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Artwork Chronicle
Kibaik YUON(1974~) earned undergraduate
and graduate degrees from the Seoul National

University Sculpture Department in 2000 and 2007.
Starting with his first solo exhibition, “Slowness &
Wait”, in 2007, he has held 14 solo exhibitions until
the “About Signs of Sitting down and Standing up”
in 2023 and has continued his career as a sculptor
and installation artist by participating in more than
80 group exhibitions.

The artist’s exploration of the formative method
penetrating his current work began during his
undergraduate studies. While working on the
conceptual work in the early days of undergraduate
school, he took fundamental courses in sculpture
and carving. However, he moved on to work that
responded to material properties or shapes by
collecting discarded and abandoned materials. He
produced “Carving a Statue”(1996), “Sound’(1997),
“Alteration”(1997) series, “Deviation”(1998), and
“Desire for Nature(physis)” (1998). He made
attempts to go beyond the categories of traditional
sculptures, such as performances, sound sculptures,
and installations, in which the body intervenes
in objects or experiments that apply physical and
chemical force to materials or transition from one

state to another.

Among his works done in the late 1990s, he
created a series of “Movement/Motion”(2006~2007)
in which spatialized temporality and performativity
by repeatedly carving out or projecting images
such as hieroglyphs using fire on materials such as
iron and glass and industrial materials. Soon after,
the series “Slowness & Wait’(2007) and “Fade”(2008),
which reorganize back to the material, textural,
and shape of the ready-made object itself, became
a direct instrument for work made of mother-of-
pear], reed organ, chandeliers, and wallpaper.
“Green Heights”(2011), which ripped all the surface
mother-of-pearl off the cabinet and reshaped in
space and placed the cabinet after dissembling
on the wall, and “() that is left’(2013) which took
apart a reed organ and put up an invisible time,
and “2nd spatial practical of chandelier”, which
dismantled and reinstalled a chandelier collected
from the old Seoul Station, are works that show
not only formative attitudes of the artist but also
extensions of installation. In addition, works such
as “Water-Used Method Third(2015)”, created
around the same time, borrowed, and interpreted
the production technology that appeared in real
life.
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The re-installation of the wallpaper after
dismantling it, which has been in full swing since
2014, is one of the most widely known works of
the artist. Starting with “A room with the South
window that can see the InWang Mt.”(2013),
“Gyonam”(2014) and “Garibong 133”(2014), in
which he installed wallpaper from redevelopment
areas or the residence of migrant workers, are
representative. The separated wallpapers were
installed in the exhibition hall as evidence of
time and place, and the traces remaining on the
wallpapers were stored as historical archives
or recorded in texts, videos, and photographs.
Furthermore, this work leads to meeting the people
related to the work, and he interacts with the paper
hangers, master of wallpaper, and architectural
restorers. Through this, the artist approaches the
life history and cultural history surrounding the
wallpaper, and the result of the collaboration
was finalized with the solo exhibition “Act Facing
Act’(2017). Meanwhile, this work led to works using
wallpapers collected from different regions such as
Okin, Bomun, Cheongdam, Changwon(Masan), and
London, following Gyonam and Garibong.

The artist categorized the installation and
performance at specific places through art into

projects other than artworks(exhibitions), and most
of them took place on the sites. “52 Building 106,”
conducted 13 times from 2008 to 2021, was formed
as a place where met with others and the others
met. After, it led to “Finding The Owner”(2010),
which the artist created with the hope of being
related to people through objects left unattended

in public or private lands, “Tan,Tan,Tan”(2017),
which interpreted 5-18 Gwangju Uprising as

a place of dialogue by interpreting it from a
peripheral perspective, and “Monologue of Rice:
Temporary Mouths to Feed”(2018), which sought a
temporary community of artists through rice and
family members at the formal site of the College of
Agriculture Seoul National University, and “Ongoing
Project Facing Church St. & Gyonam”(2022), which
connected Gyonam-dong and London Church Street
to experiment with the possibility of relocation

and construction based on redevelopment issues.
Among them, “Ongoing Project 40 Yeokchon”, in
which he rented a house in Yeokchon-dong, Seoul,
from 2018 to 2021, applied the methodology loosely
but comprehensively by reading places, spaces, and
times with people with peripheral views as well

as examining the physical connections of time and
space.
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Works and projects conducted by the artist
so far are based on accurate observation and
understanding of the object, whether it is a physical
object, place or person. Rather than highlighting a
specific topic or agenda, the main focus is to take
time according to the object’s physical texture and
face the overlooked contents with the body. The
production process of the object of observation
became the form of sculpture, the physical
characteristics became the mass of the sculpture,
and the sculptural process of sharpening, making,
reducing, and attaching was not different from the
way the finding the erased, overlooked (). The latest
solo exhibition, “About Signs of Sitting Down and
Standing Up”(2023), was an exhibition in which the
artist reflected on his previous work and applied
comprehensive production methods and attitudes.
In addition, this exhibition reconceptualizes that
discarded and abandoned objects, which the artist
has been paying attention to, were realities that
once existed but disappeared through modern
times and were overlooked. Therefore, the artist
named the changes in humans and lives arising
from the modern era the sign of what was
happening and implemented within the human act
of sitting down and standing up, and presented the

works such as “Into the Earth”(2023), “The Land of
()7(2023), and “Two Constructions”(2023).

Study Onview

The Art Historical Study on () of Kibaik YUON
studies all works and projects from the artist's
earliest work produced in the mid-1990s to the
latest in 2023. Along with cataloging the works,
existing texts, artist’s notes, and exhibition
history, the research team conducted several
interviews to write an article describing the
production motivation and process of major works
and projects. In addition, the researchers who
participated as writers held individual meetings
with the artist and wrote a manuscript that
reflected their major and interests through data
and work research. The research team produced
Jin, Whuiyeon’s “The Artist Whose Attitude Became
the Form: The collective art of a sculptor who
puts others in their place and puts them in other’s
place,” an art critic Choi Taeman’s “Recording the
Restoration of Time and Restored Memory,” an
art theorist Toshiya Echizen’s “Watching Changes,
Revealing It: The Formative Principles of Kibaik
YUON,” and Shin Yanghee’s “40 Yeokchon as
provisional whole of acing, encountering”.
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Selected Works
and Projects




Hal 1997 Hxl 2HH| 7hH3T|

Alteration 1997 Steel objet Dimension variable
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The artist produced a series of works with the keyword ‘Alteration’ during college. He
collected branches that had fallen on the ground, studied their shape and physical properties
to produce them as installations, collected discarded paint tins, polished the surface,

cut them at narrow gaps with a plasma cutter, and observed the process of rust and
deformation after leaving them outdoors. Also, he collected objects made of steel or wood
found on campus and created works, exploring the boundary between life and death through
museum-style installation.



JHO|EEY 2003 Z0[0f| 23 108X 79¢cm

Drawing by ants 2003 Ink on paper 108 X79cm

17| o]
(ol
rist

O &AL
o7

7

St EY = A7tz o0 Cet AZEXQl NRlo =z 5 SOt JMT|S JHEICE RHope| IS Tt &
SEE S, J[H=LE 7t SS A O|= 2 SEOT 39 AlZtS Zh=L0t o =22 O3
AlZte EUin S7fet 2o A HPo = Hatr|o| 2Yo|zt & 4= AL Z7h= Apdlo] 22 E2Y 9IS
X|Lt7h= JH0|E 25, A SO 7H0(7t XLzt 22 A4 EX|of| 2 a2 LIzt 1 F0|SS 2ot
FH2 "oz M3 10{ SiLte| 2telez BHE X WEe| =E2Yo|nt

After graduating from undergraduate school, the artist had a five-year gap year when he
went through an existential agony about life. He met a hidden craftsman to learn about the
human body, did gymnastics and yoga, and had time for practice far from the artwork. This
drawing is the first work after returning from such a time and is a work in a transition period.
The artist finds an ant passing by on his drawing and, for a few days, draws the path of the
ant on A4 paper. It is a drawing in the form of a map made into a single line by collecting the
papers and drawing a line with a thick pen.



Z(E)) 2005 Hof| £ZF 150(h) X200 X 200cm

Movement 2005 Engraved on steel 150(h) X200X200cm
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This is the work of engraving an abstract symbol-like image learned through drawing work
on industrial materials such as glass and iron. “Motion” and “Movement” were created in
the same way, but different results came out due to differences in material properties. WWhen
engraving the image on the glass piece with an engraver, there was a difference in the
degree to which the glass on the surface was ground and glass powder occurred. Still, the
iron plate was wrinkled due to high heat when the oxygen cutter was repeatedly engraved.
“Movement” is created as a square-shaped sculpture in which a 124 X720cm steel plate is
attached to the wall to engrave the images, and then the twisted iron plate is rolled inside.



