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DISACH= A S0| £OofX| 1, A2l &= Mst= ofo|x|, 'Mobility" one place to another.
XS M= ZHofolSe| o| s A AS|H AAKIE2| AlF|Qt AtEHO| Upon reflection, moving
EX0| AlSEL|CE. DFE|X| k2 mElg|E| AlstS Recently, one frequently in pre-pandemic life did not
o|2{5t ZZo| oAt ZtX|5H FE5H= dhAlS Abml |C}, encounters compound require conscious awareness

‘CrAlo| HISPS o|7hS Tl words containing “mobility,” and was therefore taken
OL-—1 OO0 - -2 [= iy " .
DE ZHS0| 0| UHt0| 0| (E 9: TrAIO| HFEFY0| D[R] BHX| such as “eco-friendly for granted. However, as

- _ mobility,” “shared mobility,” the Universal Declaration
Ats| FZo| FAlDt ZLo|WAlS RE A2 0|59 XHT 2HISS o 4 : :

_ _ “smart mobility,” and others. of Human Rights Article

BISIA|7 |=XIE REsk= M=RILICE &Pl Lt 9| ‘gire

Moreover, as the pandemic 131 states, “Everyone has
has hindered travel and the right to freedom of
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there is a fast-growing
interest in safe and efficient
movability, the word mobility,
joined by different tferms,
allows one to anticipate
an emergence of the
technology that has been
dreamt of. Therefore, it is no
overstatement that mobility
has established itself as a
keyword of the year 2022.

Then, whatis the
meaning of “mobility,”
which can be versatilely
combined with other terms?
Dictionaries show a wide
range of definitions of the
word, such as “movability”
and “fluidity.” Mobility has
become significant because
people are paying more
attention to moving from

5

movement and residence
within the borders of each
state,” movability is all life
forms’' fundamental gesture
and right to carry on with
their life. As a result, humans
have enlarged the scope
of their movement from
traveling using non-human
animals like cows and horses
to wagons, bikes, cars, trains,
and airplanes and developed
their history.

However, the exhibition
To you: Move Toward Where
You Are does not intend to
discuss the future of mobility
as means of transportation
and its tfechnological
possibilities. Simply, it
acknowledges that moving,
considered an independent



act, can be, in fact, very much

regulated. While looking
into the society and aspects
of the experience altered
by restrictions, the exhibit
hopes to question whether
everyone is treated equally
in tThe structure of mobility.

As national and
international travel
opportunities, as well
as frips to suburbs, are
reduced and discouraged
and various economic
activities are declining,
no-landing flights that
include duty-free shopping
are gaining popularity.
Nowadays, it is easy to get
lost without navigation, and
Al-based delivery services
allow one to receive fresh
food early in the morning.
And robots wait tables
instead of humans at
restaurants. The subjects
of production, such as
farms and factories, are
now considered “hateful
facilities” and pushed out
to the outskirts of the

6

Cities, surrendering to
the developmental logic.
Politicians are pouring out
policies for creating cities
with mobility featuring
cutting-edge technology.
On the other hand, the
disabled are fighting
continuously for their
mobility rights on the
subways.

With a suggestion
of the peculiarity of the
circumstances mentioned
above, the exhibition title
Move Toward Where You
Are asks how the moving
directions of all things,
including human beings,
alter the structure of society
and solidarity. Thus, To you:
Move Toward Where You Are
notes the current time when
mobility, which used to be
considered infinitely and
equally available, functions
as a means of power,
exclusion, and network
capital. At the same time,
it investigates the multilateral
aspects of today's mobility
and its operation. As one

goes through an era when
returning to everyday life
seems almost unrealistic,
the issues raised in how
one moves around will keep
being reminded.

The eight artists (tfeams)
in the exhibition present
mobility-related concerns
discovered from their own
experiences. They are about
those who have to move to
the center (metropolitan
areas) or be left behind;
how platform labor, which
has received more attention

since the pandemic, borrows

the bodies of others and
utilizes services; images
that overturn the web
system, which has emerged
as an alternative to offline
activities but are rather
inadequate in reality, and
that reconsider the collision
between sensory systems;
and the ways of turning
over the state of mobility
in which social minorities’
bodies and circumstances
are overlooked.

