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(2011-present), which deals with urban issues through the
language of video; and Morae Gallery Project, which touches
on problems facing rivers and life. In addition, the group has
continued to produce documentaries, and engage in creative
activities that concern urban history and diversity. Listen to
the City's films, such as City Witness (2018), No One Left
Behind (2018), and Loss of Place (2019), have been included
in the Indy Documentary Festival, the Seoul Human Rights
Film Festival, and the Diaspora Film Festival.

We do not focus on how our activities are displayed
or circulated in art galleries. Instead, our primary goal is

to pose a set of creative questions and search for answers

within the social context. Our approach to art differs from
the conventional preoccupation with materials and form.

We engage in a variety of activities aimed at creating a

c sustainable and resilient urban community, always seeking
olEahiz A Wol vhEr BEFHAE the most appropriate format for a given project without
FA 2] wjge wel =29, YR}l A A prioritizing artistic form. Depending on the theme of a
— YLFEEAEE 2009d A1FEEQloH, Listen to the City is an art, urbanism, and research Z3, Aluy 59] thekdt ujAE E5ke] FEEh particular project, Listen to the City's work takes the form of
n)Z TR}l A% oF) olEE TAA T collective that started in 2009. We consist of urban Tl ¥ AA GET &1 Q) various media, including drawing, design, video, research,
Thopst Hoko] AleFEo] ShA|ahs ZelE|Holt) researchers, designers, architects, filmmakers, and activists. o] B g0l gl ErAE Y] 20239 e publications, seminars, public interest litigation, and law
ZeE b o] CeE MO uZy) EAlAES Our membership is flexible and open. The director of the et o] QR hEer) A TeAE 0 revisions.

) ) team, Eunseon Park, studied art and urban planning, :‘ . ) This pamphlet is an abbreviated version of the book
TEEAAN, AES BEREH 2ARES S and one of the main members, Hyunwook, is an anti- HIBES A ARATTIE v Praxis of Aesthetics: Critical Essays on Listen to the City. The
g7kl L 9] &, AR, AYE, ok, gentrification activist. We have been collaborating with BRI E R of e AR A S full text and artwork of is available in paperback and e-book on
FeE, 41D S "Aeld, 9= EHES graphic designers, including: Chung-geun Yoon, Cheolhun 1SSl A g2 B FEAE 2w ARl the Listen to the City's website. We have documented various
7IHES. 2 Static, A& 7INIC.E st AF7} Paik, Younghun Jung, Ahju Kwon, Hanseul Wang, Soojeong e A= 7155 3HA Xk T oA Rk social phenomena, but we felt ashamed that there was no
AFA, AXn 5 o A2 o)) Kwon, Jung Jin-yeol, and Static, the art and architecture FEECAE e e 25T 4 Q= AVt record of Listen to the City itself. This led us to plan this book.

FEECAE s 29 st Ay} collective based in Liverpool, UK. €712 7|8t} While it may be limited in scope, we hope it can serve as an

Listen to the City began its creative activities by asking opportunity to share Listen to the City's philosophy.

questions regarding environmental and social irresponsibility
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and the destruction of cultural diversity—problems linked
Urban Drawingsgh tigh ©A - 1% IX|E
& oA to the excessive development of Korea. And, since 2009,

whEel gtk AEe] offE At A&l the group has been publishing an alternative urban and
ZAE(2010-FA)", Aol thEt g & architectural magazine called Urban Drawings. Listen to the
O3 Z2AE “YHE-AE 2AIRE(2010)7, City's exhibitions include: Seoul Tour Project (2010-present),
A EAE Ao ol gFEE ‘LA which takes the format of a walking tour around various
A3hA] (2011- A", 743 A e] LAof o3 areas of Seoul; Liverpool-Seoul Urban Exchange (2010),
ulgls “me) Al TRAE 781 TA) which concerned urban imagination; Urban Film Festival
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Aesthetic Practice of Listen to the City

- Beyond Dichotomy of Art and Reality

HFSO A
/) —

Eunseon Park

A= oldER7E Wkt

Art disrupts ideology.

1. E0}7}H

Introduction
— YLEEUAEE v, gxiel, A% Listen to the City is a collective that comprises people
3}, o1EE TAAE = vhokst ol from such various fields as art, design, architecture, film,

the humanities, and urban planning. It began in 2009 with
the creation of an alternative architecture and urbanism
magazine, Urban Drawings. Rather than pursuing one
specific form, we choose to produce works in a variety of
forms depending on what is most suitable to a specific

5 = 551 & KeX =] . .
ofe] Fej= FAlel ukek 7 A g4 st theme. We have, over the course of our existence, worked with

i Ednsia=y such forms as research, publishing, filmmaking, painting,
20009t AgoA= HAA MEE e performance, and public assembly.
ST Al So] AxlE]E ey ET)E In Seoul, during the 2000s, many street vendors and

] merchants lost their jobs due to the Cheonggyecheon Stream
development project. Dongdaemun Stadium disappeared, as

. did the over 500-year-old alley, Pimatgol. With the passage
we Fu5o] £4 glo] AA T chohE 2 e,

©

of the New Town Special Act in 2003, many neighborhoods

disappeared without a trace and were replaced by apartment

o] ar, -8AsAk He 37 AAZE U™ el buildings. When in 2009 Listen to the City first formed,
47 FALE 2AH 0w A1 o) 7] & Btk the Yongsan disaster took place, the occupation of the
NRFS-F0)9F BEFO 9} BEA BEAE 2= Ssangyong Motors factory in Pyeongtaek occurred, and the

6 Eunseon Park 7
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Four Major Rivers Restoration Project began in earnest. The
factors of neoliberalism, bureaucracy, and citizens in pursuit
of real estate fantasies congealed as if they were one body.

The country and local governments that fueled this
real estate development craze, as well as the omnipresent
Special Act on Development, eschewed environmental
protection assessments, ignored cultural property protection
laws, and evicted or otherwise seized the property of many
without regard for tenants.

In our view, South Korean society was unsustainable.
Therefore, the first issue of Urban Drawings, an alternative
architecture, urbanism, and art magazine first issued in
20009, dealt with the issue of the “unsustainable city.” We
have stated in many interviews that it was the Yongsan
disaster that spurred the formation of Listen to the City. In
fact, even before then we had planned to form this collective.
However, we continue to refer to the Yongsan disaster in
order to keep alive the memory of the six ordinary people
who died in vain, and to remain cognizant of the violence
they suffered. The Yongsan disaster was a symptom of
the madness of real estate speculation in South Korean
society and the dangers of worthless power. From 2007,
the Yongsan area became overridden with speculation. The
Korea Railroad Corporation, a public corporation with land
near Yongsan Station, launched a large-scale development
project with monetary ambitions. The Yongsan International
Business District project was intended to develop 566,800m?
of the railway base and the Seobu Ichon-dong area into a
high-rise. The Korea Railroad Administration, Samsung
C&T, the National Pension Service, and Lotte Tourism
created a consortium, and the Seoul city government even
announced a plan to create a waterway connection between
Yongsan and China as an extension of the Four Major Rivers
Restoration Project (Maeil Economy, 2009).

