REPLALCING

PUBLILC

Urban Space Bar:
Extending Individual Domain

A\

I've never thought about having this kind of
concert UNDER some kind of apartment building!
This is such a NEW EXPERIENCE for the group!
Next time we should go on the ROOF PARK!

This building makes
perfect place for
people to create
new kind of
SOCIAL NETWORK!

This APARTMENT become one of MEMOIR
CONMNECTOR. We all can have such a

different EXPERIENCES at all different event
held in SPACES.

| wonder what this type of APARTMENT will
function as when it is placed above RIVERS?
in between MOUNTAINS?

Shin, Seung Soo
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Apartment
to !1_-_- l|_|1 L-_1 |_l_}‘! F_'I..£'|Il.

SCAPE

(Space Bar- Living Room in Public Space /
Experience Apartments_Extending Living Room)

Toreplace an urbanized ‘barricaded city, we suggest a new concept of
liminal space where individual domains collide and link beyond a spa-
tial boundary. Like the ‘Space Bar' on a keyboard, urban public space
forms creative spacing between individual activities which bring in all
relations beyond the logic of “either/or"

The Space Bar is a space of documentary, collecting memoirs, inter-
acting with individuals, and at the same time, and extending individ-
ual activities formed in urban territories. In conclusion, the space of
public-ness should be an ‘inter-place’ where a user's experiences are
extended and integrated across various scapes.
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Arc h ite ctu |'| n g adasdno p en Syste m inter-place where individual experiences are extended ~ 78iC}, 0] Z7H

and integrated across various scapes. This implies that  (specificity)zt 2

|-.I

we need to explore new possibility of architecturingas ~ &2l(openness)2| 27t
averb rather than architecture as a solid building itself, & MAXozZ QaQl= HE TAISH oP-o|| 7(Q15H 2EH

What counts isn't two or three or however many, it's AND, the conjunction AND... AND isn't andreplacing of public scapes on the basis of individual oI Efzizio] £=et 2l OHIER thHisl= Soxel S2
ofe . . . . . . . . vi S| rn L q IAMo F.

even a specific conjunction or relation, it brings in all relations, there are as many relations activity of user. ol S T2 HiHsl= SEHE 01Rdel 3UeR &3

as ANDS, AND doesn't just upset all relations, it upsets being, the verb... and so on. AND, If an extreme space of border, where semi-public space  St=|n EHEE SHRH YOS JHEXR SIE|2EDI0M

‘and... and...’ is precisely a creative stammering, a foreign use of language, as opposed to a is deleted through soundproof walls or retaining walls, ~ #%iet Zetg S&stn 2| she QIEm0|AY SZiat

conformist and dominant use based on the verb ‘to be.’ and where semi-private space is closed through priva-  0|2{gt A&S ZAIX Z29| HEOZ X|&A|7|2 HAESH=

- Gilles Deleuze tized balcony, is called Bar-City (Barricaded City), we WEQ3A Z7i0| CiGL HAlSIC Q2= 22 27t AL

may call the space of public privateness or private pub- & 27t Aj0

i
re
my
Ql'l_l

= HE-AFX Z7Ksemi—private space)

In a contemporary city which is being much more for- We believe that the space of interface, which prompts licness that promotes participation and sharing within 1} B—2% Z7Ksemi—public space)0| ZXHSIX| LHL} 7|
tified, it seems to be another idealistic approach to  and contacts heterotopian individual activities and its dual border conditions, as a City-Bar. It is a space  S3&IX| Q= OItE 270l OFX| 7|2 =0] AHO|A HIQF 2
make people meet and communicate with each other  experiences, and the space of network, which con- of new possibility transforming Bar-City into City-Bar 2 27t2 x|Qtslx}t st}

through architecture. Thereafter, the point might not  nects and links them into urban public experience, are that we really want to propose in this exhibition. Thatis ~ AD0|A HH= 7|E=9| JHH XFE0| BHSO{LE= JHEE )
be on a instrumental setup by architecture, but ona  highly required in the case of Korea, where spaces of to say, what we are to explore is a new kind of architec-  ZIE{2} Q| AIO|AIOIE TESH= ZAIC| 27101 SAof| 0]
situational conditioning in architecture, when consid-  cityscape are polarized and disconnected in the space turing as a verb that extends individual and concrete S8 HZisH CIst Zatnt 0|oF7 |7t FINEIEE sH= SIA|
ering this biennale's key phrase: “People meet in Archi-  of extreme homogeneity represented by apartment experiences of creative users, who are responsible for | Zzto|z2tm & 4 QICt ORRIVIX|Z RE|7} MQtsH= He
tecture! housing, and that of heterogeneity represented by this transformation, from a place into a city. NN st ASS2 A= st Ol AlLt2|2(mini—

