


2022 Ot23A 0|2 S5 ofl& D|AEIY
2022 Arko Art & Tech Festival
w2 0|0F7| The Fable of Net in Earth




Text Cupid Eros Hannah Seo

1 2= Wnlelof 7=l HE S24? (FA E5) 2M... (2L) 3ot
£ HiE ZX|. LI= O3 o] €2 QF E0l3l... 2= @5 #7|A 22f?
oA thst= =& St At ZTol| SESICE &2 ThE|ollA BLt,
7{71M S8te| S S LH=Ct.

LIZ2|A cajol "THAE 2, 15}0f| L}
THE|o|AM 1 ofE 2he

ALCtk.

(=}

=

2t
ol

d]

0%
Mo s

NN
AN, 2=

HAH2 stRat

L
A
Hu
i
Rl
=l

1  There’s a party tonight... (Pause) I’'m not big on parties.
(Embarrassed) Me either, they’re dumb... but | promised I'd go so
I’ll be there. If you decide to go too then maybe I'll see you?

This is the kind of conversation that leads up to a crucial
event. The two meet up at the party and share an intimate
silence.

Watching the first episode of the Netflix series First Kill,

I could identify with the main character. She's excited at the
thought of running into the other girl later that night. The
teacher enters and class begins. The lead falls into a funk.
“I've always been sensitive. But it's getting worse. Every day
the world is a little sharper, a little louder. But today, just when
I think it’'s too much, | bumped into you. Who are you, Calliope
Burns? Where have you been all this time?” Our character’s
crush is late to class. ‘I can’t shake the fear that as soon as

I blink, you'll disappear. You're not my first crush. Not even my
second. But this one feels different. More intense, like | know
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we're going to happen. | just don’t know when.”

This is a drama about a girl who loves a girl. Sure, it could
also be described as a show about vampires and monster
hunters, but the scenes | wait for are the ones where the lead is
crushing on the other girl, scheming to get close, looking for
an opening, and failing.

The two girls sway as they talk, they cling to each other
and kiss, they clasp each other’s clothes. Hands push hands
as they try to get closer, one lifts the other using whatever
furniture or features are in hand. They are completely entranced.
A jar of glacé cherries breaks; one bites the neck of the other.
The story shifts to the other character.

2 | follow the thread of my memory back and see an image
of my mum in the kitchen, crouched on the floor with her
friends. They are cracking walnuts, chatting, bursting into
laughter. | remember this moment of peace as being almost
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divine. | used to wish they’d go on eating the tangerines and
chocolate forever, | didn't care how full they were. Then
a phone rings and someone remembers she must get going

I'll be off,
honey,” she says. Others ask her if she’ll come by to pick up

and hurriedly gathers her things. It is time to leave.

the potted plant and the beans tomorrow.

And more girls were involved.®

The daughters of Mum’s friends would sleep over at ours
from time to time. We'd play and wrestle each other to the
ground, laying on top of one another for fun until bedtime.
We'd be aware of the sound of our own breathing when we
press each other down for a beat longer than seems necessary.

He wrote that when children of the same sex slept in the
same bed they often “unintentionally” generated “sexual irritation”
in each other [...] He defined “sexual irritation” as “pudential
turgescence with secretion of mucus and involuntary twitching of

the neighboring muscles.”®
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3  On days when | felt restless, I'd go round behind the
school building and look at ants or walk to the empty snack
shop and back. Maybe | was hoping the girl on my mind would
spot me and sneak out of the classroom too, but she never
did. I'd wander about until | get tired of it and eventually return
to my desk. When the bell rings, in the bustle of everyone
crowding around the shoe lockers to retrieve their shoes,
the girl | was into would speak to me and ask what I'd been
doing outside earlier.

A memory from high school.

Hand-washing station, tennis, barley tea, evening,
schoolyard, apricot blossoms, pat bingsu, school gate,
school trips, fans, mid-terms, dust, smell of sweat, errands,
desk, multimedia, grasshopper, note—all words that recall
any number of memories from those days.