7|l 2006 HIE FHH|0)] 2 120(h) X 90X 40cm

Cabinet 2006 Engraved on abandoned iron cabinet 120(h) X90X40cm
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After exploring the transformation of physical properties by engraving the shapes on
industrial materials such as glass and iron, the artist proceeded to work using everyday
objects. Computers, gas stoves, fallen leaves, glass bottles, plastic bottles, newspapers,
and paper were also carved using an oxygen welding machine, and the images were
changed according to the characteristics of the materials. “Cabinet” is a sculpture that is
densely carved in the form of a curved line to change the surface properties differently while
maintaining the basic shape of the iron cabinet.
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no matter how trivial it might be and meaningless to continue.

1

knife, and worked with it. This work applied the concept of sculpture, which refers to cutting
if continued

artist studio. He observed the craft desk for a while, picked up a short and worn sculpture
and removing, but it was cut as if it were a stunt(like a acrobatic) so that each side of the
daily without a specific purpose. The artist worked with the expectation that it would be a

The artist finds an abandoned craft desk with the drawer removed and moves it to where
cut surface did not fall off. It focuses on how the body reacts to the object by cutting it

meaningful work
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Slowness & wait-abandoned metal objects 2007 Found metal object Dimension variable
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This work is done by tapping the iron objects collected until they become thin. Hairpins,
buttons, nails, wires, zipper handles, clothing pins, document pins, lighter iron accessories,
and other tools are heated over a fire and tapped with a hammer. The tip of an aluminum can
was tapped to spread without heating it after finding out it melts away without a trace in the
fire, and the zipper handle, which was cast of iron, was heated with fire and broken when
tapped, was left partially crushed. The material's properties were not shown on the outside,
so the artist went through a process of trial and error. It was installed by weaving threads
into discarded stove protection or steel nets with advertising flyers and hanging objects at
the ends.



8li wrCt 2008 A3 $H X|of FHHIT|
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Fade-receive an old hanbok 2008 Silk Hanbok skirt(Korean traditional clothes) Dimension variable
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The artist worked with the hanbok that was handed down from his mother. Before this
work, he created works disassembling cotton shirts, sweaters, and military uniforms and
reinstalled them. He started unwinding the worn clothes to obtain thread to hang works,

but he proceeded with this work by paying attention to the shape that was transformed by
unwinding the thread. According to the weaving method of various clothes, the thread was
unwound entirely, and it was reinstalled on the ceiling or wall using fishing thread according
to the shape of the original clothes. “Fade-receiving an old hanbok” was not a work that
disassembled all the threads of the hanbok but removed only one of the weft and blade lines
to keep the original shape from collapsing. A Jeogori and a skirt were hung from the ceiling,
and the removed thread was collected and hung on a wooden stand.



Ml 72| 7|15 2009 AMEX| 5(h) X40X20cm

Three pillars 2009 Newspaper 5(h) X40X20cm

17| o]
(ol
rist

0| &AL
o7

13

Hl ol 277t 2o 7Hel™ HAlo 2 TR E (Coding conversation)(2009) &EX0|C}. & 7t=
MAle £ B =0 HEES £7| o A FHE SOCHLCH HSH 0| A '-H%‘% MES
WAHSID, 0|2 MZZE XHABICH MES HOED, BNED ot ™S HE T FAHM MNF 4ot
MX|oiCt oHH ot MZ20M A3 HO{BE Ml 7He F2 dX| =2 At=2 YHsty, I 220 &0
LE XE BF FO| LI2 7R E M 7H2| Xi=0]| Aot 22 (M| 7He| 7|S)E HMIZStct Chs &0
E7hz WOoLE AMZE SXIE Mo ooz B 5|20 Molg AMSIHM CHA| 84 EAEE BHED,
CHE Z7H= S EfRD, J0HS HIPLENR THE 2o S EL = UEE 7|58 ARl Yoz
O|O{ ML}

This is the entry of “Coding Conversation”(2009), which was conducted by four artists in the
form of a relay solo exhibition. The artist was in charge of the first series of the exhibition.
He goes around the exhibition hall to find materials, finds newspapers from butchers, and
works on them. After folding and unfolding the newspaper, he crumpled and installed it

like a mountain. Meanwhile, he finds three spots of red Kimchi soup stain that would have
accidentally fallen on the newspaper. He builds up the powder that has been scraped out
with a knife on the three stains to produce “Three Pillars.” The next participating artist

saw the stacked crumpled newspaper in the shape of a mountain, imagined Himalayan
snowmen, and then regathered it to make a snowman. The next artist burned it, and finally,
the last artist took a photograph of letting the ashes flow into the river.



Green heights 2011 Mother-of-pearl, wood, nylon thread Dimension variable
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The artist looks after a motherof-pearl closet from his grandfather, who lived where he was
going to move in, and waits for an incident to happen. In the process of moving the mother-
of-pearl cabinet, one corner is broken. The mother-of-pearl is lifted, and the white surface

is revealed, giving the impression of looking at an old mural painting. Taking the incident as
an opportunity, the artist removes mother-of-pearl one by one with a razor while using one
of the doors as a table. As all the cabinet parts are disassembled, parts that are not visible,
such as parts that are less colored inside, are also found. The ripped mother-of-pearl is
installed by hanging it with nylon thread in a wooden structure, and he produces work with
the back of the motherof-pearl shown as the front. The disassembled sheet plates were
also displayed in a row on the wall so that the hidden back side could be seen. This work is
re-exhibited at the solo exhibition “Green Heights+Finding the Owner” at Takeout Drawing
Hannam in the same year. While preparing this exhibition, the artist interviewed motherof-
pearl cabinet craftsmen, investigated the prosperity and decay of the motherof-pearl closet,
and understood the tools and manufacturing process for making them.



52% 106= 2011 H|7t71, H|7|E 7} 37|

52 Building 106 2011 Abandoned furniture, waste Dimension variable
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The project, carried out 13 times under the same title, started from an accidental event to
observe the difference in the notion of seeing things through dialogue between people and
began in 2008. It is like an event that mediates people met through bookmarks from the
surrounding library and objects displayed by the artist, creating a place to talk with temporary
structures in the surrounding surplus space in the studio or exhibition hall. The objects are
made by the artist using sandpaper and hand tools to minimize the expression of the leftover
materials to be thrown away. The earliest event is held with 3 participants. An audience

who selects objects on display, the artist, and an audience who has nothing to do with the
situation talk through objects. Questions and conversations are made spontaneously, and at
the end of the conversation, they put the objects in place.
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2nd spatial practice of chandelier-a 2013 chandelier Dimension variable
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Ahead of the reopening of the former Seoul Station in August 2011, the artist participated

in the production of permanently installed works in the restoration exhibition room at the
suggestion of a restoration architect. The process of demolishing the chandelier, which

had not been recognized as a relic, was recorded as a video. In addition, after studying the
space form of occupancy by the homeless around Seoul Station, collecting the dust from
the chandelier, and casting the floorplan by scraping the floor. The chandelier collected here
leads to installation work that disassembles all the frames, metal decorations, and crystals.
Spread out the disassembled metal materials on the exhibition hall floor and reinstalled only
the dismantled crystal from the chandelier with thread on the branch outside the window led
from the inside of the exhibition hall in the original shape of the chandelier. From this work,
the artist started to apply Henri Lefebvre’s “spatial practice,” interpreting it as a “space use
method.”



olgtAbo| HO|= LhZ xto| Q= BF 2013 THYX|, LIS 280(h) X 360 X 420cm

A room with the south window that can see the In-Wang Mt. 2013 Wallpaper, wood 280(h) X360 X420cm
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This work is the beginning of the work related to wallpaper. The artist starts to work on this
after discovering another layer of wallpaper under the outermost one while tearing off the
wallpaper due to rain leaking in the house. After tearing off all three layers of wallpaper on the
four walls by hand, the artist goes through the process of connecting the wallpaper with hair.
The wallpaper is hung from a wooden stick with a fishing thread and installed in all directions,
revealing the wallpaper layer and empty space where windows or outlets used to be.



u'e 5-11 2014 ZHYX|, L} 220(h) X200X 100cm

Gyonam 5-11 2014 Wallpaper, wood 220(h) X200 X 100cm

17| o]
(ol
rist

0| &AL
o7

18

20139 Z=7 =2/ wEI2 MY A7| A I
THIXIE ={3t0 BHE ZYO|CH THiX| RFE0f| A 19961
B HHR] ot XS Sl AIHE =&l 2 HME : 2
2 MEXSS 22 $HX[2 0[]0 £0]22, HZ X2t THiX|Qf 2f|0[0f7} EBLIEE HAIE

S LCHollM HolLt EEollM 2
e ol K2 @Ysta u

£ 1 =
HE0| MLl PHEE A7 |2 (RHTE A )(2014), {Boris2RE 2 MX|2F AX)H(2014) 2 HYBICE.