What we want to propose in this exhibition is public  Internet Technology with ultimate speed of e-scaping scenario)2 282t AEQ| HEQYIE SHAMeH= YF9| 7|
scapes where people meet and communicate. The  caused by unprecedented fast urbanization. |7 Q= Sl TAOIM Z4ES S8l ARRM0| Bt HE 27 £2 ZZo| ZSES MSH= A0| 2HE(ER
reason why we use the term “public scape” instead of ~ With this issue in mind, we attempt to propose such a 2 0 S|

7h ‘H=OIM ARIE0| 0] ATO|A Hi= 7HRIC| LIt =

M7Iet A= HEE SdlMby)ete = Hdots S7C2M JHEA QI AR SXEEE sk

’SOI oft|at Z=olM(nzt= &&= dFol 2H0|  YEQ| A2 7HAolzt &

“public space” is that the term scape is generally used  space as the spacebar on a keyboard in the space of
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in combination with other words such as cityscape,  an apartment where a medium space, such as semi-
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streetscape, landscape, and so on, when implying situ-  private space and semi-public space, which connects SIS = = = o
ational conditions of connecting and contactingwitha  private space with public space, either does not exist QU= Zo|ct. off ZXMAM AFRXIe| AS0| HAE|1 E&El= Ato|-EAzt
specific spatial entity. or function. 2|7} 0| HAollA HMIQkstTXt sh= A2 AEO| Bt = 0| R217t F2Xo=Z MYSIIX} ot W=, AFSAL
With the explosive urbanization of a city, the irresist- ~ The spacebar might be called both the space of border 0 ASst= 33 ZeHpublic scape)oil 25t Z0|Ch FZ o ARlofl 7[8ts & SALRAQ| 7453817 |(architecturing), =
ible wave of individualization and mobilization has  which articulates individual characters and actions, ac- X ZZI0[2k= THo| ChAl ‘2ax ZEol2t= T2 AKRSt  Zzo| ABS MYX|5H |(replacing) YISt M2 7isA4S
produced fast-changing, serial flows of scapes, andac-  tivated from each key on a keyboard, and the space of A2 A E4(cityscape), 712 ZZ(streetscape), YAMH  E-F5taXt Sho|ct,

celerated escape from a specific scape to another (or ~ connectivity which links them in an attempt to develop ZZ(landscape) S| AIHOIAQL Z0| AR0|2E THo{7t &  HiSHHTL 2BoZ H-ZAM Z7H0| AT, ALRSEHE g
e-scape), thereafter. various scenarios or scapes. Likewise, what we pro- HMo=Z CIZ tho{o| T2 SaiA ETst 37tel Agle  ILZ F-AN Z7Ho| 26X Qe ST 4719 St
These various heterotopian scapes are in need of di-  pose would be a kind of keyboard space where various HHote HAIRL 4ol 8HE J(|HteZ 517| mi2o|ct 0| Bar—city(AHEHEl =A)2HH 0[218H ZAIIA ASAH 2
versifying the experienced time produced by multiple  mini-scenarios from individual activity and experience Zabdol TAlSt| M2 JHQIstet RS 242 Sitel ST = 3H AAFS(public privateness)O|Lt AP B
users who take a specific space or place, and the space  are to be forming a network of sharing and communi- TAl ZE2 HE S22 ZYUQM0| Helols Y7ol 42t S H(private publicness)2| B¢t = 0158 AAE = &O
of publicness to be constructed by sharing, accumulat-  cating, or the in-between space, so called spacebar, Eo2 UtE1 U1, EYSH ZE0IM CIE FEezo| & 2 3RO 372 city—bar?| 3702t 25 4 /S Z0|
ing, and communicating their experiences. Thus, this  which constructs a public platform. HE(ES EF; e—scape)2 7I&Ek6tn QUL O CHY  C} 22[7t 0|t FAIE EsHA X|7|6t= HE= HIZ bar—city
space could be described as a space of specificity,  Therefore, this spacebar would be a new kind of urban ot SHIZEDOMY Zot2 1 37t YAE HRsh= =% E city-barZ2 HIAZ = MER 7tsdel Szt UCk o]
where various interests are reflected, and a space of  livingroom that extends individual activities into a city 2 AFEXHS0| SO ZEE AlZte| Cibd(diversity of  HSIE fEoh= HEXQI ARZXIC| ZHEA0|T /1%l 4
openness, where freedom of e-scaping is guaranteed by activating, accumulating and connecting every us- experienced time)at 11 74810 ZOE|D, EXE|D, AESH SIS LI HANM TA|Z BEIA|T = SAIZAQ| A5}
through the collisions between multi-layered scapes. er's activity and experience. After all, publicness is an OZMN FEE= Z2EMo| ZZKspace of publicness)2 £ 7|0l = Zdo|ct,
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Bar-City:
Barricaded city

