibition
Culturescape: Works in Korean Modernity at Aedes Gallery, Berlin, Germany

« 2005. 10. - 11. Inaugural Gwangju Design Biennale, Light into Life; inaugural director, Lee Sunjong

+ 2005. 11. Inauguration of Anyang Public Art Project (APAP); inaugural artistic director, Lee Young Chul

World Architecture Exhibitions

+ 2004. Inauguration of London Festival of Architecture
+ 2005. Inauguration of Hong Kong-Shenzhen Bi-City Biennale of Urbanism / Architecture

Korean Society

2004~2005

A L AH| IR 918
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+ 2004. 4. Seoul Plaza was built
+ 2004. 4. Kaesong Industrial Complex began operation

Global Society

+ 2004.12. Indonesian Tsunami

2006 — 2007

A

Qutline History of the Venice Biennale

+ 2007. The Italian Pavilion at Giardini was relocated and opened behind the Arsenale

Major Information on the International Architecture Exhibiti

+ 2006. The 10th International Architecture Exhibition, Cities. Architecture and Society;
director, Richard Burdett (U.K.); 46 countries participated in the national pavilion exhibition
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+2005. 10.~11. M13| ZCIRIRIH IR <A HIF = CIXIRL) THE|; ZES, Ol
- 2005. 11. H[13] tAZZ0|e I 2ME(APAP); =0 oS, 0|F%E; 34 F7|2 7H5|
L MA ASTA
+2004. M13| H ASHAEIY 7HZ|
+2005. M13| E3-MH ZA|ZASH[ILR| THE|
M S ALS| bk

<2004, 4. M2ZE =M
+2004. 4. 7|3 7tE
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C  Main Awardees N M7 Abz| et

« 2006. The Golden Lion for Best National Participants: Dennish Pavilion, CO-EVOLUTION; +2004. 12. QLA [OF LD
a collaborative exhibition between Denmark and China

E  Major Information on Each Korean Pavilion Exhibition 2006~2007
« 2006. perma n stant, commissioner, Joh Sungyong

A Hf|L|AH| Q| 018

F Homecoming Exhibition in Korea +2007. Xt2C|L|of| QE O|Et2 |0tz Ol2 M|t SIHoZ o)A Jhat
+ Homecoming exhibition of perma n stant was held in Korea

B INRAHEM F2 IE

H  Arts Council Korea +2006. M108] Z4E% (Cities. Architecture and Society(IEA|. ZAE J2|1 AFS)));
+ 2006. Declaration of the future plan of Arts Council Korea, ARKO Vision 2010 EZ= 2|R|C oY) 2712 46712 &H0]

+ 2007. Inauguration of the 2nd chairperson, Kim Jung-heon

C Fosahue

I Ministry of Culture, Sports and Tourism, Korea <2006, EHEAIKIAHE7HRY: |OF3 2 <CO-EVOLUTIONY; HInt3, 2 &H&F MA|

+ 2006. 1. Selected additional responsible management organisation (operated by MMCA)
+ 2007. 5. New Division established and renamed Hub City of Asian Culture Commitee was established

m
o

I HA F2 BE

+2006. {perma n stant(T{HHAEIE)); FHO|ML, THE
J  Korean Architecture

+ 2007. 2. Started the architecture certification system

F #H=d

(certified by Myungji University, Seoul National University, University of Seoul)
+ 2007. 6. Establishment of the Architecture & Urban Research Institute and inaugurated the 1st president,
Ohn Yeong-Te

- {perma n stant) =% 7HZ|

H staEstoleels|

+ 2007.12. Enacted the Framework Act on Architecture - 2006, ‘0F23 H[F 2010 Mz

i i - 2007. F20H 2T 2L F
K  Korean Arcl e Exhibitions

+ 2006. 10. — 12. Kimm Jong Soung and SAC International, Ltd. held the architectural exhibition at Aedes

| Eshsag

Gallery, Berlin, Germany

=
=l
+2006. 1. U272 FIt MH(=2E 2
* 2007.12. Megacity Network was held at the Deutsches Architekturmuseum (DAM) in Frankfurt, Germany, oo 5 HZMZ o m—;ﬂ:ﬂ oo(iloer};MEAlix'q "
: 2. FAE X STES, =otE A ZXICH AN

then traveled to Berlin, Tallinn, and Barcelona; chief curator, Sung Hong Kim

st 7H=
L World Architecture Exhibitions J =AUz

-2007. 2. Z=3ERIZH

=

(FX|ciet, MSThetn, MSA-OE 215 FS)

* 2007. Inauguration of Lisbon Architecture Triennial i |4 - N
+2007. 6. AFZAISZATA HE =0 A, 2YE]
. I ESIC TIPS
M Korean Society 2007.12. "HE7 |2, "ME
+ 2006. 10. North Korea's first nuclear test
4 : - K 8= 2A5EA
+ 2006. 12. Appointment of Ban Ki-moon as the 8th Secretary-General of the United Nations = | .
. ~ PAEYS = 2= EQ pi = =
+ 2007. 6. South Korea-US Free Trade Agreement (FTA) concluded 2006.10.~12. ZFG+(FMEUE S ollc|2 H2f2| UEH 712 )
+ 2007. 12. {Megacity Network(H|Z7IA[E| HIEQF)) S Z2AIAZZE SUHZEISEHDAM)OIA HZ|
N  Global Society = 0|0] HIZE!, S, HIZMZLt 23, S F2|0jE, Z44E
+ 2006. Me Too movement started by female social activist Tarana Burke )
* 2007.6. Apple Inc. released the 1st generation smartphone, iPhone L MiAl AFHA

+2007. Mgl 2lAE2 75 Edide| 71|

M B AL

+2006. 10. 55t A sHAH
<2006, 12. ®|8CH UN AFREXE} HE7|
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2008 - 2009

A Main Events of the Bi I

+ 2008. Reappointment of Paolo Baratta as the president of Fondazione La Biennale di Venezia
+ 2009. The 1st-ever joint exhibition by the Danish and Nordic Pavilions at the Biennale
+ 2009. Conversion of the former Italian Pavilion in the Giardini to the current Central Pavilion

Major Information on the International Architecture Exhibiti

+ 2008. The 11th International Architecture Exhibition, Out There: Architecture Beyond Building; director,
Aaron Betsky (Netherlands); 50 countries participated in the national pavilion exhibition

Main Awardees

+ 2008. The Golden Lion for Best National Participants: The Polish Pavilion, Hotel Polonia. The afterlife of
buildings

Major Information on Each Korean Pavilion Exhibition

« 2008. Critical Topic: Paju Bookcity as Culturescape; commissioner, Seung H-sang; curator, Choi Moongyu;
documentor, Pai Hyungmin

Arts Council Korea

+ 2008. Inauguration of the 2nd term council members of Arts Council Korea
+ 2009. Inauguration of the 3rd chairperson, Oh Kwang-su (the 2nd commissioner of the Korean Pavilion at the
Art Exhibition)

Korean Architecture

+ 2008. Yoo Kerl won at the Design Competition for the Seoul New City Hall

+ 2008. 1st Young Architects Award (co-hosted by the Ministry of Culture, Sports and Tourism,
Korea Architects Institute)

+ 2008. 12. Establishment of the Presidential Commission on Architecture Policy; the 1st chairperson,
Jung Myungwon

+ 2009. Establishment of Mokchon Foundation; chairperson, Kim Jung-sik

« 2009. 11. Inauguration of Seoul International Architecture Film Festival

Korean Architecture Exhibitions

+ 2008. 1. — 2. Kim Youngjun, Min Hyunsik, Seung H-Sang, Yi Jong Ho, Chung Guyon, and Joh Sungyong
participated S(e)OUL SCAPE was held at SESV Gallery in Florence, Italy; Afterward, the exhibition traveled to
Spain, Germany, and Switzerland

+ 2008. 2. Inaugural issue of the bimonthly architectural magazine, Wide Architectural Report, publisher,

Jeon Jinsam
* 2009. Megacity Network was held at MMCA Gwacheon

World Architecture Exhibitions

+ 2008. Launched ArchDaily online service
+ 2009. Inauguration of Tallinn Architecture Biennale