As a result, redevelopment commenced in Yongsan
District 4, which was a consortium of Samsung C&T,
Daelim E&C, and POSCO. Here, so-called Class A gangsters
set about committing violence, arson, swearing, defecating,

and sexually harassing people in an effort to evict residents

=
o
x

FAFO ALAAQ KolQt}t o] X HfA= opposed to the redevelopment. This happened as the Park
29 wals AR 297 S0] At viel = & City company received 10.5 billion won from the union
=mE e £y o ek 84w B in District 4 (Gwangju in, 2009). These contracted gangs
qa7 00 o8]}

) Samsung C&T construction company, and the police (Media
TFANMAE = 474 ke =7 1059 95
Wkt (3FFin, 2009). €973 =2 Al SA]

AR EA AR AANES UEE A0S

carried out an operation to remove the evictees with

l

Today, 2009). Six people were killed as this took place, but no
one from the police, Seoul city government, or Jung-gu Office

officials, who were responsible for such excessive means of

APH 1 (v|t]o] 25, 2009), EAWNS Htst= suppression, have ever apologized or been punished.
Aol A 670 Fort Faet Mg sk A

MaAd TTH BAA T 1 ok e A=

AF2kaA 5 Qs

2. 2l&Rel el 50l lEsl B2
The Attitude and Objectives of Listen to the City

2.1. 21&7bs s Mgt 359 35
The Sustainable Transformation and Restoration of the Commons
EROAEE A7 s e A A
v A, ZEA (the commons) 7} AF5-315 = transformation by:
v A2 2 Ese) v Increasing awareness of the privatization of the commons
Al o T
v EA, % Sl AHES 7S
v AR, A& 27 e ERmTE AAHE 755k

ageabe] AH0 R AReHE o Huj s

3kS 939 Listen to the City is for sustainable urban

v Making marginalized people visible
v Documenting the unsustainable civil engineering system
and questioning it from minoritarian perspectives:

we interpret the city from the perspective of feminist

A& T AIAE (feminist insurgent planning) ] insurgent planning

Eunseon Park 9
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k413, 2012).
TS A&TLEs A A=

%A (the commons) &+ =AA (the rights
to the city)ol 52 227} 3lvh &4l (the
commons) & &, 371, 24 % F-EAl &35
AHAg SEekm, AL 1o, A4 Sk IF7E oA
o] W At o ® FAIY AbgE Bl A &3

o At = ARg-afof sl BFe] o] wio
FTOAAE AfE = F Fth(Hardt, 2010).
HFolg 27t FeAE Mdstetal AT
gitol S NWE)E 38 99s 5 T30k
st} (Harvey, 2007).
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v Prioritizing the principle of restoring the right to the city

The goal of our activities is to transform unsustainable
cities into sustainable ones, and we explore and inquire
about what the public sphere is and what the common
values of the city are. The four pillars of sustainability
are ecology, social economy, equality, and culture. Unlike
mere technological innovation, sustainable transition
theory entails advancements that maintain the value of
sustainability (Song, 2012).

For the sustainable transformation of cities, it is
crucial to pay attention to the commons and the right to
the city. The commons refers to resources belonging to the
community, including the soil, air, and water. Moreover, such
things as history, language, and knowledge should not be
owned by anyone because they are all assets that have been
created “together” by humanity (Hardt, 2010). As corrupt
nations privatize the commons, we, as citizens, should always
pay attention to the commons (Harvey, 2007).

Heidegger argued that places “are constructed in our
memories and affections through repeated encounters and
complex associations” (Easthope, 2004)

Listen to the City also views urban space as a common
resource that has resulted from collective intelligence—this
in contrast to the view of urban space as private property
created by one or two people. Discussing the concept of
the public sphere, Henri Lefebvre saw the city as a kind
of collective “oeuvre” manifested by inhabitants together,
and our perspective is consistent with this conception. In
modern society, “space” has been distorted and reduced to
a mere means of generating profit.

Similarly, we stress how urban space and land are not
simply objects of speculation and potential profit, but are
rather ontological spaces that cultivate human culture.

If what Listen to the City wants to protect is the
commons, in keeping with Henri Lefebvre's concept, it can
be said to form the basis of efforts to preserve commonality.
Urban rights are exclusive rights: the right to participate;

the right to difference and the right to information; the

=
o
x

Al lvkd, 42 =3 H = (Henry
Lefebvre) 7} &<tst 7id<1 A1 (The rights
to the city) > 3 &4& A717] 93 59
At & el A, el
A, zkole] thgh Aol R gt A, A
X

THE7] 1%t AdEe] F
2t} (Fenster, 2005; Harvey, 2008; Lefebvre,
1974; McCann, 1999; UN HABITAT III, 2016).

2.2. &AMl n]ske] 3]

The Politics of Postcolonial Aesthetics
YEFEAE & o $-8¢] BTl 7

Fa3t A2 27t oo 1, T8} E

ol W& FhatA Sl Aol $27

oftlel A alel Tt HALE 71
3}

el &3 MgFrsAtE 7FERT 1

B8 Aol w9l S AS Y oS wE

rights of city dwellers; the right to the center of the city.
Although our projects do not simply put into practice
Lefebvre's theory, his conception has provided much
inspiration. He stated that he was concerned with the
commons, the nature of which would change because of the
actions of the state and speculative interest; and he affirmed
that imagination was what could create commonality. In
keeping with this outlook, we strive to imagine a better city
(Fenster, 2005; Harvey, 2008; Lefebvre, 1974; McCann,
1999; UN HABITAT III, 2016).

From the perspective of Listen to the City, the most
important thing is to consistently affirm where we are and
with whom we share this land. This process of identifying
where we are and what we have is a subjective and
decolonial process. Art that ignores the history of the space
in which humans reside can be compared to the products of
multinational companies. In my case, I majored in Western
painting in an art high school as well as in an art college
and graduate school. I then taught modern art theory and
Western art history at the college level before earning a
master's degree and a doctorate in urban engineering. Since

I was young, I often wondered why I should study Western

Eunseon Park 11
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art instead of Korean art. Detailed discussions of this can
be found in the catalogue for “Disturbants of land, breath,
sound: Aesthetics of Post-colonial culture.” The situation
was the same in regard to urban theory. There were
combinations of European, American, and some Japanese
theories, but nothing specifically related to Korea. The
history of Korean art and urbanism have not been properly
reckoned with, and they are not taught in universities.
Therefore, I decided that it was of chief importance to

investigate the time and place in which I was making art in

Seoul and Korea more broadly. It was important to ask, as an

artist, what type of philosophy I wanted to have and what
type of artmaking I wanted to do.
That said, we are not arguing that there is something

pure and exceptional about Seoul. Rather, there is a lack
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or applications. They are both forms of discourse, and to
that extent they produce rather than reflect their objects

of reference. The difference between them lies in their
operational qualities. The leaflet has a specific expository
and organizational purpose, temporally bound to the event;
the theory of ideology makes its contribution to those
embedded political ideas and principles that inform the right
to strike. The latter does not justify the former; nor does it
necessarily precede it. It exists side by side with it - the one
as an enabling part of the other — like the recto and verso of
a sheet of paper, to use a common semiotic analogy in the

uncommon context of politics” (Bhabha, 2012, 21-22p).

