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Foreword

ARKO Art Center aims to respond to the rapidly
changing social landscape through visual art,
paying particular attention to artists with keen
senses and creative intellect whose work reflects
engagement with relevant contemporary
discourse in our exhibitions. In 2021, ARKO

Art Center contributed to the post-pandemic
discourse of the art world by exploring the
intersections of various perspectives on how
humans, nature, and civilization coexist, and now
ARKO Art Center is expanding the discourse to
the topics of borders, mobility and locality.

All of ARKO Art Center’s programs, Including
the exhibition To you: Move Toward Where You
Are, are based on four principles - relevance,
inclusivity, collaboration, and community. First,
we have strengthened our social role as an

art museum that resonates with society by
discussing relevant themes such as the issues
of limitations placed on social and geographical
mobility under the pandemic situation. Also, we
organized a wheelchair experience workshop
and created a museum guide map for people
with disabilities in accordance with our goals
of enhancing inclusivity, while eliminating
discrimination and exclusion. Meanwhile,

to further engage with academic discourse,

we collaborate with academics and researchers
from the Konkuk University's Academy of
Mobility Humanities. Lastly, ARKO Art Center
supports artists who pay special attention to
relevant social issues by commissioning new
works, which function as a public forum for
broad communication with the general public.

| expect ARKO Art Center's exhibitions not to

be consumed as objects of spectacle but to
promote the art scene's dynamism. Through

To you: Move Toward Where You Are, | believe
many viewers may learn that freedom or the right
to mobility is not granted for nothing. Instead,

it is a contested field in which various desires
collide and must be continually nhegotiated

to achieve a common objective. | kindly invite
viewers of this exhibition to enjoy the voices of
the artists who have used their work to shed a
new light on the value and ethics of human labor
and the ways in which it has been overshadowed
by the economy and technology. | would like

to express my gratitude to the participating
artists and researchers who made this exhibition
possible.

Jade Keunhye Lim
General Director, ARKO Art Center
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The Flare Shot off by
Movement Restrictions:
Reflections on the Exhibition
To You: Move Toward Where
You Are

Mijung Kim
(Curator, ARKO Art Cenfter)

Every morning around 11 o'clock, a text alert
arrives with the number of confirmed cases of
COVID-19 in the area. As | am writing this now (the
end of March, 2022), there are over 200,000 hew
cases. People with COVID-19 are everywhere—

as if not having been infected is abnormal. There
is a joke that if you do not know anyone who has
had the disease, that means you have no friends.

Since the outbreak of COVID-19, tTwo years have



passed—which is enough time to get accustomed

to the changed environment. People no longer look
up the number of cases daily. It now feels awkward
t0 see someone not wearing a face mask, and
people are used to working while looking at each
ofther on the screen. In the "new normal," "new" is
now gone, and only "normal” remains here.

Indeed, there have been voices exclaiming
solidarity, cooperation, and acceptance in this
circumstance. As the social distancing measures
are gradually relaxed, there is a growing
anficipation of returning to life before the
pandemic. If one can freely walk around without

a mask in this hopeful spring, will the problems
caused by the disease be gone as well? | have
stated that two years was enough time to make
adjustments; however, | remember some moments
that felt out of the ordinary in the repeated daily
activities. This exhibition was initiated from those
moments when one acknowledges the frictions in
the unfamiliarities. To You: Move Toward Where
You Are derived from the September issue of the

Monthly Insa Art Space at Insa Arf Space in 2021.”

The project was infended to vitalize the
institution's curatorial programs while delving
info the problems that the pandemic has

|
1 http://c11.kr/ujlu (accessed April 5, 2022).

made visible. The September exhibition,

the last section of the project, was titled

World on the Move: Shorfened vs. Extended.
The theme was chosen due to the movement
restrictions prompted by the pandemic and
doubts about mobility, a ferm that was becoming
prominent. As the pandemic lawfully allows
movement to be regulated, safe, fast, and
efficient mobility has spread like a trend.

The media predicting the keywords of 2022
also put "mobility" on top of their lists. Many
prominent corporations came up with new
mobility systems, and it was common 1o
encounter the terms such as "eco-mobility,"
"shared mobility," and "hydrogen mobility." It
seemed that mobility would be a solution for
releasing anxieties about movement and a new
cenfripetal point of the capitalist structure.

Mobility sounds more approximate 1o
transportation; however, the term contains
many layers. Tim Cresswell points out that
mobility includes the idea of displacement.

In other words, it signifies the act of moving
between locations. If movement is free from
history and ideology, mobility is the dynamic
equivalent of the place that one experiences.

Therefore, mobility is the center of the
irreplaceable, concrete human experience of the



world.? @

The movement that holds personal or social
significance is converted into mobility. However,
mobility should not be understood just as transit
or a medium of transportation. At the same time,
there should be an adequate acknowledgment
of the problems caused by imposing movement
restrictions on every life form that builds history
through migration. As movement is believed

to be infinitely unbound, various issues are
scattered all over the place—resembling the
debris left behind after a tagada ride.