Korean Society

+ 2008. 2. Namdaemun Gate fire

Part 4. Appendix 4 8 2

+2007. 6. St0| FTAX|Z

R | R i =
+2006. 0 AlS|23 7} Ef2tLt 30| oJsh O|F23 AlZ
+2007. 6. OiZ AOLEE, OFO|ZE TM|CH EA|
2008~2009
A HL|AH|lILR| 915
+2008. H|L|AH AL RYCH CHEE ntS 2 HIZHEF THUY
+2009. Hioj=3#, SR F F7H20| HiL|AH[QlIE| JHZ| Of2 £|=2 SHto| MAIE 7|2
+ 2009. Xt2C|L|0]| E O|EZ|02HE SRl ZSYEOZ HiF
B IHHSHF2IH
+2008. M11&| Z4EH <Out There: Architecture Beyond Building(X HMH: ZIES Ho{M 74%));
S5, Of2 H|=7|(UE2tE); =71 507H4= &od
C Fo $Aujd
+ 2008, EZ ALK (Z 712 Z2IEZE (Hotel Polonia. The afterlife of buildings
(S Z2L|0}. AZ2| AZMA))
E g2 FAF2 FE
+ 2008, {Critical Topic: Paju Bookcity as Culturescape(32|E|Z E!: X AH0|Z,
07| FEETA|)); HOIM, SE&: R0, 2|2+ =FHE, il
H st=Esioleflds
+2008. 0fl&2 27| I &Y
+2009. M3cH 22 AT FA(X|28| St=2t FO|AL)
J R UF
-2008. MSAIE M HAF 2AZE R4 g
+2008. ®M13| H2UF7HY 4 2|, SSHHISEEE, ADMASARICE]
+2008. 12. F7IASFHLI S| U=, =i A, HYA
+2009. SHESIRHTE M2 O|AFE ZHA
+2009. 1. ®MN1&| MEFHAZLGSIH| St 0|2 AH|O|A|AM THE|
K 312 AZFA|
+2008. 1.~2, ZIQZE, 0IsiAl 25 0|25, H7|8, TAE, o|=tz|of m|2F| SESV Za{z|ofM Gl
{S5(e)OUL SCAPE) Z01. 0|F AH|Ql, =, AQ|A 3T4H0|M &=35|H THZ]
- 2008, 2. Y7t HEE|ZE roj0|E AR, &H7E 2501 MEIAL
- 2009. <HIZIAE| HEZ) =& TRH0f|A THE]
L MA HASHA

+ 2008. "ArchDaily(Ot=H|2]), 2221 MH|A A|Z
+2009. M13| SEIAZH|lI| 7HZ]

- 483



+ 2008. 2. President Lee Myung-bak inaugurated M sk ALg| it

+ 2008. 7. Geumgangsan Mountain tourism suspended +2008. 2. i Sty
+2008. 2. o|He CHES FIY
N Global Society +2008.7. 224k 2t s
+ 2008. Global financial crisis
« 2009. Iranian Green Movement (Arab Spring) N M7 Akg| ut
+ 2009. Outbreak of novel influenza A +2008. MH 282171

s

[=]
+2009. 0|2t sM25(ofzte| &)
- 2009, MEQIZFAUR} R

2010 - 2011

A Main Events of the Bi | 2010~2011

+ 2010. Official opening of the Biennale Library inside the Central Pavilion

A Hl|L|AH| IR 018
B  Major Information on the International Architecture Exhibition <2010, ST LY || EAZH RA] JHz
+ 2010. The 12th International Architecture Exhibition, People Meet in Architecture; director, Kazuyo Sejima

(Japan); 49 countries participated in the national pavilion exhibition B IZNA=EM =Q AR
_ + 2010. M125] Z45H (People Meet in Architecture (AFZFS0| ZAZ0f| A THLICH);
C__Main Awardees BYUS, NXIOF IR Q(RE); 27H2 49743 Fof

+ 2010. Golden Lion for the Best National Participants: The Bahraini Pavilion, Reclaim
C F2 e

+ 2010. ESARS(E| D= 7H2h: HiZl|QlR, <Reclaim(ZH))

E  Major Information on Each Korean Pavilion Exhibition
+ 2010. RE.PLACE.ING; commissioner, Kwon Moon Sung

E 3FHFANFFE
- 2010. <RE.PLACE.ING); 70|, #2M

F  Homecoming Exhibition in Korea
+ 2010. Homecoming exhibition of RE.PLACE.ING was held at ARKO Art Center, Korea

F #=H
+ 2010. {RE.PLACE.ING) = Of=20|&20l|M THZE|

H Arts Council Korea
+ 2010. Separation of ARKO Arts Library & Information Center (Arts Library) and establishment of the National
Arts Archive (now ARKO Arts Archive)
+ 2010. Inauguration of the 3rd term council members of Arts Council Korea
+ 2011. 11. Amendment of provisions relating to artworks for new buildings in the Culture and Arts Promotion Act

H st=Esioleelds|
+2010. OlZF0|=HE R 22| = ZEo=xtzY &Y
+2010. ofl=2| 37| 2I3 &Y
<201 N ARZ DISHE X A 201713 SR AR—Y(ZstoleTIE ) 2l =& 71 201, 5)

J  Korean Architecture

+ 2010. Launched Mokchon Architecture Archive, began collecting oral histories and materials

_
o

275

« 2011. 4. Establishment of the Junglim Foundation

. =P A ES S,
» 2011. Seoul Metropolitan Government (SMG) introduced the Public Architect system 2010. SHAZ0FI0|= EH

2011, 4. () HEIAHZZ23
K  Korean Architecture Exhibitions + 2011, M2A| 22US7HAHE
+ 2011. 6. Organised the task force for the National Museum Complex

« 2011.9.-10. The 4th Gwangju Design Biennale, Design is Design is not Design (dogadobisangdo);

K st= ASTA

- 2011 6. BRIUSREIX] FXITF 74
+ 2011. 9.~10. H43| FFCIRfRIH| AL (II=H[EE); B3-S, $&d, Ootolfo]9o]

directors, Seung H-Sang and Ai Weiwei
+ 2011. 3. Completed the first phase of Gwangju Poly

+ 2011 MMCA appointed Chung Dahyoung, as first curator specialising in architecture 201 9. FE2| 1% &3
+ 2011.11. 23. Seminar ‘Museums, Archives and Architecture’ co-hosted by MMCA and the Architecture & Urban 201 =8 A AX R FO|H=Z Yrid 4

Research Institute +2011. 1. 23, 28, ZASTA| 2772 A ZSFE| XL M|O[LE ‘SX|{D of7tolE J2 |1 7457 7HE|
+ 2011.5.— 7. DENSE MODERNITIES: KIM SW0O GEUN was held at Aedes Gallery, Berlin, Germany + 2011. 5.~7. {DENSE MODERNITIES: KIM SWOO GEUN(Z=2, HELIE|| && ZTh),
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M Korean Society HISZ! of|cl|A Z2{2(ol| M 7HE|
« 2010. 11. G20 Seoul Summit 2010

+ 2011. Enforcement of South Korea-European Union Free Trade Agreement (FTA) M St ARS| ut
+ 2011. Death of North Korean leader, Kim Jong Il +2010. 1. G20 M2 H4s|o| 7HZ|
< 201, It QIR FTA EE
N Global Society « 2011, 2™ Apat
« 2010. - 2011. Jasmine Revolution (Tunisia)
+ 2011. 3. 11. Great East Japan Earthquake N M7 ALS] ut

+ 2010.~2011. RHAZ! SH(FLIX])
-2011. 3. 11. SL2 ChX|

2012 - 2013
B Major Information on the International Architecture Exhibition 2012~2013
+ 2012. The 13th International Architecture Exhibition, Common Ground, director, David Chipperfield (U.K.);
53 countries participated in the national pavilion exhibition B =2mA =9 MH

<2012 7(1|13§| & (Common Ground(BE£2| 7|8h); &=,
2712 5371=2 &Hod

CllojH|E XHEE(E=);

=

C Main Awardees

+ 2012. The Golden Lion for Best National Participants: The Japanese Pavilion, Architecture possible here?
Home-for-All C T HAYA

+ 2012. Golden Lion for Best Film: Kim Ki-duk, Pieta (Venice International Film Festival) <2012, SZAFRFAKE| D2 7FaH: 2T (Architecture possible here? Home-for-All
= =] o — =21 H