In the contemporary fragmented urban space such as
gated community or Danji (typical apartment housing
complex in Korea), a utopian dream, which is aiming
for ideal community like a modern did, pervades again,
facing with various heterotopian spaces initiated by
individualization, urbanization and mobilization. How-
ever, people in this community are always meeting the
same kinds of people, being demanded to do the same
thing, feeling the same class consciousness and delet-
ing other people’s existence as this community is actu-
ally an inter-oriented spaces filled with homogeneous
value only, in most cases.

Even though they still seem to get together, meet and
communicate, they live the fragmented or disengaged
life within a barricaded community and fixed regular
routines. Moreover, this barricaded space of homoge-
neous value disconnects a myriad of differential life
and multi-layered places where these lives exist, thus
blocks up creative possibility of which initiation takes
place in the collision of multiple value and action.

In the cases of ready-made social class consciousness
by living floor areas, fixed spatial value by brands of
apartments, or undefeatable preference for fortified
Danji with soundproof walls and retaining walls, we can
find a segment of invisible but segregating walls in our

society.

1o

St=o| OHE CHX|LE AT 2|22l £ SX| 0kS(gated
community)2 CHEEl= Sitie| mHHSHE =A| 37k 712l
Stet £AlEL a2 RSSE FEEE Citstn oEER &
HZEION 7+ £0|A CHAZ 20i% 2jo|e| SSHIX
Olaerg BFw QlCh J2iLt 0lF SSAle HCIZIXIL
A5H JIR|2 ANYE LHE X[EFH ZZIo =M OIS ZZHiM

Al
HOPIE AIS2 22 AE UL, 22 ot 22 28
S Si=F eFHen 22 g 2AE LN ChE Al
=9 HES XUz Ut

OS2 4%s| 20[1, 2HfY, ASSIE S EXE ZEX|
2F digte FRLIE| Lol THESIEZALE Halix! S Kof 2
3 2fet REl== A2 ot 7112

i= ATt G20 0|2 72
ZKBarricaded space)2 L Abg|of|
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Where did these walls come from? Were they
here before? Why couldn™t | ROTICE it till now?
Can not belseve we have to go through with
they ENVIRONMENT!

This BARRICADED WALLS are not anly
BARRICADING SPACE but also the SOCIETY
SOCIAL CONNECTIVITY of the aea

There should be a BETTER plani!




Barricaded City &2 2cH
Barricaded City Jamwon Station Area

SITE

T Rl 7iE AHA| 12K} OfItE

Jamwon Lotte Castle Galexy Complex 1&2

INFO

Location: M2A| MEF EHES Seoul, Seo-Cho Gu Jamwon Dong
Total Household: Complexi1_256house, Complex2_428 houses
Number of Complex: Complex 1.5, Complex2.8

Year: Complex1.2002, Complex 1.2004

Typology: Noise Barrier built to block noise from Highway

2
SITE

=9t Frfolnte

oS

Donam-dong Hyundai Apt. Complex

INFO

Location: MESEA| Y57 =LS Seoul, Sungbuk Gu, Donam-Dong
Total Household: 216 houses

Number of Complex: 19

Year: Complex1_1981

Typology: Level created from terrain + road created retaining wall
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SITE

=S BICHOHIE

Donam-dong Hyundai Apt. Complex

INFO ¢

Location: 252 Y27 =AS Seoul, Sungbuk-Gu, Donam-dong " \ \
Total Household: 499 houses

Number of Complex: 5

Year: Complex1.1997

Typology: Planned road in the complex creating retaining wall
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we can't go ANYWHERE b ":

from here, there's no ' —

SEMI PRIVATE SPACE! - How can | GET DOWN
from here! | can’t find
any TRANSIT!!

11T

T -

]

] iom— | s— | ) ENN SN  S— -

|

P o o
———d = _¥*4

]

We need to get - o gl ]
some air in herel _FHER
| wish we can have Rt ‘o TN
a BACKYARD, = =|- o T
- _: =
Where are we?
= At a mall? I'm LOST!
" This place is too VAGUE!

Do you think we will ever
SOCIALIZE in this place?
=21 Where can we find NEIGHBORS!