7

To you: Move Toward
Where You Are hopes
to inspire sharing of the
numerous points and
problems of movement that
have not yet been reached.
The exhibition will also help
ask and envision what your
movement and direction in
the gallery can signify.
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Z2l Joowon Song
<otEb, 2021, 3z H|C|L, 10& 22
Muffler, 2021, three-channel video, 10min 22sec

2 Jooyoung Oh
(FE9| i), 2021, OHA|0|= PCAHIY, ZIEER, L 2Atl, 71137]
Scope of the Cloud, 2021, PC arcade game,
game controller, neon signs, dimensions variable
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Gallery 1

20{gt Yehwan Song

3 <(HEQ0|E), 2022, EHC 9lof| ZEMM ojd, ERC, T2, Sl 7137|
woldeu waideu, 2022, projection mapping on the foam board, projector,
foam board, mixed media, dimensions variable

80}21 Ahyeon Ryu
q <EA3), 2021, thii'E HIC|R, 29& 9=
Burlesque - Delivery, 2021, single-channel video,
29min 9sec
5 (BAFES 2022 ASY MY BE, AT, Dtg) W3, v, 52 2X| MM, 73|
Polite Guys, 2022, wireless calling pagers, food server robots, speakers,
power banks, banners, motion sensor, dimensions variable
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Joowon Song

Muffler,

2021,
Three-channel
video,

10Mmin 22secC
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XS] SE2 B AASAE 212te| FAUS s Alztat LSS Eofst
CHEZ RUZ[E|Z, AChe| SE 71 w27 $t=2 HalstH O|2HE
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YYHZ 20{510] RAXM XS WE7| UEC) TA2| JAEZQI 0] = E%
O[F, 71A| REU2[E|, J2|1 ZAIE #85H= EMS0| ZaLtn L=
BAHIE DSt

Muffler shows areas of Janganpyeong with “carscapes.” Once
Asia’s largest used car market, the site is now about to undergo
redevelopment. Automobiles represent mobility, substituting
for being on foot by saving time and effort. Janganpyeong
tries to make its regional characteristics visible with the phrase
“Mobility Jangan.” However, the cars, already outdated models
due to the swift technology development and the market
situation shaped by the Covid-19 outbreak, are now waiting
for disassembly at used car stores. The artist enlivens them

by adding performers’ bodies, leaving them to roam around
the region like ghosts. Serving as an introductory piece to

the exhibition, Muffler delves into the relationship between
movement, machine mobility, and the city-dwellers driving out
each other and being pushed out.
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Jooyoung Oh

Scope of the
Cloud,

2021,

PC arcade
game, game
conftroller,
neon signs,
dimensions
variable
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If a bird flies to the front of the airplane you are on board,
would you shoot it down or keep moving forward despite
collision-induced risks? Scope of the Cloud looks into the
dilemma introduced by the new, popular technologies such
as UAM (Urban Air Mobility), which have recently been in the
spotlight. The work consists of three arcade games that deal
with the survival of birds, which can no longer fly in the sky

taken over by climate crisis refugees. The refugees must dwell

in tThe raised up buildings above the atmosphere that has
become too warmed up. One can play each game as a bird,
designer, or researcher, and they are faced with how to cope
with each character’s situation. The ending, dictated by the
player’s decisions, reflects the bioethics and environmental
issues inherent in future mobility technology.
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Yehwan Song

woldeu waideu,
2022,
projection
mapping on
The foam
board,
projector,
foam board,
mixed mediaq,
dimensions
variable
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Since the pandemic, information sharing in the virtual world
has been more enthusiastically received and treated like

a portal to a new world. However, graphic designer Song
puts the brakes on such an illusion by revealing that the
limited web environment disregards cultural differences
between individuals and enforces generalized interaction
and perspective. The artist also questions whether the web
platforms are equally and fully accessible to everyone.
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Ahyeon Ryu

Polite Guys,
2022,

wireless calling
pagers, food
server robots,
speakers,
power banks,
banners,
motion sensor,
dimensions
variable

Burlesque -
Delivery,

2021,
single-channel
video,

29Mmin 9sec

R0 BB - ER0l 17 HiSS 9l Ol st BEi0l Hpdsi=d,
of7 0] AIHIS SHIstEHs T
C12 230 =52 9l

