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DAFT X ARKQ Art & Tech Festival
Korea~Taswan Video Exchange Program
Date 30 September - 23 October

Online Exhibition Space NewArtCity,
Viewing Room (Archive Lounge)

Venue

*Offline Screening Program: Friday, 7 October,
SpaceFeelux
Partner Organization Digital Art Center,
Taipei

Yu LIU & Sih-Chin WU,
Zhe-Hao HSU, Chih-
Chung CHANG, Chun-
Tien CHEN,

Ta-Sheng KO,
Pou-Ching TSAI

Participating Artists

ARKO Art & Tech Festival introduces DAFT *
ARKQ Kgrea-Taswan Video Exchange Program, in
collaboration with DAFT (Digital Art Festival, Taipei)
on the opening of DAFT, September 30. DAFT is
an annual digital art event organized by Digital Art
Center, Taipei since 2006 and the title for the 17th
exhibition of this year is Fake ¢ Real. With a theme of
‘post-truth,” DAFT explores the control of network
capitalism, information through data algorithms,
and the spread and production of fake news.

This program engages with interweaving

and connection among the strategies of The Fableof

Net in Earth. A screening program in collaboration
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with ARKO Art Center and Digital Art Center, Taipei
that connects two festivals together. The works by
the participating artists of 2022 ARKO Art & Tech
Festival The Fable of Net in Earth, Don Sunpil, Song
Min Jung, eobchae, Youngjoo Lee, and Hwang
Sunjeong, are presented in DAFT. Also, the works
of six artists introduced by Digital Art Center, Taipei,
Yu LIU & Sih-Chin WU, Zhe-Hao HSU, Chih-Chung
CHANG, Chun-Tien CHEN, Ta-Sheng KO, and
Pou-Ching TSAI will be exhibited in an online
exhibition space, Mycelium Garden and viewing
room of the Archive Lounge on September 30.
Furthermore, a screening program will take place in

Program Introduction

The six video art works chosen by DAFT explore the
events that have occurred in human society. With
the factors of historical evolution and the power
reorganization, the information received by people
in different eras are different.

The so-called truth always has various
appearances due to personal experience, education
and historical background of the times. In the
DAFT * ARKQ Korea-Taswan Video Exchange
I“)@um, the six works have themes of creation
including the "doomsday prophecy" that once
swept the world, post-colonialism, misreading
of historical images, social phenomenon that the
Internet has become a belief, etc. We hope that
after reading these works, the audience will gain
more reflexivity thinking on “history” and “facts” that
we think we've already known thoroughly.

Artwork Intoroduction

Yu LIU & Sih-Chin WU, Escape Route,
2021, single-channel video, 24min 30sec
The work is based on the narrative of two
doomsday prophecies of Taiwan and the United
States. Looking back on the history of humanity,
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humans have constantly been rehearsing and
preparing for doomsday and salvation, with efforts
including new religions and Anarchism that pursue
Utopian scenarios. All of these incidents show how
humans are anxious to be freed from the unsolvable
chaos of the world, hoping to reinstate order in a
world that is getting out of hand. As the accelerator
of modernization is initiated, some attempt to
escape from this chaotic world, aiming to return to a
primitive, spiritual, pure state of mind.

What the artists are concerned with is the
creativity that the incidents inspired and what they
reveal about the human need for “salvation.” By
reconstructing the two doomsday incidents, the
artists enter the absolute realm within personal
faith, the ineffable but most authentic, pure, and
undifferentiated spiritual domain.