(047|1M 74=0| 7ks87h ZRE 218 )
+ 2012 H|L|AQGSHH BSARS(EEY): 7|, TolEr

~

D Korean Participants, Excluding the Korean Pavilion

+ 2012. Seung H-Sang participated in the main exhibition, Common Ground

+ 2012. Pai Hyungmin participated in Common Pavilions, part of the main exhibition D 3H=23H e &to] 3+ xH}

Ab Z=H|E (Common Ground) Zt7}

E  Major Information on Each Korean Pavilion Exhibition o _ - - -
i ol Fx|Te| YstoZ JHZ|E (Common Pavilions) &7}

+ 2012. Walk in Architecture; commissioner, Kim Byungyoon

E sz e

I

F  Homecoming Exhibition in Korea

+ 2012. <Walk in Architecture(Zi&& ZC}H)); 70|, Z¥H&
+ 2013. Homecoming exhibition of Walk in Architecture was held at Cheonga Art Center, Bangbae-dong, Korea (Walkin Architecture(ZA=E ZEH): 240144, 28

F #H=d

H Arts Council Korea

. i i X 8H0|5 HOLOFEMIE{0f| M 7HZ]
+ 2012. Introduction of the public recommendation system for the commissioner of the Korean Pavilion at the 2013. (Walk in Architecture) = 2015 ZOFOHEHE{0lA 7Hz|

Architecture Exhibition of the Venice Biennale 2014
+ 2012. Inauguration of the 4th chairperson, Kwon Young-bin, inauguration of the 4th term council members of

I
o

S5l 2s|

+ 2012. 2014 ZAZTO|| HO|IMUH SIHFH G4 R =Y
+ 2012, Mjach Y 2I2T FY, olee| 47| 2l £

Arts Council Korea

J  Korean Architecture

- 2013. SMG announced ‘Seoul Architecture Declaration’ J = UF

- 2013, M2A|, MBZIE MOt gtE

K  Korean Architecture Exhibitions

+ 2012. MMCASs first pavilion project ‘Art Folly 2012_Cubrick’ K §t= AFTA
+ 2013. MMCA Seoul opened. MMCA Gwacheon began architectural archiving 2012, =8 3 iy npz|2 T 2ME OtEEZ| 2012 722/
(following the opening of MMCA Seoul and division coordination) + 2013, 23 NS 71, 28 2EH0lIM 745 OF7H0|| Al 22t 72t & 21t =F0f| )
« 2013. Figurative Journal: Chung Guyon Archive was held at MMCA Gwacheon - 2013 (O2IY7|: F7|8 71 ot710|=2) =3 THHO|A THE|
+ 2013. 11. 30. Dongdaemun Design Plaza (DDP) opened +2013. 11. 30. A2 SCHEC|XIRIZ2FXHDDP) 7H2t
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L World Architecture Exhibitions

+ 2013. Launched ‘The Roof Garden Commission’ at the Metropolitan Museum of Art, U.S.

M Korean Society

L MIA ASHA

* 2012. Yeosu Expo was held
+ 2013. President Park Geun-hye inaugurated

2014

B Major Information on the International Architecture Exhibition

+2013. 0|2 HIEZZ2|EFFX| ‘The Roof Garden Commission(SA&2l 70| M) A|=H

M B AL Ut

« 2014. The 14th International Architecture Exhibition, Fundamentals; director, Rem Koolhaas (Netherlands);
64 countries participated in the national pavilion exhibition; for the first time, in addition to the main exhibition
theme, national pavilions were assigned the theme "Absorbing Modernity: 1914-2014

C  Main Awardees

+ 2014. Golden Lion for Best National Participation: The Korean Pavilion, Crow’s Eye View: The Korean Peninsula

E  Major Information on Each Korean Pavilion Exhibition

+ 2014. Crow'’s Eye View: The Korean Peninsula; commissioner, Cho Minsuk; curators, Pai Hyungmin,
Ahn Changmo

H Arts Council Korea

+ 2014. Merger of the National Arts Archive (now ARKO Arts Archive) into Arts Council Korea.

J  Korean Archi e

+ 2014. 6. Act on the Promotion of Building Service Industry enacted

+ 2014.9. Introduction of the SMG's City Architect System; 1st Seoul city architect, Seung H-Sang

+ 2014.11. 28. - 29. ‘National Architecture Policy Conference 2014: Architecture Policy for Public Happiness —
People + Architecture’ seminar hosted by the Presidential Commission on Architecture Policy; chairperson,
Kim Seok Chul

K  Korean Architecture Exhibitions

+ 2014.1.—8. ITAMI JUN: Architecture of the Wind was held at MMCA Gwacheon

+ 2014. 3. Opening of Kimchungup Architecture Museum (remodeling of the YuYu Pharma, Inc. Factory, Anyang)

+ 2014.9.-12. Rebirth of Place: Expansion & Conflict of the Korean Modern Architecture was held at MMCA
Seoul (co-hosted by MMCA and DOCOMOMO Korea).

+ 2014.9. - 2015. 3. Harmony between Technology and Art_Architect Jong Soung Kimm was held at MMCA
Gwacheon.

+ 2014.10. Completion of the National Asia Culture Center (Gwangju)

+ 2014.10. Launch of Open House Seoul; principal, Lim Jinyoung

+ 2014.11.—2015. 2. Before/After Mass Studies Does Architecture exhibition at PLATEAU,
Samsung Museum of Art

+ 2014. MMCA joined the MoMA's Young Architects Program (YAP) by collaboration with Hyundai Card as
Hyundai Card Culture Project 15

+ 2014. Launch of Korea’s first independent architecture magazine Documentum; publisher, Kim Yongkwan
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+ 2012, {5 AZ THZ|
- 2013, 828 chEE Y

2014

B INRUEM F2 YE

- 2014. M145| AZH (Fundamentals(22)>; ZL5, 8 SsIALERE): 2712 6471= &0f; =2
ZH|I™ 2 27120l ‘Absorbing Modernity: 1914-2014(2E{LE[2] 4&: 1914~2014)2t= Z=H| H04

€ Fe 4

-

+ 2014, B2 AR (E| D=2 74E): $H=22E {Crow’s Eye View: The Korean Peninsula(SHite @Z&E)>

m
o

T HA Fe

+ 2014. {Crow’s Eye View: The Korean Peninsula); 7{0|A{Ld, Z=2IAf; F2{|0|Ld, HIZEDI, k&R

I
o

SES0EeI S

- 2014, ZEO|EA=YU(H of2R0&7 =), St=EE50&QI s 2 S8t

J R UF

+ 2014, 6. TASMH| ALY TISH, WY
<2014, 9. M2A| SZASI A = It MSE2AST} 354 95
+2014. 11. 28.~29. Z7}HAZXMQ|215|(0|5t 2Z1Q)) TX|Z 2014 ZIIHEF= HTBA:

2olo| Yot ASFM 20+ MO HE; 2219 e, YME

o=E T =

m

- 2014. 1.~8. CO[EtO| &=: Hite| =&) =8 BpH0l| A THA|

+2014. 3. AZYUZES 2 HZHQIYA| R4t ortZE 2|ZHR)

+2014. 9.~12. <EAC| TEHY: SIRICHZIFS| SE3t S 2 MS0i|A 7HE;
2 ANEZRDAL|0F 2EZH|

- 2014. 9.~2015. 3. <E|IZ=2X|2} Ol =2 &5t AZ7F ZABM) 28 TpH0||M 7HE]

+2014.10. ZZIOFA|Ot2SIME b5 (HF)

+2014.10. QEEIRAME A|Zh ChE, UTIY

+2014. 11.~2015, 2. (BHAAE|C|A HE517| T/5) A Z2tE0|S2H0l|A 7HZ|

- 2014. 281} HCYFIET7} S-S0 AE7F T2 I(YAP) O 2045104
(ECHFIE HMZ2HE 15 FH HE7 =2

+ 2014, "CHRAIR, B7E delol, g2

—od o

M h= Arg| et

+ 2014. 9.~10. 2014 Q1F OFA|OHA|R! 7HZ|
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M Korean Society
+ 2014.9.-10. Incheon Asian Games was held

2015

A Main Events of the Biennale
+ 2015. Lee Yongwoo was selected as the first South Korean curator to serve on the jury member of the Venice
Biennale (International Art Exhibition)

C  Main Awardees
« 2015. The Silver Lion for a promising young artist in the International Exhibition All the World's Futures:
Im Heung-Soon, Factory Complex (International Art Exhibition)

F  Homecoming Exhibition in Korea
* 2015.2.—5. Crow’s Eye View: The Korean Peninsula's homecoming exhibition was held at ARKO Art Center,

Korea
+ 2015.9.-10. Crow’s Eye View: The Korean Peninsula's associated exhibition was held at
Tina Kim Gallery, New York

H  Arts Council Korea
+ 2015. Inauguration of the 5th term council members of Arts Council Korea, and the 5th chairperson,

Park Myung Jin.