I
2
ir]

A

ot

x
un T
i ©
rot
e
> e
)-
L
T 1
m g
X
rir mn
4o
1 2
= o
m A
oo
N X
of i =
Iﬂl_O
=N
o
—

It is a work made by collecting the remaining wallpaper on the wall of a house while

looking around the vacant houses in Gyonam-dong, which were being demolished during
the redevelopment of Donuimun New Town in Jongno-gu in 2013. While discovering that
newspapers printed in 1996 were glued inside the wallpaper, the artist recognizes clues to
guess the times through various traces inside the wallpaper in old houses. The pieces of
crumbled and shattered newspapers were connected with small pieces of Korean paper and
installed by hanging them on fishing lines to expose the layers of newspapers and wallpaper.
Meanwhile, the artist gathered a man’s graffiti found on a wall or fence in the Gyonam-
dong area to produce a booklet, “Dicker’s song,” and meets a documentary director named
Boris Stout, with whom he will collaborate and interact several times in the future. On the
occasion of the meeting in Gyonam-dong, they collaborated on “Complete Accident” and
“Folded dish.”



7I2|8 133 2014 THHX|, L} 280(h) X 1,200 X 700cm

Garibong 133 2014 Wallpaper, wood 280(h) X 1,200 X 700cm
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While living in the Geumcheon Art Factory Residency located in Geumcheon-gu, Seoul, the
artist examines the current status of wallpaper in surrounding neighborhoods, factories,
and houses. Afterward, he got a room in an old house in Garibong-dong, which the size

of the room was about 3m X3min, and lived for 4 months. It was a dosshouse where
factory workers and Korean Chinese lived in the past, and the previous tenant had left the
household behind. The wallpaper had 13 layers, and he found and collected them to record
the timetable of female workers, photos of celebrities, and graffiti written on the wallpaper.
He gets tired of taking off the wallpaper by hand and devising another method. He finds

a way to soak the wallpaper in water. Therefore, he makes a tank and soaks a bundle of
wallpaper in it for one year, then separates them completely and dries them. Dozens of
separate wallpapers were hung from the ceiling so that the audience could see the traces
left on the wallpaper as they passed by between them.



E102 2014 £HIX], H[Y 7HH3 7|

Lonely, lonely wanderer 2014 Wallpaper, vinyl Dimension variable
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This project was carried out for about six months after moving into the artist residency at
Geumcheon-gu, Seoul. While exploring the area around the studio, the artist finds a closed-
down three-story building where 40 households used to live in. The houses were divided
into small rooms and were called ‘dosshouses.” He was interested in the structure of the
room and went in with a camera to observe and record photos of graffiti on ripped or moldy
wallpaper. After the building was demolished, he moved to Garibong-dong to find another
place. There, he rents a less renovated and old room and, over four months, collects and
records the graffiti and traces remaining on the wallpaper, observing the physical texture of
the house. Meanwhile, he visits a local paper factory to collect various stories connected to
the wallpaper and calls related experts to hold a sit-down meeting.



MX| 2, 2, HIZ24o| 7183 7|(750(h) X 614 X 396¢cm O|LH A X])

Water-used method third 2015 Zinc roof, water, rainwater pipe Dimension variable (750(h) X614 X396cm)
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While looking around Cheongdam-dong, Gangnam-gu, Seoul, where the exhibition hall

was located, and observing the modern building, the artist thinks of contrasting things as
work material from this place. The artist paid attention to the rain gutter installed outside

the house in the redevelopment area in Gyonam-dong and photographed them to record

and study cases of rain gutters used in Korean-style buildings and sewage facilities after the
Korean Enlightenment period. With this research as a motif, the artist collected pipes from
the demolition area in Mangwon-dong and structurally connected them to install them in a
ballroom-type three-story exhibition hall. The waterusing method was applied, leaving broken
parts during demolition as it was so that the place where the water fell through the broken gap
or the water gathered could naturally blend. When pouring water used to soak wallpaper from
the top, the water slowly falls, and a slight sound rings through the whole space. This work
applied Henri Lefebvre’s concept of ‘spatial practice’ semantically to the ‘space use method.’
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Tan,Tan,Tan 2017 Fire, steel plate, soil, wood, 7 channel video, performance Dimension variable
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“Tan,Tan,Tan” is a three-day project that took place at the former Jeonnam Provincial
Government site and the May 18 Democracy Square. When the artist started this work,

there was a sharp debate over May 18. The artist thought about a position that was far from
the situation where various political positions coexisted and read the stories of a hobo,
prostitute woman, young man who is a formal gang member, people who gave out rice balls,
toothpaste, and water on the street, and conducted preliminary research by having interviews
with nearby merchants and young people in Gwangju. The project is primitive, but it is an
audience-participating performance and installation using fire with many meanings. Enlarging
and copying the traces of 55 bullets on the front side of the pillars of the Jeonil Building on an
iron plate, and laid sand and wood blocks, and made fires throughout the square. Recruiting
10 teams of speakers, including Civic activists and victims of national violence in advance,
prepared a place to speak about their situation and position and set up chairs around the fire to
make a place for people to gather and talk. Chosun University Art College students exhibited
installation art and animation on the subject of Gwangju. Also, they screened a video of “Full-
moon” and drawings of victims of the Hyeongje Welfare Facility on an outdoor screen.



7|&, Mut 2|72t 9] 7P 37| (700(h) X 1,000 X 1,000cm O|LH A *|)

Reclaimed line 2017 Abandoned object, clothes, shoes, dairy, hair, mixed media Dimension variable
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This is the work of installing records of current life after graduation of art college students
whom the artist taught at a university in Ulsan for several years with a structure along the
Taehwa River. The artist receives items and memos from students related to what they are
doing currently. He assembled waste collected along the Taehwa River to make a house-
shaped structure, displayed the collected memos inside, and hung the items packed around
the structure. This work was to examine the backside of Ulsan, which has rapidly grown
into an industrial city, through the current lives of students. The title of the work reflects the
regional characteristics of Ulsan, which expanded by reclaiming the rugged coast.



M= 7k 37](230(h) X310 X330cm O|L A *%])

A Ruler drawing to mythology(co-work: Ho-hyun Shin) 2017 Mixed media Dimension variable(230(h) X310 X330cm)
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While continuing to work on wallpaper, the artist naturally becomes connected to people
who do things related to wallpaper beyond wallpaper as physical material. Three installations
were made in collaboration with a master of wallpaper, a restoration architect, and a paper
hanger. Ho-hyun Shin, a master of wallpaper, exhibited dozens of kinds of wallpaper tools
he made himself, along with collected records related to wallpaper in the form of archives.
The wallpaper collected by Soon-yong Jang, a restoration architect, and related materials
and memoirs were also organized as an exhibition. Byeong-Gil Kang, a paperhanger and
poet, designed an experimental poem in the form of a dictionary that collected words that
he wanted to disappear from the world. He wrote the poem on the wallpaper, cut off letters,
and stacked them on the floor. The artist drew out the contents of the collaborators and
created several devices to make them appear in the form of an exhibition.



& 2017 37|, f2/0 W 250(h) X450 X 230cm

Breath 2017 Steam, waterproof agent on glass 250(h) X450 X230cm
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The artist is also interested in the patterns and textures of the wallpaper as he encounters
various wallpaper from different times. This work is created by transferring a selected pattern
widely used among the wallpaper patterns onto the glass in all directions of the greenhouse
using the waterrepellent solution. When the liquid made in the process of dismantling the
wallpaper is boiled inside, the pattern of the wallpaper that was not visible is revealed by
water vapor. On rainy or humid days, the pattern appears more clearly.