Commission by National Taiwan Museum of Fine
Art, “ Phantasmapolis 2021 Asian ArtBiennial”
Supported by the Digital Art Center, Taipei and
the Taishin Bank Foundation for Arts and Culture

Zhe-Hao HSU,
The connection is unstable
because you're not religious enough,

2019-2020, single-channel video, 12min 19sec
When certain habits gradually become conventions,
when certain urban legends gradually become myths,
when certain common memories gradually become
beliefs, and when the Internet has been worshiped as
a god, perhaps everything makes sense. If the
above-mentioned events are turned into a lump, this
lump may be a countryside legend or means
nothing at all. Little by little and through many hints,
we figured we can tell the wood from the trees
again, entering this global vision. The prophetic
statements in the video are foreshadowing the self-
consciousness of the Internet and all the things
related to it. These things from the Internet are
ferociously having chemical exchanges with reality
and are invisibly floating around you and me.
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Chih-Chung CHANG,
Fabricating Mandarin Duck,

2020, single-channel video, 15min 38sec
The term “Fabricating Mandarin Duck” in Chinese,
originated from Wangan Island and Jiangjun Islet,
meaning the construction of 24th naval base of
Shinyo Special Attack Unit. Fabricating Mandarin
Duck was inspired by artist’'s emotional connection
after his first residency experience and witness of
the dark tourism out of distorted history in Wangan
Island, Penghu archipelago.

This artwork interweaves two narratives of
both the gloomy history of war during the end of
Japanese Colonial Period in Taiwan, and the history
of misuse and misappropriation of the famous
waterfowl name Mandarin Duck (Yuan1 Yang1)
in Chinese literature, which vaguely correspond
to each other. Through various approaches of
geopolitics, biology and deconstruction of literary
texts, the land name of the Japanese naval base
Mandarin Duck Caves (Yuanyang Caves) seems
to prove itself an inevitable fate on the borderline,
geographically, biologically, literarily yet politically.

This is Taiwan's Allegory of the Cave,
reflecting the truth, distortion as well as our eternal
blind spot in the gloomy darkness.

Chun-Tien CHEN, Chronicle of Nowhere,
2021, single-channel video, 24min

During the martial law period, along the coastline
engulfed by solemn silence, a group of anachronistic
architectures emerged out of nowhere. UFO
Houses, featuring colorful and smooth oval-shaped
plastic contours, were elegantly named “Exquisite
Space Pod Houses” by the locals. In a way, it
secretly became a hub of futurism even before
Taiwanese society fully embraced modernism.
Man-made landscapes manifested a brand-new
value in line with the great utopian vision: the future
is light, colorful, technological, consumer-oriented
and sentimental. Even an enduring myth passed
down from generation to generation cannot escape
the fate of word of mouth. A half century later, we

S0IS20f| U= =017|7FE2 =0| ZHE &
E7122 SUSkRICE S01717= A AE
o= H2{71 3 AlE fi2ket MHoilM2l =0IE &
U=E QHEX|B 27H= 32 X| 2ol

fletitat JE SH ALO|0= K=
SUE{7} QUCE OIXHE2 ZoiM CIE 0ISS 517 IsH
RS B|434CL ORHZ=2] 00k |= ZI712 Sloi= 20l
HHAIZICE Olxl= s1= 01l A= +=FE2|

ofx| of2l0|= Si= ofzlo] =o|S &t

M0

2 Hf] i
riw Flo
=

o

I

s
3
i
2

2 £9Q

&

O]
uln

2= LRIo|Ct. Of2IoS0)
Olck. Bf7H= Shuj Li2doi2t
FIXt AIESHH Tche) AlZkS
R0 Ol EHSS BPIRHER|

4 = 0{2I010|2}E 2Tt

M= SHOMe| HUS ik
713l HpEM BEHE|X] o

[0
ro o
T

T

rir

>
£
Ol

S0

1r
I

i
14

£Q

Tl

=}

]
=
[n

I

LIRS Off TSl =X

1o
>

J
mfo

H23 xjo|, FEELL| Exih, 2021,
Ehxld HIC|2, 132 50

a0t o Ay Hof JAAE 7

HEES 20| A TAE[AE FSOIACHHY w7t E
0| #afie| xi2|= Z24=7| T7HK| chste| ARACt
YAl /1 X|oll= 2ol 27| 2ol mp=
F=2 eI XFat ot A=) XIFof| AX|SKCE.
104 7, 27k= oS CHAl Z35H0{ 22 HEztol|