In 1908, when Margaret Mead was seven, she met a young
woman on a train to Philadelphia and was “strangely attracted”
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to her. Four years later, that woman reentered Margaret's life[.] *

4 | search for someone or something to make my ordinary
life extraordinary or to anchor me in the everyday.’ Same goes
for my friends, which is why one of them writes poetry.

When | ask this friend what she’s feeling these days,

what she hopes or prospects to get through the day, she says,
“| don’t know about hopes and feelings... but | do imagine
myself living with someone who's just the right fit. | imagine
finding that person or that person finding me. That's the future
that keeps me going.”

This friend and | like to discuss copyright issues, writing,
what we've been reading, and the poets she’s been tutoring.
We go on walks and discuss poems about walking. Sometimes
we'll talk about a poem without realizing we're thinking of two
different poems. This friend is someone who will find something
to like in something she hears in passing for no specific reason.
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| think of her as someone who has the capacity to delight in
language as language, regardless of meaning. She doesn’t
recognize her own talent. This is unlikely to change unless
I wind up on a judging panel of a literary award. I'd really love it
if she does receive that recognition from an existing prize jury
one day.

She had to go to an after-work thing recently and said
she’d make her escape as soon as possible, she dreaded
how tedious it would be. What if she caught monkeypox being
around all those people. | told her to hurry back before
the world ends.

5  There’s an expression: to twist someone’s limbs out of
boredom.®

The anthology Ennui opens with this impactful sentence
on boredom that effectively dispels my boredom. ‘Ennui’ is
an emotion that springs from having too high of an expectation

10
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of life.

When | feel like going for a night stroll or want to avoid
the evening traffic, | go to a nearby shopping mall to walk.
There | will come across that one item of clothing | simply
cannot walk past because for it seems to resemble me. I'll
think about how I'd love to consume until | destroy myself.

Margaret Howell is a fashion designer famous for her
eponymous clothing brand. She grew up working at her
mother’s dress shop. They weren’t well-off but at Christmas,
her mother would take Howell and her sisters to pick out
cardigans or cotton dress fabric at a fancy department store
like Dickins & Jones.”

Kim Namsoon, who one could describe as Korea’s
Margaret Howell, would take her daughter to a Ralph Lauren
shop and buy her white linen shirts. Her daughter would get
bored and would want to go home, but Kim would go on
browsing, promising they’'d have a good lunch afterward.
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Kim had an eye for fashion and shop assistants would give
compliments on her sense of style wherever she went.

Kim vehemently wore her clothes. Her principle
conveniently changed when she went shopping. Whenever
she came into some money, she’d head to the department
store to buy that one expensive item she could wear for
a good long time. She would tell herself that hunting down for
cheap clothes is a crime that only led to clutter, but when she
spotted a keeper in a street stall, she would run to the other
extreme and say it was money that was rare and clothes could
be found everywhere.

And | remember [the women] all crude like Mrs. Drucker or
fierce like my mother. They never spoke as though they knew who
they were, understood the bargain they had struck with life, but
they often acted as though they knew.®

6  We begin badmouthing the world when we meet our most
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valued person. We make politically incorrect jokes, spout idle,
mean-spirited humor. And at the end of every conversation,
we always remember to say, Please don’t leave me. Of course
not. | need you too.

We meet after all the listless, fruitless searches for love.
| fall for her, and she, in any case, falls for me too. We
rant about the emptiness of the world. It's all bullshit, hell,
purgatory. This is the only thing that releases us from having
to go to work the next day.