*=sE
2t Hsh= eE2| Lol FH3h=s X7t MESES HEIZ =SS

= - -"1 \O [ = | o=
A35ED HHIAS NS 27S FAFO FHEICE Q70N W2 TS|
22|81 B2 FAIRZ SOIThIS A ZR0j7 0| uhtd 4 oirt 2R
SHCITHOIRH 21240 DjAM $32 Tisk SAlol 2 o|oXIS S 2240
AHlot RE AIAH| SEHE XS STEICL 2R} Bo| Ba|5 SMo|
SI3I LEAOF B £1010] 7HS 3 HAIRIOIMe] 232 EiX| B o= BLis
U] MH|Aoks Rfo|7} SUCk. Ei7He Hbcto|aks 0|5 $2IS FAZ HBsls
NelA0| STOE HE U HHE 719 HSoRM MHIA £, BUE L5 5
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Burlesque-Delivery features the artist, a platform worker,

in motion for a delivery. A pilates instructor’s voice asking

to control the body plays over the image. Today, one's body
continuously regulates and restricts itself to perform various
labors. Ryu recognizes aspects of labor, which differ in each
era. The artist’'s new work Polite Guys realizes a relationship
between employees and customers. The audience picks up

a buzzer at the enfrance, and when it goes off, they return it
to a serving robot in the gallery. While functioning as a drop-
off place and mediating the audience'’s task performance, the
robots display the ads that encourages the audience 1o join
the system of consumption and distribution. The experience—
in which information can only be confirmed after a robot’'s and
the audience’s physical movements are crossed—differs from
typical services requiring just a few touches. By introducing
unnecessary contacts and information to the service based
on the movement, which is an action of returning, the work
visualizes current systems where the subjects of labor—such
as service labor and platform labor—are erased, and only the
end products are easily consumed.
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Zxa10] Gemini Kim

6 CdiMel FAIMD, 2022, gHEtnt E8TYE, 80 x 70 x 150cm
Borderline/Ordorline1, 2022, plywood and
mixed media, 80 x 70 x 150cm

6=1 (QHRTV 84}, 2022, Chld HIC|Q, 65 35
AnbuTV_Yongsan, 2022, single-channel video, 6min 35sec

y 4 CHAje| AAIM2), 2022, of3 2!t S8, 80 x 70 x 150cm
Borderline/Ordorline2, 2022, acryl board and mixed media, 80 x 70 x 150Cm
7=1 GHX|ET}OHELE, 2022, EHfY H|C|R, 158
Pip poop & Apartment, 2022, single-channel video, 15min
8 (Mo ZAM3-7|4E =82, 2022, A[HIE, Z0| ¥ E&l=,
180 x 180 x 140cm, &Y K=k 2010]
Borderline/Ordorline3-Parasite Pilgrimage, 2022,
sibatool, paper and mixed mediia, 180 x 180 x 140Cm,
Designed by Gemini and Ami Woo
8=1 (IHIME FO0IAD, 2021, Tl HIC|2, 62 19F
Finding Mr. Ogeunse, 2021, single-channel video, 6min 19sec
(ZELNE FOIAD, 2022, EHRHEH|C|2, 128 52%
Finding Mrs. Gookmoonkwang, 2022, single-channel video, 12min 52sec
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Gallery 2

M7 Eugene Jung

9 (EI &1 50b, 2022, E8HliAI, 71437|
Round and round, 2022, mixed media,
dimensions variable

2493 Ikhyun Gim

10 (=3 2K, 2022, ThlE H|C|2, P3 LED ODEZRIA, Z2, AFRE, 252 30X
Shade and Shadow, 2022, single-channel video on P3 LED matrix, color,
sound, 25min 30sec

11  <AHH 2018.11.24. - 2021.10.25), 2022, AHZl, S0|0f] A3X =2IE 73 7|
A walk 24.11.2018 - 25.10.2021, 2022, photographs, inkjet print on paper,
dimensions variable

CHij|0]A Dotface

12 (P2 CIME ZE X)), 2021, 10= HHE=ERY
|9l 2 2 7|8, RIxk: ShElo] A, FHIE] CIXfel: ZIRA|H}
2M Jajjgl: o], fAL|E HIE): AFF| ARLCIQ
Pride Open Road Everywhere, 2021, 10sec loop
Campaign Producer: Dotface,
Design: Hepziba Kim, Motion Graphic: Daye,
Website creation: Stuckyi Studio
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(M| ZA[MD,
2022,