K  Korean Architecture Exhibitions

+ 2015. 2. - 2015. 2. Qut of The Ordinary, exhibition on Korean Contemporary Architecture was held at the
Cass Bank Gallery, London Metropolitan University, UK., curators, Pai Hyungmin, British Council's Vicky
Richardson

+ 2015. 3. Launch of quarterly architectural critic magazine Architectural Critics Association

+ 2015. 6. — 2016. 1. Experiment of Architopia was held at MMCA Gwacheon; curator, Chung Dahyoung

+ 2015.7 - 2015. 8. Korea’s Phantasma was held at Triennale Design Museum in Milan

+ 2015. 8. Inauguration of DMZ Peace Art Festival

L World Architecture Exhibitions

+ 2015. Inauguration of Chicago Architecture Biennial
« 2015. Inauguration of Vienna Biennale

M  Korean Society

» 2015. Outbreak of Middle East Respiratory Syndrome (MERS) in South Korea

2016 - 2017

A Main Events of the Biennale

+ 2017. ‘Nexus Pavilion’, an international symposium on the relationship and exchange between technology, art,
and science in collaboration with the European Union, was held at the headquarters of Fondazione La Biennale
di Venezia, Ca’ Giustinian
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2015

A L AH| IR 918

+2015. 0|82, &= F2{0[E| Z|= HjL|AH|AML2]| OlET At M

o0

A
C F2 S

+ 2015, O|&™ SARHHE2E7HY): @S, Factory Complex(I2STH

F #H=H

« 2015. 2.~5. {Crow’s Eye View: The Korean Peninsula) 7/=% Ol220|&20l| A 7HZ]
+ 2015. 9.~10. {Crow’s Eye View: The Korean Peninsulay 14| %2 E|L} 2! Z42{2|0f|A] 7HZE|

H st=EsiolEels|

+ 2015, Ol &9 57| @15 &Y, H|sCH 2HET 2T FY

=1

o]

K sk ASTA

- 2015, 2.~2. t2SCIHAEH (Out of The Ordinaryy, Q= HH HEZZ2|E CiShn LY
O 7tA 283 Z2{2|oflA JHE; F20lE HiYDl, F=SE2st 7| 2[MEL

+ 2015, 3. ZASH|" AZHX| rHASHE, 27t

+ 2015, 6.~2016. 1. O}7|EZ|0Fe| A& 25 1kd; Fai|o|E, Mt

- 2015, 7.~8. (8t=2| 2ty Ut E2[Qlita)| CIXIRI FXI0|AM i

« 2015. 8. A|15| DMZ T30l &H| 7HZ|

L MIA AZTA

+ 2015, AN13| A7t ASH|QlI2| 7HZ|
+ 2015, 13 H| QL[] 7HZ]

M B Abs| it

- 2015. HEAESEE7|1E52D) =0 2

2016~2017

A H|L|AH[A] 918
- 2017. REEIel o2 7|5, o, TtEke| 2Rt nRE T2 ste SH| AEX|Y
‘Nexus Pavilion(diMA THUE|R), HL|AH[AMLZRCH 2Ol FF FAEH |QHOf|A THE|

B INUEM F2E

+ 2016. H|153| Z4ZH <(Reporting from the Front(FIA0j|A 2|X|CH));
U=, YBSER OfZHH|LH(ER); =712t 5971 = &od

A
C F2 S

+ 2016, EEARHHE| DT AHQIR, (Unfinished(BLHX| 242))
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Major Information on the International Architecture Exhibition

+ 2016. The 15th International Architecture Exhibition, Reporting from the Front, director, Alejandro Aravena
(Chile); 59 countries participated in the national pavilion exhibition

Main Awardees

+ 2016. Golden Lion for Best National Participation: The Spanish Pavilion, Unfinished

Major Information on Each Korean Pavilion Exhibition

+ 2016. The FAR Game: Constraints Sparking Creativity, curator, Sung Hong Kim; associate curators,
Cinn Eungee, Ahn Keehyun, Kim Seungbum, Chung Isak; assistant curator Jeong Daeun

Homecoming Exhibition in Korea

+ 2017. 3. - 5. Homecoming exhibition of The FAR Game: Constraints Sparking Creativity was held at ARKO
Art Center

Main Events of the Korean Pavilion

+ 2016. Advisory meeting on the feasibility study for the expansion and renovation of the Korean Pavilion
(involving art and architecture experts)

+ 2017.5. Mancuso e Serena Architetti Associati produced the first feasibility study report on the renovation

+ 2017.12. Mancuso e Serena Architetti Associati produced the second feasibility study report, proposing
expansion alternatives

Arts Council Korea

+ 2016. Arts Council Korea assumed the role of commissioner, changing the selection process to appoint a curator
for the Korean Pavilion

+ 2017. Inauguration of the 6th term council members of Arts Council Korea and the 6th chairperson,
Hwang Hyun-san

Korean Architecture

+ 2016. 10. The 2nd Seoul city architect, Kim Youngjun
+ 2017.9. UIA was held in Seoul
+ 2017.9.-10. Seoul Urban Architecture Week

Korean Architecture Exhibitions

+ 2016.9. Tai Soo Kim Petrospecrive: Working in Two Worlds was held at MMCA Seoul;
curator, Chung Dahyoung

+ 2016. 10. — 2017. 2. Void was held at MMCA Seoul

+ 2017.4.-8. Yoon Seung-Joong: Constructing the Sentence of Architecture was held at MMCA Gwacheon;
curator, Chung Dahyoung

+ 2017.6.11. Online media Brigue launched; Inaugural issue of Brique; publisher, Jung Ji-yeon

+ 2017. 8.-2018. 8. MMCA Gwacheon 1st Corridor Project, Moving Room held at MMCA Gwacheon

+ 2017.9.-2018. 2. Paper and Concrete: Modern Architecture in Korea 1987-1997 was held at MMICA Seoul;
curator, Chung Dahyoung

+ 2017.9. - 11. Inauguration of Seoul Biennale of Architecture and Urbanism, Commoning Cities,
inaugural directors, Pai Hyungmin, Alejandro Zaera-Polo

+ 2017.9.-11. The Self-Evolving City, a commemorative exhibition for UIA 2017 Seoul World Architects
Congress, was held at Seoul Museum of Art
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M Korean Society
+ 2016. 2. Shutdown of the Kaesong Industrial Complex
+ 2016. 3. Lee Sedol vs. Al AlphaGo match
+ 2017. President Moon Jae-in inaugurated

2018

B Major Information on the International Architecture Exhibition

« 2018. The 16th International Architecture Exhibition, Freespace; director, Yvonne Farrell, Shelley Mcnamara
(Ireland); 61 countries participated in the national pavilion exhibition

C  Main Awardees

+ 2018. Golden Lion for Best National Participation: The Swiss Pavilion, Svizzera 240: House Tour

E  Major Information on Each Korean Pavilion Exhibition
+ 2018. Spectres of the State Avant-garde; curator, Park Seongtae; co-curators, Choon Choi, Park Junghyun,
Chung Dahyoung; associate curator, Kim Heejung; assistant curator, Jung Sungkyu

H Arts Council Korea

« 2018. Inauguration of the 7th chairperson, Park Jong-kwan

J  Korean Architecture
+ 2018. Introduction of the Village Architect System by the SMG

K  Korean Archi e Exhibitions
+ 2018.8.—12. Kim Chung-up Dialogue was held at MMCA Gwacheon