HAEIAS ECLE

CIX|EoLEME| EtO]HIO] 27H
CIXIEIOHEMIE] EFOIHIOI= CIXIE OF=2] Bio} THte]
At Z2aMS 9JsH 20004 MRIEIQICH 22
CIXIZiOF=AIE] Efo|Hlol= CIXIE of=e| S, nfid
6742] ZAl, CIXIZIOLEHIAEIY Efo|Hlo], 12|17 Z2ia}
U8 7H5IE SAOR S CIXIY ol

A2 Hafshn Solxol Xielm Clbdg Tluez
H
=

CIXIE ofE2| JHLS flsH =&| SCHOlA CIX|E OLE2
o
2

FostxEo| £f7|

stood on the same coast with a retrospective gaze.
The landscapes of the past looked utterly foreign, but
when we attempted to look into the future, we were
soon overwhelmed by a sense of déja vu.

Ta-Sheng KO, An Extended Reading Of Children’s
Paradise, 2021,
single-channel video, 6min 40sec

The area of Yuanshan is imbued with different heights
in sight. There is an upward view to the air routes, a
view from the platform of Yuanshan station, a view
from Yuanshan’s mountain top, a view from the
museum'’s glass window, a view from Zhongshan
Highway, a view from the Grand Hotel, or a view
from the bronze statue of Li Zai-chun Z%%& under
Zhongshan Bridge. Nowadays, it became habitual to
travel between these heights. But the existing ruins
in Yuanshan indicate a Taipei Lake era - Yuanshan
has only the perspective of the island of Yuanshan.
Heights under this perspective do not underlay the
civilization and paradise.

The artist try to travel between these heights
and to understand the height and perspective
experienced by people in the ancient times. It is
a contemplation of what the primitive paradise is
about, in which he realize the meaning of children
amusement park is a reminder of heights. Attractions
in many amusement parks stimulate people for
excitement by height adjustment. Attractions can
easily bring people back to the height experienced
during the era of Taipei Lake’s Yuanshan island, but it
fails to bring the artist back to that time.

Between Yuanshan and the Grand Hotel is the
old site of the Zaichun swimming pool. Li Zai-chun
sacrificed himself to save others in the river - Li's
story reminds the artist of the threats in water. The
Zaichun swimming pool is now demolished, making
the bronze statue of Li Zai-chun like a children
amusement park without children. Nonetheless, the
only thing that looks back at Li is the Yuanshan that
has never once drowned, leaving an amusement park
without amusing attractions.

As a matter of fact, they are paradise without
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children. Paradise without children does not qualify
to be one. KO is a child without paradise, trying to
retrieve the heights once belonged to the paradise,
and to understand how people in the ancient times
amuse themselves in paradise. Lastly, he comes to
realize from the view at the Grand Hotel that
paradise is not confined to heights or a purposeful
investigation.

Pou-Ching TSAI,
The Absence of the Specimens,
2021, single-channel video, 13min 50sec
Prof. Tseng invited a spirit medium to examine
the human bone specimens kept by him in his
office ten years ago. Through the communications
conducted by the medium, Prof. Tseng was
surprised to find out that the human bones were
the remains of the victims in the Tapani incident.
The human bones went from objects in a museum
exhibition to property of the university before Prof.
Tseng eventually managed to return them to their
homes. There was not any columbarium in Yujing
at the time. So Prof. Tseng rested them in the
columbarium in Nanhua (facing Yujing). Ten years
later, the artist invited this spirit medium again to
communicate with the human bone specimens
from the same museum, hoping to re-trace what
the deceased had been through and the destined
relationships inexplicable by science.