“After half a day on a ship to get to some bluff in some
other land, all we did was: eat cold fried potatoes that stank of
grease and cabbage that had darkened around the edges; look
around alleys that weren'’t quaint or pretty but stopped short
of being bleak or dirty to see if there was something to do,
see, feel; watch a few hoary folks playing board games without
speaking or moving; wonder why | always overpack my bags
with things I'd never use, need, or even miss to prepare for

13
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every imaginable possibility; stay in the bathtub trying to get
my money's worth of the 400 USD a night hotel room; walk
about with eyes that say ‘Please no one talk to me’; look for
bus tickets leaving earlier than our scheduled return date;
leave earlier than planned. This place had a magnificent view
that appeared as the background of many famous works,
had pubs that played refreshing, rustic music, and also had
drifters who must each have some sort of a story to have
visited the end of an island in the off-season. It also had,
and it also had.... it could be the sort of place one would really
hope to return to at least once more, and yet... Nothing really
caught my attention, as if | was staring at captions on a muted
TV in the corner of an eatery. For me, it wasn't a place, it wasn'’t
anything.”

She wrote about my city:

“It was no different. I'd visited twice, once for work and

once to see films, and it still remained in the category of places

14



Text Cupid Eros Hannah Seo

OBX| M| Huf 37|12 1S ™ 1O SAI7L =5
A4Zisiet, ofc|7t SRS X2 T SHH s
o

27 =lojz nrE

717k 74| ot 5HALE O|RAl0|of 5HH HOIE
Mol T, OFEIE Zt ALl ChE ME 22 BALE 71 BHESES,
Lt 01 =oiLt X|20|Lt E=0|E{oll= OlolS T} OFEDtS T} EoLISO|
' =3 @=L}, =3 2 ol glod
=0[E0IM SH =T 27| SHE
to| 1|, 0§71A Lim Xtk
Al AFHT BT EXt SOICIL| T
S™CtT & moct

2A&£o= J8{E T AlEe| S

that felt like a dime a dozen. ['*] Still, on my third visit

| somehow thought the city would grow in complexity.

When “somewhere” begins to be more complex, that is when
the “somewhere” becomes a place. By the time | came to enjoy
the city on that level, | began noticing other places. I'm on

my way to see the only person | know in that city, scenes
passing by out the window, shop signs that become interesting
only when seen all together, places where time seems to be

at odds with the time in Seoul, Do you have places in Seoul
where you dip toast in tteokbokki? and Do kids in Seoul also
want to go to uni in Seoul?

She showed me her hometown, saying this was where she
used to live, this was where her mum’s hair salon was; streets
of houses that still have gardens with persimmon, apple, date,
pomegranate trees; the playground where children, ajummas,
and grannies gathered, just as they did when | was a child,
the playground in someone else’s neighborhood that made

15
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me realize | was welcomed if | had nowhere else to go; the
background I'd pictured in my head every time she said this

is where | was born, raised, met this and that person, studied
this and that, roamed about alone, lazed about, sniveled; the
perfect location we're still searching for, where we would sit by
the fire, drink coffee, go on walks, read, fool around, travel the
world; the graphics of this city I'd picture at the words “Let’s

meet up in metaverse too, we'll have fun.”

7  Maria Lind: You can contain neither things nor people.
They will inevitably take their own routes and perform various
mutations. It is like writing [...] | do not want to let things slip

»9
away.

8 | stood against the window looking up into the trees.
In our high school, the senior year classrooms were all
on the first floor, and we got the wind of everything going on

16
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much faster. During breaks, kids would borrow tissues from
each other, and stopwatches of different colors were placed
on every desk.

A girls’ high school is an actual revolutionary space.
Scribbled notes, fights, kisses running to kisses are a nightly
occurrence there. Four students can show up one day with
short hair and be instantly labeled F4 and cause a sensation,
while others wonder, not getting the craze. The deviancies at a
girls’ high school have no language and allow us to invite each
other on our laps. We may be prisoners in school uniforms...
but the prison is also heaven.

At every celebration a group of women engaged in “rough”
homosexual play."

