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Lee Dong-keun(b. 1951, Jeongeup)

Lee Dong-keun is considered the first-generation artist after the formation
of Jeollabuk-do Painter Society in the 1970s and is one of the inaugural class
students of the Art Education Department at Wonkwang University's College
of Education. Influenced by the impressionist style of professor Park Nam-jae
and professor Lee Ui-ju, he primarily focused on landscape painting based
on natural observations. In the 1980s, he was indulged into hyperrealism and
in 1985, he received a special award at the 4th Korea Art Grand Exhibition
for his work <Still Life with White Cloth). At the end of the 1980s, after a
fateful encounter with the natural beauty of Jeju Island, he transitioned from
realism to expressionism, dramatically capturing the rugged and capricious
aspects of Jeju's nature through techniques such as brightness and color
contrast. After returning to his hometown of Jeongeup, Lee Dong-keun has
expanded his artistic horizons by breaking free from the confines of aesthetic
forms and themes since 2008. He now focuses on life rather than landscapes,
engaging in various artistic activities such as object installations, drawing

performances, and collaborations with poets.
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Preface

1.The titles of artworks are enclosed in angle brackets({)), direct quotations in sentences are indicated

with double quotation marks(*”), single-volume publications are represented in double angle

brackets({)), and titles of papers, articles, and sources are enclosed in angle brackets (",).

2.The content of the spoken interviews is preserved in its original format and wording to capture the on-

site ambiance during the interviews.

3.This brochure is a summarized version of the original extensive publication.
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{Life) Publication of the book titled [“Life, Nature, and the Wonders In Between”]

Life, Soaring Into the Forest of Wings

“There’s no wind, and the flowers have withered, leaving only the flower stalks. In the

painting, I recall the flower stalks. This season, only your flower stalk remains. Before

we knew it, we were sharing stories with each other.”

The studio of the artist Lee Dong-keun, situated
on a mountain slope, is nestled in the heart of overlapping
mountain ridges. This serene landscape perfectly aligns with
the inception of his ongoing series, “Life,” which began in
the 2000s. The artist’s vision of achieving harmony with the
subjects observed in his artwork is eloquently expressed by
the natural setting of this studio. The artist articulates, “When
capturing living beings, I am reborn. The mountain air inspires
me.” His continuous exploration in the realm of artistry has
been a captivating journey marked by daily and ever-changing
artistic endeavors. It all began with immersing himself within
life, drawn through the medium of life itself.

Through the ARKO Artist Research-Investigation-
Critique Support Project titled “A Life,” we were able to
conduct an in-depth study of the artist Lee Dong-keun.
However, the overwhelming abundance of digital data
documenting the transitions from landscapes to nature and
from nature to life, categorized by seasons and life stages,
prompted us to focus primarily on the initial research tasks.
We meticulously documented interview transcripts in a
literary format, following the approach outlined by Jeon
Seung-hoon in “{Ongoing Dialogue between Life and Life).”
Additionally, some interviews were recorded in video format.
Four researchers, both domestic and international, actively
participated in reorganizing foundational materials spanning

from the 1970s to the present day.

Furthermore, for archival purposes (led by archivist
Im Seung-han and Yun Young-don), we digitized the artist’s

activity records, catalogs, photographic materials related to his

life, and photographic images used as foundational materials
for his painting works. A comprehensive photography session
capturing artworks from different periods was conducted,
totaling several hundred pieces. While the artworks might
initially seem to emphasize changes in painting techniques,
attention has been redirected to the bold experimental nature
concealed within each period on the canvas. Specializing in
these perspectives has opened up a discourse that allows for
the reevaluation of Lee Dong-keun as a master, paving the
way for the significance of this research.

(Omission)

This research process has documented over
50 years of Lee Dong-keun’s artistic journey and laid the
foundation for an in-depth artist study. The artist, who
consistently embraces change, deserves a closer examination
of his contributions in resolving the dichotomy between

abstraction and figuration in contemporary Korean art history

Finally, this ARKO artist research and critical study
project would not have been possible without the passionate
involvement of four researchers, including the dedicated
efforts of the activist planner Lim Seung-han. Additionally,
the ongoing preliminary research by Lee Kang-san, a curator
currently working as a research scholar at the Jeonbuk
Provincial Museum and also the son of the artist Lee Dong-
keun, played a crucial role. The emergence of the ecological
spectrum in the (Life) series continues to expand limitlessly.
The artist’s body of work will undoubtedly endure as a
significant aesthetic legacy, and we hope that research on new

artists transcending generations will persist incessantly.