80 x 70 x 150cm

7 M| ZBAIM2),
2022,
Of3 2z} =Xl =,
80 x 70 x 150cm

8 <|_H*||o| 717:||JL-|3_
7145 =812,
2022,

AlH}E, S0 H
Sz

180 x 180 x 140cm,

#e! Rz Sofn|

. K7t T} SATHLIZSO) B 23 Y S50 O/ IS FECH 0[S0)
Gemini Kim A& RZIE S0k SH O}Ss HEZ AR O|Ck TR5HT Hest MEAIS
o8l MU TMSHE ZASS 2E 0| HO|X| k= Fof 10{0F 317
Borderline/ GhZ0|Ct. ofof Rate| Exjet SHo| 1SS & IRIKE Exfsiof it
ordorliner, of2{at A2 o5} (2019)2] F IS0l 9TMlet 2SBS FolZoz
B (o] ZAIM3-7|ME 2H25Q022)0IME ERfuiCk X7t 2 5 S8
PPy 2% ZM91 0S0| OfZH| NS0 HEH0| YASHD SHEOS MIH=K|S
plywood and 2272 Al ArAro| 7|E ST} 00| S HIX[BITY. 012 S8 SAo=
mixed media, OlS3tzi ol T, XIof 2719t 7l S AT 1 EfNO| $0l CHEel et
80 x 70 x 150Cm E|Sok=ct

The artist follows the relocation of the factories and farms

Borderline/ that used to be in Yongsan and Naju. Their odors keep pushing
OrdorlineZ, them out to regions. For a clean and exhilarating new city,
2022 anything that invokes disgust must go somewhere invisible.
Therefore, factory workers and livestock must hide in the
acryl board and shade. Such reality is presented in Borderline/Ordorline3-
mixed media, Parasite Pilgrimage (2022), which features Geun-sae Oh and
80 x 70 x 150CM Moon-kwang Guk, main characters of the film Parasite (2019).

Following how the two (one from Bucheon and the other
from Gwangmyeong) enter a high-class society in Seoul

Borderline/ and how their efforts fail, the artist recreates their paths

Ordorlines- intfo a pilgrimage with imaginary souvenirs and archives

p it arranged. Through this project, Kim reflects on the multilateral
arasire circumstances of life, including one's overflowing desire 1o

Pilgrimage, move to a central area, local crisis and development,

2022’ and others.

sibatool, paper

and mixed media,

180 x 180 x 140CMm,

Designhed by Gemini
and Ami Woo
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Round and
round,

2022,

mixed media,
dimensions
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As international tfravel has been restricted, airline companies
and duty-free shops came up with “no-landing flight” services
to save fuel and parking costs. The route of a no-landing flight,
which stimulates duty-free shopping and presents itself as