The work of Listen to the City does not correspond

to a simple dichotomy of progressive and conservative, or

= 0O 3} Q
Tt of uniqueness, and it affirms what Homi Bhabha terms the oldiz= praxis and aesthetic image, but rather opposes the dichotomy
2y el AEe] seka A Fole] “in-between.” Bhabha emphasizes how any pure culture PALENO 0 between ideology and action. All of our research and creative
Jttal FAs= Ao] ofyth 23] f-3ho] gl is impossible, and instead advocates for discovering the 220Z2A 1 E2 MZ LIEko| Bl | WeioHA pursuits involve a “process of intervening in ideologies.”
s u] gpuprF 4eksE 2359 ¥-7H(in between) < hybrid dynamics of spaces where colonial and colonized ofe AR|5HO| 2OHOj|Al HRiSH D|S5HA HIQE This approach confounds and disrupts the conventional
Z2Asc} Fu) wpule Aulx] o] 287} v au cultures confront each other. Bhabha asks, “what the AISGIAIHE 1 =2 9F2 E0|0] B} 0|20 dichotomies of political science.
Balo} s BE) 71 TloAle] HEAS function of a committed theoretical perspective might DYQFE 2HTH (S0] HiE 2012, 70p)
~ e n B Bty 1 o be, once the cultural and historycal hybridity of the
sk &gk ekt s sith e Ale
postcolonial world is taken as the paradigmatic place of
pES s s-2lo] Zele Baa AR Be
° = departure.” (Bhabha, 2012). Hybradization, in and of itself, wEel 44 &3 s B,
S vl “BERAIOI 2] A X o] IL3lA . . . A =] Al o =z = o]lx sckslx] o) o
Sr] vpuks TR A S ek does not have a particular direction and does not guarantee Azt A ofmAleks ol sdehA oo,
Aty B0l v SRR FoiRlE progress. The hybridity found in Seoul is not simply that oldl &= 7|9} #F o ol E withgtt. -2
o, Fro] ARl o] &2 "o 7lso] FAIA]” g of empire and of a subjugated country—the forms of BE ATs A e oldlgRIE Atolel
AEITH(Z ] By 2012). £ A= oy violence wrought by Japanese imperialism, the militarism 7= 74 of Qt} olglst HHE AX|s
WA T gl on] AR gRsks] k=) of the Korean War, neoliberalism, blind pursuit of profit, 7r0] HEAQ o] ZIA 7| maksich
Aeolahs mAlo| A BErals BEo]et thass] and bureaucracy. In other words, hybridity alone does
- = T Lo =5 iy
B not present any new value. Bhabha asks, “Committed to
A3k 32 E7ke) w8 o] ohijgle). <l
what?” (Bhabha, 2012). He also discusses how the effects
Al=Fo7F F7l £, gk AR o] 3l A,
of different forms of political writing become ambiguous
A 2}0-Z20l 9] M A O] HjLZ20] T E2o|od o ] )
Ao o) WA Q) e, shE e when they are split into the categories of “theoretical” and
T;]—}\] UL%H 1%‘% :g—xé 6‘]—{4 7)‘1 X]—iﬂ‘:; O]—-‘?—Eﬂ “Sctional.”
AMZE 7S AAeHA] ket sv] vk 2.3. % gle AkEe 254
Eolo] Zolst=7F2” (Bhabha, 2012) k1 =t} “Itisnot as if the leaflet involved in the organization of a The Struggle of Those Without a Share
wal 770] ‘o]2Zel A 3 PEA A o7 strike is short on theory, while a speculative article on the JbokER] Amule  Aulel o ubdk 4= Gayatri Spivak has asked “Can the subaltern speak?”
o] 5A1Z AL thorat Ax A 227 Ao g} theory of ideology ought to have more practical examples Q=712 gha Bk (el A, 2013). Au]uke] (Morris, 2013) and her argument is not to say that the
12 gte M Eunseon Park 13
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AFA = 2Fol S A H A (FEll S, 2004).
0523k X0l En) vhubis X213
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subaltern cannot speak, but rather that we should be wary of
lumping the subaltern into a single designation. Spivak has
dealt in depth with the issue of the colonial subject, or the
subaltern, and has pointed out how differences disappear
when the “non-Western” is generalized as “other” (Jeong
Hye-wook, 2004). Similarly, Homi Bhabha writes that there
is no prophetic community (Bhabha, 2012, 158p, 247p).
Culture is never a unitary phenomenon, nor is it a simple
dualistic relationship between self and other. Artists and
researchers who deal with social issues often make the
mistake of romanticizing others. The evictees and the people
we stand with in solidarity are not a homogenous group or
lost sheep. We did not know this from the beginning, but
have come to understand it through 13 years of bitter and

sad experiences. There is no uniform other. We only provide

B 9 sk
= 250 FA7} o
Wiolets $HAT E

5

redevelopment, there is nothing more dangerous than
isolation, because, as in the Yongsan disaster, the moment
evicted residents become isolated, developers use legal
violence to force them out.

Why is the other not homogenous? To take one
example, two residents who took part in the Okbaraji Alley
preservation movement in Seoul were called “evictees,” but
both were in fact homeowners. In other words, they were
not tenants. And this caused an uproar, as some of the so-
called activists questioned their sincerity. This was because
those involved in the Okbaraji struggle did not fit the image
of the urban poor they had imagined. Metal craftsmen and
distributors in Cheonggyecheon and Euljiro often call us
sajangnim (“boss”); which is to say, they use the language

of capitalism rather than that of labor movements, in which

o] A} & . . So] ARALEE T A] Hiwl o] sgole] ukx] ko) .
vtk ol A= a platform for “them” to speak and deliver their words to el dEte | uiele] eedel B k7] we would be called dongji (“comrade”). Some of them have
N =] . . =] % ] & By = . .
P A A glE Blo] o2} 1349] those who do not want to hear their voices. wrolh A SA = SEAx Aele low income levels, but there are a quite a few who earn one
dis 23, &F A al ol A “A speaking being, according to Aristotle, is a political FEFUNES FHES WA o8ty BT billion won. That is why it is difficult to identify them as
EbAa gtk $El= Al ‘s o] Ze & 4 being. If a slave understands the language of its rulers, HeErh = ‘B4 g 2559 wHo] opygt “poor” or “urban workers,” and hence some studies on the
ol Ae]E npA Woln], B ag]s Ex) oko= however, he does not ‘possess’ it.” (Ranciére, 2004, 12p)”. “J01” olgbi= W o 7 2}RI}O] o] 20w BT urban poor fail to explain the reality. When we refer to the
AEo|7] 150 WS Aokar Worp 75O uke As Ranciére suggests, there are people who do not own A7 0|5 Fol= AEo] Wo AL Q)] people of the city as a homogenous group of others, they
o o o - o o language even though they speak. The evictees of Okbaraji PN = = - o become distorted and we cannot communicate with them.
sk AT S RS 92 Aolgk & 4 1099 98 s AMEER ¥ Y. 155
Alley had already made their own narrative of the space and In the process of struggling alongside those who have been
UTHEAIIZ, 2008). SubebA] =859 AANlELS o RN oy A A gl AAA B ol EE .
insisted that they wanted to continue living in the alley. But driven out, we create a language together and develop a
AR olu] LulelA] FEY AALE 593, o i o]8-0 Zlo] olX =] ¥lE] © A A= .
2= ol ket el AARE REERLAL, ©] no one would listen. So our fate was to do the endless labor IFrer, 17to] el | HIRl A7E A sense of minoritarian solidarity.
ez 5 = 3 = . . . She=le Sl BB 5 . .
Zaoll A A dhvhar A gk et S of recording and sharing. We are constantly struggling to AR etA] ek Famolvh AT BpAR =AY In that respect, our aesthetic practice can be compared
Alo] QIS ot a8 8= VS8t make visible those who are driven out, those who have no AMEES S v, 752 daEy 7153 A% to Ranciere's conception of the “distribution of the sensible”
FGolE ZAYE w528 5t 1L MRtk share. T 9tk 8= EAYUE AR EY B4 5= (Ranciére, 2004). Sometimes the method is to issue a press
og Z2AYE S, 2ol glE A5 S 7HA 3] What we in Listen to the City are most wary of is AN A A Ao] 2 WET theksl A S} release, sometimes it involves reading poetry written by the
_ - the illusion that we can represent the voices of anyone who _ _ Euljiro merchants sometimes it is a rally, and sometimes it
g8l EZeiglol B -y 3 g Ag Fal 2ol o H2hs At : b
has been pushed to the margins. We do not—and cannot— o _ B entails creating a book. According to Ranciéere, the logic of
Y FTAENA 7HE AAskE A2 27} T3 Sl A 219 vk AH S
) represent others. The best attitude to have is to understand } politics disrupts the distribution of space, and at the same
AR Wy e BodE g 4 Aol 27} Bah gAe) B v e 2A o)