On a deep autumn day in 2023,

Moon Jae-seon(General Plaaner)

ACOLLECTION OF CRITICISMS ABOUT LEE DONG KEUN 9
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Praise for Landscape Drawing from Nature
“From landscape to nature,
from nature to life”

JUNG Hyun(Art Critic)

Drawing from nature is an aesthetic approach that represents the Eastern
culture’s mindset and attitude towards nature. The paintings of Lee Dong-keun
are rooted in the philosophy of drawing from nature. During the mid-1970s to the
1980s, the Jeollabuk-do Painter Society was at a crossroads between tradition and
modernity and Lee Dong-keun became deeply immersed in hyperrealism. During
that time, hyperrealism was a kind of competition that took place in the interstices
of the mainstream art world, driven by monochromatic art and folk art. However,
from the mid-1980s onwards, Lee Don-geun shifted his focus towards landscapes,
where he developed his own themes and artistic style. The 1990s marked a period
when his consistent dedication to drawing from nature culminated in his life on
Jeju Island. He became captivated by the primal yet emotive natural environment
of Jeju. This resonance with nature led to the discovery of pure beauty within
the unspoiled vitality of nature, embodying spontaneity, expressionism, and an
unadulterated sense of beauty. The period when he stayed in Jeju became a catalyst
for breaking away from conventional painting norms and delving into the essence
of life rather than its superficial aspects. In this way, consistent observation and
the power of drawing from nature became the driving force to venture into various
forms beyond the conventional, such as sculptural installations, performances,

collaborations, and more.
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24.1x33.4cm, A2 F4, 1972

(HFA Jeonju stream)

33.4x53.0cm, 2] G324, 1983
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(37} B 4= 9)871? Who Can I 1t?)
72.7x60.6cm, ¥ 20 G, 2012
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(3QF Aol Q&= HE Still life with white cloth)
145.5x112.1cm, ZA¥ 20 34, 1985
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(oA In Yeosu)
31.8X40.9cm, ZHH| A0 33, 2003

(A A Life) A2 55 AFoH7] @A 27 A7~
Zol 919 9, 2022

ACOLLECTION OF CRITICISMS ABOUT LEE DONG KEUN 17



18

A LIFE LIFE, NATURE, AND THE WONDERS IN BETWEEN

A(meF &7t 28vadet vjeshy vleAE 1)

a1
7k AT TE AR ] BB o B oﬂLﬂxlE 7] A h‘lﬂ, A% BE AFA
QAT £ A S} o] ou]A S & 2 Itk o] Al9] o]uA = YAAY 7HEs}o, of
ShE 7 ofol o] Zheket 1 .
o] WAL ool 4E frro] Wy o Wy A% oW 17h A e

)
=
N
3
0]
o
N
=
)
2
&
)
i
_{
rl
o3t
(L
i

o 19 B AEANE T u}eqsq Aﬁﬂ s B A ol ‘@xm* o RS Z (P72

%, o) £ 3 e sate) e oJnlg fEsT Yk ANY 2
£ Aot ofe A B4 BARE FE UL). olAL olvtE YEo| HyS
UeRE Zlolth. L B8] % A S Seli S o] 2EYT Avke 15 F90

B=)

o
>,

)

=

o,

-,

=

)

rir

(] r_?L
_!-l.l
W

N

=

=

é

A

52

fifo

oz M
o

o

H1

=]

o

Fra 3P| A -] AJFtol At Frg ] AlFHE o U]?l‘:}. E"g%]-, ?=_“‘§°], o] ¥4
L, &S, ZAE 24, 27 StYE e, sty &5 wEA, B0l A
BHEE, Alo] HES Yeth) (54 Ee EIX(RFER)S] HEFAL - AZZIH (YW
Lo IBfE VR, AAEY] AES B A ou|E T T E SRS
fyzhs B= Aot IAAMAA o] ‘FF 9 S0l 8 22 2719 HA

o] @ol Holi, o]52 F M9 FEER Y'Y FAE sfHste AL
U 28 229104 ‘A7t ‘T3 o] gl shEe 44 Arv Al BloFel dZ(Xuan bird)
oju A& WZTA et W2 ARV} ISt Hio| M=, 2 A[7]of

sk
iz
H1
4z
oiN
A

S9 SRMEA, A $E17k B9 B8} @atolglnh. Aok oleie eiAbd e g wrelshaA)
B HSHE AUk o AEL 0B EA F i, 1YY HES FHL FEotd
A% 239 9ol w9 A45A EALQT 39| w7} )9 7] Bho] S5} g