As Mimi Sheller points out, equality in movement
may not exist® It turns out that capital and

time dictate the difference between one's
transportation method and others'. One's
understanding of the phrase "money doesn't

lie" may owe to what the mode of transportation
does. The system was ready to exchange the
efficiency and time for extra charges in tfaxi cabs
and buses, business class and economy class,

2 Tim Cresswell, On the Move: Mobility in the Modern Western World, frans. Youngseok Choi
(Seoul: LP, 2021), pp18-20.

3 "Mobilities are always contingent, contested, and performative. Mobilities are never free but are
in various ways always channeled, tfracked, controlled, governed, under surveillance and unequal’
Mimi Sheller, Mobility Justice: The Politics of Movement in an Age of Extremes, trans. Youngseok
Choi (Seoul: LP, 2019), p.53.

orchestra seats and dress circle seats.

The scope of where mobility and life are
intertwined is considerable. Although the
keywords for the exhibition should be made
concise, some issues must still be addressed.
Mobility problems run from regions, labor,
consumption, and social minorities to online
platforms. While national and infernational travel
opportunities and frips to suburbs are regulated
and suppressed, and various economic activities
decline, no-landing flights combined with
duty-free shopping are gaining popularity. It

iS now easy to get lost without navigation, and
Al-based delivery systems allow fresh food

to arrive early in the morning. At restaurants,
robots bring our people's orders. According to
the developmental logic, farms and factories—
the subjects of production—are now considered
"hateful facilities" and forced out tfo the outer
part of a city, which has led 1o a critical issue,
local extinction. Local civil servants are busy
thinking up solutions fo counterbalance the
problem. With an urgent demand for making
travel between regions fast, there has been an
eagerness to implement smart mobility systems.
Meanwnhile, the disabled continue protesting for
their mobility rights on the subway.

The eight artists (tfeams) deeply empathize



with these conflicts and reflect them in their
art-making process. Referring to the two days
when the KT network was down, Ikhyun Kim's
work talks about photographs that fravel via
fiber optic cables and appear as light. These
photographs announce the past or the future or
notify of the instant of movement. However, the
artist chooses to look into the shadows behind
the illuminating images. Gemini Kim realizes that
odors drive out factories and farms that produce
necessities to the suburbs. Stenches should not
be permitted in a clean, new city. Through the
borders of invisible, fast-dispersing smell that
evoke hostility, the artist brings up the beings
whose life becomes disconnected and who
must move out. In Muffler (2021), choreographer
Joowon Song shows the current state of
Janganpyeong, which once made a name for
being the largest used car market in Asia.

The images of automobiles--the best
representation of mobility--which must go

with the changes of the time quickly, and
Janganpyeong, which looks rundown before
redevelopment, overlap, allowing one to think
about how different parts of the city push

each other out and in. In Scope of the Cloud
(2021), using a game as a medium, Jooyoung Oh
whimsically questions the coexistence of the
developing mobile technologies and other life
forms.

Dotface embraces diversity in minorities and
opens up a path where they can speak in their
voices in Pride Open Road Everywhere (2021).
From the early stage of the new work, there have
been discussions with the graphic designer
Yehwan Song about whether online mobility,
used as an alternative to offline activity, is

more unrestricted. Conversely, those diverse
platforms are, in fact, directing us by measuring
the pause of your mouse cursor and coordinates
to send out advertisements. Song argues that
"inconvenient" websites that various individuals
use worldwide should be accepted.

Regarding the rapidly-grown platform labor

and its consumption, Ahyeon Ryu addresses the
relationship between the food delivery robot and
the buzzer, which the audience holds, exposing
the uneasy process where the subject of an
action is erased, and only the end product is
received. Finally, Eugene Jung produces a roller
coaster-like structure inspired by the "no-landing
flight" service invented by airline companies

and duty-free shops. Captured by an app called
Flightradar24, the no-landing flight and the roller
coaster go round and round for momentary
spending and excitement, only to return to their
starting points. When one comes back to the
ground, they will search for another expenditure
as if nothing had happened.

)



Besides the exhibited artworks, | painstakingly
thought about how to present the stories of
people who struggle with practical problems with
mobility. Moreover, Hyehwa station, adjacent to
ARKO Art Center, has been closely associated with
the protests for disabled mobility rights. Therefore,
it seemed that it would not be sufficient fo have
an artwork to address the issue. It was, after all,

a matter to be resolved and put into practice by
the exhibition organizers. In collaboration with
the cooperative Muii, ARKO Art Center produced a
manual for visitors who are transport vulnerable.
Museum staff members tried out wheelchairs,
moved around inside the museum to experience
an altered sense of mobility, and discussed the
changes the museum needs to make. Since
mobility is not an issue only specific To human
beings, Hwayong Kim's Birds Who Lived Home -
Where Did You All Go? was arranged in different
corners of the exhibition space so that the
audience could look into the structure of isolation,
exploitation, and consumption and the reality that
Nnon-human animals face.

