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»2 In music, it is sound that is not attuned,

What is “noise
s outside of harmony. On screens, it

discordance that exist
takes the form of particles and pixel errors that disrupt the
image —material traces that impede clear representation. In MeanWhlle, this show
communication theory, noise is defined as any kind of disruption she shares a new gro mar-k S Norment's first exhibij
that exists between the sender and recipient to prevent the Specifically for the oCWth- In the Plexus serieg bition in Korea
full communication of a message. As these definitions suggest, ::tt like a network of rg?:;og ’ g lexus (rh/zome)’ gggf//e Jod site-
urated wij Nad nerves j Spreads
ith tense waves and densse 'Cisrnaif)rxSphere
enCOUrag,ng

tance that is directed th
Is from outside the order € viewer to give thej
h .
The work coulg be cl? r We'ght over to the

noise is a form of intervention or resis
eaninglessness. ;
Of stratal simultan ity —

toward something. Latching onto signa
seeks to turn meaning into m

they represent, it
Untuned Time is an exhibition that offers a closer look at the
work of two artists —Min Oh and Camille Norment —who do not the ?rtist has pursueq
view noise as a mistake that must be expunged. Instead, they mL,'S'C’ performance i over the years through s
seek to interpretitas a critical point where new states emerge units of composition ;\}Sta”atIOn, and painting FUCh media as
and a field where potentials oscillate within instability. of the environment ~th orment uses the inherento F her basic
Il noise has been Music systems as “y € sounds regarded withj frequencies
field of reverberaﬁonnvtvlaned," In the process sh'g r():onvention;ju
’ resents g

Imagine a message from which al
removed. Such a message merely repeats what we already aret ere
retur an .

N through theijr reSOnanCZnymous, silenced voiceg mak

. aKke

knew. It offers nothing new, lacking any element of surprise
or unexpectedness. Efficient systems are noiseless systems. A shared aspe
i - e miap” treats th Ct found in b ,
But decisions about what constitutes “noise” areé based not on s > IN€ unstable wayeg f noi oth artists’
mathematical systems but on the judgments of listeners. After v'_{)mb'.onts- Norment diSSolo noise as both collaborat
all, there are cases where we perceive noise as beautiful. This is trat:ons that leave jt unC,veS hlerarchies through ua ors and
contradiction becomes even more apparent in contemporary he h? recipient. She hag Obear which is th nstable
digital information ecology. Algorithmic feeds constantly bring m aljlng becomes a collabo Serve.d that w
back things we already know as they repeat old data patterns, . usical authorit ; rator in comp
X i A listener #i Y and hierarch
while recommendation systems reduce uncertainty in ways that ha er .tllts toward the hori Yy of comp
trap us in recursive cycles of predictable pleasure. The endless attendi izontal. O, t
n .
INg instead to how sound ma
Sses bly,

flows of data turn the world into something smoother, more scatteri
tives and sources of friction ering sound in e
. very di .
are neither the totalities Sc’)dlrectlon_ The text

uniform, more predictable. Alterna
are erased, and the physical vibrations of reality disappear Cage. b
, but ey
Something in between Where
no o

behind the screen’s sleek surface. In an era overflowing subordi
with noise, what we are actually losing may be the ability to her (f’_,rd'nate to any other Rath
iming sets, she delik er than elimj
» she delib min

“noise” in its true sense. T
n argued that systems are only formed b

nresolved tensions and ¢ )
lete balance and the eachcout;] € do not negate each oth
er. Each maintajns its owiriatuh

work is the way it

perceive
Gilbert Simondo

or transformed when they harbor u

imbalances within. A state of comp
elimination of all tension— in other words, one of complete juxta -
he ultimate in stability but '?,‘_DhS:SlCe)n,%" tonomy in a state of
on-hierarchic
al explorati
ons are embodi
ied

individuation — represents not t

the death of a system, where nothing more can happen. As through ph
physical vibrat;