F3E verg,



Lee Dong-keun’s Return Path_Review on
his paintings drawn for the past few years

Yin Dhan(Art critic, Professor of Shichuan Fine Arts Institute)

In the 2010s, in Lee Dong-keun's paintings, the strong color contrast persists,
but there has been a fundamental change in essence. He began investing more energy
in nature-themed artworks, and you can find images of the widely recognized “birds”
and “trees” in almost all of his works. The depiction of these birds is concise, almost like
doodles, and it seems that he might be drawing inspiration from simple drawings made by
children, perhaps as a way to return to his inner child. From this stage onward, it might
also explain why most of Lee Dong-keun’'s works have been given the name “Life.” It
appears that trees represent infinite possibilities for growth, where each tree can produce
an unlimited number of branches and leaves, symbolizing fertility and abundance. The
high skies and freely soaring birds in Lee Dong-keun’s artworks consistently evoke a
sense of infinite vitality. Some paintings even depict heartwarming and touching scenes
of mother birds feeding their offspring, adding to the overall warmth and emotion of the
artwork. In a work from 2013, two birds are shown affectionately facing each other, which
may symbolize the idea of “holding your hand and growing old together,” or it could
represent adult and young birds bonding. A notable aspect in this artwork is the radiant
“halo” surrounding the two birds. The artist freely utilizes colors such as blue, green, yellow,
and red to fill the background, and this composition might bring to mind the Taijitu, which
is a fundamental symbol in ancient culture. It represents the beginning of the universe
and the start of life, and this concept is integral to Daoism and Confucianism. In Daoism,
it's expressed as “Dao gives birth to one, one gives birth to two, two gives birth to three,
and three gives birth to all things.” The image of the “halo” surrounding the birds and the
smaller doodle-like representations of birds within it may be seen as an interpretation of
the theme of “life.” To someone like me, a Chinese individual, the depiction of “birds”
enveloped by a “halo” on the canvas easily recalls imagery from the Shang Dynasty,
specifically the Xuan bird. Research conducted by many archaeologists indicates that
during this era, bird worship was a prevalent cultural phenomenon, stretching from the
Korean Peninsula to the southeast coast of China. It's possible that the artist was inspired
to reflect on this historical lineage in his work. This painting stands as one of Lee Dong-
keun’s iconic pieces, emphasizing emotion while maintaining a very liberated and free-
spirited visual language. The high humidity in the brushwork creates an effect reminiscent

of ink wash paintings.
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(A8 A Life)
244 x122cm, oil on canvas, 2020
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(A9 A Life)
122 x155cm, oil on canvas, 2020
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<A A Life)
116.8x91.0cm, oil on canvas, 2013

X A Life)
5,000%2,500cm, FAE20] KA, 2013
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(AT A Life)
116.8%x91.0cm, oil on canvas, 2013
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“Contemporary aspects of Lee Dong-keun’s
painting from an ecological perspective”

JUNG Hyun(Art Critic, Principle Investigator)

In the early 2000s, Lee Dong-keun experienced a period of withdrawal.
The era was driven by an ever-increasing desire for rapid progress. After returning
to the familiar embrace of his homeland in the dynamic nature of Jeju, he began
to deeply contemplate nature not as a mere landscape, but as a living entity at a
slower pace. The climate crisis and ecological issues today are not only human
concerns but shared global challenges that all life forms on earth must collectively
address. Since 2008, Lee Dong-keun has been capturing his daily life and the
world around him on canvas, free from the constraints of traditional forms. This
turning point had already emerged during his time in Jeju, but it fully blossomed
upon his return to his hometown. His work during this period transcends the
boundaries of form and medium, transitioning seamlessly between microcosms and
macrocosms while blending the artist’'s memories and experiences. Particularly,
motifs reminiscent of cells indicate an evolution of the artist’s perspective from

anthropocentrism towards a life-centric microcosmic worldview.
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(3teH4t Hala Mountain)
197.0%290.9cm, ¥ 20 G4, 1998