IT was fairly common in the Seoul Metro system
to hear an announcement that said, "Don't make
an unnecessary movement," until not long ago.
Whenever | heard that, | wondered what they
meant by "unnecessary movement. Is there any
movement without purpose? | sensed something

wrong with the language that restricts personal
freedom.

In Pig Poop & Apartment (2022) by Gemini Kim,
an inferviewee declares, "This is the feast day,"
affter the foul-smelling factories are gone. The
unidentified narrator closes the film by stating
their own party will also begin soon. After all,
their celebrations will kick off only when the
source of their inconvenience is eliminated or
disappears. Today's mobility, in which things
repeatedly clash, driving each other out, is
densely interconnected with class, environment,
and society, painting a strange landscape.

As the "final social distancing measures" are
being implemented, the pandemic has entered
a new stage. However, even when we finally
take off the face masks, our homework will still
be here to be done. Therefore, the discussions
brought up by the eight artists (tfeams), Muii,
and Kim Hwayong will still be meaningful in this
society of unsettled movements.
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Characteristics of the
Mobilities Society after the
Pandemic

Shinhee Yun
(Director of Data Center, Goyang Research Institute)

Shinhee Yun is the director of Data Center/
Associate Research Fellow at Goyang Research
Institute. She received her PhD in Humanities and
Geography from the Department of Geography

at Kyunghee University. Her major books and
papers include Validation of the major components
of mobility, Mobilities as a hew spatial concepft,
Analysis of major components and measurement
variables of the concept of mobility, Theoretical
consideration on the new concept of mobility, and
Mobility and Production of Lifeworld (co-author).
Currently, she is conducting policy research on
mobility definitions and pedestrian-friendly cities.

When | first intfroduced the discourse on mobility
to Korea in 2015, | emphasized that mobility is
the new capital of this era. At that time, there
had been few attempts to study mobility, a
subject that had been mainly studied in the field
of geography, in different fields. However, as
interest in mobility has increased over the past
few years, there have been many studies that
approach the meaning of mobility in a multi-
layered manner. As a result, research on mobility
theory has spread from geography to other

fields including literature, history, art, philosophy,
tourism, and even engineering and the sciences.
In particular, it has emerged as a topic of interest
within the humanities and social sciences. My
experience with the exhibition To you: Move
Toward Where You Are at the ARKO Art Center
left me feeling that the discourse of mobilities is
intertwined with the overall field of human life.

First of all, | would like to properly define the
term. We currently use the term mobility in
several ways. However, when infroducing the
discourse of mobility, | used the term mobilities
rather than mobility. Although mobilities is

the plural of mobility, it has a clear conceptual
difference from the original meaning of mobility.
Mobility generally refers to the movement of
people excluding cargo, capital, and information.
In other words, this concept of mobility refers

to the ease and convenience of the physical
movement process. Recently, in the field of
fransportation and automobiles, the term
mobility has been used not in relation to the
concept of movement, but as a term that refers
tO @ means of transportation or a system that
incorporates smart technology.

On the other hand, mobilities is a higher concept
of mobility and includes not only cargo, capital,
and information, but also various technologies



related to movement. To be precise, mobility,
which we currently interpret in various ways,
and its intrinsic meanings related to movement
can be interpreted as mobilities. Mobilities

is a framework for a new approach to social
science centered on mobility. Furthermore,

all kinds of movement such as movement,
potential movement, and isolated movement are
conceptualized as constituting economic, social,
and political relations. Movement takes place in
all phases of people, objects, virtual worlds, and
imagination. It is mobilities that can explain the
various meanings inherent in these movements.
Mobilities becomes a methodology to approach
the movement phenomenon by recognizing it as
an important factor influencing a comprehensive
social process. Mobilities enables multi-layered
interpretation of various phenomena through the
definition of and rights to mobility. Ultimately,
mobilities can be explained as another concept
of capital today.

So what is mobilities capital? Mobilities is the
ability fo move. In other words, it consists of
mobility capital and network capital that can
form and maintain networks. Mobilities capital
is a different concept from the socio-economic
and cultural superiority of the past, and it refers
to a new capital that further strengthens the
existing economic, social and cultural capital.

Therefore, mobilities society provides freedom
to humans and sometimes limits them across
time and place. At the social level, it becomes a
factor that constitutes the issue of justice and
inequality. In conclusion, in the mobilities society,
network formation varies according to the
degree of difference in mobility capital, which

in turn causes inequality among members of
society. This is an important issue that can lead to
social exclusion, not just difference.