an event, resembles a rollercoaster that leaves and comes
back without stopping. Using the Flightradar24 app, the artist
compares the recorded passage of no-landing flights, which
depart only to return to their starting points, to a rollercoaster’s
path and creates a sculpture. Their motions, which repeatedly
go up and down for a short-lived joy, are moving for the sake
of moving. They are also closely connected to the system that
maintains the flow of consumption.
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— ° C XIZo L4 11! OIHE. Lq 2| O| A?I-EOI-%IO:II—G_I-A Jlt_IE
?:Ig!?_j Ikhyun Gim T AE2 20189 113 2425 E] 20214 108 25942] I.__o._ A5t MEIERE
THEICt Pe BE KT SAY OfH|2 Qls YA U HHESO| YAHo
L HE LO|C} E7h= O AZFAIOIE 220 20| &HEMH ARRIYHE AREISS
10 (A3 aEXp, Shade and 7| S 3ic, DAOHY 4B AFEISO0| ZAO|SS EFT o= WOz usks|f
2022, Shadow, Lok0j| LIEFATE 0[S 2 et 25t 2212 X1 Blolsty| = Mof| T2k
- _g_xay L'E.E oEoi IEII-Q lg_glajlt_{g io_-llgol-a —|'o|-—|E§-| E|'°|E|'°J2
EHjd HIC|o, 2022, S i s
EalA . Soll @412] =5 H0{ L}ECL S2 2t7{L} 0[2H2] 0| S S Ol AJ-2=E F7|74Lt
P3 LED DHEZ|A, single-channel BITHS QESICL olzte] 3} 7|7e] 0| BESHE CIXIE HIEYT2| HA0A
e, AIRE, video on P3 AFE HOJENS REf3t 7|ZE SIAIE OfLl ) 22t olAlg BS A0 23t
255 30% LED matrix, MO|Z QUBITE Z7H= 2|0 =2koi|A] | LH= ARX LAl 1 ol Zxfi5H=
J2IRLE MEICH
color, sound,
1 <IL_|-J'LI|I 20]8 1 24 = 25min 30secC The artist's new works consist of photographs taken from
2021.10.25 November 24, 2018 to October 25, 2021. The KT network was
= . >' paralyzed on both dates, which paused daily and economic
2022, Al-.x_|, %0'0“ A walk activities. The artist walks between the two times, recording
olgxl Za|E _ photographs that will be gone when the network is damaged.
O="A ==L_—— 24.11.2018 Numerous pictures travel via fiber optic cables every day to be
7 37| 25.10.2021, converted into shiny light and appear before the eyes. These
2022 pictures announce a package's delivery even before the recipient
! confirms its contents, and they remain in cloud storage, bringing
photographs, out memories from several years ago. They carry one’s eyes via
inkje-r prinT algorithms and timelines. They also reposition the movement in
the past or the future to a certain point or induce one’s evaluation
on pa per, of them. In the world of digital networks where human and
dimensions machine eyes coexist, being neither accurate documentation
. nor reality, photographic data driffs around between networks,
variable

confusing one's senses and perceptions. Instead of the
iluminating photographs the eyes see, the artist looks into the
shadows behind them.
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Campaign
Producer:
Dotface

Design:
Hepziba Kim

Motion Graphic:
Daye

Website creation:
Stuckyi Studio

0|C|o] AELEY Shf|o| A= 2020 |22 = 215f 7{0] TH|0|=S 7HE[E
7= gl dEof 335101 22121 #{0] T{|0|=S 7|2I3HCt. xfalte] FH2IE 9}
HIAIX|S 2HS0{ SNS SOl S7., SHMEIAH O] WAL= AlEIH 24ASS
STHOZ 52 YLHO = FH|of5h= Alchof| AHle| SA2|S L AChE 4~
U= 71217} EIRACL. O] m2|o| =0fl= ALL| FXIZ X|X[GH= OlS2t Hithof| =2
O[Sk gl Eoisl bHl Z20{7t= S83 th=7|= Lt “R2l= oLIME 22
Ex”, ‘2= lE 2= HSAP2=E E41= 01S50] 022

Ab= OIS0 HA glo| xtilo] WZtS MSXo= Ws}, 3E

[= o |
CH2t 7|CHOIxt 7Hs S SEEICL.

Media start-up Dotface organized an online queer parade

to respond to the 2020 pandemic that prohibited an outdoor
queer parade. Participants were able to design their own
characters, write slogans, and spread them over social media.
The event allowed people to voice their opinions and solidarity
with one another when social minorities were physically and
psychologically discriminated against. This online parade
ultimately created a picture where both their supporters and
opponents walked together as participants. Phrases such

as “Pride Open Road Everywhere" and “We will make a road
that never existed” represent the eagerness and prospects
for a place where those living with their mobility impeded
and disabled can speak their minds and cooperate without
prejudice.
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Artist Bios

Ikhyun Gim

Ikhyun Gim delves deep into the
parallax between what exists and
being visible, and past and present,
and further speculate it through
the practice of photography and
writing. He recalls, imagines, and
scrutinizes the connection and

the rupture that have been made
by a world drawn with Mercator's
projection, undersea fiber-optic
cables, a world of nanometers, and
the Global Value Chain. Gim had solo
exhibitions Chair Flying (Gyeonggi
Museum of Modern Art, 2020). He
has participated in SeMA Biennale:
Mediacity Seoul 2016 (Seoul Museum
of Art, Seoul, 2016), A Showflake
(Kukje Gallery, Seoul, 2017) among
other group exhibitions. He also
curates and organizes photography
exhibitions and events. Between
2014 and 2016, he had run an art
space called Nowhere in Seoul
supporting photographic practices.