CIE, LI, I8, 2EH| 350(h) X400 X360cm

A missing dairy of Mr.‘O’ 2018 Soil compaction, wood, printed paper, found object 350(h) X400 X 360cm
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The artist plans and proceeds with this project with rice as the media, focusing on the
locationality of ‘Seodun-dong 103,” which has been a source of agricultural education for
over a hundred years. The story of a fictional person named ‘©’ who entered the agricultural
college in the 1960s, investigating the production and consumption of rice in the late

Joseon Dynasty and Japanese colonial era, is shown in a video work and various records.
Along with this, a house-like structure is built using abandoned pillars in the Seoul National
University Agricultural College building, and artists Jeauk Kang, Hee-ah Yang, Sang-yoon Lee,
Choi Hyung-wook exhibit “Facing the Four Pillars” under the theme of daily life, region, and
community from their worlds of artwork. The artists experimented with the possibility of the
community along with temporarily built spaces through the place as media.



424 210(h) X 80X 80cm

E 2921342018 2%, 37|, =
Ongoing project 34 Okin 2018 Pattern, steam, found wooden door, waterproof agent on plastic and glass 210(h) X80 X80cm
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This work was carried out at a Hanok in Tongin-dong among exhibitions held around Nuha-
dong, Jongno-gu, Seoul. At that time, there was a conflict between tenants and building
owners due to rising rents in the neighborhood, and such incidents appeared everywhere, so
he worked with this phenomenon in the base. The installation was carried out by observing
the structure of the Hanok and collecting the wallpaper there. In addition, after collecting
patterns from things such as roof tiles, doors, walls inside the houses, and walls outside the
Hanok, water repellent was applied to the removed wooden door glass to reveal the pattern
by water vapor. This work also becomes a temporary sculpture by posting three doors as a
triangular structure. Meanwhile, a video, “Shu Shu Shuok Quall-++,” was made using Hangul
as the keyword, one of the exhibition topics. It is the work made of collecting surrounding
sounds in the neighborhood, having children learning Korean for the first time change the
sound with their knowledge of characters, and having foreigners learning Korean read them.
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Ongoing Project 18 Jurye Mt. 2018 Steam, waterproof agent on plastic, single channel video(21' 16") Dimension variable
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The artist had a sense of weight about the story of the victims of the Brotherhood Welfare
Center he met in the “Tan,Tan,Tan” project, and he proceeded with this project when he
participated in the exhibition in Busan. He visited the site of the Brother Welfare Center in
Jurye-dong, Jin-gu, Busan, inspected the remaining site, molded the retaining wall built

by the people of the welfare center on vinyl, and drew the traces with the waterrepellent
solution. In the exhibition, he removed one side of the plywood from the wooden wall
structure, attached vinyl, and boiled water inside to reveal the traces of the retaining wall. He
also recorded a video of the molding process after the retaining wall.



About romantic 2019 Wood, detached doors and windows Dimension variable
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This work was produced under one of the keywords of the exhibition, society, in mind
while maintaining the artist’s working attitude. The artist assumes that the space where
the exhibition takes place is a space of ‘subject’ and a space of ‘ideology’. He removed
windows, glass, and iron, which are devices that separate the inside and the outside. The
glass functions to block other entrances along the moving device made on the ceiling, and
the windows are converted into new sculptural structures. The video recording of the entire
process reflects the artist’s keen will and body movement to induce the transformation of
the space while examining the image of the space. On the other hand, the passage from
which the glass was removed and the door where the window disappeared gained the
meaning of connecting the boundaries between the inside and the outside, and the space
becomes a place to talk and discuss with a person interested in social art.



D2 E XMt 92.9-5.544 Wut0|E| 2021 EHYX],
Ongoing project 92-9 Chungdam-5.544 Square Meter 2021 Wallpaper, graphite, wood, thread, incandescent lamp 300(h) X 330X 280cm
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By participating in the opening exhibition of a company that grew into the mining industry in
the 1960s and 1970s, he had the chance to observe and record the construction process of
the new building from the start. The used wallpaper removed from the break room before

its demolition was reused to reconstruct what the room was like at a location similar to the
surveyed original, and the exterior plywood from the new construction was used to build

a wooden structure and placed to block the entrance of the space. On the facade of the
wooden structure, poems by miners transcribed in graphite collected from the ground during
the construction of the new building. Meanwhile, he also collected objects and soil from the
excavation during the new construction.
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AT O] TS it ML 7L 2l I, ME et +EE S MZH0|2t Zot X[t AztE RF, 7|
SS 4Ij= S ottt oHH QElE(D H2 2= HEIZ let 63 2XE diZsts UM E EIt=
ZYH B E Eolt 25 ot =2 M MY 229 THIX|E HO{U LRt HAIES 0[E3
THiX] E0| 2O0|=5 HX[st, 4 HiE 379 TS SOo{U B F S Tl J2 de SX2
HO|EE FEES TS0 ¥4 ETYH 24X HYPS THUCL ol2lo = ot E A Hofl H2 A Sol EX0
28t ASO| L2 2 TAct o EX 52 HIl= &, Tt XX 20| EYE FRE =X
A Sk ZIASHACE

From 2018 to 2021, he rented a house at 40-13 Yeokchon-dong to face the traces of one
household that used to live in the house and observe and change the physical traces left
behind inside and outside the house. He examines furniture, household tools, and collections
left by an old lady who used to live there for half of her life after losing her husband shortly
after marriage and no longer living there, as well as diaries and keepsakes from her husband.
The artist also shows a formative attitude in the process of solving various problems caused
by the old and worn building conditions. He removed wallpaper on the ceiling section of

the main room on the second floor and installed it so that the wallpaper layer could be

seen using trees and fishing lines and lifted the three-layer floorboards on the kitchen floor
to show cracks on the floor and traces of life on the floor. In addition, he responded to the
traces of people left on the bathroom wall, examined the traces of cracks issued by the old
age of the building, and modeled the handle patterns throughout the house with soil.



= ot E MEHA YAIE, AL]7{, 0jo|3 2] 20" 20"

0 g
Ongoing project 40 Yeokchon-motion of 7.37 meter_reading >< one line performance Fishing line, speaker, microphone 20' 20"
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HE 400iM E7Hs S2tel tHHALE KMt S & 0|&7t, 2471, THiAL AETL CHFAHEE| FS,
F&0, SEGSY=A 112 tfHSHE 2SS T AVt= tEHE St H5, WA, ofAtel 2hA et
Mg, OrFot7|ef 2|m|str|, S2leF O{RLE7|S| 2SS ASHEAM MEE Y2 ot= 2YoA el STt
HDAES FYelt. 0| XS X3 HEHA (AHMEDE | BE)S THSHAC

At 40 Yeokchon, the artist claims to be the mediator of the space and works 1:1 face-to-
face with carpenters and artists, novelists, paperhangers, directors, documentary directors,
shamans, and independent film directors. Through face-to-face silence, unfamiliarity,
awkwardness, relationships and resistance, confrontation and avoidance, and movement
against consent, the artist experiences complex interactions in tasks involving people. After
that, he invited participants and performed “Motion of 737 meter”.



20Y Z2ME MA|AES & wHE OHFESH7|-7HY 2022 ZHYX], CIX]

Ongoing project facing Church St & Gyonam-Intervention 2022 Wallpaper, digital print Dimension variable
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= ZE| M HA|AESIDF S Q|E| 82 A(Church St. & Blackwater house)E A= TZHEZS
aSict 19600 YAERIAE X|Hof| =SASS @l H=E FA=ET CH OfItE E:MQIE =
=]

=
7t O|ROX|E AL 27t= M E S OXo| Eotet SSHIE Hi2tE

MEstH o|0|X[E o £ 0|8¢t &X|et O Helo|lM HEFst
FUEYES 4G5I M2 THE 2otdS Za| HAISHIC

In London, England, the artist conducts a project to observe Church Street and Blackwater
House. Blackwater, a residential-commercial rental apartment built for laborers in the
Westminster area in the 1960s, was where migration took place ahead of redevelopment.
For three months, the artist experiences its culture and community, witnesses the
perspective of migration and construction, and observes and records the actions that occur
within the place. He collects objects from Blackwater and empty spaces and goes through
the process of parasitizing temporary workshops and living conditions with the given things.
The exhibition took place away from where the work was carried out. He screened the
images of online chatting with people for exchanging wallpaper collected in Gyonam-dong,
photos of Boris’s redevelopment in Gyonam-dong, and photos that a novelist in Seoul took,
and the video work filmed on the street and installed using the objects collected there to
present different cultures unfamiliarly.