Society was highly mobile before the era of

the spread of COVID-19, and mobility was

an important process that brought meaning

to our lives. However, following the start of

the pandemic, we now live in an era in which
immobility, not mobility, is more important, and
we continue to live our lives in the antinomy

of movement and immobility. When COVID-19
first broke out in Wuhan, China in 2019, the most
powerful and wealthy people in the Wuhan

area all moved to neighboring areas before

the Wuhan area was closed, while the groups
remaining in Wuhan were relatively low-income
groups, information-vulnerable groups, and the
elderly. The elderly are a group with low mobility
capital, and they are isolated and unable to move.
These events illustrate an extreme case in the
early stages of the pandemic.



Looking at the case of South Korea from

another aspect, those who were not vaccinated
with the introduction of the quarantine

pass were deprived of the right fo move.
Although movement is a basic human right,

it was impossible to protect that basic right

in a pandemic situation. Priority was set in
accordance to Korean societal values. The Korean
government placed greater value on quarantine
than the individual's right To move. We are living
in an era in which we cannot help but fall into
deep contemplation as to whether priority
should be given to quarantine or securing human
rights to move.

Also, since the onset of the pandemic, our
society has shown different aspects of life than
ever before. Air routes to many countries have
been reduced, family meetings have become
farther away, and telecommuting has become a
daily routine. With online lectures in schools and
video conferencing in businesses, non-face-
to-face meetings have become more frequent
than face-to-face meetings. This phenomenon
is a representative example demonstrating that
the concept of immobility rather than movement
is more important in the present age. Mobility
society refers to a society in which face-to-face
encounters are very important. The main issue
of the theory | have mentioned is that mobility

capital is important to forging and sustaining
social relationships through face-to-face
encounters. If this is the case, can it be said that
the present age is no longer a mobilities society?

My answer is no. The present era is a continuation
of mobilities society, because, as immobility has
become more important, access to information
has become more dominant. Mobilities society
does not simply refer to the movement of
human beings, but it places importance on

the movement of information, the degree of
utilization of information technology, and virtual
movement. Currently, we are living in augmented
realities such as metaverse and digital twin.
Groups with low access to information are
subject to social exclusion in the present age as
much as groups with low mobility. Even in the
pre-pandemic era, access to information was an
important factor of mobility capital. However,
after the COVID-19 crisis, access to information
has emerged as an important factor of mobility
capital.

In the past, we have given importance to literacy
education. However, in the present age, digital
literacy is important, and the degree of social
participation and exclusion differs according to
the information gap between groups. All social
relationships are spatially constructed based



on information and movement. Spatial structure

leads to differences in social relationships.
Mobilities capital is embodied by various
political and power structures, allowing us to
understand the power relationship inherent

in mobility. After all, the power relationship of
movement operating in various spatial scales
means mobilities. According to the results of
my research on mobiliTy,“ the availability of

a private vehicle is a very important factor in

an individual's mobility ability. In particular,
drivability is an important contributor to mobility
capital for all age groups, but it is especially
important for the elderly. According to the
results of a survey conducted on 1,000 citizens
of Seoul, the ability to drive a car is strongly
related to social exclusion. In particular, in the
elderly group, inability to drive has resulted in
economic, social, spatial, and cultural exclusion.
Therefore, for the elderly, mobility capital
becomes an important factor to avoid being
placed in a state of social exclusion. In addition,
the status of social exclusion varies according to
the ability of the elderly to access information.
Unlike the young group, the elderly group with
low information literacy has a higher degree of
social exclusion than the group with relatively

1 Shinhee Yun, "A Study on the Relationship between Mobilities and Social Exclusion”
(Ph.D. Dissertation, Kyunghee University, 2016)

high information literacy. Mobility capital varies
by individual and group, and it significantly
impacted by the aforementioned factors. Is
there an alternative to the social exclusion
problem caused by the discrimination of mobility
capital? Prior to the active discussion of mobility,
there were discussions about the definition

of fransportation. Even within geography,
discussions on the definition of fransportation
were actively conducted in the field of
transportation geography. The definition of
transportation is a fopic that has been discussed
focusing on the redistribution of transportation
resources and the level of accessibility. However,
as the mobilities theory emerges, this definition
of transportation spreads to the definition of
mobility. While tThe definition of fransportation
focuses on the redistribution and accessibility
of transportation resources, the definition of
mobility places more importance on the aspects
of mobility than on the aspects of accessibility to
individual mobility, community organization, and
community resources. In addition, the definition
of mobility requires consideration for the entirety
of behaviors related to human mobility and their
links to securing mobility citizenship.

Currently, the concept of shared mobility is
proliferating as an alternative to realizing the
definition of mobility. Most cities are leading the



shared mobility business, and private shared
mobility is also active. Can shared mobility
implement a mobility definition?

The sharing economy of the present era has
emerged as a new paradigm for urban problems.
Starting from reflection on traditional capitalism,
it has grown with the development of information
and communications technology, and shared
projects in various fields such as goods, space,
knowledge, and talent are being promoted.