L

T

THTTTTITT

there? All | seeisa.....
NOTHING from here!!

Do you see ANYTHING from E

Where does this WALL END! —1

\

il

| 2 | can’t see ANYONE but
' this wall. Where is everyone...

— -




City-Bar:

Inter-place for creative users

The apartment Danji, typical living space complex
in Korea shows an extreme case of private-ness. In
this space, both semi-private space and semi-public
space are extremely reduced or deleted in order to get
ultimate private space. However, from this ultimate
condition, a new organization of life does emerge. For
instance, “city of Bang (room in Korean)" which takes
over outside of apartment Danji or various types of
kits for place-making which are contrived for nomadic
urban life, belongs to that kind of space, where people
can find an e-scaping void lying in between fragmented
and inter-oriented spaces typified by the apartment.
While, what is interesting is that this void liberates
people from homogeneous Danji to heterogeneous
cityscape by taking space over flexibly and temporar-
ily, thus by being connected to other people’s space.
This space shows special features such as superposi-
tion or juxtaposition of various layers of scapes, as
public domain of it is being defined by multiple ac-
tivities of multiple users like that of temporary bar-
scapes, and thereafter exist not as a single whole but
as a multi-layered complex, of which aspects are cre-
ated by interactions between various layers.
Therefore, publicness does not lie in the homoge-
neous physical public space but in-between individual
domains, and it could be generated in the process of
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linking and integrating multi-layered scapes in a con-
sistent form. That is to say, this space of publicness
shows a possibility of physical interface where expe-
rienced time (individual temporality) and experienced
space (public spatiality) interact with each other with
the medium of user's use.

With this in mind, it is desirable that the recent spatial
policy of Seoul is oriented towards the recovering of
public-ness by re-organizing the inner part of the Han-
gang River bank, of which space has been enclosed by
continuous apartment complexes. Thereby, the point
of the policy is to be placed in the extending of every-
day life into the public space network, with the shift of
target area from the outer part of the Hangang River
to the inner space. What is important here is that the
public-ness is now approached as an interface among
multi-layered scapes, where both “private space” and
“public space” are included. We expect this would be a
new starting point which brings up multiplicity against
conformity, the interior against the exterior, and so on.
In brief, we need barrier-free connectivity of everyday
experiences in order to transform Bar-City (Barricaded
City) into City-Bar (Lively City like a Bar). Therefore we
may say that public space is not a given open space,
but it is being made between inter-places where indi-

vidual experiences take.

his oo EVENT, planned 1o
every othes weok is pretry good
ldna. 1 think It's like PLACE whe
youmg artisls can share their
EAFERIENCE making SPACE ang
sharing SPACE acranding 1 thes
BACKGROUNDS
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Spacebar: Living Room in Public Space

Event-on-the-Move Jack-of-all Activities
Continuous bars (street markets, advertisement, public facilities) extended throughout the street activate social interactions between the people Compounded elements of activities, sales, and events that are created in the market space extrude various spatial connectivity and communications for
who are indirectly contacted along their movement on the street. These create networks and social communications among the users who are also the public and private users.
mediate users of the public/private scapes. Extension of the market publicized by the events and communications that users expand through its individual routes creates various social networking

related to their publicized private relativity. Underneath




Stepping Activity stone Tea House on-the-Wall

Various events in the city-scale open space can bring diverse connectivity for the users and the scape itself. Canwe extend our use of the public street (linear space)? Can it be little privatized (extended)? Or, a bit eventful?
Running new programs, inserting various events, re-stating and extending the spatial form of the public can extend public and private space for the users. Once the spot is found and can be noted for the other users, the space can be created anywhere in our scape.
Youjust need to simply,
1. Think of the space
2. Copy your thoughts
3.Paste your space into the space

And enjoy your extended private space out in public.
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Delivered-Place Seoul, Restoring Public Space

Where is the biggest place that you had your dinner at? 1Floating Island / 2 Nodeul Island / 3 Hangang Riverbank Underground Passages / 4 City Gallery

Ever thought of extending your dining room and getting your food delivered to Gwanghwamun Square or Hangang River, where the good views are? Thinking about the good old days where you can meet friends out in the public with great sceneries, and fresh air?

Delivering and placing of space can be extended in few steps. Guess what! The recent policy of Seoul is oriented toward recovering the public-ness by reorganizing the Hangang River bank.
1. Search for the biggest public space that you like to have it as yours. This means more public space (city-bar) for the users to participate together with the society and other networks.

2. Decide what you're craving for. These public places are everywhere! On the water, between the scapes, inside of public realms.