B a life)
150%2150cm, A 20 4, 2013
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(Ag_27l9] & A Life_The Forest of Wings)
42.0%240.0x17.0cm®, 45.0%264.0x7.0cm¥, 31|, B84, 2020

(#AA Overlapping)
162.2x130.3cm, oil on canvas, 2011
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A Life of Hope, Views by a Foreign Critic
Regarding the Work of Lee Dong Keun

Mysoon Rizk(Art Historian, Professor of Toledo University)

In these days of the Anthropocene period—
and from the curious perspective of this nearly sixty-
two-year old Syrian American art historian—South
Korean artist Lee Dongkeun(b. 1951) occupies an
admirable position regarding human experience: You
and I are the same; you and the smallest insect are the
same; you and the tree reaching above your head are
the same; you and the soil beneath your feet are the
same. There is no great divide between Humanity and
Nature—despite the divisions that civilizations have
imposed on Planet Earth, across some ten thousand
years of human history, most evidently and most
destructively in the last few rapidly industrializing
centuries.

Regarding the dramatic changes that have
emerged in the artist’s late painting style, since
about the year 2000, one may therefore wonder
how did he come to arrive at this position? Several
explanations may be offered. There are his travels,
particularly a trip Lee Dongkeun made to the country
of South Africa, in 2003. There is the location
of his spectacular studio in the magical area of
the mountains near Naejangsan Park, in Jeonbuk
Province. There is the natural evolution of any
dedicated artist—as was once explained to me by
Syrian painter Hala Mahayni(b. 1947), in Damascus,
when I had the opportunity to return to my native
country: she described three phases, each requiring
at least ten years:(1) learning to understand how to
deploy the materials and techniques of painting:(2)

learning to understand how to apprehend a subject

from direct observation; and, most importantly,(3)
learning to paint from the imagination. This last
phase, Ms. Mahayni argued, is the most important
and yet most difficult to achieve, and can take an
artist several decades to reach. There is no question
that Lee Dong Geun has arrived at this most difficult
phase.

(Omission)

People living in harmony with nature, and
nature existing in harmony with the vast universe.
It may be possible that we will only ever be able
to witness such harmoniousness in the contexts of
works of art. We are living in a time that seems overly
violent, increasingly fast-paced, technologically
out-of-control, and dominated by extreme climate
change. Our planet appears to be in trouble, and
recent global environmental studies seem to indicate
that many species, both plant and animal, are on
the verge of collapse. It may be a while before
humanity sorts out its role in what appear to be a
series of impending and apocalyptic crises. My visit
with Korean artists like Lee Dong Geun, however,
give me hope. It may seem naive to think that art
could play an important role in shaping the future of
civilization. Nevertheless, the work of Mr. Lee offers
a critical vantage that could potentially move viewers
to expand their willingness to peacefully coexist: not
only with each other, critical as that is, but also with
every material entity, whether animate or inanimate,

that otherwise occupies this troubled world.
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(B8_g7h9] % A Life_The Forest of Wingsy ™
42.0%240.0x17.0cm™, 45.0%264.0x7.0cm®, 31, 84, 2020

(A8 A Life) 738} & &85 9J3 AA1A] o]u|X] Sketches for the ‘A Life’ series artworks
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(AYTEIMI A Life I
40.5%32.5cm, oil on canvas, 2016

201349 dotZL|7lg8t=r AAX] o] FA| Q] 2HE Artist Lee Dong-keun's sketch works from his trip to Africa, 2003
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) ARZ A% FUSH] AT 2712,
HE YU W A B4 EAT. 2010

Sketches for the ‘A Life’ series artworks.
It shapes or serves as a motif for the surrounding landscape of the current studio
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(A% A Life), 162.2x130.3cm, AW 2 o] /-3, 2013

ACOLLECTION OF CRITICISMS ABOUT LEE DONG KEUN 33



gl!j O?:‘;