One of these projects is shared mobility. Shared
mobility in tThe public sector includes shared
bicycles, shared personal mobility, and shared
cars. Representative examples of private-led
shared mobility include Kakao T, KT, and Naver,
which are mobility platforms. However, most of
the current shared mobility platform companies
have monopolized user information to revitalize
their business. Situations in which the sharing
platform is being monopolized transform

the platforms into a predatory economy that
causes another source of discrimination and
exclusion. Therefore, it is necessary to share user
information through a public shared mobility
platform, and above all, a consultative body for
transaction ferms should be institutionalized.
Through this, the entry of start-up companies
should be activated.

What would a city look like where mobility justice

is realized? | cannot imagine it concretely yet,

but | tThink maybe the city itself would become

a digital platform. In order to grow into a digital
platform city, the roles of the public and private
sectors are important. Among them, the role of
the public is more important in the definition

of mobility. In other words, the importance

of commons given a value 1o shared assets
should be recognized. | think it is the role of the
public and society to find and fill in the missing
elements so that public goods can have high
economic value. It is important to build common
property that everyone can access, that is,

the commons. Also, | think that the definition

of mobility can only take the first step forward
when moving toward a truly sharing platform city
through data sharing rather than data monopoly.

However, the definition of mobility is not simply
a matter of a simple dimension realized in a
shared platform city. The definition of mobility

is also a topic that needs to be continuously
discussed, like the multi-layered concept
contained in the discourse of mobilities. Shared
mobility and digital platforms were discussed

as an alternative to defining mobility, but this is
only a fragmentary alternative. The answer to the
question of how the definition of mobility should
be realized is still the task of this age that we all
have to solve.



The concept of capital has changed from
economic capital to cultural capital and back to
social capital. In this way, it is emphasized once
again that capital in the present age is mobility
capital.

It was refreshing to see that the theory of
mobilities can be newly created through the
art field through the exhibition held at ARKO,
and it was a valuable opportunity to realize that
mobilities is becoming an important topic of
this era. As a mobilities researcher, | would like
to express my gratitude to the ARKO Art Center
for hosting the exhibition, To you: Move Toward
Where You Are.
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Muffler shows areas of Janganpyeong with
“carscapes. Once Asia’s largest used car market,
the site is now about to undergo redevelopment.
Automobiles represent mobility, substituting

for being on foot by saving time and effort.
Janganpyeong tries 10 make its regional
characteristics visible with the phrase “Mobility
Jangan.” However, the cars, already outdated
models due to the swift technology development
and the market situation shaped by the Covid-19
outbreak, are now waiting for disassembly at used
car stores. The artist enlivens them by adding
performers’ bodies, leaving them to roam around
the region like ghosts. Serving as an infroductory
piece to the exhibition, Muffler delves into the
relationship between movement, machine mobility,
and the city-dwellers driving out each other and
being pushed out.
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If a bird flies to the front of the airplane you are on
board, would you shoot it down or keep moving
forward despite collision-induced risks? Scope of
the Cloud looks into the dilemma introduced by
the new, popular tfechnologies such as UAM (Urban
Air Mobility), which have recently been in the
spotlight. The work consists of three arcade games
that deal with the survival of birds, which can no
longer fly in the sky taken over by climate crisis
refugees. The refugees must dwell in the raised up
buildings above the atmosphere that has become
too warmed up. One can play each game as a bird,
designer, or researcher, and they are faced with
how to cope with each character’s situation. The
ending, dictated by the player’'s decisions, reflects
the bioethics and environmental issues inherent in
future mobility tfechnology.
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Since the pandemic, information sharing in the
virtual world has been more enthusiastically
received and freated like a portal to a new world.
However, graphic designher Song puts the brakes
on such anillusion by revealing that the limited
web environment disregards cultural differences
between individuals and enforces generalized
interaction and perspective. The artist also
qguestions whether the web platforms are equally
and fully accessible to everyone.
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Burlesque-Delivery features the artist, a platform
worker, in motion for a delivery. A pilates
instructor’s voice asking to control the body plays
over the image. Today, one’'s body continuously
regulates and restricts itself to perform various
labors. Ryu recognizes aspects of labor, which
differ in each era. The artist’'s new work Polite Guys
realizes a relationship between employees and
customers. The audience picks up a buzzer at the
entrance, and when it goes off, they return it to

a serving robot in the gallery. While functioning

as a drop-off place and mediating the audience’s
task performance, the robots display the ads that
encourages the audience to join the system of
consumption and distribution. The experience—in
which information can only be confirmed after a
robot’'s and the audience’s physical movements are
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Borderline/
Ordorline1,
2022,

plywood and
mixed media,
80 x 70 x 150Cm

Borderline/
Ordorline2,
2022,

acryl board and
mixed media,
80 x 70 x 150Cm

Borderline/
Ordorline3-
Parasite
Pilgrimage,
2022,

sibatool, paper

and mixed media,
180 x 180 x 140CMm,

Desighed by Gemini and
Ami Woo
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The artist follows the relocation of the factories
and farms that used to be in Yongsan and Naju.
Their odors keep pushing them out to regions.