Ions. The arti

Cécile Malaspina noted in broadening Simondon’s ideas tilting
; o ; , Wave )
to the re§|m of epistemology, noise IS not a failure of of new fre S thc’# vibrate discordant
information but a necessary precondition for information ¢, Lenci quencies that arise ntly,
to emerge, a field of unresolved tension. Min Oh and bogieenC'eS overlap. They alloWhen waves with different
Camille Norment are two artists who have long worked them ts tg_eXperience this dem\g the.
in their own ways on the boundary between art and 0 discover the meani Crati
. . . Oove ; eanin
the contemporary technological environment. Bringing an dra",’”br' idgeable incom,;),etegnmc not'
together their different forms of practice, Untuned Time signif S_JOnthmic feeds. This is W‘:]SS with the sleekness of
reinterprets noise not as something to be erased butas 5 Coé’gg the creation of ney po at Al
into play. ssibiliti

a context for generative creation.
s, Oh and Norment have bei
INg and machine

In their own way
foregrounded the elements excluded by the order of with the
dictable variables, uncontrollable cinem corporeality of an jm

it the cracks in P atographer Agnas G
a8 something so in odard, she describ
is th separabl ed the camera

f relationships  \where i
ereiti e on
€ holding »

sleekness: unpre
vibrations, and the frictions that inhab
Their work shows a process O

systems.
Ziir:tlgg g\é(f)ot;slng through noise where they never created by the body o,
: com Incomp|
Oh interrogates the boundary between noise  the pif;fg;zs as she ObserVZ: Ze,i’ges:eShte detects the Jack of
] are sophisticat rated ima
ed enough t ges. Although
0 handle wri 9
nkled

and information in the realm of micro-perceptual

st time ever, the exhibition brings capture m
omentary cha

nges in

register. For the fir
which ooy

twntchlng facial Mmuscles, or th
) e

together work from her series Simultaneity,
is based on years of research and creation as

part of ARKO Partners support. It offers a key

erstanding a layered body of work that
performances, time- s :
omething from the real world is stij|
still necessar
y

lectures,and  of our frailty. Rather tha

to und
incorporates aspects of live
based installations, film, interviews,

publishing. Starting from Claude Shannon’s bein
; P . . - gs, s :
observation that ‘more mforlmajuon in dls-order, ONh the fact tz:tavl;ﬂrms that our unpredictap|
creates masseg, of |nf0rmat|9n in Wh.|Ch dliparate allows us to pe(:C':.ake Mistakes ang faltere '_”ature as beings
presences are juxtaposed without hierarchy. we should be Wary“;ef ?”d form relathﬂShi;JSS :"ot?ethlng that
posed by the advent OfS not the threat to human e?:slfe. What
ence



algorithms and Al that were created to compensate for human

imperfections. Instead, it is the relationships from which noise Stge Ci
has been stripped away and the algorithmic order that smooths hay S: “The m i Who
out all interpretations into a single pattern. wove to listen, t ltself wil| tem O ervj
Norment’'s work has observed that intimacy and insecurity rld Sho Iyo e,W for o;