£, HI2}2EL A 2| 320(h) X 40X 40cm

Land of () 2023 Soil, stone, terracotta, steel 320(h) X40X40cm
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ZHHE 31 oot FIHEE &l 55U 5, stdt 452 230 F5ot 2 F stLto|tt
ARt FE =72 A7 fIhM 52 =12 FRISHH otobA Azt +8t H E|HE 59| A|ZtS
HAL2ZM 20l QFC| AZHS CHA| MZdts ZYHOILt X7t= UUSE AXCZ dET o|Atef M=
S AE S £7| E{I| 2Rgol JHISHH 50cm 70| ZHHo = K2 2L 1 F5S B7 = Wot
S 2Ot HEE US OHE 2=0|M Sot H YL SEZ +3ot Hefel 20t 5, V2 ¥2 5,
L% ST, 200 712 F, HIZNA & 16712] Hatel K2 +~Ho= it 32719 E2 2oz
XLt

This work focuses on the movement of active and passive, descent and ascension through
the keywords of sitting and standing up in modern times. It is to rethink the time of modern
humans by juxtaposing the scientific time of baking and refining soil to use it as a tool and
the time of tens of thousands of years of deposited soil. The artist could get into the initial
excavation process of a company’s new building, which had grown from the mining industry,
and collect soil at 50 cm deep intervals. He ground soil with a mortar to make clay and baked
it eleven times at different temperatures. A total of 16 types of soil, including the original
stone and soil, ground soil by mortar, hand-pulled soil, baked soil, and blanks, were arranged
horizontally and installed vertically in 32 layers.



340(h) X450X500cm

=

Xl 222 2023 X El AIE,
Put in earth 2023 Found object, soil 340(h) X450 X500cm
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2 712t 2X EUE MESS Sl AlZtat St tish 2 Esh= Y2, Ef 2912 2| 0|t HA

M SHt oot 2S00 Chet 27| M2 HE AIZFSH o[t 7 MEHAe] &S2|of, i 2
HE ZHOME HFX2RE H2 IHE, HES FHOIM ST MET 7|2, &, Y EA

oY =SXtYCHFEIoIM =TSt HED 2 SO| BXS 2 ABE[UCE. +He FA ANSO0| HMZE
AltH= Cr2X|2 iR E 20 0l RS0{T ASO|C 27t= 20 0l ZRIA MASHE HX|HAM de

£ SUS0| &4F0] & HAOM HAX| 2 FHILE SHSS Y2610 51t FEZ ALY ZM 20X
AlBZtel 28 AHES0| Mot 2YMY EHH AT

It is a work of asking questions about time and space through objects collected over a long
period of time, and it started with the curiosity of familiar objects the artist found at the sites of
migration and demolition in other cultures. The chandelier of former Seoul Station, the mother
of-pearl cabinet received from the residents of Gangnam Apartment to be demolished through
redevelopment, drawers, tiles, and soil collected from Yeokchon-dong houses, and curtains
and objects collected from the workers’ rental housing scheduled to be demolished in London
were used for the installation. Although the place collected and the era in which they were
produced differ, most were made after modern times. The artist expresses the contradiction of
modern time and space, like the fate of objects, by excavating and damaging objects discarded
and marginalized in the reality that objects have become commodities through economic
globalization since modern times.



el % 2023 L} HiEho| 65(h) X 85X 65¢m

Two constructions 2023 Bandaji(Wooden chest) 65(h) X85 X 65¢cm
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Kb 1082t of2] AlHe 2 HE{d F711E Holl 2t 350 0|52 249 M=2 &2 ZHYo|Tt. Tt

EHEHE Mol Lh2d= HiEfolel2 ot= T GAl SLhzof Wit ZIC7t RACH= ol/ = Z0of M2 X E[5of

A0l A1, =] @=QlS0| 27/ EX|7F BUH WHE EAH XHo| HIZM BT 7H2}7|01|
Af%?ﬂ% wo| ofxt, ot ofxt S LR E HMEE 7tet =52 a8 E ASoIH. Avts SItE
BRI 22 B0 £EGID, 2O L2 JtRE 220 BlRE HHEME S £X -‘-MIQP
MERH 0[=9| Azt HetR Yol LIFRo| 22 DtFdts Y S AL HAES 0188 ZtThof| MIRAHLt
Y 2719 =2 HAIE 2l ®MEHE! £ 2|of BiE S, HEEFof| &oF XU Ef = 2ol A ofst
FE20| EfM QIO W2l SZHo[Lt f=7 E0{M W2l E2 B2 7152 HRE=F AXUC.

This work uses collected or inherited wood furniture with various stories that were going to
be discarded over the past 10 years as materials for sculptures. The Bandaji(WWooden chest)
passed down from generation to generation in the house was lost to the communist army
during the Korean War and was discarded because it was heavy and found again on the road.
The artist found and collected the secret drawers from the demolition area in Gyonam-dong,
which had a lot of land owned by foreigners during the Enlightenment period, and wooden
furniture, including church chairs and school chairs used during the Korean Enlightenment
period. The artist repeatedly burns and brushes the wood furniture and collects the powder
that has fallen off. In the process of burning, the artist faces the accumulated skills of the
craftsmen, the time they used, and the everchanging wood texture. It was placed on a
pedestal using a fishing line or on a pedestal made for the exhibition of an abstract sculptor
or stacked to be installed on the floor. The space created by the weak part burned down

in the process of burning, and the gap caused by the twisted structure was installed to be
filled with burned powder.



25X, IS, 2tolof, HAIE, £FEl ¥WX| 357(h) X500X500cm

Pulling and pushing 2023 Traditional wood, refined wood, wire, fishing line, wallpaper 357(h) X500 X500cm
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OOl CHet 27| Btal2 =20l M SHE Boh= Al717t =|UCE XF S S557] 28l M 2=
2SOl ALRE FFUE AlZ|O|CH o #oXto] HAE HIYO R S| K| b= HAM 2|
TFEIL M 220 = STeICE FAR D Yol tieh =2 A= S4at ofX[E et 2oele
ARROIl CHet REDtE ZTE 27h= MSA0IM 7St ot2 STHE Foll 27 2X2 /35t 2 23
met =5t M X2 YHIE SHI2L 0|0 E 0|83 HIMZ|E| 122 ZESte HAM F=E
MIZCE 2telo = 2FE ofd 20| CHEfo| A XHHX|Z ATt 194613 ME, LMZET| T[] AL
CHES| 8, =43, MEL| otg, Ql&dih Xi=tof| X E ot= So|lM =Tt ZHix|e] ASS 22[6t0]

The artist’s interest in modern times served as an opportunity to explore gravity in sculpture.
Modern times were a time when anti-gravity theory was pursued to overcome nature. Based
on the research of a mathematician, the Tensegrity structure, which is not affected by gravity,
appears even in Western modern sculptures. The sculptural study of being pulled and pushing
is like a question of modern people’s thoughts toward the core and will. The artist found wood
from the hanok demolished by the Seoul Metropolitan Government, inferred the traces of
the structure, assembled them according to the texture, and combined the broken part with
the tensegrity structure using refined wood and wires to build the entire structure. \Wallpaper
collected from various places, including the newspaper from 1946 that was used as lining
paper collected from the attic of a female writer classified as left-wing, and the house of the
representative of Japanese colonial era Electric Company, Nusang-dong, Hanok in Seochon,
and abandoned Hanok at the foot of Inwangsan Mountain were separated and installed with
fishing lines on the structure.
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2000
2007

MESOHSul Oj&0het =40 2
MESCHety Dj&ist =0 st 2
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2007.7.31~8.7
2008.8.27~9.2
2009.4.19~4.30
2009.8.16~8.25
2011.2.24~3.13
2011.3.14~5.20
2013.8.10~9.1
2014.12.18~2015.1.8
2015.10.6~11.28
2016.7.2~7.24

SEE CEt 7|CH (H2Aee, M8)

‘izt E,Fade’ (

52% 106= (=7|&oj chst MUz Z2{2|, M)

Coding conversation ‘M| 7H2| 7| &’ (AHIO|A T, M)
Green heights (A0FEZAME, A 2)

Green heights+3¢lg F&LICH (H|0|20IRXEZEY o, ME)
sZE F (Rstoja, M8)

R OPIM7| (2HE3E, M)

ZE (A S0IEAH0|A, M)