“well enough” the person we are trying to work with and time disrupts the distribution of the visible and the invisible

ask whether we can bring their plight to a meaningful end (Park Min-so0, 2012). “Politics intervenes in the system

hES = Qlvk 7 8% A= @A skt if they work with us. The evictees who work with us would Zol ¢e e otk 1 S ReAsd Y= of sensory division through subjectivism and reconstructs
st diZdel gl “F&s]” olslista 1Eo| not welcome us if we did not help them. We have conveyed AL, A Bl & A& st el HYE it. Aesthetics also reorganizes the system of sensory division
279} 3 L ] 152 AL on] A the stories of Cheonggyecheon metal manufacturers &, A3 wx glom A wiEr|Y wjix Qv that constitutes our perception, our way of thinking, and our
A 4 Q2R AEsIE= Aot} 3 sl+= and distributors, and we have worked to connected those Zalof 2o wEE Fx|o] =gl 25 il actions” (Kim Ki-soo, 2016).

HAANEL TS oA 27} £9o] 5% errhd who were otherwise isolated. In the struggle for urban 5 Egma)s Ealo] 7pAHel Aw} w]7EAHel A9
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Z}11 FAl 2= A (politique) 2k
2k (police) F ©ol7b 5 A9 o]l
Ee e olot(politeia) ZH-E FHAYEUTH= ol
Zhekstm] o] 5 whole] zfol7k A ARl A le
politique’ 2] 3Ao]ekar F=3gghe 2|qkolst
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AAE e BT oR, ol “off} s}
opifit Abele] s AAlet 11 AAE ISk =
aylo] o] 11 AHES] wol” ghar Tetrh(uhyl S

2012; X249, 2009).
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“The distribution of the sensible reveals who can have a
share in what is common to the community based on what
they do and on the time and space in which this activity
is performed. Having a particular ‘occupation’ thereby
determines the ability or inability to take charge of what is
common to the community; it defines what is visible or not
in a common space, endowed with a common languaage,
etc. There is thus an ‘aesthetics’ at the core of politics
that has nothing to do with Benjamin's discussion of the

N

‘aestheticization of politics’ specific to the age of the masses.

(Ranciére, 2004 12-13p)

Ranciére focuses on the fact that the words “politique”
and “police” both derive from politeia, the root of politics,
and he argues that the difference between these two words
is at the core of politics. Policing is a “process of governance”
and is based on the hierarchical distribution of people's
positions and functions. However, politics is a “process of
equality,” which is “a play of practices based on the premise
of equality between one another and the commitment to

proving that premise” (Park Minsu, 2012; Jin Eunyoung,
2009).
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2.4. 2AR 2 A] A2 dnUAE A AlE

Postcolonial City Planning: Feminist Insurgent Planning

Faoln BAlY gL 250 BRET
HAA olole] ola) AAA] AT AREo] Fol e

HRH.S A9 gittal s elo] o, oJAL A

A
a7] slalAe wEel Aest) $e7t Faete
AvlsE AGEA AL ool daol
S 9aTE BAF A v} opnh AvysE
A Eolg APl Witk 259 Aol
A1 AFEslof @Ths olop]e,

A, FsE EAE %oeliE 02
FASHE AuUE QAR kel A=l
W), sl A ES S REH gel gl upe
] o] £o] ofjel gkl B A4 & Folo}

stobayl =43tk (Haraway, 1988; Harding,

2007; Young, 2002). #l ey MHF 7

HuUAE 8252 7HE32A] A48 254

LAlA HFA & ofE A FRE A1
AFgom 7 AN O R o] TA| A

TSR AtastEH A, A, A%, FA,

9

C9AL 5 APB1E wEke Awlol se) QAo

The fate of cities in South Korea is determined by a
small number of bureaucrats and political interests. It is no
exaggeration to say that there are a limited number of ways
for citizens to participate. Opinions can be expressed, but
need not be reflected. In the current situation, “citizens”
are recognized as existing, but not in the realm of urban
planning—just like in the colonial era when the Japanese
General Government did not have to consider the opinions
of Koreans. While there is a procedural process in place
whereby residents can voice their opinions, in the current
state of urban planning, “participation” is simply procedural
and has not yet risen to the level of meaningful policy. What
is needed is a methodology to ensure that the voices of
those who are driven out are reflected in urban planning.
The feminist insurgent planning we advocate for is not an
essentialist logic that insists that women are superior to
men. A feminist epistemology means thinking about the city
from the perspective of those who have been pushed to the
margins.

First, it is based on a feminist epistemology that
constructs truth from the voices of the marginalized, and
which opposes imperialism. Feminists have argued that
we should seek “contextual truth” as opposed to an urban
theory based on a universal theory of justice (Haraway,
1988; Harding, 2007; Young, 2002). Feminist scholars such
as Leonie Sandercock have sought to find diversity within
the patriarchal order of the neoliberal city, and the solution
has been to look at the social contexts of region, gender, age,
politics, law, and history in order to consider urban problems
in a multi-layered manner with the understanding that the

truth lies with the marginalized (Miraftab, 2009; Sandercock,
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FHslE A5 A At FEY (Miraftab, 2009;
Sandercock, 1998).
A4, ¥ B S AR (Lefebvre,

1974; McCann, 1999). TAIRIES] 7193} dA}o]

AAR O SAbE Bl A, EalelA
Fuish 8 A59) Weke Fo5m 7)o sy)
Aol 1 7)o S AN

AR 8 A= 7 E AFskaL vk 2
FE8AE Az (Harvey, 1992; Sandercock,
2003; Young, 1986). Al=r2ls v|et 5714

A F e ohieh B34 BANS Bt

959l g, o] 5 T B EABE F0L
TP, BE A HAE odskaha GowA
EFeta Eslok dh

Miraftab, 2009; Miraftab and Wills, 2005).
AT HERS ik gl olth vkl
ZAAIE (insurgent planning)< AlW1E©] it
NE7] 9et 8o ZRE ek 8o 71XE
Fske o] el g 7= 2dHEl]
g2 EoA] 708k, BE ATt AlRIE 7
A H Q= Aol 2R 20 EAEE

refstA AelskAd [ 3A, mAS] AdESE
Ak, F3re] w77} o et ARSI &
SOAIG B4, EAIE S gAapa el 44
ks g ¢ Sl Aotk AA, gdstE =
Aol thgt Afole] A A, A de oA,
AlRlo] ofuEt AFAFE A2 A AARA, EA|
Aol oigk fejojt}, =A|Holg ojkst sl o]
oftth AL HIIEA] F7bell A dojits Feo
tiato] At et

OHAA, A2 B AR e s
!

oy’ o el o= 7
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18

At} (Allmendinger, 2017;

1998).

Second, it rejects the ahistoricality of space (Lefebvre,
1974; McCann, 1999). Resisting “anti-historical” space,
where the memories and daily lives of city residents have
been erased, we value and remember the context of those
who have been marginalized within the city and try to
revive those memories in the present.

Third, it rejects cultural imperialism, emphasizing
instead diversity and inclusion (Harvey, 1992; Sandercock,
2003; Young, 1986). Here, imperialism refers not only to
national imperialism but also to the form that emphasizes
cultural homogeneity. Resistant citizenship takes place
amongst such marginalized groups as foreigners, the
homeless, and queers. We must respect and coexist with
others who hold different preferences and values without
oppressing them.