For a clean and exhilarating new city, anything
that invokes disgust must go somewnhere invisible.
Therefore, factory workers and livestock must hide
in The shade. Such reality is presented in
Borderline/Ordorline3-Parasite Pilgrimage (2022),
which features Geun-sae Oh and Moon-kwang
Guk, main characters of the film Parasite (2019).
Following how the two (one from Bucheon and

the other from Gwangmyeong) enter a high-

class society in Seoul and how their efforts fail,

the artist recreates their paths into a pilgrimage
with imaginary souvenirs and archives arranged.
Through this project, Kim reflects on the multilateral
circumstances of life, including one's overflowing
desire fo move to a central area, local crisis and
development, and others.
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As infernational tfravel has been restricted, airline
companies and duty-free shops came up with
“no-landing flight” services to save fuel and
parking costs. The route of a no-landing flight,
which stimulates duty-free shopping and presents
itself as an event, resembles a rollercoaster that
leaves and comes back without stopping. Using the
Flightradar24 app, the artist compares the recorded
passage of no-landing flights, which depart only

to return to their starting points, 10 a rollercoaster’s
path and creates a sculpture. Their motions, which
repeatedly go up and down for a short-lived joy,
are moving for the sake of moving. They are also
closely connected to the system that maintains the
flow of consumption.
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Shade and
Shadow,

2022,
single-channel
video on P3 LED
matrix, color,
sound,

25min 30sec

A walk 24.11.
2018 - 25.10.
2022,
photographs,
inkjet print
onh paper,
dimensions
variable
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The artist's new works consist of photographs

taken from November 24, 2018 to October 25, 2021.
The KT network was paralyzed on both dates,

which paused daily and economic activities. The
artist walks between the two times, recording
photographs that will be gone when the network is
damaged. Numerous pictures travel via fiber optic
cables every day to be converted into shiny light and
appear before the eyes. These pictures announce

a package's delivery even before the recipient
confirms its contents, and they remain in cloud
storage, bringing out memories from several

years ago. They carry one's eyes via algorithms and
timelines. They also reposition the movement in

the past or the future to a certain point or induce
one's evaluation of them. In the world of digital
networks where human and machine eyes coexist,
being neither accurate documentation nor reality,
photographic data drifts around between networks,

018 118 2422 E 20211 10 252| A|ZH SO

confusing one's senses and perceptions.
Instead of the illuminatingphotographs the eyes
see, the artist looks into the shadows behind them.
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Pride Open Road
Everywhere,
2021,

10sec loop

Campaign Producer:
Dotface

Design: Hepziba Kim
Motion Graphic: Daye

Website creation:
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Media start-up Dotface organized an online queer

parade to respond to the 2020 pandemic that

prohibited an outdoor queer parade. Participants

were able o design their own characters, write

slogans, and spread them over social media. The

event allowed people to voice their opinions and

solidarity with one another when social minorities -
were physically and psychologically discriminated

against. This online parade ultimately created a

picture where both their supporters and opponents

walked together as participants. Phrases such as -
“Pride Open Road Everywhere"” and “We will make
a road that never existed” represent the eagerness
and prospects for a place where those living with
their mobility impeded and disabled can speak
their minds and cooperate without prejudice.
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Muui

Under the slogan
"Normalize Disability,"

Muui, a cooperative, creates
content that encourages an
expansion of accessibility
and mobility rights. For
example, they organize
campaigns that allow the
disabled and the non-
disabled to work together to
collect data of wheelchair-
accessible places, which is
for building accessibility
data. In addition, they
produce maps, including
the one with Seoul Metro's
transfer stations for the
transport vulnerable. With
their inclusive projects

that encompass disability
and non-disability, Muui
aims to change the view

of disability as negative
and dependent, hoping
that their organization will
eventually no longer have
the reason to exist.




-




You
e entering the art
e om Exhibit
values, and ‘inclusive,” by ‘collabo
and ‘sharing.’ This goal is specified in our fot . CL L] 0|23 M Al
ind the m ein Y 4
nclusive environment free o
nd implement

H2HAY
B2} AlChO)
H MK ol nmunicate their
R strive to ac
ar

The exit door of Exhibition Room 2
CETVER

ator (1),
ack to the

arrived.