P07 (MASAEE, HE)

2017.10.10~11.5 OFF5He 9 (otOt=oll& 37t A2)

2019.7.15~8.15 AN MEH(ZZHE AHO|A HE 40, M)

2021.2.23~3.24 HOMMALWLD|E (Z2RE AN0|A FE 40, ME)

2023.9.8~11.56 QE9| Z7t-ot5 1t AojH ol mi(g)o CHsto] (WESF0|&2, M8)
O2HE (7]8l) 2001.4.2~4.21 project space Atmosphere 2 A B (project space Atmosphere, A &)

2003.3.1 MAUN ZZHE|HHBA-HALS HoJ M- A (F) SEMe

(BREYMCAY E2, M)

2008 525 106%-X H (M2 525 1063 H&d A Zud, M)

2009.4.19~4.30 52& 106=2-F HM| (=7|20] CHot A2 AE{2|, M3)

2009 528 106=-M| HIYl (M2CHstu 518 B, M2)

2009 528 106=-4| HIY (MESCHEW 525 1063 AEE A ZTUHA, N2S)

2010 528 1062-CHA HIl (SAEE 171 6HX| 4, M2)

2011.2.24~3.13
2011.3.14~5.20
2012.3.1~2013.11.30
2014.5.1~2015.8.30
2015.10.6~11.28
2016.3.1~2017.2.28
2017.6.2~6.4
2018.56.18~5.27
2018~2021

2020

2022

525 1062-0{4 Hm| (A0EZJWE, M2)
528 106=-L& HM (H0|20IRLEZY SHH, M2)

528 106=-0i5 W (SACistn HE2 N SH(PE) X U+ETS, 2

52& 106=-0tg HiY (SHo=3H, A8)

52& 106=-F HMj (520EAH0|A, ME)

52& 106=-g ¢t A (FEeci0[=2 0| X|HA|, DY)
ACCEFIZIXIQIE LA ‘B ELEP (F2I0tA|Ot 23 M T, 51881 F
wol S UAF A (Z7|MAMHTA(F)M SO SCH), &)
21U TZHE X 40 (ZZHE AH0|A HE 40, M)

523 1062-2 & Hilj (R2HE AT0|A HE 40, ME)

21 TZHE: Facing Church st. &Gyonam (HE, &=)

eI

2002.10.56~11.2
2005.3.29~4.18
2005.5.4~5.31
2006.6.7~6.13
2006.8.12~8.26
2006.8.18~9.7
2006.10.28~11.25
2006
2007.4.27~5.10
2007.9.28~10.20
2007.10.1~10.31
2007.10.17~11.3
2007.10.26~11.10
2008.7.2~8.1
2008.8.13~8.26
2008.8.26~9.25

o
10

IS E2S: X740 41 U= o|Fe A (EE A5 ofei|Ed)
GIAF 332 ZHOtEHAE|E ‘Bl AL, 2’ (MZSE32H, M2),
OIS ES: MELIS0| (MB 232, A 8)
EHS project- human, seoul, emotion (MZ 2322, A2)
OfAlOFHCHO|E | ‘2 X|7H LY’ (M AOtE =, &2)

OIS ES: +RIHH) (HASZ =, =)
OFYESEES: X I2HE-HEKXIE 7|Ct2|H (BEH, M2)
The First WHITE SALE-Love for children (7tLIOtEMIE], A 2)
REBERE (22E 5 M8)
Hard &Soft (EZz2{2|, M2)
2nd ZHOFA[OHH| Al 2 - S8 ™ (T ML HHAED|E, IH)
OFESES: 250| THol| LIEILICH (MEESAE TAIA, ME)
About&Around (2237t ZH{EIAL AME)
2 (Het3 2t 32, M8)

=422, M8)
MEZ23|H (0Lt OFEMIE, 2HE)

’
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2008.9.8~9.14
2008.9.10~9.27
2009.2.13~3.7
2009.5.1~6.27
2009.56.7~6.30
2009.8.16~9.30
2009.9.10~10.24
2010.10.2~10.31
2011.5.6~6.19
2011.8.12~8.18
2011.8.31~9.6
2011.10.11~10.20
2012.9.12~9.18
2012.9.20~9.24
2013.6.20~6.8
2013.12.30~2014.2.2
2014.4.5~5.4
2014.5.29~6.18
2014.6.27~9.28
2014.10.10~10.23
2014.11.20~12.10
2015.3.18~6.5
2015.3.2~3.6
2015.5.6~5.31
2015.6.11~6.30
2015.6.12~8.16
2015.10.30~2016.2.14
2015.11.4~11.10
2016.5.31~6.12
2016.6.16~7.5
2016.6.24~8.6
2016.8.19~2017.3.19
2016.10.7~11.6
2016.11.2~11.6
2017.4.7~5.31
2017.6.1~6.11
2017.6.2~6.4
2017.11.18~1.18
2017.11.23~12.10
2018.9.1~10.21
2018.10.4~10.7
2018.10.9~11.25
2019.8.9~8.29
2019.8.28~10.31
2019.12.2~12.14
2020.1.17~3.15
2020.6.16~10.4
2020.8.1~10.11
2020.8.15~2021.1.31
2020.9.17~111
2021.7.6~7.31
2021.8.6~8.26
2021.9.30~11.20

ojgrolol Higk||-2ojof| 23t BA (S{X]& A2, 71)
OFYSES: AN Tl ZolM (HAYEARLR #22|, M3)
O|R0|_H7|H_AMAME (7425 60)

Q7 XtA-X| R AR (EH OtE™E|, ZH)

A&l 7| (AmojA F of T, ME)

Coding conversation (AH|0|A E #2{2|, M)

OFYSES: TafMoflAf BILICH (=2t HatS |, M3)

3nd LS SOEE=HE-RF B £ E[7| (AA6F L0,
b

Haiku Sculpture 2011 (CH2tCHE, Chat)
HH E2 HAEH (FAE = A2, ME)

L —==

2011 MExZ3| UstCt2 9t & 7HE (EXSHRA, N E)

M EL7|-2H 1/ H (Art space UOU, 24t)

P20l 250 SEE 9Ist ‘Olatis us R (LA
+EY7H=Z 2012 23totY X0 (B 20/aR, TH)
MEx2te| 343 H7|1H-=2f, B0 LE7K (SE7[Ea,
White & Black or Right&Wrong (7| A0of CHst 2|2t 22|

SN =LICH (RF5H0j& 2

Z22E X tist 2F (SHAE3E, M3)

G CHE BHe QPR A2 (STURLBE, YT

oty (BeoE, M=)

A2 HEd DA E £HsY| (EHd=3E, M3)
OlE[AE XEEZ|Q (AtH|LID|&2, ME)
On the Edge of Fusion (MIST Harlem, +£)

o= XIAlY (RtstolE2, M3)

227{2[= DI2E (BHH&3E PS333, A=)

2 (SASAMEDEH, A2)
2o (A0r0jEa, M2)

On The Way to Red (52285, 53)
QIEZ (FECHO|S A ILXEHA|, 1Y)

oo 2F (FHANESH, M2)
o = 0= (SI0|E 2, M3)
SEuiols 1Y 30 S8
HEZFHEL3: HZL B

3,07

E
ol HE-HAT Ao e (le3 2 +0i=339, M3)

HMHUSH-EStA M X0 EH| (EHetZUENSH, S M)
ACCEFIZIX[QAELHN'E (S EIOIAOIZSHHY, 518RIFEF,
O =2t (YE0lEa, 2

ZAMY (REHOIEME, 21H)

Hol-22|7t o 22l & (F1963, £4h

MAZXHZX[0F 2018 EFAtE (RLUS 34-1 2, M)
Seol =2t (RElY MotED|&at, 2fh

AMe|H Z=2bE 9ot UE A (OIot=o0E 32 M3)
AR95H= AFES (AHE D&, FT))

CHobol 27 (SR EL, 34

Meol H2 2/ (ASI0|aH, A28)

2o 2, Xo s (082 d, B84)

7|9 HEA (RHOIEYA, #H)

Ho| & A E (EFAEEH, &F)

Uz A |-H| Z2}: THE AL RASIHLE (GLUOIEE,

428] MEZS|H 40X40X40" (ZMB0|EE, M8)

21M|7| 71'GH|-=oi=el Zdof thstod (ototz ols 32t ME)

Exploring Songeun Art space-Herzog &De Meuron

(520tEAT0[A, M)