Fourth, we respect Lefebvre's concept of urban spaces
and we value imagination (McCann, 1999; Miraftab, 2009;
Miraftab and Wills, 2005). The neoliberal retort is “no
alternative.” Insurgent planning symbolizes the value of
hope that springs from citizens' efforts to create alternatives.
The value of this imagination stems from Lefebvre's writings,
and is an attribute that is inherent to all resistant citizens.
To put it briefly, Lefebvre's concept of urban spaces involves: 1.
the rejection of the commercialization of the city, privileging
the value of use as opposed to exchange value; 2. the right
to play a central role in decision-making processes within
the city; 3. the right to difference within a homogenized
city; 4. the right to resist; 5. rights as residents not citizens;
6. the right to the center of the city. The right to the city is
not a grand concept. It is about questioning and resisting
the violence that occurs in urban and non-urban spaces.

Fifth, we question the “participation” that creates the
legitimacy of a neoliberal city (Allmendinger, 2017; Huxley,
2000; Miraftab and Wills, 2005). Insurgent city planning
exposes the deception of neoliberal politics, which justifies
itself with the claim that it has obtained the consent of
civil society through participation. Huxley, Miraftab,

Allmendinger, and others, have challenged Habermas's
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Huxley, 2000; Miraftab and Wills, 2005).
BEE EA] AE S FolE FEl ARIARS Y] o E
Aotk Aaz Agstels AT HA9
7IWhe 28 ghrk &y viebag Ay A

2.5.chsHAlA H
Multidisciplinary Approach
oM MEFR oA e EAES

Hol= At & o]&o] U= Ao] ¢l Yol

20085). MléAtel A el wlae WHE; 19,
Hlt e So A7 wlo R 27} sl s

ujste] AAE F83) & 5 vk 297) wFol

2w Al

TR} He] S Qe w2 o] TR}

model of rational communication, raising questions about
the imbalance of power and uniformity amongst the subjects

participating in such communication.

As described above, our mission is to bring visibility
to those who remain invisible. This might involve issuing
a press release, reading poetry written by the evicted
merchants, holding a rally, creating a book, or getting a
law changed. This is because a society's transition to a
sustainable approach necessarily involves changing cultural
and symbolic meanings, technologies, policies, markets,
technical and scientific knowledge, and infrastructure(Geels,
2005). The conventional artistic methods known from art
history, such as painting or video, cannot successfully attain
the politics of aesthetics that we strive for. That is why we
have also studied the language of law, institutions, and
administration. It cannot be said that the law is superior
to a picture or vice versa. This is because the two involve

different forms of politics. In order to connect those who
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are invisible to the outside world, we need people who can
interpret and translate the languages of the colonizers who

created the system.

Many have collaborated with Listen to the City, but
there have been times when communication was problematic
and issues were not properly explained. Chung-geun Yoon, a
designer who has been with us since the Okbaraji Struggle
in 2016, stated that “with Listen to the City's activities,
there are many difficult contents to digest, such as the

Redevelopment and Urban Maintenance Act, and it would

have been good if there was time to learn about such things.”

It is almost impossible to calmly digest what happens at a
redevelopment site, or the Naeseongcheon construction site,
where every day is like a war. Everyone faces the violence
directly and learns about it that way. As a human being

I needed time to sort out what has happened and what it
has meant to me, and to share it with my colleagues. But I
spent years rushing through everything that came my way
without being able to properly take care of myself or others.
In the meantime, some colleagues quit and there were fights.
We are trying to recruit members through workshops and
other means, but it is not easy to introduce why we do what
we do—why we study and work together. During this time,

I was fortunate enough to work with great designers and I
learned many things from them.

One cannot make a living through the types of
activities Listen to the City engages in. We tried to raise
money by selling books, but realized that it was impossible
a year after publication. Our designers and colleagues have
raised money by designing books and receiving payment

for their work, and I decided to get a job at a university to
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make a living. With our activities, it is difficult to receive
donations like NGOs. This is because our purpose is not only
to transform society as NGOs do but also to create aesthetic
products. Still, what we do falls into a gray area. It's not
something anyone told me to do, and it has no beginning

or end. The results are not clearly visible. However, we
cannot quit because we know that if we do not stand with
those who are being driven out, Seoul's various urban
problems will get worse, and people will be forced out in
even crueler ways. Moreover, the histories—both formal and
informal—of what we have done deserve to be shared. It is
still hard to work with multiple people. However, urban or
environmental feminist activities cannot be accomplished
without communicating with others. I think acknowledging
and reflecting on what I lack is the most important daily

practice among our current tasks.
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2009-Present
G54 W UAdH BE g 1 A
Conservation Activities and Research on the

Nakdong River and Naeseongcheon

2009—-Present
ot A% TA|, ol A ofHt= 2o Wz
Publication of Alternative Architecture, Urban, and

Art Magazine Urban Drawings

2009-Present
A, sl AY 5 ALY =4 AT A
Urban Development Research in Seoul, Including

Cheonggyecheon and Dongdaemun Area.

2010—Present
Aol ¢4

Running Seoul tours

2010—-Present
b sty W A Al -9
Operating Alternative Architecture School and

Urban Seminars

2011-Present
Ao 245 24

Formation of Friends of Naeseongcheon

2011-Present
2ol A mef — A el #ret 53§ 33
We have been operating a mobile gallery called

“Space Morae (Sand)”- Independent Art Space;

mainly exhibiting works on Rivers and Life

2011-Present
LA G 3HA
Urban film festival

2011
& 3AT AN A vhe)gbH AR 3o
Participation in the Cafe Occupation Movement in

the Myeongdong 3rd District Redevelopment Area

2014
A=A Sl EAE 718

Planning for the Transition City - Hacking the City

2016
SupebA] BE A A4 9 dw
Formation and Activities of the Okbaraji

Conservation Strategy Committee

2016
A&7 5 YA AZ HAE S

Creating a Sustainable Event Checklist

2018—Present
AR 8RR GATA gtk TRAE A%

Commencement of Leave no one behind project

2018. 11-Present
AARAEAZRZAN A9 2 &F
Establishment and Activities of the Cheongyecheon

Euljiro Anti-Gentrification Alliance

2021. 04—Present
=4 0BH[o] Tt 9] A7 9 &5
Establishment and Activities of the Eulji OB-Bear

Joint Action Committee
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2023
<7, 71>, = sloa obE A g,
2023. 4. 27.12023. 9. 3.

2023 ACC CONTEXT Walking, Wandering, Asia
Culture Center, Gwangju City, South Korea

2022

<H, 3F, ave) wiah AEFRUY v)gh>
718 9 ol

Curating Disturbants of land, breath, sound: Aesthetics
of Post-colonial culture

2o C(Felob =),

2022. 12. 3.12022. 12. 31.

Space C, Seoul, South Korea

Planning for the Voices of the Alley (Collaboration with
Cheongyecheon Euljiro Anti-Gentrification Alliance),
Seoul, South Korea

AAREAR A FrE AEiA F30]A]

MECIAA A ZRE=AY 9 29 HApol el
)

Development and Instruction of the Cheonggecheon
Euljiro Industrial Distribution Ecosystem Website
(Collaboration with Cheongyecheon Euljiro Anti-
Gentrification Alliance and Wonyoung So) https://social-

capital.cheongyecheon.com/

2020

LEFO] 2E>, A v s

2020. 4. 16.12020. 6. 14.