34

09 ok,
?39

= st

A LIFE LIFE, NATURE, AND THE WONDERS IN BETWEEN

(zam) 2 T8 (Ham)o] e

-7t o] A B el Tfgor. oA EeElA ojgA EH JiutE|Zo|gor.
I Y AuERs oA ERA AAA] oA shgot. sl A <ol H7E A H
7¥7to] Hgol AHE £ HHed I Lol H7 Aol. oA AZed o AR, ol
Al of71E sz 7ok HigkE siE= 7ok
“of, ZiuzElof | ofgA H HA W DA EEHE "Ye Ae obut.” LA
YL S(EHY Ao AH7F FolA ofZohal. J#E Aol ytru “AE miZe of
7, 7)1 ol U Aa AlEal glof. ekl tigE siH.
AtE 2 JivE ol HdFunt A4S skt g Bl oi7]E St HE o
52 7IHE A Al & O & B FFoje A, MEk 9 &0l 9le], o] oi71E 1H
o= J& 7ok Y=,
IHEA oAl 294% I, F FshH 2
7FUEAE @ & AT, I9 98] A8 Hz a8 A2 o
A5

Y Y
Al AHA gz o @2 o ZRR]AL A E. 17k A

01 2 fry RrE
4 Age o 7} 1
QUL B3 4T 9lo]. AuEo] Qrke of7lok. A AUEHE AIYH WIS AT
OMJE. Tt Hloj it WEE Sell 9 2 AL Holity] HEol 4.

a4 Selo] Jrhe o A, W AlARHs Zo] 1 48 AT S mRA BT 4
25k 7L 4719 ol AL A7) AZ BES AAZE e foln. a7l olojrtuA
Wahabe o] 247] o} B 7Hs 2] okdzt Ao,

e Aoleks 4 B3 of7)8). Y 1%L thal ejojubs Aol LA A
BAE 19 W oS oA B Atk 1ew v B fztas o 22X, 19 o4
1481 ThAl Eloldt 1S 544 T4, 1A W vhgolok Lhe Lelm Atks A%
oI Az ThA] Bofut RolA]. T &l ThA] 1L 7k Sol 4] 19 oA ThA] Hold
QAL @A Qleke AolA].

o] Aol Qi B7150] e oB71shHA AUA B Se) 12 o] Aot
Wby Gk ot A Wb o4 o7 stuuvt Fastadol IdE obe e
T Qi oAl o BE Q3 2O AAE. ¢ 19 o4 ZojE AZSAE o] ABL
o Zojut Q7L o] Zejol ek sheA S AX. F B,

—Eg

—_



Ongoing Dialogue between

Life and Life

When we look at it like this, it's a forsythia
flower, right? From a distance, it looks like forsythia.
So, I sketch forsythia while thinking about what's
inside. What's inside? Why is it arranged like this? I'm
having a conversation with it.

Hey forsythia, how did you spread like this?”
When I ask, it replies, “T'm hurting right now.” So I
ask why, and it says it got cut last year and it hurts.
Yet, new shoots are sprouting. ‘I'm hurting because
of the frost,” it says, “and I'm withering due to climate
change.

People usually think the forsythia is in
bloom, but when you look closely and talk to it, you'll
realize it's waiting for spring. And inside, you'll see
movement; birds are moving around. That's what I try
to capture in my paintings.

And now, with a sense of form, a touch of
fine art, and a more painterly artistic quality, I'll re-
create it. That's something an artist can do in their
own way. Our traditional colors, these colors are
things we've all had since we were young. Throughout
life, as South Koreans, we all have these colors.
They've seeped into us. It doesn’'t matter whether
you majored in Western painting or Korean painting.
We're born with these colors.

So, an artist’'s “my own,” “my world,” is
knowing what's within. It's a world where you open
your eyes and observe, a world that you're creating

as your own. As you mature, it's not about wrapping

Jeon Seung-hoon

up your story and departing, but rather, it's about
finishing your own story toward the end, I'd say.

I speak about life when I look at it. However,
paintings are reborn. So when I'm drawing a living
being, let’s say, a bird, I don’t draw it as a specific
type of bird. I reinterpret it and bring it back to life
within the painting. That's my perspective. I'm just
drawing what [ want, and the bird is a reimagined
entity that's born again within the painting, moving
within that space, within the painting.