M Korean Society
+ 2018. PyeongChang Winter Olympics was held

2019 - 2020

A Main Events of the Bi |
« 2019. Kim Sunjung selected to serve on the jury of the 58th International Art Exhibition
+ 2020. The International Architecture Exhibition, originally scheduled for 2020, was postponed for one year due to
the COVID-19 pandemic

F  Homecoming Exhibition in Korea
+ 2019. Homecoming exhibition of Spectres of the State Avant-garde was held at ARKO Art Center

G Main Events of the Korean Pavilion
+ 2019. Submission of the Korean Pavilion’s expansion and renovation design plans to the Venice Superintendence

for Architectural Heritage Protection
+ 2020. Completion of the accatastamento (registration of the Korean Pavilion in Venice's building registry)
+ 2020. Conducted research, Discovery and Collection of Materials for the Establishment of the Venice
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Biennale Korean Pavilion Archive: Focusing on the 1995 Opening to the 2015 Art Exhibition; principal
researcher, Kim Geummi

H Arts Council Korea

+ 2019. Establishment of ARKO Vision 2030
+ 2020. Inauguration of the 7th term council members of Arts Council Korea

J  Korean Architecture

+ 2019. 1. 3rd Seoul city architect, Kim Seunghoy
« 2020. 5. Architecture & Urban Research Institute (auri) was promoted to the higher research institute

K  Korean Architecture Exhibitions

+ 2019. 2. Sook Hee Chun appointed as a public architect for the Korean Museum of Urbanism and Architecture
project.
+ 2019. 3. Opening of the Seoul Hall of Urbanism & Architecture (remodeling of the former Chesinguk
(postal office) building of the Japanese Government-General of Joseon)
+ 2019. 11. — 2020. 2. Contemporary Korean Architecture, Cosmopolitan Look 1989-2019, an exhibition
commemorating the 30th anniversary of diplomatic relations between Korea and Hungary, was held at the
Korean Cultural Center in Hungary; chief curator, Pai Hyungmin; co-hosted by the Mokchon Foundation
2020. 7. Announcement of the international design competition for the Korean Museum of Urbanism and

Architecture; winning design, A Recycling Assemblage selected in November
2020. 12. - 2021. 4. Olympic Effect: Korean Architecture and Design from 1980s to 1990s was held at MMCA
Gwacheon

L World Architecture Exhibitions

+ 2019. Inauguration of Sharjah Architecture Triennial

M Korean Society

+ 2019. 12. Qutbreak of COVID-19
+ 2020. 2. Parasite by Bong Joonho, won four awards at the 92nd Academy Awards

N Global Society

* 2019.—2021. COVID-19 pandemic

2021~2022

A  Main Events of the Bi I

+ 2021. The International Art Exhibition, originally scheduled for 2021, was held in 2022

B  Major Information on the International Architecture Exhibiti

+ 2021. The 17th International Architecture Exhibition, How Will We Live Together?;
director, Hashim Sarkis (Lebanon); 59 countries participated in the national pavilion exhibition

C  Main Awardees

+ 2021. Golden Lion for Best National Participation: The UAE Pavilion, Wetland
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E  Major Information on Each Korean Pavilion Exhibition

+ 2021. Future School, curator, Shin Hae-Won

G  Main Events of the Korean Pavilion

+ 2022.10. Commencement of the donation process of 3,973 design documents for the Korean Pavilion architects
by Franco Mancuso and Ernesta Serena to ARKO Arts Archive, Arts Council Korea

H  Arts Council Korea

+ 2021. Signing of the MCST-ARKO joint declaration to ensure the autonomous operation of Arts Council Korea

J  Korean Architecture

« 2021.7. 4th Seoul city architect, Kang Byoung-Keun

K  Korean Architecture Exhibitions

+ 2021. - 2023. MMCA Gwacheon Project conducted as a continuous series at MMCA Gwacheon

M Korean Society

* 2021.10. Launch of space rocket Nuri

N Global Society

+ 2022. 2. Out break of Russia-Ukraine war
+ 2022. 11. Launch of ChatGPT, a generative Al chatbot

2023 - 2024

A Main Events of the Bi I

+ 2024. Appointment of Pietrangelo Buttafuoco as president of Fondazione La Biennale di Venezia
+ 2024.10. Final approval granted by the City of Venice for the construction of the Qatar Pavilion

B Major Information on the International Architecture Exhibition

+ 2023. The 18th International Architecture Exhibition, The Laboratory of the Future; director, Lesley Lokko (Ghana);

63 countries participated in the national pavilion exhibition

C  Main Awardees

+ 2023. Golden Lion for Best National Participation: The Brazilian Pavilion, Terra [Earth]

E  Major Information on Each Korean Pavilion Exhibition

« 2023. 2086: Together How?; curator, Jung Soik, Park Kyong

G Main Events of the Korean Pavilion

* 2024. 4. The 30th anniversary exhibition to celebrating the Korean Pavilion, Every Island is a Mountain,
was held at the Palazzo Malta—Ordine di Malta (curator, Jade Keunhye Lim; exhibition composition, Sim Somi;
archive, Ho Kyungyoon

+ 2024. 4. Publication the archive book of the Korean Pavilion at the International Art Exhibition, The Last Pavilion,
commemorating the 30th anniversary of the Korean Pavilion at the Venice Biennale

+ 2024.12. Completion of the research project, Arrangement and Collection Development of Architectural
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Records of the Venice Biennale Korean Pavilion, principal researchers, Lee Jongwoo and Chun Jinyoung;
conducted by Myongji University Industry-Academic Cooperation Foundation

Arts Council Korea

2023. 50th anniversary of Arts Council Korea

+ 2023. Inauguration of the 8th term council members of Arts Council Korea, and the 8th chairperson,
Choung Byoung Gug

« 2024. 50th anniversary of ARKO Art Center

Korean Architecture Exhibitions

+ 2023.4.-9. Young Korean Artists 2023: Annotating the Museum was held at MMCA Gwacheon

+ 2024.7.-2025. 2. Performative Home: Architecture for Alternative Living was held at MMCA Gwacheon;
curator, Chung Dahyoung

* 2024.12. Launch of Labyrinths, a new architecture critic journal; editor-in-chief, Park Junghyun

World Architecture Exhibitions

K MIA ASHA

+ 2023.12. Inauguration of Indian Art, Architecture & Design Biennale (IAADB) was held
+ 2024. Cho Minsuk selected as the first Korean architect of Serpentine Pavilion

Korean Society

« 2024.140th anniversary of the diplomatic relations between Korea and Italy

2025

Major Information on the International Architecture Exhibition

+ 2025. The 19th International Architecture Exhibition, Intelligens. Natural. Artificial. Collective.;
director, Carlo Ratti (Italy)

Major Information on Each Korean Pavilion Exhibition

+ 2025. Little Toad, Little Toad: Unbuilding Pavilion; curator, CAC (Chung Dahyoung, Kim Heejung, Jung Sungkyu)

Main Events of the Korean Pavilion

« 2025. 5. 9. Special architectural forum marking the 30th anniversary of the Korean Pavilion, ‘Vision and Legacy:
30 Years of the Korean Pavilion at La Biennale di Venezia’, was held at Querini Stampalia Foundation

Korean Society

+ 2025. Han Kang awarded the Nobel Prize in Literature
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1 The ltalian Pavilion (Central Pavilion) 1895
2 The Belgian Pavilion 1907

3 The German Pavilion 1909, rebuilt in 1938
4 The British Pavilion 1909

5  The Hungarian Pavilion 1909

6  The French Pavilion 1912

7 The Dutch Pavilion 1912, rebuilt in 1954

8  The Russian Pavilion 1914

9 The Spanish Pavilion 1922

10  The Czech and Slovak Pavilion 1926

11 The US Pavilion 1930

12 The Serbian Pavilion 1932

13 The Egyptian Pavilion 1932

14 The Polish Pavilion 1932

15  The Romanian Pavilion 1932

16 The Danish Pavilion 1932, extension in 1958
17 The Austrian Pavilion 1934

18  The Greek Pavilion 1934

19 The Swiss Pavilion 1952

20  The Israeli Pavilion 1952

21 The Venezuelan Pavilion 1956

22 The Finnish Pavilion 1956

23 The Japanese Pavilion 1956

24 The Canadian Pavilion 1958

25  The Uruguayan Pavilion 1958

26  The Nordic Pavilion 1962

27  The Brazilian Pavilion 1964

28  The Australian Pavilion 1988, rebuilt in 1954
29  The Korean Pavilion 1995
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Kang Sukwon

