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ation,” a solo presentation of new works by Haegue Yang will fearu
three newly commissioned works: I sculpture Sallim (2009), Yang s reproduction
ofafullscale model of her Berlin itchen, a video essay Doubles and
Halves—Events wit ameless Neighbors (2009), and an installation Series of
Vulnerable Arrangements—Voice and Wind (2009), a labyrinthine system of
stacked venetian blinds. These rflect the breadih o Yang's work and her concern
with the potential of marginalized spaces and th possibilites fo alternate forms of
public engagement. “Condensation” i th irs solo exhibiton by a woman artist
inthe Korean Pavilion at Venice. Yang's work willalo be installedinthe Arsenale
s part of Daniel Birnbaum's main exhibition, “Making Worlds.”
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VULNERABILITY FOR AN
EXPLORATION

Clara Kim

The text provides insighiful context about the arists
thinking, giving us a rare glimpse into the motiy of

Since 2006, Hacgue Yang's installations have taken the form of temporary
fields of which

tions and connotations unfold limitlessly. In Series of Vulnerable.

dinstallations created

Arrangements  series of different but rc
specific sites and contexts between 2006 and 2007-Version Urec
Room, Blind Table, Versi
sensory devices including Venetian blinds, lights, industrial fans,

Cologne, Seven B

in luminosiy, heat, wind and smell
e

her practice through her own words. Though the
interview cites the REDCAT project specifically, Yang's
responses speak more broadly 1o a body of related work
during an active two-year period (2008-9).

Yang's upcoming exhibition Condensation for the
Korean Pavilion at the Venice Biennale and her solo
exhibition at the Walker Art Center in September 2009
proceed from the canceptual framework and vocabulary
discussed in this text.

Below: Sali, 2009, telfrare, prcrated toe lat, cabl, gt bubs,
ectic fan,scont citers, miied meci, 260420 10cm. Courosy Galedo Barbara
Wi, B, anc Kukdo Galory, Soa, Phot: Pttara Charvuochachal
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kind of
alternate consciousness in which memory, sentiment,intellect, md]mhu—
cal ideology are inextricably linked to the social body, however collective
or personal. Vulnerabiliy allows for an explor
tional behavior, emotional release-the states of mind between contem.
plation and action.
In more recent installations hq,mnmg with Mountains of Encounterat
Kunstverein Hamburg (2008), Letbal Love for Cubittin Lot
Siblings and Tiois for Portkus n rmk! urt, Asymmetric Equality for
REDCAT i Los Aageles a1 Symmetic nsquahyfor Sala Relde i
abulary P

n of unheroic act, irra-

nounced as
presence and forces of enesgy play offin unproductive, inefficient pair-
ings. These related installations operate as abstract portrits, narratives so
0 speak, about the relationships between certain literary and political
characters: the French novelist and flmmaker Marguerite Duras, whose

he Jonialism in French
Indochina, her husband and fellow Résistence fighter Robert Antelme
and her lover Dionys Mascolo; the encounter between the underground
‘communist revolutionary Kim San who fought against the Japanese occu-
‘pation of Korea and the American journalist Nym Wales who met Kim
secretly under life-threatening circumstances that led to her writing of his
biography Song of Ariran (1941); and the life and death of Gernian
activist and founder of the German Green Party (Die Griinen) Petra Kelly
and Gert Bastien, the former NATO general who became Kelly's lover
and i believed to have shot and killed Kelly in a murder-suicide.

wopical

Indochina or the clandestine meetings in the mountainous terrain of
‘Yan‘an during its height as the center of Chinese communist revolution,

|, conditions in which political
w.m reat personal risk and where passion drives subjectivity, fate and
tory. Yang's work is an exploration of community (that of lovers, polit-
|r1| dissidents, revolutionaries, individuals) that contemplates the possi-
bility of arriving at subjectivity through absence, exile or destruction
i of cultural

geograpl
notion of

‘boundaries. Her work

equality
oot fixed, rather it morphs, changes and shifs. It s porous and contami-
nated. Light, which figures prominently in her installations, becomes a

luminates, dims, det its




elfsseesdeclyand undorgetably under your ki like cigar smoke
lngering o ihe el dkened o

Vangs
Al “Asymmetric lqu mu 4t REDCAT i the summer of 2008
Clara Kim Can you talk about the development of the work you have cre.
ated for REDCAT and your interest in abstraction?