Collecting for All, Seoul Museum of Art, Seoul, South Korea

2= FUAE A2 ok dE e A oE A
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Cheonggyecheon Atlas: Maker City, Leave No One Behind,
Screening at Seoul Human Rights Film Festival, Seoul,

South Korea

AR SAZ o3 A2 23 Z2AE>
Cheonggyecheon Euljiro Eco Factory Living Lab Project,

Euljiro, Seoul, South Korea

AFEA] ZRAE: o] T2 A din] 923>
Disaster City Project: Inclusive Disaster Preparedness

Workshop, Seoul, South Korea

2019

A=A ZRAE 2: 0]F71e] COVID-19
el thshod> (M A A EAHIE 2 F9)
Disaster City Project 2: On the Experience of Immigrants

with COVID-19 (Collaboration with the Seoul Volunteer
Center)

AL, WE ohE Ay
Ecological Sense: Ecological literacy, Nam June Paik Art
Center, Yongin city, South Korea
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Leave No One Behind, Screening at Seoul Human Rights

of Persons with Disabilities Film Festival

TR HE2 e flu>, AAReEved

Nothing Twice, Buk Seoul Museum of Art, Seoul, South Korea

TEAPEAL 1057 =AY 8HA>, Qe 2uo] 2 gl
Agel oy AMEL I AIA |3
Yongsan Tragedy 10th Anniversary Urban Film Festival,

Indie Spaces, and Various Gentrification Sites in Seoul

g ol]lopst gl ATt Aol sy Ql 9]¢ 2]
Disaster City Project 2 Inclusive Disaster Preparedness
Workshop, Project

Nodul Night School for Persons with Disabilities and
Committee for the Rights of Students with Disabilities of

Yonsei University

2018

<AgmojetEn|dld e > EL 4

AeA el s

Seoul Mediacity Biennale 2018 Eu Zén. Seoul Museum

of Art, Seoul, South Korea

<Speak Out>, Jd&lAd] 713 48 g
Speak out directed by AWA, Samyook building, Seoul,
South Korea

CHH-B OfEAE HE AT 5EA ofoln>,
AT EF (o] g felolE])

Tools for Fiction: Active Archive for Artist's Publishing, Insa
Art Space, Seoul, South Korea (Curated by Lee Han Bum)
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The Swallow's Tale of Naeseongcheon, Namu gallery,
Seoul, South Korea

2017

<2017 AMeAsn|dd, AA-FA 2>,

A sdlE AEHIAA A - A GAA =
SAEYEY A% 934 2017, 9. 1.12017. 11.

5., (&€, ZolE Fdlol®)

2017 Seoul Biennale of Architecture and Urbanism, Public

Programs, Cheonggyecheon and Dongdaemun Gentrification

(Curated by Wonyoung So and E Roon Kang)

LA >, AlFdv] e

Jeju biennale, Jeju Contemporary Art Museum, South Korea
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Warm Dinner Table, Kim Geun-tae 6th Memorial

Exhibition, Boan Yeogwan, Seoul

2016

LoPrJot2 A2 ], mAA A ol s>, EEFHAE
T3

Asia Locality; Art and Urban regeneration, Curated by
Listen to the City

ool A ZATEIF D, ofoly, A (v FelolH)
Micro city Lab, I-gong Gallery, Seoul, South Korea
(Curated by Sim So Mi)

<Y HAA>, 537 AR w2 v

Matter Fiction, Museu Cole¢do Berardo, Portugal

AR & vl - R ek, BAE ARvied
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Land of Happiness, Buk Seoul Museum of Art, Seoul,
South Korea
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Shared Standing Grounds: Art Collectives in Koreaq,
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International Experiment Film Festival, Seoul

2015

<Green Art Lab Alliance oFAJo}>, ¥H-7AE
~Frle, gelso], ot

GALA ASIA, Bamboo Curtain Studio, Taipei, Taiwan

<ERe YN - RFoRNE 9>, dhe
Awo] A EFoldt, tivt
Beyond the Borderline - Exiles from the Native Land,

Howl Space, Tainan, Taiwan

A= 20 AFAEY BAD, S E s,
32
Objectology 2: Make, National Museum of Modern and

Contemporary Art, Gwacheon, South Korea

2014

AT B DA D>, S AE gl A A S
718 Cnlddel 2059 A 229
Transition City: Hacking the City, Sinchon Seoul,

Gwangju Biennale - performance and symposiums on

the ‘common space’ and the art

<HEARE >, A AR, Me
Flora Society, Gallery Factory, Seoul, South Korea

2013

<EF-ALEA LI ZEAES T|ATHOE

AN, B, A

“Tokyo-seoul city exchange’, Dis-locate, Tokyo, Japan

<o) AHE ZEulA> MAK, vy, & AEgo}

Eastern Promises, MAK, Vienna, Austria

<ERUERA>, $0l2 WE v, A9

Communitas, Bildmuseet, Umed, Sweden

2012
<AHWAN>, A Fohe] 284

Architecture-Limited line, Seoul station 284

<AYd ~Ego]|a> IRA, 98 L F https:/
generalstrikekorea.tumblr.com/

General Strike, IRA, Tokyo, Japan

AERREAE >, AFEE vjsd, 35
City with in the City, gertrude contemporary, Melbourne,

Australia

<obAIg ofE Aslo] 2 Y EH >,
SgobEasol s, F D AL
Asian Arts Space Network, Songwon Art space, Seoul,

South Korea

AT ZRZAES, AdEs]vled, 3
Ruin Project, Museum of Kyeongnam Province,

Changwon, South Korea

2011
Rl Ags Rae>, A s

Life, no peace, only Adventure, Busan Museum of Art,

Busan, South Korea

AEISIHEAE S, ofEAA, A&
City with in the City, Art Sonje, Seoul, South Korea

<HYAE oA S, o>, Sdde %
Reflections of an outsider on “OUTSIDERS”, Seoul Art

space Gumcheon, Seoul, South Korea

Liverpool-Seoul City Exchange, Static Gallery, UK

EHE - A& EARTE>, Ao Hd, A&
Liverpool - Seoul City Exchange, Static Gallery,
UK - Space Hamilton, Seoul, South Korea

<1 o3>, Asflo] A C, A=

A monumental Tour, Space C, Seoul, South Korea

<HARL S el= =] /v, dAle w1t
A&

No Gold Medal for Design Olympic Games, Insa Art Space

2009
<FAG B>, Elw TAE 2, ME

Sense of Dwelling, Platoon Kunsthalle, Seoul

<HA>, 2HY A, 45 guE
Pop-up exhibition at Static Gallery, UK
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Projects on Urbanism

2009—-Present

BAA, U AY & M) BA A A
Urban Development Research in Seoul, Including
Cheonggyecheon and Dongdaemun Area.

2009—-Present
tiet ©A] 715 o< FA] urban drawings 93¢
Publishing an alternative urban architecture and

art magazine called “Urban Drawings.”
2010—Present

Mol &9

Running Seoul tours

TRk A £ o], Adejy] e Fefut siEe]
2

We participated in Duriban anti-redevelopment

movement
2011-Present

EAIGEHA
Urban film festival

30

2011
& 3AT AL A v gk AR 3o
We participation in the Cafe Occupation Movement

in the Myeongdong 3rd District Redevelopment Area

2016
SubebA] BEA S A4 9 &
Formation and Activities of the Okbargji

Conservation Strategy Committee

2018. 11-Present
AARSAZREZ=AN A9 2 &
Establishment and Activities of the Cheongyecheon

Euljiro Anti-Gentrification Alliance

2021. 04—Present
=7 OBHlo] FEdiRe] 25 2 &
Establishment and Activities of the Eulji OB-Bear

Joint Action Committee

2010—-Present
b8t 9l EA] Ay 4
Operating Alternative Architecture School and

Urban Seminars

GAl Z2AE: 207 ofs ZASO CHSHO!