Kang Sukwon was born in Seoul in 1938 and is a registered architect of Republic of Korea, DPLG Architect, and City
Architect of Canberra, Australia. He entered the department of architecture and art at Hongik University in 1957 and
graduated in 1961. He became the first Korean architect to receive the Presidential Prize for Architecture for his plan
for the Army Training Center at the 10th National Exhibition. From 1966 to 1978, he joined Georges-Henri Pingusson’s
(1894 — 1978) architectural institute, where he worked as his partner for 12 years, while also studying architecture
at the National University of Paris, France. In 1978, he founded Seoul Group KA, designing projects for a variety of
uses and winning several awards, most notably the inaugural Kim Swoo Geun Prize for Architecture for the Esmod
Building. He taught students at Hongik University, Korea University, and Inje University, and served as the president of
the Korean Institute of Architects (1996 — 1998) while conducting domestic and international architectural projects. He
was awarded the French National Order of Honour (Legion of Honour) in 1997 and the Korean Order of Cultural Merit,
Okgwan in 1998, and served as an honorary member of the UIA 2017 Seoul. In 1996, he was the commissioner of the
Korean Pavilion at the Venice Biennale 1996.

Kim Seok Chul

Kim Seok Chul (1943 — 2016) received a bachelor of architecture at Seoul National University, and founded ARCHIBAN
in 1972. He was a chief commissioner of Presidential Commission on Architecture Policy, and a principal of ARCHIBAN.
Also he was the dean of the school of architecture at Myongji University and has been a visiting professor at the
University of Venice, Columbia University, and Tsinghua University. Receiving Commandeur of the Order of the Star
of the Italian Solidarity, Gold Medal at ARCASIA Award, Grand Prize at Korean Architecture Award, he has designed
various notable projects including Seoul Arts Center, the Korean Pavilion at the Venice Biennale, Sungshin Women'’s
University Unjung Campus. In 2000, he was the commissioner of the Korean Pavilion at the Venice Biennale 2000.

Kimm Jong Soung

Kimm Jong Soung was born in Seoul in 1935. He entered the department of architectural engineering at Seoul National
University in 1954 and decided to study in the U.S. while he was still a student. In 1956, he re-enrolled at the lllinois
Institute of Technology (IIT) and earned a bachelors in architecture in 1961 and a masters in architecture in 1964. After
graduating from college, he joined the Office of Ludwig Mies van der Rohe and participated in projects such as Toronto-
Dominion Bank (1968) and curated Mies van der Rohe Retrospective at the Akademie der Kiinste in Berlin in 1968. He
was appointed as a professor at the IIT college of architecture in 1966, and served as the vice dean in 1972 and the
interim dean in 1978. After returning to Korea in 1978 to design the Seoul Hilton Hotel, he established SAC International,
and carried out major works such as Korea Military Academy Library (1982), Weightlifting Gymnasium for 88 Seoul
Olympics (1986), Art Sonje Museum (1991), Art Sonje Center (1998), and SK Coporation New Headquarters Building (1999).
In 2002, he was the commissioner of the Korean Pavilion at the Venice Biennale 2002. In 2014, the MMCA held the
exhibition Harmony between Technology and Art_Architect Jong Soung Kimm and in the same year he was awarded
the Order of Cultural Merit, Bogwan and was selected as the first recipient of the Gold Medal of the Korean Institute of
Architects.
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Chung Guyon

Chung Guyon (1945 — 2011) studied fine arts at Seoul National University and its graduate school. In 1972, he was
selected as a French government scholarship, the France Excellence scholarship program, allowing him to study in
Paris, earning the Architect D.PL.G. certification. In 1985, he founded Gyuon Architecture (now GUYON Architects &
Associates) and returned to Korea in 1986. He served as an adjunct professor at Hanyang University (1986 — 1992), an
operating committee member of Seoul Architecture School (sa, 1995 — 2005), and a visiting professor in architecture
at the Korea National University of Arts (2000 — 2003, 2005 — 2008). Additionally, he was a distinguished professor at
Sungkyunkwan University and the SungKyun Architecture Institute (SKAi, 2007 — 2011). He was an active member of
various organisations, including serving as president of the Korean Institute of National Architecture (1992 — 1994),
chair of the Architecture Division of the Korean Federation of People’s Arts Organizations (1995 — 2000), and co-
representative and chair of the Space Environment Committee of the cultural action (1999 — 2007). His major projects
include alongside 30 Muju Public Projects, Plum Tree House (1999), six children’s libraries, known as ‘Miracle Library".
His accolades include third place in the ANACT Labour Environment Improvement Design Competition (France, 1982),
the Kyobo Environmental Culture Award (2000) and an Excellence Award from the Korea Institute of Architects (2004).
He was also honored with the Korean Order of Civil Merit, Seongnyu Medal. In 2002, he curated Project 4: Connection
at the Gwangju Biennale, and in 2004, he was the commissioner for City of the Bang, the Korean Pavilion at the Venice
Biennale 2004. From 2005 to 2011, he served as the director of the UBAC (Group Urbanistic Architecture).

Joh Sungyong

Joh Sungyong was born in 1944 in Tokyo, Japan. He graduated from the department of architecture at Inha University
and earned his master's degree from the same institution. After working at U-IL Architects & Engineers, he established
his own practice, U-One Architects Associates, in 1975, and he won the International Competition for the Masterplan
of Asian Sportmen’s Village and Park in 1983. His major works include Student Center, Inha University (addition
and renovation), Yangjae 287.3, Uijae Museum of Korean Art, Seoul Olympic Museum of Art, Seonyudo Park on the
Hangang River, House of Lee Ungno, and Kkummaru at the Seoul Children’s Grand Park. He has received numerous
accolades, including the Korea Architecture Award Presidential Prize (2001, 2013), the Seoul Architecture Award (1986,
2003), the Korea Institute of Architects Award (1992, 2003), and the Kim Swoo Geun Prize (2003). Since participating in
Kim Ki Seok, Joe Sung Yong, Kim In Cheurl: Notion of Madang (Gallery MA, Tokyo, 1989), he has exhibited in various
architectural exhibitions, including 4.3 Group's architecture exhibition Echoes of an Era (Seoul, 1991), the European
touring exhibition S{e)OUL SCAPE (2008), Gwangiju Folly at the Gwangju Design Biennale (2011), and Architect of the
Year for 2014 (Joh Sungyong) (2015). He was featured as an exhibiting architect of the Korean Pavilion at the Venice
Biennale 2002 and served as the commissioner of the Biennale in 2006. He served as the principal of Seoul School of
Architecture (1996 — 2003) and was an invited professor at the SungKyun Architecture Institute (2009 — 2020). In 2020,
he was honored with the Korea Architecture Award's Architect of the Year in Architectural Culture Prize. He currently
leads UBAC (Group Urbanistic Architecture).

Seung H-Sang

Seung H-Sang was born in 1952, graduated Seoul National University and studied at Technische Universitaet Wien
(TU Wien). Worked for Kim Swoo Geun from 1974 to 1989 and established his office IROJE architects & planners in
1989. He was a core member of 4.3 Group which strongly influenced Korean architectural society, and participated in
founding Seoul School of Architecture (sa) for a new educational system. He taught at North London University (1998 —
1997), at Seoul National University (2003 — 2005). He later served as a visiting professor at the Korea National University
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of Arts (2007 — 2009), TU Wien (2017 — 2018), and an invited professor at the Central Academy of Fine Arts in Beijing
(2019 — 2020). He is currently a distinguished professor at Dong-A University. Since presenting the concept of “Beauty
of Poverty” in 1992, which originated from a critique of Western civilisation’s dominance in the 20th century, Seung
has continuously centered his architectural work on this theme. In recognition of his contributions, the American
Institute of Architects (AIA) awarded him an Honorary Fellow of AIA in 2002, and he was selected the first architect to
be named as ‘Artist of the Year 2002’ by the National Museum of Modern and Contemporary Art, Korea (MMCA). He
served as the commissioner of the Korean Pavilion at the Venice Biennale 2008, the general director of the Gwangju
Design Biennale 2011, and Seoul Metropolitan Government's first Seoul city architect in 2014. In 2018, he was appointed
chief commissioner of Presidential Commission on Architecture Policy of Korea in 2020, which was the end of his public
service. His major publications include Beauty of Poverty (1996), Meditations (2019), Natured (2020), and SOULSCAPE
(2024). In recognition of his achievements, the Austrian Government awarded him the Cross of Honour for Science and
Art, First Class (2019), and the Korean government honored him with the the Korean Order for Culture Merits, Eungwan
in 2020.