\

Ot=230|=-
Hig|E[RlR
ZER

DE|El A2t

SSH 22

12|
o179l

r

i

Ol SHSTHSIOIAE Q12tat AtBe
0l50| =EE 5912 Lixfstn
RICH= ol F235t01 7|Z| BUE]
FXZ W=t WA U AR 52
AT, DU2E| Halot BEH
22/0| chaf i=olict

OIS AfEf, 213 J0jl $utshA rasts
Chefst I7HS-AbS|S| 2RSS CH27| 93t
sAlziol 17 BHE0| TRslCH= 214zt
=]

AlYEE2 2018 R|FEQIRFIZTERA
(HK+)AtRIe] =2t

“oIZtut H3I == X|o| ZXIsto 7| =5t
DHUZ|E|QIEs): oI2-HHB[E| Ats|e| =Y}

Fo'2 FA|2 978 sk YBLICE

TUZ|E|QIR S AL YIE AlTIALE|0f

g5t 2lsl Crefsta Felxiol

ug Z2IMS Y5t ASLICH

O|F S3ll AlRIS0| RU2[E| X|AlS BH¥5to]
1-ZU2|E| AlcHol] Xge oIR8 S
250] L7t= g SE2 MTIsD Y&LICH

Mobility Humanities
Conference:
Mobility Rights and
Community Ethics

ARKO Art Center held

an online conference

on April 15 (Fri) in
collaboration with Konkuk
University's Academy

of Mobility Humanities.

This conference theme is
connected to the exhibition
To you: Move Toward Where
You Are.

AT the conference, we
focused on the fact that
the movement of humans
and objects is inherent in
complex layers, looked at
the ways and examples of
overthrowing the existing
mobility structure, and
discussed mobility rights
and community ethics.

Academy of Mobility Humanities
(AMH) at Konkuk University

Academy of Mobility Humanities
(AMH) at Konkuk University
infends to create innovative
research platforms to deal with
the development of mobility
technology, the daily movement of
things, and their connected issues.

The HK+ Mobility Humanities
Institute (MHI), a sub institute of the
Academy of Mobility Humanities
(AMH), is the leading research
institute for Humanities Korea Plus
(HK+), supported by the Ministry
of Education of the Republic of
Korea and the National Research
Foundation of Korea in 2018. We
are conducting a seven-year-

long research project entitled
“Mobility Humanities based on the
co-evolution of human being and
technologies: worlding the human-
mobility societies in the future”.

The HK+ Mobility Humanities
Education Center, another sub
institute of the AMH, operates

a variety of creative education
programs to disseminate the
achievements of mobility
humanities research 1o civil society.
Through this, we aim to help citizens
cultivate knowledge of mobility
and humanities in the era of high-
mobility.
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Birds Who Lived Home
-Where Did You All Go?

The Second Showcase -
{Maybe Strange Encounter)

Hwayong Kim's Birds Who
Lived Home - Where Did You
All Go? (2020-2021) shows
how poultry, specifically
chickens, have emerged

in visual representations
ranging from paintings

of the Joseon Dynasty

To contemporary

art and commercial
advertisements. The show
also explores the history
of humans with poultry.
Beyond the domestication
and use of poultry, it
guestions the attitude

of humans toward non-
human animals and
minorities through the

life of a 'chicken, which

is freated only as a mass
product of capitalism. The
performance project based
on this series contains an
expanded story focusing

on the images that were
presented in the exhibition
(p.s. the performer explains
the subject based on
images related to chickens
and the disabled during
the performance).

In connection with the
theme of the exhibition of
To you: Move Toward
Where You Are, the second
performance hosted

at the ARKO Art Center
examines the prejudices,
misunderstandings, and
severance of relationships
created by the problems of
settlement and movement
imposed on non-human
animals and minorities,
which practices crossing
the line with the audience.
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Artist Bios @

Ikhyun Gim

Ikhyun Gim delves deep into the
parallax between what exists and
being visible, and past and present,
and further speculate it through
the practice of photography and
writing. He recalls, imagines, and
scrutinizes the connection and

the rupture that have been made
by a world drawn with Mercator's
projection, undersea fiber-optic
cables, a world of nanometers, and
the Global Value Chain. Gim had solo
exhibitions Chair Flying (Gyeonggi
Museum of Modern Art, 2020). He
has participated in SeMA Biennale:
Mediacity Seoul 2016 (Seoul Museum
of Art, Seoul, 2016), A Showflake
(Kukje Gallery, Seoul, 2017) among
other group exhibitions. He also
curates and organizes photography
exhibitions and events. Between
2014 and 2016, he had run an art
space called Nowhere in Seoul
supporting photographic practices.

Gemini Kim

Gemini Kim'’s practice is concerned
with local-based research and
projects. The artist inquires into
the stories of so-called suburbs

or outskirts of the city, overlooked
by metadiscourse, and makes joint
attempts to deal with the subject
with neighboring nations. Kim’'s
current projects include Invisible
Factories, which connects Korea,
China, and Japan, and We Grow
Rice in Quy Nhon.



Dotface

Dotface focuses on public issues,
which are in critical need of
change, and they create moving
images, text, and projects to
make the shifts. For example,
they organized the Online Queer
Parade in 2020 and 2021 when
the pandemic disallowed public
gatherings. Women in Laundry
(2017) urges for decriminalizing
abortion, and Here I am (2017-
2018) and chat room N (2019-2020)
have made known sexual violence
against women in digital media.
Not limited to filing charges, they
organized A Day | Build (2020)

to help survivors recover their
everyday life. Project Airport
Refugee (2021) brought to light
and observed an airport refugee
abandoned in the transit zone for
423 days, and Project Equal Law
(2021) is currently taking place.
For more information, please visit
dotface.kr.