X

(=]

o

= Xt O|X[ZTICH (FEHCHO]
2 0[0b7| (4= 0I=HEE, M2)
A

)
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2021.10.28~11.12
2021.10.2~10.10
2022.3.5~3.17
2022.6.14.~7.3
2022.7.15~7.24
2022.8.27~9.23
2022.9.28~10.9
2022.9.1~9.9
2023.9.26~12.17

Round-Round-Round (@M E2ch 2201 FA|, ME)

2021 = A=ZHof&H-Z0| E2AF £ 0|of7| (HEIZHUZ 2|, M)
.1 32|31 22| (a7t otg, #3)

HARAS (MAZ, M2)

A F3 2310|712 0| &X-AIEE X2 (RSET 2, 2M)
Z2Zh (OotEZE|, o)

2022 +A=2Hoj&s TZHE 2MO|2 (
A2 2 (MXIAESE! 66HX|, BEH, H2R)
Z&/Post Media and Site, (EAAZIO|& =, HAH

=gESS L 111CM 2f, +=3)

M S HREA

2007
2010
2011

2013

2014

2015
2016
2017
2018

2020
2022
2023

IH0I2 2 57] AFA}

NS ESHYE oS &AR| Y Z2HE(\Zo)%) M
IHolE 2 67] AFE}

N SHEt SRR Z2RE (4| 202) M7
&2 OlEAT0|A LA} IHIH M

2 DYOISHYTARCR 127] AF T}

N2 Set 2 AR ZRHE A|20) ME
LHE HATZA 44

22JORA|OH2 SRS ARISHIE QE I3 o|E|= QF A}
NS 2SHEr oA EH K2 M

shaol29l e R THSDEXIANIZ0L) ME
NS 2SI ol HRT ST 2 (A|2H0]2) M
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Education
2000
2007

Graduated with B.F.A at the Seoul National University, Department of Sculpture, Seoul, Korea
Graduated with M.F.A at the Seoul National University, Department of Sculpture, Seoul, Korea

Solo Exhibitions
2007.7.31~8.7
2008.8.27~9.2
2009.4.19~4.30
2009.8.16~8.25
2011.2.24~3.13
2011.3.14~5.20
2013.8.10~9.1
2014.12.18~2015.1.8
2015.10.6~11.28
2016.7.2~7.24
2017.10.10~11.5
2019.7.15~8.15
2021.2.23~3.24
2023.9.8~11.5

Slowness & Waiting, Gallery Kwanhoon, Seoul, Korea

Fade, Gallery Kwanhoon, Seoul, Korea

52-106, Gallery Curiosity, Seoul, Korea

Coding Conversation ‘Three Pillars’ SPACEZIP gallery, Seoul, Korea

Green Heights, SOMA Drawing Center, Seoul, Korea

Green Heights+Finding the Owner, TakeOut Drawing, Seoul, Korea

Enriched History, Zaha Museum, Seoul, Korea

Approaching a Place, Seoul Art Space Keumcheon, Seoul, Korea

Para-Site, Song-Eun Art space, Seoul, Korea

‘?’-One who is, Seo-Hak Photo Gallery, Jeonju, Korea

Act Facing Act, Amado Art Space, Seoul, Korea

Temporary Table, Project Space Yeochon 40, Seoul, Korea

Approaching () Site + Facing Effect, Project Space Yeochon 40, Seoul, Korea
About Signs of Sitting down and Standing up, Kim Chong Yung Museum, Seoul, Korea

Directed Project
2001.4.2~4.21

2003.3.1

2008

2009

2010
2011.2.24~3.13
2011.3.14~5.20
2012.3.1~2013.11.30
2015.5.15~8.30
2015.10.6~11.28
2016
2017.6.2~6.4
2018

2018~2021

2020
2022

project space Atmosphere Two-Person Exhibition, project space Atmosphere,

Seoul, Korea

3-1 Jongno Street Reproduction Event-Beyond History-New Declaration of Independence,
Road in front of Jongno YMCA, Seoul, Korea

52 building 106-1st, Teaching Assistant's Room at Seoul National University Building
No.52 Studio 106, Seoul, Korea

52 building 106-2nd, Corridor in Seoul University 51 Dong University, Seoul, Korea
52 building 106-4th, Teaching Assistant's Room at Seoul National University Building
No.52 Studio 106, Seoul, Korea

52 building 106-5th, 6, Dongsomun-ro 1(il)-ga, Rooftop, Seoul, Korea

52 building 106-6th, SOMA Drawing Center, Seoul, Korea

52 building 106-7th, TakeOut Drawing Hannam, Seoul, Korea

52 building 106-8th, An interior courtyard in Ulsan Museum and Teaching Center,
Ulsan, Korea

52 building 106-9th, Seoul Art Space Keumcheon, Seoul, Korea

52 building 106-10th, Song-Eun Art space, Seoul, Korea

52 building 106-11th, National Museum of Contemporary Art Goyang, Goyang, Korea
ACC Gwangju Fringe International ‘Tan,Tan,Tan,” Old Jeollanamdo office yard,

Asia Culture Center square, Gwangju, Korea

Monologue of Rice: Temporary mouths to Feed, Gyeonggi Sangsang Campus,
Suwon, Korea

On-going Project: 40 Yeokchon-{150.1 Square Meter), Project space Yeochon 40
Seoul, Korea

52 building 106-12th, Project space Yeochon 40, Seoul, Korea

Ongoing Project Facing Church St. & Gyonam, Londond, Seoul, Korea

Group Exhibitions
2002.10.5~11.2

2005.3.29~4.18

2005.5.4~5.31
2006.6.7~6.13

Wild Animals: Heterogeneous Species living on Earth,

Total Jangheung Outdoor Museum, Jangheung, Korea

GIAF Gwanghwamun International Art Festival ‘Light, People, Doors’, Sejong center,
Seoul, Korea

Wild Animals: Song of Suwon: Seoul Outing, Sejong center, Seoul, Korea

human, seoul, emotion, Sejong center, Seoul, Korea
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2006.8.12~8.26
2006.8.18~9.7
2006.10.28~11.25
2006
2007.4.27~5.10
2007.9.28~10.20
2007.10.1~10.31
2007.10.17~11.3

2007.10.26~11.10
2008.7.2~8.1
2008.8.13~8.26
2008.8.26~9.25

2008.9.8~9.14
2008.9.10~9.27
2009.2.13~8.7
2009.56.1~6.27
2009.5.7~6.30
2009.8.16~9.30
2009.9.10~10.24
2010.10.2~10.31
2011.5.6~6.19
2011.8.12~8.18
2011.8.31~9.6
2011.10.11~10.20
2012.9.12~9.18
2012.9.20~9.24

2013.5.20~6.8

2013.12.30~2014.2.2
2014.45~5.4
2014.5.29~6.18
2014.6.27~9.28

2014.10.10~10.23
2014.11.20~12.10
20156.11.4~11.10
2015

2015.3.2~3.6
2015.56.6.~5.3
2015.6.11~6.30
2015.6.12~8.16
2015.10.30~2016.2.14
2016.56.31~6.12
2016.6.16~7.5
2016.6.24~8.6
2016.8.19~2017.3.19

2016.10.7~11.6
2016.11.2~11.6
2017.4.7~5.31
2017.6.1~6.11

Asia Modern Art Festival, Sungsan art center, ChangWon, Korea

Wild animals: Song of Suwon, Space noon, Suwon

Jungnangcheon Project-Hop for ‘Moroco oxycephalus’, Jungnangcheon, Seoul, Korea
The First WHITE SALE-Love for children, Gana art center, Seoul, Korea

A wise answer to a silly question, Gallery Kunst Doc, Seoul, Korea

Hard & Soft, Wooduk Gallery, Seoul, Korea

2nd Pocheon Asia Biennale, Pocheon Express Bus Terminal, Pochen, Korea

Wild Animals: They show up in the city center, Seoul Foundation for Arts and Culture,
Seoul, Korea

About & Around, Culture space Doctor Dobea, Seoul, Korea

Coma, Alternative space Chung Jeong Gak, Seoul, Korea

Perception & Impulse, Gallery Kwanhoon, Seoul, Korea

SEOUL SCULPTORS SOCIETY the 28th Annual Exhibition, Manas art center,
Yangpyeong, Korea

Empty of the Alienll-About what, The place, Gallery Hutcheson, New York, USA
Under the Cheonggye Bridge, Cheong-gye-chun, Seoul, Korea