9 I find it difficult to describe or sum up a film. There are
various reasons why, but the biggest may be that I find it
difficult to identify with most films. There’s a scene | remember

17
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vividly though | hadn’t paid much attention at the time.
In Hwayi: Monster Boy (dir. Jang Junhwan, 2013), a middled-
aged man explains how to win women over. Extend the thumb,
forefinger, and pinky finger. Once you touch a woman’s body
even by force, she’s half-way to being yours, he says, and jerks
his hand vigorously. Men used to call the clitoris a pea.
Basically what he’s saying is to rub the pea real good,
but | cannot identify with him or the person listening to him.
The pea is in fucking pain. The pea’s fucking annoyed.
The pea’s going to fucking blow up to the size of a snowball
and crush you, it'll shoot laser beams at you and burn your
skin... The clitoris looks nothing like a pea. In fact it resembles
a pincer. That | have to carry a scene like that for years amid
repulsion and the complete lack of identification are probably
what led me to write this. And, of course, my love for the pincer.
Dazai Osamu, Mishima Yukio, Murakami Haruki. To stop
identifying with the personae they create, to refuse to respond

18
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to their ego. This is how to overturn the world.

10 The clitoris sometimes mistakenly trips off our tongue
as clistory or heracles.

The clitoris can quicken at the lift of a finger. It makes its
presence known randomly, the moment before | walk on stage
or open the door of a bar. When | embark on a new project or
feel someone, who's unlike anyone, is about to walk into
my life, the clitoris casts off its usual indifference and pulses
with rekindled interest. The clitoris is exquisitely delicate and
cute and above all helps those that help themselves.

Words | repeat more frequently than the Lord’s Prayer: Do
what pleases the clit.

11 Audre Lorde helps me consider the conversations that are
likely to still be ongoing in some café or other.
All too often the message comes loud and clear to Black

19
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women from Black men: “I am the only prize worth having and
there are not too many of me, and remember, | can always go
elsewhere. So if you want me, you’d better stay in your place
which is away from one another, or | will call you ‘lesbian’ and
wipe you out.”"

Black women are programmed to define themselves within
this male attention and to compete with each other for it rather
than to recognize and move upon our common interests.

Let’s think back the series of events we've witnessed in
Korea in the 21st century: the “Inconvenient Courage” protests
against the implicit bias in investigations of unlawful filming,
videotaping, or photographing of another, the “4B” or
“Four No’s” movement (no to marriage, childbirth, sex, dating),
and the “corset-free” movement. Around this period was when
my friends’ makeup and tone of voice began to change.

They broke up with their long-term boyfriends, asked where
lesbian clubs were, said there had been this one girl they used

20
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to bicker with in middle school. We talked about the institution
of heterosexuality. In other words, a pack of women came to
love women. Freed from the observing, controlling gaze, we
looked at our own desires and named the intimacies that went
deeper than sex that we'd always shared but hadn’t considered
romantic or sexual.
This we know: Sometimes, encountering a Nettie,
a Carol, or that popular girl can be quicker than light and more
encompassing than a sphere than it is to read the entire body
of written works in the world.
| saw the change in her, and was magnetized. | would wake
up in the morning and wonder if | was going to run into her in the
hall that day. If | didn’t I'd find an excuse to ring her bell. [...] It was
her | wanted to see, only her. And | wanted to touch her. My hand
was always threatening to shoot away from my body out toward
her face, her arm, her side. | yearned toward her. She radiated
a kind of promise | couldn’t stay away from, | wanted... | wanted...
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I didn’t know what | wanted."?

These women draw cartoons, write, search or doesn’t
search for a studio, play with the word lesbian at a time when
even saying the word was considered shameful. We say
motherbian, we say heterobian. The world has become one
giant girls’ high school. Everyday new students enroll to stay
forever within its walls. They could continue learning there,
about Korean geography, ethics, and ideas. | am the happiest
student in the world. This is both the fiction of the near future
I'd always dreamt and the nonfiction of today.