4 Urban Drawings

2009 | Present

et =] A% ol #A] urban drawings &3+

Publishing an alternative urban architecture

and art magazine called “Urban Drawings”.

iroankd rawings)

Independent Art & Architecture magazine
By Listen to the City
vol.1 sense of dwelling

OIEZY 2 01, A9 A7, oAl i A, 59, 2009

Urban drawings 01, Sense of dwelling, Design: Eunseon Park, Juyoung Yang, 2009
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Seoul Tour Map, Design: Jung Jin-yeol, 2010
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Al&Fol 21, kel Bh4d, 2010

Seoul Tour logo, Design: Eunseon Park, 2010
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TAl Z2HE: HO|A| ©
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= ZAE01 THat0d

A Fol; AL 47 Fof, AbHl: HF2 AL, 2010

Seoul Tour; Inwangsan Entrance Tour, Photo: Eunseon Park, 2010

AE ol ZAA Fol, ARl ol &, 2017

Seoul Tour; Cheonggyecheon Tour, Photo: E Roon Kang, 2017
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Cheonggyecheon Dongdaemun
Gentrification Map Project

A FiE AlEe]ulAold X = =2A e, AR ZFol &, 2017

Cheonggyecheon Dongdaemun Gentrification Map Project, Photo: E Roon Kang, 2017

AAK SoiE AlEe]uAlold 2= Z2AlE, AL ZFolE, 2017

Cheonggyecheon Dongdaemun Gentrification Map Project, Photo: E Roon Kang, 2017
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ZHFEER] S50l A19] A9], AR HE2-Ad, 2016

Protest at Okbaraji Alley, Photo: Eunseon Park, 2016
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38417t Sutelx] 2 5ol 4k Felo
A Memory Map Based on the Stories of a Resident Who Lived in Okbaraji Alley for 38 Years. Organized by Eunseon Park,

cizkel: #obF, 2016

Ahju Kwon, Hanseul Wang, Design: Ahju Kwon, 2016
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Su}e}A] 2 2o 2t olopr] .
13 A Al2]: Supelr] 5 ote] AlE2|mlAlo]d & olobr]. J3kn} AbS], 68, 14-62.
Eunseon Park. (2019). Feminist Insurgent City Plananing: The Anti-Gentrification Movement Story of Okbaraji Alley. The Korean

1S

k24, (2019). HRUAE %

Association Of Space And Environment Research, 68, 14—62.
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HARSAZEZA &=
Cheongyecheon Euljiro Anti-gentrification
Alliance activities

/858 enfd) Bu a3
o &la] wash HF4L_

el ofofarer s -
AL AES

20204 E|7 &2 Q3] Bl & o))

AR A SR 2 HE2A - -olE} 2|2, 2019

ryul. In 2020, Shin-A Foundry

Euljiro Anti-Gentrification and Alliance-Ueta Jiro, 2019

7] 7tolck ARl HE241, 2022

Shin Han Precision, Jung Yeon-jung, is a technician who
manufactures components

for cameras and artificial satellites. Photo: Eunseon Park,
2022

40 SAl Z2HE: 20[X| oh= EME0 CHEHO]
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A1 =lo] zIet AgAl= 2ol ot o] A= glrk of S5 2019 A7} AR =] Qi AR 24T, 2022

The alley of Ibjeong-dong metal workshop street is estimated to have a long history, possibly exceeding 600 years. It is one of the areas
in Euljiro with the highest concentration of metal workshops. Despite being designated as a future heritage site by the city of Seoul,

there is no specific plan in place to address redevelopment. Demolition work began in 2019. Photo: Eunseon Park, 2022

Seoul's oldest foundry, Shin-A Foundry, owned by Kim Hak-

was forcibly relocated to Munrae. Photo: Cheongyecheon

oh$-2% A5, AAH] olalet e B 7l Salolch 2 SAIE 7HA] Fohe A5 RhSoluick Al #HeAL, 2022
Daewoo Wood Mold's Jang Jong-il is the last remaining wood mold maker along Cheonggyecheon. He creates items that are

difficult to make using machines. Photo: Eunseon Park, 2022
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AFglAElA ElolA] e A2 Fhmatal Al e A, 2022

One of the most important tasks of the Cheongyecheon Euljiro Anti-Gentrification Alliance is to engage in conversations with
the shop owners. For more information on Cheonggyecheon and tea-time culture, please refer to the various sections on the

Cheonggyecheon Euljiro Industrial Ecosystem website. Photo: Eunseon Park, 2022

https://social-capital.cheongyecheon.com/

2021,2022
The Cheongyecheon Euljiro Anti-Gentrification Alliance

met with the merchants at least once or twice a week to have
discussions. During the pre-consultation committee period,

they held intense meetings two to three times a week, Photo:

Cheongyecheon Euljiro Anti-Gentrification Alliance, 2021, 2022
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Knowledge Industry Center Grand Opening Ceremony

Poster, Design: Eunseon Park, 2023
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In the Cheonggyecheon Sewoon 3rd and 5th zones, a pre-
consultation committee was established with the active
cooperation of the Jung-gu Office to minimize forced
evictions. This is a significant attempt toward democratic
urban development.

Photo: Eunseon Park, 2021, 2022

HEE LS $iotol!

© MUK EIIE 2 ©

w0217, mj‘lﬂ. 11

Thanks to the efforts of merchants, citizens, the Jung-gu Office,

the Seoul Metropolitan Government, as well as LH Corporation, the
Knowledge Industry Center has been opened 20th of July. This is the
first public social shop for merchants in the redevelopment area, Photo:
Choi Hyuk Gyu, 2023
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osystem and social capital of Cheonggyecheon, Euljiro, Design: Wonyoung So, 2021

AR 822 Ao Ale 24 T clzfoluieh AT S 2 AT el
fAto| 5 A5

Based on a survey of the Cheonggyecheon Euljiro area and research on social capital, they collaborated

with designer Wonyoung So to create the Cheonggyecheon Euljiro Industrial Ecosystem website. I highly

recommend visiting it. https://social-capital.cheongyecheon.com/
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AR A ZREAD PAA Fo “FUFZ, AL HFH, 2019

Cheongyecheon Euljiro Anti—Gentrification Alliance Cheonggyecheon Tour
Factory, Photo: Choi Hyuk Gyu, 2019

BAASAZBEAN FAR Fol “DAZA”, AR 23144, 2019

o e =[N

Cheonggyecheon Euljiro Anti-Gentrification Alliance Cheongyecheon Tour ‘Open Factory,” Photo: Choi Hyuk Gyu, 2019
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il A BE 712ks] 4, ARl HE2Ad, 2021

Daejin Precision Metalwork Building Preservation Press Conference, Photo: Eunseon Park, 2021
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The Daejin Precision Metalwork Building served as a hospital during the Japanese colonial period and features a two-story
Western-style Hanok (traditional Korean house) design. It is not only architecturally significant but also historically valuable.
Initially, the authorities, including the Seoul Metropolitan Government, planned to demolish this building. However, due to the
efforts of the Cheongyecheon Euljiro Anti-Gentrification Alliance, there are plans to relocate the facade of the building to a new

site. Merely relocating it may not be enough; it is fitting to repurpose the building into a museum that preserves its function

and commemorates the history of Cheonggyecheon merchants.