Lee Yu-mee, Sin nyun-sik, Kibaik YUON, GAHOEDONG 60, Seoul, Korea
Humans and Nature-Healing, POCHEON ART VALLEY, Pocheon, Korea

Daily sign, Space Hole and Coner, Seoul, Korea

coding conversation, Gallery space zip, Seoul, Korea

At the Peace Park & Dorasan Station, Peace park & Dorasan station, Paju, Korea
3nd Anyang public Art Project: Odong team, “Being-Residents”, Anyang 5-dong, Korea
Haiku Sculpture, the National Taiwan University, Taiwan

Summer Drawing Festival, KunstDoc Gallery, Seoul, Korea

2011 Seoul Sculptors Society, topohaus, Seoul, Korea

Sending signal, Art space UOU, Ulsan, Korea

The flow of communication about Korea Art, GongPyeung Gallery, Seoul, Korea
Invitation Exhibition of Culture Garden ‘On the Way to the Arboretum’,

Gyeonghui Palace Museum, Pochen, Korea

34th SEOUL SCULPTURE SOCIETY-Sculpture, from the restoration of independence up
to this day, Independence hall of Korea, Chunan, Korea

White & Black or Right & Wrong, the Gallery Curiosity, Seoul, Korea

Strolling at a peach filed, Zaha museum, Seoul, Korea

Friendship toward Strangers, Seoul Art Space Keumcheon, Seoul, Korea

White Porcelain Sculpture Exhibition in Yanggu, Yanggu Porcelain Museum,
Yanggu, Korea

General Store, Boan-inn, Seoul, Korea

Brushing the City against the Grain, Seoul Art Space Keumcheon, Seoul, Korea
On the Way to Red, Beijing Institute of Fashion Technology, Beijing, China

Artist Portfolio, Sabina Museum, Seoul, Korea

On the Edge of Fusion, MIST Harlem, New York, USA

Paradox of a sculpture group, Zaha museum, Seoul, Korea

Alive With, Seoul Art Space Geumcheon PS333, Seoul, Korea

Encounter, Seoul Museum of Art, Seoul, Korea

Unconscious, SOMA Museum, Seoul, Korea

INTRO, National Museum of Contemporary Art Goyang, Goyang, Korea

2016 Place & Footnote, Seoul Art Space Geumcheon, Seoul, Korea

When Words Fail, Hite collection, Seoul, Korea

As the Moon Waxes and Wanes, National Museum of Contemporary Art,
Gwacheon, Korea

Sung-buk document 3: Ongoing project, SungBuk Dowon, Seoul, Korea

Deagu Art Sgaure-2016 Youth art Project, EXCO, Deagu, Korea

The depth of Chalice, Art Space Sueno 339, Seoul, Korea

Diversity Hybridizing: Taehwa River Eco-Art Festival, Ulsan, Korea The depth of Chalice,
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2017.6.2~6.4

2017.11.18~1.18
2017
2018.9.1~10.21
2018.10.4~10.7
2018.10.9~11.25
2019.8.9~8.29
2019.8.28~10.31
2019.12.2~12.14
2020.1.17~3.15
2020.6.16~10.4

2020.8.1~10.11

2020.8.156~2021.1.31

2020.9.17~111

2021.7.6~7.31
2021.8.6~8.26
2021.9.30~11.20
2021.10.28~11.12
2021.10.2~10.10
2022.3.5~3.17
2022.6.14~7.3
2022.7.15~7.24
2022.8.27~9.23
2022.9.28~10.9
2022.9.1~9.9
2023.9.26~12.17

Art Space Sueno 339, Seoul, Korea

ACC Gwangiju Fringe International ‘Tan, Tan, Tan,’ 5.18 Democracy square,

Old Jeollanamdo office yard, Asia Culture Center square, Gwangju, Korea
paradox of a sculpture, Chung Mun Kyu Museum, Ansan, Korea

Collecting the city, Bupyeong Art Center, Inchon, Korea

Steel-Being: The tower we built up, F1963, Busan, Korea

The Golden Chain: World Script Symposia, 34-1 Okin-dong, Seoul, Korea
Unexpected Sculpture, Glass Island Museum, Ansan, Gyeonggi-do, Korea
Researching Method for Social Sculpture, Amado Art Space, Seoul, Korea

The Strolling Object, Ahn Sang chul Museum, Yangju, Gyeonggi-do, Korea

A Solid Disequilibrium, Buk-gu Art center, Ulsan, Korea

Black Milk of Dawn, Kim Chong Yung Museum, Seoul, Korea

Word and Writing, Meaning and Gesture, Lee Ungno Birth Place & Memorial Hall,
Hongseong, Korea

The Archivists, Buchon Art Bunker B39, Buchon, Korea

To the Reach a Star-the 40th Anniversary of May 18 Democratic Uprising,
Gwangju Museum of Art, Gwangju, Korea

Non-Sculpture: Light or Flexible-Changwon Sculpture Biennale, Sungsan Art Hole,
Changwon, Korea

42th SEOUL SCULPTURE SOCIETY ‘40X40X40’, Kim Se-Choong Museum, Seoul, Korea
21Centry Moment-On the Absolute, Art space Amado, Seoul, Korea

Herzog & De Meuron. Exploring Songeun Art Space, Songeun Art Space, Seoul. Korea
Round-Round-Round, Online exhibition, Seoul. Korea

Tail of the River-Suwon International Art Festival, Space UZ, Suwon, Korea

Yours, Mine And Ours, ART SPACE ARUM, Suwon, Korea

EunPyung tumult, Sinsaok, Seoul, Korea

From now to, Arioso gallery, NewmockryunJang, Ulsan, Korea

A piece of Life, Nomad gallery, Yeosu, Korea

Onsaemiro-Mobility, 111cm, Suwon, Korea

Blackwater: facing Church St & Gyonam, 66 Church st., London, UK
Theater/Post Media and Site, Busan Museum of Art, Busan, Korea

Residency & Others

2007 selected the Young Artist by the Gallery KwanHoon, Seoul, Korea

2009  selected the 4th Registry Artist by the SOMA Drawing center, Seoul, Korea

2011 TakeOut Drawing & Museum(residency program), Seoul, Korea

2013 granted from the Seoul Foundation For Arts, Culture and Arts Council Korea, Seoul, Korea
Seoul Art Space Keumchun(residency program), Seoul, Korea

2014 Seoul Art Space Geumcheon Artist in Residence, Seoul, Korea
Granted Artist for Art Support Programs, Seoul Foundation for Arts and Culture, Seoul, Korea

2015 Selected the mid-career Korean Artist by SongEun Foundation for Arts and Culture, Seoul, Korea

2016 National Art Residency Goyang Artist in Residence, Goyang, Korea

2017 Granted Artist for Art Support Programs, Seoul Foundation for Arts and Culture, Seoul, Korea
Granted Art project Support Program, Gwangju Foundation for Arts and Culture & International fringe
Festival organization, Gwangju, Korea

2018 ‘Kim Se-Choong Sculpture Award’- Young sculptor part, Kim Se Choong memorial work organization, Korea
Asia Culture Center Open lap Creator in Residence, Gwangju, Korea
Granted Art project Support Program, Suwon Foundation for Arts and Culture, Suwon, Korea
Granted International culture and Art Exchange fund, Art Council Korea
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On the Art Historical Study on () of Kibaik YUON

Artist

Chief Researcher
Researcher

Text

Design

English Translations
Japanese Translation
Archivist

Assistant Archivist
Assistance

Photo

Host
Organized by

Kibaik YUON
PARK, Sung Hwan
Shin Yanghee

Jin, Whuiyeon, Choi Taeman, Toshiya Echizen, Shin Yanghee, Kibaik YUON

Bae Jeesun

Seul ki Lee

PARK, Sung Hwan
Bae Jinseon

Kang Minsu

Park Seoyeong, Lee So Im, Yerim Lee, Choi Suyeon, Choi Hee-jung
gavi studio(Seo Jonghyun), Kwon Ohyeol, Kim Jaebum, Kibaik YUON,
CJYART STUDIO(Junyong Cho), Choi Sung Wook, KC studio, Hwang Joon-hyeon

Ministry of Culture, Sports and Tourism
Arts Council Korea

© Kibaik YUON and Amado Art Space
% Supported by Arts Council Korea “2022-2023 Artist Research-Study-Critique” Program.
%k Copyright©2024 All rights are reserved to the artist, researcher, photographer and each respective organization.

(]
@Pe UI5FE