About Digital Art Center, Taipei
Digital Art Center, Taipei was founded in 2009 for
research & development, experiments, and
promotion of digital art. Recently, Digital Art Center,
Taipei has been focusing on organizing promotion
of digital art, six annual exhibitions, Digital Art
Festival Taipei, and fora and workshops. Digital Art
Center encourages the research of digital art, and is
dedicated to becoming a significant portal for digital
art in the international field for creative resources,
diversity, and the development of digital art.
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Artist Bio
Yu LIU & Sih-Chin WU
Yu LIU
Starting from 2014, Yu LIU gradually developed a
series of field studies of documentary nature as
a kind of working methodology in relation to her
artistic practice. How human visions the world, how
attributes of spaces change, and how things are
constantly being defined in a system — these all
contribute to giving an account on the progression
of humanity. A series of works are later created
with a research focus on less visible communities
marginalized by structural societal factors. The
existence of these communities often reflects
the intricacies of its contemporary society, and,
furthermore, offers a sample of a specific historical
moment with regard to a grander context—a
boundary-breaking reexamination that helps disrupt
strictly defined scientific methodologies and the
science institution with which we are all too familiar.

Sih-Chin WU
Sih-Chin WU mostly uses sculpture as his creative
medium, drawing inspiration from his personal
experience. Adopting the method of model-making,
Wu creates sculptural objects that emphasize
process and narrative. In his recent work, the artist
shifts to the subject of humans, animals and nature,
unfolding a multifaceted relationship that reveals
the absurd situations created by human ideologies.

Zhe-Hao HSU
Zhe-Hao HSU develops his artistic practices in
spatial installations, videos, and mixed media. By
closely following the current media, he highlights
the relationship between humans, information,
and symbols. He seeks to answer the question:
Confronted with a large amount of information in our
daily life at the passive receiving end, can we take
back the initial action? From the subtle everyday life
observation of intriguing phenomena, his current
works focus on the crux of the post-Internet era by
echoing back to the contemporary With a sense



of humor, his works reflect the confusing context of
current media daily life.

Chih-Chung CHANG
Chih-Chung CHANG regards ocean as a worldview
reflecting the current terrestrial civilization of
Anthropocene, and regards water as a medium
penetrating everything from the inner to the outer
worlds and embodying the unstable state of
transition, flow and anti-subjectivity corresponding
to his homeland Taiwan under subtropical monsoon
climate. His art deals with those rapid-changing
environments like ship, island, water as well as port,
in which he tries to unveil the universal experiences
and grey area inside the tensions between human,
civilization and nature constantly shaping each other.
His practices are usually realized based on texts or
by means of storytelling, and integrate with keen
craftsmanship, multiple forms and media. CHANG
states participatory art as an initiative to promote
the maritime culture worldwide, and he was the
co-founder of Waley Art in Taipei.

Chun-Tien CHEN
As a filmmaker, he explores various fields of
visual arts including documentary, animation and
experimental films. Chun-Tien CHEN'’s animation
work Sick Building Syndrome (2015) was presented
at Taipei Film Festival and Kaohsiung Film Festival.
His documentary work, In Memory of the ChinaTown
(2016), uses experimental methods to explore urban
renewal issues, selected in the New Asian Currents
competition of Yamagata International Film Festival.
He made his fiction film debut A Long Goodbye to
the Origin at Kaohsiung Film Festival 2021.

Ta-Sheng KO
Ta-Sheng KO’s works and research focus more
on the history behind the living environment and
the landscape. He is also deeply interested in the
misreading and hyperlinks between various texts.
He often uses his own physical contact to try to
experience the history he had not been involved in.

Pou-Ching TSAI
Pou-Ching TSAI's works have won first prize of

the Kaohsiung Awards. The artist’s works have
been exhibited in Taoyuan Children’s Art Center,
Chiayi Art Museum, Museum of Contemporary Art
Busan. Pou-Ching mostly works with image and
installation, his practice often provokes common
ideologies within imagination among desire, gender
and social structure issues. Pou-Ching cleverly
makes up playful yet fragmented information

with knowledge systems and symbols, leading

the audience to re-examine their blind faith in the
knowledge system and science methodology in the
process of watching.