I'm incredibly happy because the air on this
mountain talks to me. We have such conversations,
you know. It's not about what they say; it's about
where we meet and how we converse. But today,
there’s no wind, and all the flowers are gone. Only
the flower stalks remain. Even in my paintings, I think
about these flower stalks. This season is all about
flower stalks. I engage in conversations with them. It’s

truly a joyful experience.
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Chronology of Artist Lee Dong—keun’s Life and Work

1951

1958 (Age 7)
1964 (Age 13)
1969 (Age 18)

1970(Age 19)

1971(Age 20)
1973(Age 22)

1976(Age 25)

1977(Age 26)

1979 (Age 28)

1980 (Age 29)

1981 (Age 30)

1982 (Age 31)

1983 (Age 32)

Born as the son of Lee Hwang-gi and Yoo Jung-im in 452 Sinyeong-ri,
Yeongwon-myeon, Jeongeup-gun, Jeollabuk-do.

Enrolled in Iri Elementary School, showing a keen interest in art and drawing daily.
Entered Iri Middle School, passionately engaged in special art activities.

Participated in the 1st Jeollabuk-do Art Exhibition, submitting the oil painting <Like Falling Autumn Leaves) as a third-

year student at Wonkwang High School and won recognition.

Lee Dong-keun entered Wonkwang University as the first-generation scholarship student in the Department of Art
Education, pursuing his academic studies diligently. During this period, at the age of 19, he emerged as a leading figure
in the Impressionist style under the guidance of professors Park Nam-jae and Lee Ui-joo. Awarded with an honorable

mention for the oil painting {Seokjeong) exhibited at {the 2nd Jeollabuk-do Art Exhibition)
Awarded with an honorable mention for the oil painting {Traces) exhibited at {the 3rd Jeollabuk-do Art Exhibition)

Awarded a special prize for the oil painting {Delicate) exhibited at {the 5th Jeollabuk-do Art Exhibition) Served in the
35th Infantry Division of the Army from August 24, 1973, to June 1, 1976.

Awarded a bronze medal for the oil painting {Traces) exhibited at {the 8th Jeollabuk-do Art Exhibition) Participated in
(the 1st Tosak Exhibition) (February 22-25, 1977) held at Pungnam Gallery in Jeonju.

The Tosaek Association was established as a student club in the Department of Art Education at Wonkwang University,
primarily focusing on outdoor sketching activities. He served as the inaugural president and took a leading role in

establishing the Tosaek Association.
Awarded a special prize with his oil painting titled {Traditional Beauty) at {the 9th Jeollabuk-do Art Exhibition).

Organized by the established Mokuhoe founded in 1957 to promote mutual cooperation and friendship among
conceptual artists and contribute to the development of art culture, he received a special award at the 15th
Mokuhoehoe Open Art Exhibition held at the National Museum of Modern and Contemporary Art, Selected for his
work Traditional Beauty in the 27th National Art Exhibition with a tendency toward hyperrealism, awarded the Grand

Prize (Minister of Culture and Public Information Award) at the 11th Jeollabuk-do Art Exhibition.
Selected for his hyper-realistic painting (The Backyard of a Neighbor's House at the

28th National Art Exhibition, received an award at Le Salon SAF (Société des Artistes Francais) in Paris, Grand Palais

Museum,

Selected for the hyper-realistic painting “Traditional Beauty” at the 29th National Art Exhibition.

Received the Mokuhoehoe Chairman’s Award at the 17th Mokuhoehoe Open Art Exhibition held at the National

Museum of Modern and Contemporary Art.

Awarded Special Prize at the 2nd Silla Art Awards.

Selected in the conceptual category at the 30th National Art Exhibition.

Won the top prize with the painting Road in the Western Painting category at the 3rd Silla Art Awards.

Received a Gold Prize at Le Salon SAF (Société des Artistes Francais) in Paris, Grand Palais Museum.

Published the art collection Lee Dong-keun’s Art Collection by Wongwangsa on September 5, 1982.

Held the first solo exhibition at the 1st Individual Exhibition (September 11-18, 1982) at Jeonbuk Arts Center in Jeonju.
Awarded Special Prize in the conceptual category at the 1st National Art Exhibition.