Yehwan Song

Yehwan Song is a web designer
and web artist. Song’s works raise
questions about standardized
designs and interfaces, which
determine the user’s behaviors, and
the notion of user-friendly design,
established on the user’s habits.
The artistis a NEW INC artist-in-
residence at the New Museum.
Song participated in numerous
exhibitions, such as the 2020
Venice Biennale Korean Pavilion
and the 2021 Seoul Biennale of

Architecture and Urbanism.

Other shows include World on a
Wire (Hyundai Motor Company

and Rhizome of the New Museum,
2021) and Open Your Storage (Seoul
Museum of Art, 2019).

Joowon Song

Joowon Song is a choreographer
and dance film director. With her
practice rooted in contemporary
dance, Song has vigorously
cooperated with those from
various art disciplines and
continuously studied the
utterances of physicality in dance,
which is a non-language medium.
In addition, the artist formed a
community movement group called
11 Dance Project with professional
and non-professional dancers. The
group investigates different places
in cities with accumulated time and
looks into life questions invoked
by the body projected onto those
sites through research about the
particular spots, performance,
exhibition, and screening.

Jooyoung Oh

Jooyoung Oh is a media artist who
utilizes interactive technologies
such as games and Al chatbofts.
The artist has developed work
based on two academic disciplines:
visual design and engineering.

As a researcher, Oh has studied
technology and applied the
knowledge into practice.
Simultaneously, as an artist, Oh
has persistently asked questions

about the limitations of science
and technology. The artist’s solo
exhibitions include Projectionist’s
Nightmare (PlaceMAK, 2020) and
Nam June Paik Art Center's Random
AcCcess Project Vol.7 Dice Game
(2020). In addition, Oh participated
in group exhibitions such as
ZEROTNE DAY 2021 (previously
Hyundai Service Center, 2021),
where the sun goes at night
(Leeungno Museum, 2021), and
Game & Art: Auguries of Fantasy
(Daejeon Museum of Art, 2021).

Ahyeon Ryu

Ahyeon Ryu explores how those
who studied media literacy
perceive political and economic
phenomena. The artist also
highlights how individuals
experiencing social phenomena
deal with others. Overall, Ryu's
work redefines materials’ authentic
characteristics through movement.
IT also visualizes what expanded
power images have forced the
public to do in the overlaps of
reality and virtual. The artist’s
performance works include White
Mirror (2019), Spam Warning
Window (2020), and Tracer (2021).
Ryu's artwork Burlesque (2021) was
featured in the exhibition Are You
Afraid of Severance? (SAGA, 2021).

Eugene Jung

Eugene Jung’s work reveals their
outlook on today's crisis through
information, images, and cartoon
worldviews in The media. The artist

partficipated in many exhibitions,
including solo exhibitions Pirated
Future+Doomsday Garden

(Art Sonje Center Art Hall, 2019)
and Af Least, Realistic (Site of
Chuohonsen Gallery, Tokyo, 2019).
Jung'’s group exhibitions are Drift
Bofttle (AVP Lab, 2021), II-MMXX
(Haln, 2020), Your Search,
On-demand Research Service
(Doosan Gallery, 2019), and others.
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2022 ARKO Art Center
Thematic Exhibition

Artists Ikhyun Gim, Gemini Kim,

Dotface, Yehwan Song,
Joowon Song, Jooyoung Oh,
Ahyeon Ryu, Eugene Jung

Hosted by ARKO Art Center

Cooperation KU Academy of

Mobility Humanities

Director Jade Keunhye Lim
Director of Operations Hyeju Choi
Curator Mijung Kim

Coordinator Yewon Seo, Sola Jeon
Museum Manager SangmilLee
Facility Manager Cheonhak Yoon
Communications Subin Song,

Sangeun Park

Museum Staff Dasom Kang,

Chae Yeon Kang,
Jeong Min Kim,
Hayoung Kim,
SO0 Hyun Roh,
Sang Eon Park,
Jaeeun Park,
Yeon Seo Bae,
Seo Yeon An,
Gyeongmin Lee,

) PTEREET

To you: Move Toward
Where You Are

2022. 2. 24. - 2022. 4. 24.
ARKO Art Center, Gallery 1, 2

Exhibition

Text Mijung Kim, Shinhee Yun
Graphic Design Yunakimc
Exhibition Design Jungmin Son
Photography Photography
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Gahee In
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ARKO Art Center

3, Dongsung-gil, Jongno-gu, Seoul 03087
+82-2-760-4850
www.arko.or.kr/artcenter

Instagram, Twitter: @arkoartcenter
Facebook: ARKOArtCenter

YouTube: ARKO Art Center

Opening Hours
1am - 7pm

Closed on Mondays
Admission Free
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