48

The Cheonggyecheon Euljiro Anti-Gentrification Alliance is continuously organizing tours. Cheonggyecheon
tours are available through the Open Factory Program. For more details, please refer to Listen to the City or

Cheonggyecheon Euljiro Anti-Gentrification Alliance on Instagram. @listentothecity @cheongyecheon
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<\ Friends of Naeseong River >

\/

2011-Present
A A& 24

Formation of Friends of Naeseongcheon

2011-Present
2ufo) s B — A3 Ardel dd 59 2k
We have been operating a mobile gallery called

“Space Morae(Sand)” - Independent Art Space;

mainly exhibiting works on Rivers and Life

2016
24753 A A G AE AF

Creating a Sustainable Event Checklist

Listen to the City has been conducting
ecological surveys and cultural activities centered
around the Nakdong River and Naesungcheon
since 2009. For more details, please refer to the
previous writings by Eunseon Park (Feminist

Environmental Planning: A Case Study of

Friends of Naeseong River).

Frdez reflgol ok =7] A WA shE Al 24, AR 324, 2011
The view of the lower reaches of the Naeseongcheon River with the sandbars before they were

destroyed by the Yeongju Dam, Photo: Eunseon Park, 2011

HEHOl| T &5 2|0 22 2A010t? Projects on Ecology: What Does the River Mean to Us
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Al o2t sEE e Hold BjElzt 2.2 Sherh AR 91t 184, obel: HE2A4d, 20102013

From 2010 to 2013, due to the construction of the Yeongju Dam on the Naeseongcheon River, the sand bars in Naeseongcheon
River; where black strokes used to visit, disappeared. Currently, this area is submerged, and the hooded cranes no longer come.

Photographs: Top by Buddhist nun Jiyul 2010, Bottom by Eunseon Park 2013

52 HEHOf THE! g&: 22|07 Ze 2Aelot?

W o= dW o £42 shit 9le maatet st s thre AEAH, AR 91241, 2013

Buddhist nun Jiyul engaging in a conversation with a construction laborer on the riverside of

Dongho along the Naeseong River, Photo: Eunseon Park, 2013
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WA Aol ob 5=zl g s LHEE = Hlof A vhzteh ARl BE2A, 2014
During the dam construction, tens of thousands of trees were cut down, including the willow

trees along the banks of the Naeseong River. Photo: Eunseon Park, 2014
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Naeseongcheon Songliwon, Photo: Listen to the City, Digital Print, 2014
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After the construction of the Yeongju Dam, the water quality of the Naeseong River

o 714 ol AR 4ol ofstelol 5G4t B
H = =N
T L

a o
= 27 e AR 924, 2017

deteriorated to the point where it became unusable for agricultural or industrial purposes.

However, no one takes responsibility for this. Photo: Eunseon Park, 2017

Projects on Ecology: What Does the River Mean to Us
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Morae Gallery at Jogye temple, Photo: Buddhist nun Jiyul, 2011
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Since 2011, Listen to the City has been
operating a mobile gallery called ‘Space Morae’
—an independent art space dedicated to rivers
and life. We have curated over 20 exhibitions.
“Morae” was initially placed in front of
Jogyesa Temple in Jongno-gu, Seoul, and later
moved to the backyard of Duriban in Hongdae
to prevent forced evictions. Subsequently, it
was relocated to the Naeseongcheon River dam
site area and is currently situated in the upper

stream of Naeseongcheon.
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Naeseongcheon and the Willow Community, Artwork: Eunseon Park,

Design: Younghun Jung, Ahju Kwon, 2014
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Black stork (Ciconia nigra) is a migratory bird found only in
Naeseongcheon in South Korea. However, their presence has
dwindled significantly since the construction of the Yeongju
Dam. The black stork is classified as a critically endangered

species in the wild. Artwork: Eunseon Park, 2015
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An illustrated guide to the flora and fauna of Naeseong River, Text and Illustrations by

Eunseon Park, Design: Younghun Jung, Ahju Kwon, 2015
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The long-billed Plover is a bird that represents Naeseongcheon.

It primarily inhabits sandy rivers as it lays its eggs on
sandbanks. However, with the disappearance of sandbanks due
to dam construction, the population of birds has significantly

declined. Artwork: Eunseon Park, 2015
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Artwork: Eunseon Park, 2015
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“Monument for Buddhist Monk Moonsoo”

G H L g7 ZALS 22 Eothelel, JRs is a performance art piece that took place at the
BAENE W5l ARE 2} ohd shtsln Nakdong River Gumi Reservoir during the 4
295 Ab2 o3 242 cahat ahm o2 Major Rivers Restoration Project. Monk Moonsoo,

who opposed the project, self-immolated and left
a letter urging the government to immediately
halt the 4 Major Rivers Restoration Project,
eradicate corruption, and work for the benefit of
the poor and marginalized rather than the rich.
To honor his legacy, Listen to the City created

t-shirts with his words as a way to remember him.
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Buddhist nun Jiyul and Hyun Wook unfurling a banner in front of the court that reads ‘Wetlands over dams.” The banner is
adorned with swallows. Environmental lawsuits are a crucial endeavor for Naeseongcheon's friends. For more details, please

refer to Eunseon Park's writings. Photo: Eunseon Park, 2021
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“Monument for Buddhist Monk Moonsoo”, performance art piece that took place at the Nakdong River Gumi

an

gzl < BAb] SAI9l Relfid, “relvt ol slofalreka ofglek ARl A&, 2011 Reservoir during the 4 Major Rivers Restoration Project, Photo: Wongyoung So, 2011

The sand bottle that serves as a certificate of one square meter of the Naeseong River reads,

“Let us become the river.” Photo: Buddhist nun Jiyul, 2011
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The scenes of urban conflicts and environmental
destruction are overflowing with intense stress and
tension. Nevertheless, our ability to persevere here
was thanks to the dedication of our members. I
sincerely thank everyone who has been with Listen
to the City, including Hyunwook Jang, Chung-geun
Yoon, Cheolhun Paik, Younghun Jung, Ahju Kwon,
Hwang Han-seul, Eutteum Yang, Soojeong Kwon,
Jung Jin-yeol, Jeon Seon-mi, Hwang Moon-gi, and
others. I want to express my gratitude and apologize
to the members who have always suffered due to the
director's inexperience and impatience, to colleagues
who have left after disagreements and lost contact,
and to colleagues who have always come back to work
together again.

[ want to express my gratitude to all the fellow
writers and colleagues who have supported us. I
am also deeply thankful to those who have always
participated in our seminars and events. Most
importantly, I extend my heartfelt gratitude to
Buddhist nun Ji Yul and friends of Naesungcheon,
colleagues who joined the struggle in Okbaraji
Alley, colleagues from Cheonggyecheon Euljiro anti
gentrification alliance such as Geun-cheol, Aram, Ji-
00, Sang-hoon, Chae-kyung, and Hyuk-gyu. I also
extend my deep thanks and respect to the female
artists of the Women Artists Association, Women's
Culture and Arts Federation, and colleagues from the
Eulji OB Bear activist collective.

[ want to express my deep gratitude and
respect to Yoon Ho, Byeong-jae of Seendosi, Choi
Tae-hyun who planned many events together, and
Daham who organized the Eulji OB DJing Party and
Postcolonial Aesthetics Exhibition, as well as all the

DJs, musicians, and artists who participated in events
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such as Okbaraji Alley, Naesseonngcheon, Mari cafe,
Gungjung Jokbal, and Eulji OB Bear.

[ want to thank the Cort-Cortech laborers who
fought on the streets for over 10 years, the owners
of Gungjung Jokbal, the head of Gu Bon-jang in
Okbaraji, the owners of Euljiro Cheonggyecheon, and
the owners of Eulji OB Bear, as well as everyone who
always stands in their place somewhere. Thanks to

everyone who has sent warm words of encouragement,

[ want to say that I am still alive.