Kwon Moon Sung

Kwon Moon Sung graduated from the department of architecture at Seoul National University and its graduate school.
In 1995, he founded Atelier 17. He has played various roles, including sector architect for Paju Bookcity, invited architect
for Heyri Art Valley, member and master planner of the Seoul Hangang River Renaissance Citizen Committee, and public
architect for the Seoul Metropolitan Government. Since 2003, he has been a board member of the Korea Architects
Institute (KAI), a group he co-founded with colleagues to advocate for the social and public roles of architects. His
work focuses on fundamental aspects of architecture, emphasising traditional architecture, regionalism, and the
relationship between nature and the built environment. His major projects include llsan 22393 House (1996), Hyunamsa
Office Renovation (2000), Yeonhui-dong Oakville (2000), llsin Textile Group Cheongdam-dong Headquarter (2002),
Gwangjin Bridge Project: A Preferred Bridge for Walking (2007), Yanghwa Bridge Access Facility (2008), Improvement
Project of Public Design of Dongseong-ro, Daegu (2008), Ttukseom J-Bug (2009), and the Danghyeoncheon Stream
Eco-friendly Development Project & Buram Riverside Park (2010). His works span housing, cultural facilities, renovation
projects, and public facilities, earning him numerous awards. Some of these projects were showcased internationally
through the European touring exhibition, Megacity Network. In 2010, he was the commissioner for the Korean Pavilion
at the Venice Biennale 2010. Since 2008, he has been a professor in the department of architecture at Sungkyunkwan
University.

Kim Byungyoon

Kim Byungyoon was born in 1952. He earned his bachelor’s and master’s degrees in architecture from Hanyang
University and completed his doctoral coursework before studying at the Architectural Association (AA) School
in the U.K. Upon returning to Korea, he founded the Studio METAA and co-founded the 4.3 Group. He was also a
key figure in the operation of Seoul Architecture School (sa). He received several prestigious awards, including the
Achun Architecture Award, Kim Swoo Geun Prize, and the Minister of Culture and Tourism Award twice. He won an
international competition for the Phased Development of the Paju Book City Asia Publication Culture and Information
Center and completed the three-phase project from 1999 to 2007, which is the year culminated in the construction
of Hotel Jijihyang. In 2011, he was appointed honorary director of the Korean Institute of Architects, and as the chief
professor of SAKIA, he co-organised the Winter Regular School and the Summer Special School in collaboration with
the AA School in the UK. In 2012, he was the commissioner for the Korean Pavilion at the Venice Biennale 2012. He is
currently a professor in the department of architecture at Daejeon University.
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Cho Minsuk

Cho Minsuk founded the Seoul-based firm Mass Studies in 2003. The practice has been committed to the discourse
of architecture through socio-cultural and urban research and mostly built works that have been recognised globally.
Representative works include the Pixel House (2003), Missing Matrix: Boutique Monaco (2008), Bundle Matrix (2013),
Shanghai Expo 2010: Korea Pavilion, Daum Space.1 (2011), Tea Stone (2012), Southcape Spa & Suite: Clubhouse (2013),
Dome-ino: Cheil Annex (2014), the Daejeon University Hyehwa Residential College (HRC) Harmony Hall (2018), Space
K Seoul (2020), Pace Gallery Seoul (2022), the Won Buddhism Wonnam Temple (2022), the French Embassy in Korea
reconstruction and addition (2023), Osulloc Tea Museum Extension (2023), the Osulloc Farm Tea Factory (2023), and
Serpentine Pavilion 2024, Archipelagic Void. Current in-progress projects, all selected through competitions, include
the new Seoul Film Center (Montage 4:5), the Danginri Cultural Power Plant (Danginri Podium and Promenade), the
Yang-dong District Main Street (Sowol Forest), and the Yeonhui Public Housing Complex. Active beyond his practice,
Cho co-curated the 2011 Gwangju Design Biennale and was the commissioner and co-curator of the Korean Pavilion
for the 14th International Architecture Exhibition of Venice Biennale, which was awarded Gold Lion for Best National
Participation. In late 2014, PLATEAU Samsung Museum of Art, Seoul, held its first-ever architecture exhibition,
highlighting his works in a solo exhibition titled Before/After Mass Studies Does Architecture. Cho is also an active
lecturer and speaker at symposiums worldwide.

Sung Hong Kim

Sung Hong Kim is a professor of architecture and urbanism at the University of Seoul. He studied architecture at
Hanyang University in Seoul (M.S.), the University of California at Berkeley (M.Arch.), and Georgia Tech (Ph.D.). He was
a Fulbright Visiting Scholar at the University of Washington in 2006 and Provost of the Planning and Research Office at
the University of Seoul from 2007 to 2008. Since 2012, Kim has given lectures about Seoul and its urban architecture by
invitation at universities and institutions in Singapore, Atlanta, Tokyo, Xiamen, Ekaterinburg, Surabaya, Beijing, Zurich,
Liechtenstein, Panama City, Jakarta, and Taipei. Since 2014, he has served as the chief editor of SPACE Academia,
the academic section of Korea’s most prestigious architectural magazine. Between 2007 and 2010, he organised
an exhibition, Megacity Network and brought it to Frankfurt, Berlin, Tallinn, Barcelona, and Seoul. He curated an
exhibition, The FAR Game: Constraints Sparking Creativity for the Korean Pavilion at the Venice Biennale 2016. Kim is
currently working as the director of the opening exhibition, Korean Urban Architecture, 1950 — 2010: Building Life for
the new Korean Museum of Urbanism and Architecture, which will be open in 2026. Kim has authored books on the
architecture and urbanism in Seoul including Seoul Solution (in Korean, 2020), The FAR Game (2016, author and editor),
Future Asian Space (2012, chapter author), Street Corner Architecture (in Korean, 2011), On Asian Streets and Public
Space (2010, chapter author), New Imagination of Urban Architecture (in Korean, 2009), and Contemporary Korean
Architecture: Megacity Network (2007, co-author).

Park Seongtae

Park Seongtae is architectural curator. He has worked as an architecture, art and design journalist for Monthly Art
and as editor-in-chief of /n Seoul Magazine and SPACE. Also he was the founding director of Junglim Foundation
established for the purpose of fostering a healthy ecosystem for Korean architecture and aimed at revitalising the
local community through architecture and its social responsibility. In order to be a mediator of the Korean culture of
architecture, he has been encompassing a wide range of projects utilising journalism, educational programs, forums,
exhibitions, community studies and publications such as the quarterly architecture journal Architecture Newspaper,
the architecture school and community library Roundabout. He curated New Shelters: Architecture Proposals for
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Refugees (2016), Co-livinng Scenarios (2015), Mr. pavilion is Coming to Town (2015), Nextopia (2017). In 2018, he
curated Spectres of the State Avant-garde for the Korean Pavilion at the Venice Biennale 2018. He currently works as
an archivist at Junglim Architecture.

Shin Hae-Won

Shin Hae-Won, in 2006, established Lokaldesign in Seoul, where her work spans a wide range of architecture and
urban infrastructure projects across various scales. In 2024, she and her collaborators won first place in a major
international competition hosted by the Seoul Metropolitan Government for the Banpo-Hangang Connection Park and
Cultural Facilities. She has also served as an assistant professor at both the Korea National University of Arts and the
Chinese University of Hong Kong. Currently, she teaches and conducts research at Monash University and the Monash
Urban Lab. Her practice has earned numerous accolades, including the prestigious Korea Young Architect Award
(2013), the Grand Prize at the Korea Public Design Awards (2011), and her work has been featured in several prominent
exhibitions, including the Korean Pavilion at the Venice Biennale 2006, the 11th and 13th Anyang Public Art Projects,
and Out of The Ordinary in London. She was also recognition as one of the 100 Future Women Leaders in 2018. In
2021, she was selected as the first women curtator of the Korean Pavilion of the Architecture Exhibition at the Venice
Biennale, where she presented the exhibition Future School. As part of her curatorial efforts, she founded ‘Curators
Collective’, bringing together over 50 national curators to collaborate at the Biennale.