Married Ahn Jong-suk and had a daughter, Nara, and a son, Gangsan.
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1984 (Age 33)

1985 (Age 34)

1986 (Age 35)

1987 (Age 36)
1988 (Age 37)

1994 (Age 43)

1995 (Age 44)

1998 (Age 48)

1999 (Age 48)

2000 (Age 49)
2001 (Age 50)

2003 (Age 52)

Selected in the conceptual category at the 2nd National Art Exhibition.
Received a Special Prize at the 4th Silla Art Awards.

Awarded with the selection prize in the figurative category at the 3rd National Art Exhibition with a realistic oil

painting titled “Wood-line”
Received a special award at the 5th Shilla Art Exhibition.

Graduated from the painting department of the graduate school of Wonkwang University with a thesis titled “Chungok

Goheedong's Life and Art World.”

Received a special award in the figurative category at the 4th National Art Exhibition with a realistic oil painting titled

“Still Life with White Cloth.”
Held the 2nd solo exhibition at Jeonbuk Art Center in Jeonju.

Participated in the 4th Jeonbuk Art Exhibition along with artists Oh Ju-hyun, Won Chang-hee, Yoon Nong-hyun, Lee

Dae-sik, and Lee Seung-baek.
Participated in the 3rd New Works Exhibition at Seoul Gallery and Hanguang Art Museum in Busan.

Served as a professor in the Department of Western Painting at Jeju University College of Humanities from 1988 to

1994.

Retired from Jeju University College of Fine Arts, relocated the studio to Daelim Building, 168-3 Poi-dong, Gangnam-

gu, Seoul.

Held the 6th solo exhibition at Gallery Goeul in Jeonju, showcasing works created in his hometown. The art world of
the artist evolved into a combination of realism, impressionism, and later impressionism, according to art critic Choi
Byeong-gil.

Held a joint exhibition, “3 Artists Exhibition,” with Lee Jong-man and Oh Moo-gyun. The exhibition showcased

artworks with different styles, and it was repeated in 2001.

Moved the workspace to 4th floor, 36-9 Central-dong, Wanju-gu, Jeonju, and held the 7th solo exhibition at Jeonbuk
Art Center. The exhibition demonstrated a tendency toward a combination of realism, impressionism, and post-
impressionism. Notable changes included more vibrant and colorful depictions of objects, rhythmic brushstrokes
conveying lively movements, and a shift in composition using the depth and high ground techniques of Eastern
painting.

Participated in the “909 Hwarang Art Festival” organized by the Korean Gallery Association, showcasing a solo exhibition

that continued the previous artistic tendencies.

Served as a judge for the 20th National Art Exhibition.

Held the 8th solo exhibition titled “Nature and Life” at the I-dong-geun Gallery in Jeonju, and concurrently opened
the “I-dong-geun Gallery” on July 1, 2001. Participated in the 62nd Mokwoo Association Members™ Exhibition at Seoul
Metropolitan Art Museum and the “Invitation Exhibition for the Opening of the Korean Sound Culture Hall” at the

exhibition hall of the Korean Sound Culture Hall in Jeonju.

Installed a large stage curtain titled “Sound Love” in the Great Hall of the Korean Sound Culture Hall, measuring 2,100
by 1,300 cm. Explored Korean elements deeply during a visit to Japan for a joint project with the overseas company

“Marusora.”

In January, he embarked on a sketching journey to the Republic of South Africa in Africa, accompanied by fellow
artists Lee Sung-jae, Kim Young-min, Park Sang-gyu, and Kim Se-rona. Collecting over 230 sketches from the trip, he
held his 9th solo exhibition titled “Lee Dong-keun's Global Journey - To Africa” in May at Jeonbuk Arts Center and Lee
Dong-keun Gallery in Jeonju. The exhibited works depicted the scenes of Africa in a mystical way, transforming its
‘primitive’ charm into an ‘innocent and pure’ allure. The exhibition also featured numerous watercolor paintings that

he created while traveling across the country, presenting artworks with a profound sense of lyricism that conveyed the
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warmth of his hometown. Lee Dong-keun received the Art Award in the visual arts category at the 7th Jeonbuk Arts

Awards, hosted by the Jeonbuk Arts Federation and sponsored by the Hareem Cultural Planning Group.