91 had works in mind,
during a period of time 1 gave (0 myself © experiment
While I'was in the midstof it the artstic cank with

DIALOGUE FOR NUTURE

Commissioner Eungie Joo

Commissioner Eungie Joo said about her selection,

“Many commissioners and artiss with different

ideas have pan
Ibelieve that this upcoming exhibition i an inde-
ndlent project with a completely dif

‘myself in my own work brought me ©a
abstraction. 1 still do not have enough distance t reall speak about this

Anist Hyegue Yang and all of the.
‘many derivative concepts would take her exhibiton at his Venice

desire, and maybe I will orl will ¢
bs s 1

ence ofthe namtiveinside of me s well as the v 1 have encoun-

tere and relized a eltives, which exst ouiside of me. For me, they
appear. eecomitonayy, 42 ¥ hey'velwaya Saicd o e Thet
narratives are not unfamiliar 0 me or o others. T think what st
tally lies beneath these narratives can be shared without being told as a
story. For me, abstraction is not anti-narrative, it is not a language that

“Hacgue

struggl
experience of the viewer. The project for the Biennale is a great opportuni-

Asia,” says Eungie Joo.

rather allow:
without constituting its own e The i P

004 Busan Biennale.
Equaliy.” which was held last year a the REDCAT Gallery, was inialy

e ligh

in 2007, “Conversation'

i
K To this nd, you oficn cmploy snsory Sl
¥

order
you talk about y I "
linguistic form as it relates to narrative and subjectivity?

or post

Y igh, movement and s the yranics ofspae, e [
52 atiscapableof years
Hvsesing ol one nage.Recetly,  bavebeen sing piby
they take over diverse functions. Like ouching hands, light moves slowly
& 1 Jooand
air, transparent but presen. Light that
creates shadow. The shower of moving lighi Therefore, i
iferentTength and focus o the of
the obse peciive.
because i h
In the nstallation,ther s a minture of e mov- the 5
ing showerof lights from 1 the red
slow from stationary infrared heaters. Both are ight sources, yet create
diferent effects and feclings I the instalation, each ofthe infrared
by a fan— metaphor,
ther. There isa » kind
" other, heat

Theyacss
o whic 1o me, demonstaies  principle o ove and revluion. Thel

Eung Jo, h Kelth Haring Drector o Curatorof Ecucaton and Pubkc Programs  the
Now iz, Now Yok, o s il epponed by e s

b

Iseeth
perate and fundamentally inefficien.

o o Vonioo Bl Joonad ho New Museurn

A ey e o Bt o) i Gy FEDCAT Lo

.ol s b it I
(Lo Aris: CaATRREDCAT 2008
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3K Another recurring element in yous recent work is the use of cus-
omized Inyo

muchas
ey ceate asifing landscape e mmpmm opacity and posi-

a single moment without the smell of fear—the fear of a severcly repres-

5 sweetly
old-fashioned life style, which remains highly nostalgic and innocent in
my mind. 1 was born into this kind of ‘colonial’ environment, which 1

flux. Can you talk a
yousub-

think ct
noder

inthe

<ctthem (0 in your installations?

ofthese memories as something primiive, a fecling we create uncon-

wi hich
A brating e, bt loking ddm nulsldc When 1 look out into

difficulty
| e ifrent from comvenience, which isa product o an e
‘m absorbed in a ‘colonial’structure,

te110 the other side, wl |~ ww:rdly bru\lhmg B it et
ransparencyis visual. With Asymmetic iy, idn't dra bound-
d1

i many empowering moments, sl
ing by nture. The sructue provides e belefof rowt and cangr

ries; insteac Twanted
m 10 be, as in Heidegger's notion of existence or dasein, timid but
The blinds grow out of a series of mirrors

ly with facial expression.

inchored to the column, creating branch like forms from its ‘trunk."

the varying elevationsan angles ofthe biinds rete kind of and.
wcape, b

but what I the face of it is  funds
ness i ng
Comfon, ving inan emvironment with s, poltion, polical suppres-
sion, violence and exhaustion, left me with no words. For me, the noise
from the past is wrapped with the silence of the present.

5 blind ©K1find very your work, that in e
Each unit has a “historical

i i of threg, four, five or continuum, making Duras present now and allowing our senses to dic-
»pment. To me, they are I i

2 - HYIhave recenty life and those.
Sleteness. lors in the figures. For example, i

inds—shiny 1 i i ith Marguerit her even
ike this, even if thi Ieng al move from Indochin to Paris—in search of a home that made her
i ioughts—in th d homeless a5 a resut of mzuphonal experience of learning ant

1932, she moved o Paris o

“ommunity. The projects |

Jrven g

san, the German politician and activist Petra Kelly, and the French novel-

and raised, but

wwould never etum. At that time,she dida't know her Home couniry

Grance), and he placewhere she actal grew upvas neve bty
old

With Lam, in “home’
190y, renuing tom o v home, polmm was only a governing language, but in her new hmne, an-
ity continues e was polical. Early on,  believe she fetthe need (o completely
home. of Indochina in 0
hat “tropical itical afili-
nelancholy,
temporary inital paric-
submision 0 cxteral forcs that discngage thought o fecling min for_fpaton i these conroversial hisorie e ol e o
30dy, place for non-place. ‘aumosp whi
P
iving in two different countris, cultures, contexts? that i he somehow
HY i of my kept her old ‘home"in a way that sympatheically recognized Indochina
lin the Korea rded i i ©
socially, pol i TheSea
ll iguely e Wall(1950) as well as Hiroshima Mon Amour(1959), el like her writ-
hrough unpaved i y he
and all of h death. The
1 remember Jace T i pla
ol ngs i
Aull yet massive sounds of heavy industialzation all over. There was not . order 10 gain is dignity.
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