Gemini Kim

Gemini Kim's practice is concerned
with local-based research and
projects. The artist inquires into
the stories of so-called suburbs

or outskirts of the city, overlooked
by metadiscourse, and makes joint
attempts to deal with the subject
with neighboring nations. Kim’'s
current projects include Invisible
Factories, which connects Korea,
China, and Japan, and We Grow
Rice in Quy Nhon.



Dotface

Dotface focuses on public issues,
which are in critical need of
change, and they create moving
images, text, and projects to
make the shifts. For example,
they organized the Online Queer
Parade in 2020 and 2021 when
the pandemic disallowed public
gatherings. Women in Laundry
(2017) urges for decriminalizing
abortion, and Here | am (2017-
2018) and chat room N (2019-2020)
have made known sexual violence
against women in digital media.
Not limited to filing charges, they
organized A Day | Build (2020)

to help survivors recover their
everyday life. Project Airport
Refugee (2021) brought to light
and observed an airport refugee
abandoned in the transit zone for
423 days, and Project Equal Law
(2021) is currently taking place.
For more information, please visit
dotface.kr.

Yehwan Song

Yehwan Song is a web designer
and web artist. Song’s works raise
questions about standardized
designs and interfaces, which
determine the user’s behaviors, and
the notion of user-friendly design,
established on the user’'s habits.
The artistis a NEW INC artist-in-
residence at the New Museum.
Song participated in numerous
exhibitions, such as the 2020
Venice Biennale Korean Pavilion
and the 2027 Seoul Biennale of

a

Architecture and Urbanism. Other
shows include World on a Wire
(Hyundai Motor Company and
Rhizome of the New Museum, 2021)
and Open Your Storage (Seoul
Museum of Arf, 2019).

Joowon Song

Joowon Song is a choreographer
and dance film director. With her
practice rooted in contemporary
dance, Song has vigorously
cooperated with those from
various art disciplines and
continuously studied the
utterances of physicality in dance,
which is a non-language medium.
In addition, the artist formed a
community movement group called
11 Dance Project with professional
and non-professional dancers. The
group investigates different places
in cities with accumulated time and
looks into life questions invoked
by the body projected onto those
sites through research about the
particular spots, performance,
exhibition, and screening.

Jooyoung Oh

Jooyoung Oh is a media artist who
utilizes intferactive technologies
such as games and Al chatbots.
The artist has developed work
based on two academic disciplines:
visual design and engineering.

As a researcher, Oh has studied
technology and applied the
knowledge into practice.
Simultaneously, as an artist, Oh
has persistently asked questions

about the limitations of science
and technology. The artist’s solo
exhibitions include Projectionist’s
Nightmare (PlaceMAK, 2020) and
Nam June Paik Art Center's Random
Access Project Vol. 8: Dice Game
(2020). In addition, Oh participated
in group exhibitions such as
ZEROTNE DAY 2021 (previously
Hyundai Service Center, 2021),
where the sun goes at night
(Leeungno Museum, 2021), and
Game & Art: Auguries of Fantasy
(Daejeon Museum of Art, 2021).

Ahyeon Ryu

Ahyeon Ryu explores how those
who studied media literacy
perceive political and economic
phenomena. The artist also
highlights how individuals
experiencing social phenomena
deal with others. Overall, Ryu's
work redefines materials’ authentic
characteristics through movement.
It also visualizes what expanded
power images have forced the
public to do in the overlaps of
reality and virtual. The artist’s
performance works include White
Mirror (2019), Spam Warning
Window (2020), and Tracer (2021).
Ryu'’s artwork Burlesque (2021) was
featured in the exhibition Are You
Afraid of Severance? (SAGA, 2021).

Eugene Jung

Eugene Jung'’s work reveals their
outlook on today's crisis through
information, images, and cartoon
worldviews in the media. The artist
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participated in many exhibitions,
including solo exhibitions Pirated
Future+Doomsday Garden

(Art Sonje Center Art Hall, 2019)
and At Least, Realistic (Site of
Chuohonsen Gallery, Tokyo, 2019).
Jung'’s group exhibitions are Drift
Bofttle (AVP Lab, 2021), II-MMXX
(Hall, 2020), Your Search,
On-demand Research Service
(Doosan Gallery, 2019), and others.