. . . . . . theSe wWs ouy e Ce, . et Wi r //77u/[ .
coexist as one inseparable perception. Our relationship with the ',/Vords int Somethin Ne js sayin ants tq o anejyy,
technology is no different. In a world where algorithmic feeds to thVarlab/eS o f? er own Dr’ Yo Ve to hen ¢ You
have begun taking over for our decisions, images, and even Nor e redict h, » Ctic cay lloy, it» r9anic
ideas, it remains uncertain what forms human and nonhuman the,,-me fter bi the o S€ she i ten bringg
coexistence will take, and that uncertainty itself has already Oh b roleg 1t ality Of the c S~to
become a source of anxiety. The important thing is that ne Qoter aria ’/ i Iy n. Just amerg,
we do not attempt to simply assuage that anxiety through Yuk ’?tes With 4 €S that dep, th the fee drgposer tos tas
positive or negative predictions. Resonances arise when that mUls term, thei '77 again in fr t from her ack that mep out of
two different vibrations meet, but those encounters are not Whep kes roo ir ImprOVisat' € editip " Plan o, set Crges,
always harmonious; sometimes, they are accompanied by contin or Conflng nl N cq 00 or,r en
unpredictable amplifications and distortions. Norment refers for Cong , P that re CY wit ac tOW
to the body’s acceptance of sound as a collaboration with Omet, €m Close ts pg e SJ/stlce
uncontrollable forces, explaining that these require will, effort,  Sojg Sub'n e erve,-,e] ) €rns gjj in
sympathy, and release. Much like the ongoing conflicts of beCom ect, byt m eeCfs itself n mate
tolerance, negotiations, social codes and laws, caring, and improws a.Darti ioan lr.1e, SPace .t e hum Qenerate
alienation that arise even in democratic societies, she ares t S owr t “reator 54 ¢
observes that limits on available autonomy still exist in Yet beg, Ponse _ W ution able g4 h
the societies referred to as “liberal” The symbiosis with Variapjg " 'terming d Ody and g hibitio,
noise that this exhibition explores is not the promise do not n;; "9gerip the at resp,, en es— o 9 Predetey,,
of a frictionless utopia—it is closer to a process of I emainin €e e espons In thg not INed
holding onto the possibilities for resonance even within 0 gu Uneq er; they vib, Se. € s ang
discordance and of learning how to remain in that N0t seep, ; aS saiq, « I Visatiop,

place. It is about constantly attuning the discomforts alreaqyy, 't Omethinomething A
associated with noise so that they do not fracture our  ©NCe [ g, » Y wang tog May ng v .e)fist e

relationships, even when we do not seek to avoid or Words of . 2rMent py SMove jt be Visibg, butn when we hay,

exclude noise. This is no mean feat; indeed, it may "0t-there "3- IMOrr,'SO S I ! tery, e Seene

be a place we never arrive at. Just as Oh gathers ; e erspéct' o Visibja t nd py, Pointe, it

imperfect “OK’s on set yet works her hardest in the hat Of the |, Ive of ¢ ¢p eferrip tolngs are no?uot’ng the d

editing room to turn them into “OK,” perhaps we, Alureg ¢, R "bercejyey Creeivin b Same ¢ PeCessar”y

too, have no other option than to keep shaping our _ ©tthe | Ss Chieve g o resence U €Ctang ¢, 'ng, one fro,

best within imperfect relationships. :nd Waveringo ty. rding or?- aves er fro m
“Wavering time” describes a temporal d’ner 9e. In t, O be the m uneq Time Wavering are not

setting in which incomplete interference arises. ©Scribeg as Proceg it atrix from Showsg mismf’ments are

Stable time is what systems aspire to when they Olces ma $ 7 se hic re IaI’Q”

attempt to remove uncertainty and establish Comertab, at at €rin ¢ ,\7 t'O”ShlpS

order. It is a timeframe where past patterns are used et NStable, . O ss Ormen

to predict the future, where randomness is controlled, and ’Ctable, ano al

all things are confined to an accessible present. In such an d €ven

order, wavering is an error to be removed. Yet a stable state of
equilibrium is one where all potentialities have been exhausted,
making any further transformation impossible. Wavering time
is time that has not yet been decided. When Min Oh shouts
“OK” at her filming location without knowing what the future will
bring, When Min Oh calls “OK” on the film set without knowing
what comes next, when variables build themselves up over
the sustained duration of a long take to expand into a world
of their own, when Norment's vibrations slip from control and
begin an unpredictable dialogue with the voice of the space,
when the vibrations reaching the viewer’s bones blur the
boundary between body and structure —in all these moments,
time is wavering. History is shared within the repetition of what
Norment describes as “dynamic stasis.” That state —where
things are in motion even as they appear still—may be a way of
defining this form of time.