3.Have new program added to the site. Anditis all up to the users to type and write their own stories out in desired public or private space.

4.Do what you feel right.
And the public will halt or activate in need of your necessity.

o3
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She should not covet my
GRASS! This is my FRONTYARD
| after alll!

wish this was my
BACKYARD! | can
prl:;wr for whole day!

It's such a nice day! 5
Should've brought kids &
§ out. It would've been
1 MEMORABLE.

s "”b—d v

i Ny

MNeedlessly to say, this GREEN
is way to keep us nice and cool.

Do we really need all those VEHICLE
INFRASTRUCTURES?

Mom, CHEEEEZEEE!~
| want to swim! It's such
a nice day!

Take me another picture!




Architecture as an

interface for multi-scapes

The project we are proposing aims to transform the
apartment space of extreme private-ness into that
of public-ness. This proposal has two different direc-
tions. One is to transform semi-private space, such
as garden and balcony, into public scape by making it
contact with public space, while the other is to make
public scape out of transitional space between private
and public space by deleting common space and mak-
ing them contact with each other. This experimental
trial reflects our belief that publicness could be gener-
ated from an inter-relationship between private and
public domains, and its openness might be acquired in
the process of interaction, only if new borders were
to be produced from a violence of use beyond a fixed
typological approach.

Among three types of prototype projects, both su-
perposition-type and juxtaposition-type are to make
mediating heterotopian space which is continuously
connected by contacting every unit's semi-private
space with public space such as a park or a street.
While, interlocking-type is to make theatrical hetero-
topian space which displays all the individual activities
and identities by deleting common space and making

private and public space contact with each other.

In place of Bigness which stands for contemporary
urbanization of architecture, our proposal is to seek
smallness in response to our differential life, by archi-
tecturing small individual spaces which are strongly
connected with various users' activities, and by medi-
ating public scape which exists as a network of them.
Thus this space has privateness and publicness at
the same time, both individual and collective, and an
open space, which is smaller than a monument but big-
ger than an object, as a public scape where different
scapes are colliding and being connected with each
other.

In conclusion, what we designed is not a public space
for people’s meeting, but an organizational form of
public scapes where people meet. The heterotopian
scape that we suggested is not a space for pre-
described universal sharing, but a space for initiating
differential exchanges. More than all, it is a space that
connects physical spaces and activities like a con-
junction "AND’", and gives a specific shape onto those
connections. Accordingly, we would like to say, “Form

follows users' activities”
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Extending Living Room

I Interlocking

“Interlocking-type is to make theatrical
heterotopian space which displays all the
individual activities and identities by deleting
common space and making private and public
space directly contact with each other.”

(" Awwr, 'm STARVING! |
Should we had down
| to restaurant?

e
Yo, KY] I'm tired playing
Basket ball.

Let’s go grab something

S R T T TR T

R H M

FEEHLEEEH = DEPH LT

P A H

ITHTLEEH - HRERREREEL i




Il Juxtaposition

“Both superposition-type and juxtaposition-type are to
make mediating heterotopian’space which is continuously
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Il Superposition
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private — semi private — semi public — public
Extending Living Room: Interlocking
An interlocking-type is to make theatrical heterotopian space which displays all the individual activities and identi-

Strategy of Interlocking tvpe ties by deleting common space and making private and public space contact with each other.
The space created within the interlocked space and its gap.

Various views, including the view from the front door of each user, and the community space may vary in many ways.
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I Extending Living Room: Juxtaposition I Extending Living Room: Superposition

Juxtaposition type is to make mediating heterotopian space which is continuously connected by contacting every

Along with juxtaposition-type, superposition is also to make mediating heterotopian space which is continuously
unit's semi-private space with public space such as a park or a street.

connected by contacting every unit's semi-private space with public space such as a park or a street.

From the extended front yard or so-called balcony formed from emergency fire exits (which are required) will be an- From the advantage of its flexible and ever-extending space, it is possible for this type of apartment to be connected

other advantage of having various experiences with apartment.

with ariver, creeks, or even mountains, serving as the duplicity of bridge and apartment at the same time.
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Wow! | love this place!

We, neighbors can meet up
at this public meeting place
more often! It's totally
different type of SQUARE!

new neighbor MR! This such a

I'm here! 55, jogging with our
COINCIDENTAL meet up!

Mom! I'm heading to
PARK at 14th Floor with
JC, right now!

Do you want to have
some brainstorming outside?
You will EXPERIENCE totally

new YIEWs out there,

Wow, look at those
neighbor conjoining at the
SEMI PUBLIC & PUBLIC

SPACE in the middle!