Park Kyong

Park Kyong is professor at the department of visual arts at the University of California, San Diego (since 2007) and
was the founding director of StoreFront for Art and Architecture in New York (1982 — 1998), the International Center
for Urban Ecology in Detroit (1998 — 2001), and the Centrala Foundation for Future Cities in Rotterdam (2005 — 2006). He
was a curator of Gwangju Biennale (1997) and the artistic director and chief curator of the Anyang Public Art Project
2010 (2009 — 2010), co-curator of 2086: Together How?, the Korean Pavilion at the Venice Biennale 2023. His solo
exhibitions include Kyong Park: New Silk Road at the Museo de Arte Contemporaneo de Castilla y Ledn in Spain (2009
—2010) and /magining New Eurasia, a sequence of three research art exhibited at the National Asia Culture Center in
Gwangiju, Korea (2015 — 2018). His current project is a series of collaborations under collectives called CiViChon with
the exhibition City in a Village (2021) at Vienna Biennale for Change, and CiViChon 2.0 with the forum series, ‘Nomadic
Forums for Future Communities” at the Ob/Scene Festival in Korea (2022).

Jung Soik

Jung Soik holds Ph.Ds in urbanism and social welfare. She established the Urban Mediation Project in 2008 and
has continued to conduct research, exhibitions, and educational program development as well as publishing on
architecture, urbanism, public art, and social work. Since 2018, her field of research has expanded to include social
welfare, and she has conducted research and projects to explore the connections and cooperation among architecture,
urbanism, public art, local social work, social economy, and social responsibility. She was the administraion director
and associate curator of the Anyang Public Art Project 2010 (2009 — 2010), associate curator of the Gwangju Design
Biennale 2011 (2011), and secretary general of the Seoul Biennale of Architecture and Urbanism 2017, co-curator of
2086: Together How?, the Korean Pavilion at the Venice Biennale 2023. She curated a governance project, Hanoi in the
Future (2008 — 2009); an exhibition at Culture Station Seoul 284, Life: A User’s Manual (2012); an exhibition at the Seoul
Museum of Art NamSeoul, Architecture for All (2020); and a public art project, Smaller, Slower, Closer (2020 — 2021).
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She also programmed and published the disability art education program ‘Outwardly, By Themselves, Expressing’ (2019)
and conducted a study linking community regeneration with social welfare, Saeddeul Village Welfare Community
Building Manual (2021).

Chung Dahyoung

Chung Dahyoung studied architecture and urban planning, and worked as an editor at SPACE and as a curator at the
National Museum of Modern and Contemporary Art, Korea (MMCA). She is currently the co-director of CAC and an
adjunct professor of industrial design at Konkuk University. She is interested in expanding the discourse surrounding
architecture and the city, design and objects, and practices this through exhibitions, publications, and writing. From
2011 to 2024, as an architectural curator of the MMCA, she curated several exhibitions, including Figurative Journal
: Chung Guyon Archive (2013), Papers and Concrete: Modern Architecture in Korea 1987 — 1997 (2017 — 2018) and
Performative Home: Architecture for Alternative Living (2024 — 2025). She co-curated Spectres of the State Avant-
garde, the Korean Pavilion at the Venice Biennale 2018. In 2024, she was awarded the Kim Jungchul Architecture
Award. She has been selected as the curator of the Korean Pavilion at the Venice Biennale 2025, as co-director of CAC
with Kim Heejung and Jung Sungkyu.

Jung Sungkyu

Jung Sungkyu majored in architecture and is engaged in exhibition planning and research in the field of visual arts and
design. He is interested in architecture, craft and design, and horticulture, and is working on spatial planning around
them. He has participated in Homely Talk, Cho Byoungsoo x Choi Wook (2021) as collaborative curator, Olympic Effect:
Korean Architecture and Design from 1980s to 1990s (2020 — 2021) as archival researcher, and was the assistant
curator of the Korean Pavilion at the Venice Biennale 2018, Spectres of the State Avant-garde. He is currently a co-
director of CAC and a co-principal of TACT. He has been selected as the curator of the Korean Pavilion at the Venice
Biennale 2025, as a co-director of CAC with Chung Dahyoung and Kim Heejung.

Kim Heejung

Kim Heejung studied architecture in Seoul and London and is currently a co-director and a curator at CAC. She is
interested in the roles and activities of contemporary architects and the media and working methods that express
architecture. She was coordinator of the Young Architects Program at the National Museum of Modern and
Contemporary Art, Korea (2015 — 2017), the associate curator of the Spectres of the State Avant-garde, the Korean
Pavilion at the Venice Biennale 2018. She served as a curator at Photography Seoul Museum of Art (Photo SeMA) (2019
—2024), where she planned various academic programmes related to building and opening process of the Photo SeMA.
She is also the co-author of Pavilions, Filling the City with Emotion (2015). She has been selected as the curator of the
Korean Pavilion at the Venice Biennale 2025, as co-director of CAC with Chung Dahyoung and Jung Sungkyu.

Kim Jeoungeun

Kim Jeoungeun studied architecture and landscape architecture. She wrote academic papers on ‘A Study on the
Sense of Place through Collective Memory of Hangangno' and ‘The Adaptation and Spatial-Cultural Transformation
Process of Pleasure Grounds'. She co-translated Gardens: an essay on the human condition (2012), and co-authored
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Korean Landscape Architecture: 50 Years in 15 Perspectives (2022). She has worked as an editor for POAR, SPACE,
WIDE Architecture Report, and Landscape Architecture Korea (laK). Currently, she is the editor-in-chief of SPACE.
She documents ‘here and now’ architecture culture across the boundaries of architecture, urbanism, and landscape.

Kim Jia

Kim Jia studied literature and art history at university and worked as an editor at SPACE. She is interested in design,
art, architecture, space, and lifestyle and is currently working as an editor at monthly magazine, Design.

Pai Hyungmin

Pai Hyungmin is an architectural historian, critic, and curator. He received his Ph.D from MIT and is professor at the
University of Seoul. His numerous publications include The Portfolio and the Diagram (2002) and The Key Concepts
of Korean Architecture (2013, co-author). He was head director of the inaugural Seoul Biennale of Architecture and
Urbanism and the 5th Gwangju Folly. He was a curator of the Korean Pavilion at the Venice Biennale twice (2008, 2014),
receiving the Golden Lion Award in 2014, and a participant of the 2012 Common Pavilions exhibition. He received the
Red Dot Design Award for the sustainable innovations for the Climate Museum (2021) at the Seoul Museum of Art.

Son Jean

Son Jean received a bachelor in architecture from Hongik University, Seoul and studied at the Instituto Universitario
di Architecttura, Venice (IUAV). He worked at Studio Francesco Venezia (1993 1995), Naples and Studio Skopje,
Macedonia (1995 1996). He then went on to establish ison architects in 1997. His major works include kindergarten
Chunsa (2002), Son Jungwan Fashion Company (extension and remodeling, 2004), kindergarten Unmun (2007), St.
Francesco Education Center (2014), and Hana Daycare Center (2021).

Lee Hyunah

Lee Hyunah is a Ph.D. candidate at the Chair of History of Architecture and Curatorial Practice (professor, Dr. Andres
Lepik) in the department of architecture at the Technical University of Munich (TU Miinchen). Since 2019, she has
been working on her doctoral dissertation on the history of the Korean Pavilion at the Venice Biennale, with a focus
on its inception and the early architecture exhibitions held between 1996 and 2014. Lee earned a bachelor’s degree in
architecture from the Korea National University of Arts in 2013 and a master's degree in architecture and architectural
engineering from Seoul National University. Since 2022, she has been a research associate at the Seoul-based
architectural design office n0d1.
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