The keyword that runs through how both artists
concretely relate to unstable time, variables, and fluid situations
is improvisation. Improvisation is not the absence of a plan but
something that arises in tension with structure; more precisely,
it is a matter of listening to the voice of the work itself. Norment
says, “I love the very fact that the work can escape control, and
the process of the work is precisely what makes it possible
to bring that back into the work.” Uncontrollability is regarded
not as a flaw to be removed but as a force that keeps the work
alive —and Oh shares the same stance. Caroline Champetier,
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Simultaneity, Etude,
2026, 2min 49sec
Time-based
installation; two-
channel film, color,
four-channel sound
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Interview 1: Pauline,
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Guillaume, Dounia,
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2026, 6min 13sec
Time-based
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channel film, color,
five-channel sound
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Agneés, Caroline,
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installation; three-
channel film, color,
three-channel soun

Simultaneity,
Conference, 2026,
37min 16sec
Time-based
installation; two-
channel film, color,
four-channel sound

Simultaneity, Portrait,
2026, 20min 23secC
d Time-based
installation; single-
channel film, color,
four-channel sound

Simultaneity,
Performance, 2026,
21min 43secC
Time-based

i directo
e re .
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agin
the o oS

installation; three-
channel film, color,
nine-channel sound

Simultaneity, Lecture,
2025, 2026, 48min
Time-based
installation; two-
channel film, color,
four-channel sound
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20(b1975)2 AAE 2 M2 27 f”*é
= = 8o B2 A5to| WALE,
Heiota I DlE'_D ’ ’_; o rdth_EHAﬂ Min Oh (b. 1975) is based between
Sl AIZh 7| gk dR 2t 2to] 2 :_ Amsterdam and Seoul, Working at
SHts D F oA AAIZEAIZES 228t the intersection of art, music, dance,
2250 AH|5H1 E SHAIA|F | = 01012 film, time-based installation, and
EF L3I} mOf i 912 o) 3] A|ZFol0| 2 live performance, she oxplores the
Hoz Azt S2M ST AlS 0| A O languoges through which the body
Hlgoz AZts & perceives, manages, consumes, and
53R AT 20 ALk o Createstime. The artist uses the
MSrhstmofl M Z|ote o A|ZT| RIS, temporal language acquired through
oldcstmoll A D2 BC|xtele SEAMCE  piang porformaoce to e.xplore the _
7h 27k MR, 252, 22|, 0/0]X| o] boundaries and interactions of material
M B2 Al &= z==jstoy,  and thought as they pertain to time.
ZAE M mEt A3 0{(score) 2 =&/ 5}H, Oh studied piano and visual design
olxFoj= iAo SLHOIRTER Seoul National University and graphic
7|5 Eto) AR QI A Ao ME A design at Yale University. She creates
SE0AM Hojt SAITi e goi2| X ZH2te Sophlsticarted scores based on the
‘—‘=' |~ X' HEi5H0| S, 2 2o relationships among time, space, the
ZAEHANZ GeolF, ) body, movement, sound, and image, with
0| € 'SAl(simultaneity) 2 {8 &} 5t0{ each score serving as the starting point
7| Rto 2 MWD YUCH EAIS and structure for her work, She coined
SACHUNOZ ehME T S MO HEES the terrr; “post—ttexture” to descrki)be th(ej
Sl T olol = Sense of a contemporary mass eyon:
HIRIAN SR Adsts oA Aol S hierarchical systems and linear flows.
7t2|ZIct i Recently, she reformulated this into the
F2 Moz «list & b (= idea of “simultaneity,” which she has
OHEl 2024)« = 2§ 5{{OF SHCHH L= &hAl 9| developed irrto a long-term serie_s. For
ool ZHof o} K| YASLICH(BI0[&H, the artist, “simultaneity” is a relational
JetllE - o). language for the nonhierarchical
2022), «E0(EEHD| S H, 2021),«201:

= oz o connection of information that arises and
A}, &AL SRS Z

EX X}, EA = blends together all at once.