Held the 10th solo exhibition at the Lee Dong-keun Gallery in Jeonju. In this exhibition, the forms of objects underwent
transformation, and the colors became more vivid, gradually revealing expressionistic coloration. Lee Dong-keun
served as the Chairman of the Operating Committee for the Geumpyeong Art Prize, sponsored by Kim Byung-soo,

the CEO of Yoo HN Company. A few years earlier, Kim Byung-soo, who coincidentally encountered the artist working
outdoors, actively supported and sponsored the artist. Using the pen name “Geumpyeong,” which means a beautiful
and peaceful place, Kim Byung-soo, then the vice president, embraced the artist's work and became actively involved
in supporting art-related projects, including the Geumpyeong Art Prize. Additionally, Lee Dong-keun participated in
the 66th Mokwoo Association Members' Exhibition, a joint cultural exchange exhibition with Vietnamese artists titled

“Faces of the Fast” held at Sejong Cultural Center in Seoul.
Served as a judge for the 25th National Art Exhibition of Korea.

Particpiated in a three-person exhibition titled “Looking Back” held at the Korea Sound Culture Center Exhibition Hall

in Jeonju, providing a retrospective and outlook on Jeonbuk art (from Mar. 17~ Apr. 10, 2005)
Relocated to the “Seondol” Studio situated on the slopes of Mt. Chilbo in Jeongeup, Jeollabuk-do (February 15, 2006).

Participated in the exhibition “Protect the Treasure Island, Dokdo Exhibition” held at Jeollabuk-do Provincial Art
Museum in Wanju (Aug. 11 to Sep. 24, 2006). He also took part in the nationwide cultural outreach program organized
by the National Museum of Modern and Contemporary Art, titled “Exploring Museums, Nature as Representation” (Mar.

15~ Nov. 1, 2006) which ran from March 15 to November 1, 2006.

Held a special exhibition, “Contemporary Art in Jeonbuk: Soaring for a Millennium,” to celebrate the opening of the
Seoul branch of Jeonbuk Provincial Museum (May 6~25, 2010) (Seoul branch of Jeonbuk Provincial Museum in the INSA
ART CENTER)

Held 11th Solo Exhibition at Lee Dong-keun Gallery, Jeonju.

Lee Dong-keun organized his 12th solo exhibition, “A Picturesque Landscape Embracing Life,” at the Insa Art Center
located in Insa-dong, Jongno-gu, Seoul. The exhibition took place from October 23 to 29, 2013, showcasing over 50
major artworks. For the artist, life symbolizes the repetitive cycle of creation and destruction, and he expressed the

significance of life using vibrant colors and mystical imagery inspired by nature.

Lee Dong-keun held his 13th solo exhibition titled “The Wait of 22 Years” at the Seoung An Art Museum in Jeju.
Through his artworks, the artist expressed his thoughts, emphasizing that creating art is a form of communication. This
exhibition was particularly significant for Lee Dong-keun as it was a commitment he made to his students during his
tenure at Jeju National University’s College of Humanities, and it featured around 40 works spanning from the 1980s to
new pieces. Additionally, the exhibition “Modern Art History of Jeollabuk-do” took place at the Jeollabuk-do Provincial

Museum in Wanju from February 19 to April 10, 2016.
Held 14th Solo Exhibition at Gallery Vu, Montreal, Canada

Recieved the 27th Mokjeong Cultural Award for contributions to regional cultural and artistic development.

In November 2020, Lee Dong-keun held his 15th solo exhibition titled “Life” at the Jeonju Contemporary Art Museum,
located in Jeonju, Jeollabuk-do. The exhibition showcased works that reflected a mythical expression of objects born
from meditation and the harmony of nature. Lee Kang-san, the artist's son and currently an art researcher at the
Jeollabuk-do Provincial Museum, participated as the curator. The exhibition featured a curated essay titled “(The Artist
Named Lee Dong-keun, the Father)” by Lee Kang-san. Renowned art critic Professor Choi Byung-gil commented,
“Through the premise of life, he elevates the world of Yin and Yang not in conflicting relations but into a harmonious

and blended realm. Even the relationships between the artist and his surroundings are transformed into harmony.”

Ongoing participation in the ARKO (Arts Council Korea) Artist Research and Critique Project for 2022-2023 with the
project titled
‘A LIFE.”
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