Young creative lesbians resemble Gertrude Stein. Gertrude
Stein said The Jews have produced only three originative
geniuses: Christ, Spinoza, and myself."®

12 Sometimes | am seized by a feeling of complete freedom
irrespective of my practical reality. Once in a while, for a brief
time. In those moments, my thoughts echo Vivian Gornick’s
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<HAE 2>, oflm|AS1 “first kiss”, ZHE HIEZ|0} 2t
20224 62 10X}, HIZS2IA
20|A W. i, "OtA 0=t 2A HIUIEIE,, HEHM F2
(M2: 3i2tAL 2016), 166.

12 &, 172.

= 159.

M3t FARZE| 201y (mhE: 2Etot2], 2021), 166.
SEstATA, THE (T X222 S, 2003), 9.

Tim Adams, “Better with age: the enduring fashion

philosophy of Margaret Howell,” The Guardian (June 14,

words: at this moment, | love everybody."

I look across Marronier Park. In summer I'd wrap my arm
around anyone'’s shoulder. There are three things | love most in
the world: text, eros, and myself.

1 “First Kiss.” First Kill, created by Victoria Schwab,
season 1, episode 1, WaterWalk Entertainment, Belletrist
Productions, Netflix.

2 Lois W. Banner, Intertwined Lives: Margaret Mead, Ruth
Benedict, and Their Circle (New York: Alfred A. Knopf, 2003)
100. trans. Byeongseon Jeong, Margaret Mead and Ruth
Bendict (Seoul: Hyeonamsa, 2016), 166

3 Ibid., 172.

Ibid., 159.
Hannah Seo, Sarangui Euneo [The Jargon of Love], (Paju:
Geulhangari, 2021), 166.
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Konkuk University Institute of Body and Culture ed.,
Gwontae [Ennui: An Anatomy of Boredom], (Paju:
Jaeumgwa moeum, 2003), 9.

Tim Adams, “Better with age: the enduring fashion
philosophy of Margaret Howell,” The Guardian (June 14,
2020), https://www.theguardian.com/fashion/2020/jun/14/
margaret-howell-50-years-design-katharine-hepburn
(accessed Jun 30, 2022).

Vivian Gornick, Fierce Attachments, (London: Daunt Books,
2015), 6. trans. Jiyang Noh, Sanaun Aechak

[Fierce Attachments], (Paju: Geulhangari, 2021), 6-7.

Jens Hoffman, Maria Lind, “To Show or Not to Show”
(Mousse vol. 31, 2011) trans. Byon Hyuniju, Tigersprung.
tigersprung.org/?p=4458.

Banner, 334.

Audre Lorde, Sister Outsider (New York: Crossing Press,
2007), 48. trans. Haeyeon Ju, Misun Park, Sister Outsider
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(Seoul: Humanitas, 2018)
Gornick, 38.
Tania Schlie, Wo Frauen ihre Blicher schreiben (Miinchen:
Thiele Verlag, 2014), trans. Gicheol Nam, Geulsseneun
yeojaui gonggan [The Place of a woman who writes], (Paju:
Yibom, 2016) 58.

14 Gornick, 101.

Hannah Seo

Hannah Seo has authored The Jargon of Love (2021) and The
Female Pied Pipers (2020). One of the favorite comments she
received from a reader is "Her writing makes the place so
magical that if she invites me for a drink, | would say, Sure,

anytime.” She believes romance begins when a woman loves

herself.
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Pre-exhibition Workshop Worlding-with

The written works and phrases were produced as part of

a pre-exhibition workshop titled Worlding-with for the 2022
ARKO Art & Tech Festival. Bosun, Hannah Seo, Bora Lee-Kil,
and Mina Ha, the four participants, discussed the following
over three meetings: strategies for sharing friendship, methods
of transforming language into other senses, and various ways
of exchanging stories. After the workshops, they created
written works based on their conversations and their own
interests. The entire text can be found on the teaser website
and ARKO Archive Lounge, and selected phrases appear in the
world of the online exhibition Mycelium Garden.

Translated by Emily Yae Won