Z1El I 2| 2| O} E AlE{, 2020), Oh’s major solo exhibitions include

«O1& T,(0FE 2| off O 2T 2, 2018)0] Conversation Dance (de Appel, 2024), If |
s C M 20e ought to sing, | don’t want to be part of your

UL SHAT 2= MM S - revolution (lmin Museum of Art, 2022),

AR Z2 02 I Z AL 0j& (2025, Thomas (Total Museum of Contemporary

AMEA|2l0/&2), «SeMA Performance: Art, 2021), Min Op: Invitee, Attendee,

=&~ (2026, MM 20| 2) «ActFestival: Absentee (Platform.-L Contemporary

Art Center, 2020), and Etude (Atelier
Hermés, 2018). She has also participated
in the exhibitions, SeMA Performance:
Breath (Seo-Seoul Museum of Art, 2026),
Seo-Seoul Museum of Art Pre-program:
Performance ang the Museum (Seoul
Museum of Art, 2025), ACT Festival
2025: Neuroverse (Asian Culture Center,
2025), Watch & Chill (National Museum
of Modern and Contemporary Art, Korea,
2021), Liebes Ding-Object Love (Museum
Morsbroich, Germany, 2020), and 2018
Title Match: Hyungkoo

Neuroverse» (2025, ACC =&l 0FA|Of
25 EY) « RI&E(Z RSO &2,
2021), «Liebes Ding-Object
Lover(22AE 20|35 0|&H, 5,
2020), <2018 Et0| £ 0 %|: 0| &7

vs. 2B(MEAIE SAMS0|E,
2018) S2| HA|of] Zo{ Lt

20214 SR H0| &2 252
LTt 4010 MBSO,

Ol 20| AX{EF O] £ 4H2017),

Lee vs. Min Oh

S20|s0i4 R54H2017), (Buk-Seoul Museum of Art, 2018). She
Az &7HR| = 2 1 24(2016), Was selected as one of four finalists for

= Ao Z ol 2 AH2015)S the 2021 Korea Artist Prize by the National
TEEe ) Museum of Modern and Contemporary

5 MEZT=EA[1(2024),

_/;/gAﬂE}_. A= lat Art, Korea, and she has also been honored
"ot 5" & AM(2022-2025), with the 2017 Hermes Foundation

T AEEIAR](2022),

Missulsang (2017), an excellence prize at

T EEI_(Thomas) 1, TS XY R} the 2017 SongEun Art Awards, selection

Camille Norment (b. 1970) is an artist
based in Oslo whose practice thinks
through sound, moving across the genres
of contemporary art and music. Her work

7}al =™ E(Camille Norment, b1970) =
LEgo| &2 EI|Ho 2 st
Qich ol e 22| E i7H2 ARSI,

= MR, ifests in installation composition,
" sl Soto| AAEVIEXZEM man . ,
Hoiole S _|o| —TE'H ~2 BAHZACH sculpture, drawing, and performance,
D x7h E2Y HEHA ALt treating sound as a physical force that
wHEA 2B EAYOR HAY N connects everything in its omnidirectional
OpFEx= 2 E A AA@sHE 22X ot path. Psychoacoustics names the study of
J=o|aist A2|o| AlE|E Gkl 25| sonic phenomena as they meet, interact
- o : 20| M 227 AR, X, CHE with, and are transformed by encounters
MBS _ ;&; = 115 S &efo| with objects, structures, and other bo_dres
MA et HERE °}:> e e . across time and space. Building on this,
Festfgoz &m0/ HHS 24 Norment coined the notion of “cultural
& Al 28kt (cultural psychoacoustics) 0|2 psychoacoustics”, both an aesthetic and
- ‘_:} Ag|ot S0t 0]9} A5t 23t S conceptual framework, to probe and
el _L_ - ;D —‘;, =B/ [ERs politicize cultures of sonic investigation,
HEstn Fxstst| 2|t 0= N producing works that are at once somatic
EzMo| 0| g2 AMAFO|HA SAlof and cognitive, with a particular focus on
oIX|®ol & E5| B8 stel #e Mo the agency of dissonance.
ol i tive
st= xhojo 2 0|0 ZICH. Norment studleo compara o
FEI= _‘._un - literature and art history at the University
LHEE=DO|Z i x;‘l ﬂ‘; Cerystn of Michigan before completiog a
H|m2at0|EAE ASHL =S Moz Master's program in art and interactive
o M 0|3t ol HE| 2 "R LA O M2 telecommunication at New York University.
MAL TR S EYUFo, R ELO|EH She also completed the Whitnoy
A ajoimm 2 2 (SP)S 2 L) Independent Study Program. Since
SEUAE =

2004, she has lived in Norway, where
she established the Camille Norment
Trio, which combines the hardingfele (a
traditional Norwegian instrument) with
the glass harmonica, electric guitar,
and live feedback. In her music, these
instruments — all regarded as taboo

in the past because of their potential

20044 2E| =290]0f HF5HH L=29)0]
FHEot7| 5t2 g ™| (Hardingfele), 222
ot2 2 L|7Hglass armonica), & A E 2!
7|Etetato| e =S BBt L HE
£2|2(Camille Norment Trio) & Z 4 34

= =20
B ol O] & £
55 21 Q/Ct st MAof o] &

=

U= HAR LS| H-ME e 2o psychological, social, and sexual influenoe
ZI|AEQE ol ¢7|1E2, 2o ZYH 0M  Gthe body — take on new rolos as medrz
- 5 5 83t AteSt= for contem lating control, resistance, an
Ex|et M SEE AN BEEE ALRSHE p

sonic and social disharmony.

In 2015, Norment was selected as
the representative Norwegian artist at
the Nordic Pavilion of the 56th Venice

SHADTZHEE Biennale, where she presented large-
7t dE =0 thit 2 ST: ;i__‘ scale three-part project Rapture. She has
«Rapture-& 4= R0, 0| % 2 since participated in the Kochi-Muziris
P21 2(2016), BERIERO6) EIBROM. oy vl (2016), Lyon (2017), and
Efi=(2018) H| ol it 2f|off Ao HCL F2 Tha.ilerrrd (2918) biennials. Her major solo

o| &M o 2 «Plexus»(C|0} HA|, %2, exhibitions include Plexus (Dia Chelsea,
eds AZAESY New York, 2022) and Gyre (Bergen
2022) Gyrer(H 22 22 2EE Cle  Kunsthall Festival Exhibition, 2023). She
HAE[E TA|,2023)7 UAST, 27 has also taken part in group exhibitions,
x| ol gzl Mgk 7§ &M (2025), including the inaugural exhibition of the
new Studio Museum in Harlem (2025)
and Soundings (Museum of Modern Art,
New York, 2013), and a permanent sound
installation has been on view at Norway's
Henie Onstad Art Center since 2011
Norment has been invited to perform
at major music festivals, headlining
the Borealis Experimental Music
Festival (Bergen, 2026) and the Bergen

oA 2 A E A Rr2| Bt
2015\ R|563] H|L| A H| 2l 2|
raciojelz|ee 20| tHE

«Soundings»(‘F2 8 CHO| &2, 2013)

So| k| A2t 3f|L|of| 2AELE
OEME{(=29 02l GFARE
MX|(2011) 2 H| 25l Cha=2f 0|2 2ol M
HMA| L 2o 0|0 Yrt. EFt B et~
Al5| S ot T| AE|H (H| 221, 2026), H| 2 2l
HAEAZY(2023) S F2 2

- . 1 .
. ) HA~E[doj sl=2to| {2 ZHEA EL Festspillene (2023). She received the
EHA 2871 (2020), P22 0f rograont Sindoh Arts o oport 2023 WHE IS (ELEREIES 5003 Nam June Paik Prize (Kunststiftung
So| 9t Program, and the 2015 QOO_SAN Yonkang S A3, 2024 H2 AT NRW) and a 2024 honorary doctoral
sremeomEaE s Award, Her publications include NRW)E FEXL . degree from the Bergen University Faculty
Simultaneity (2024), Music Scores gobo|&-CIxfel st ol A Hoj 2rAt | of Music, Art, and Design. Between 2020
e L3 7 X ) 3
Sories (2022-2025), Post-Texture (2022), 59| S QAT 2020 £ E 20237} and 2023, she was prorector of research
Thomas (2021), Absentee, Attendee, &2 2 o&0E i (KHO) at the Oslo National Academy of the Arts
Invitee (2020), and Score by Score (2017). o122 £ 3 Prorector of Research)S (KHIO).
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