A visit to the 12th International Architecture Exhibition in Venice
The work that Kazuyo Sejima has continued in recent years, with
Ryue Nishizawa, can tell us the meaning of a sentence apparent-
ly as banal as “People meet in architecture”. If the characteristic
that qualifies every work of architecture is the built space, equally
important is its activation through the use that people make of
it. The space exists, in fact, in its use; if carried to an extreme, this
concept leads to a vision of architectural space as consisting of
the mere presence of persons, their movements, and their paus-
es. One could imagine space as a kind of direct emanation of the
spirit of the people, therefore changing, not definable by a rigid
description, but rather depending on its users. The space thus
becomes a limit within which any kind of social relations occur.
The works of SANAA studio are examples of this research: the
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space designed by Japanese architects becomes a background
that promotes relations between people. There is no functional
vision or even formal: architecture becomes a catalyst that en-
courages a ny kind of human “attitude”. In Relations. In the architec-
ture of Kazuyo Sejima+Ryue Nishizawa, Florian ldenburg writes:

The systematic transfer of the company hits hard in the traditional
sense of virtual social space. While in a culture before the web, the
structured architecture of the social sphere, with the memory that
gave meaning to the story, now threatens to become a virtual non-
ferryman of any resistance. As the design of this modern architecture
guide disappears, the whole world will be transformed into a huge
lounge (with a Wi-Fil) Where people can go "'no matter what," the
same way we now socialize, study, do shopping, play, and do sex
online. This change removes the “value” to the physical world. [+
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Image by courtesy of la Biennale di Venezia ©@Giulio squillacciotti
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intelligence to reinvigorate our architectural sensitivity to the ph}rs;mf
world.

An example of superb poetry inthe work of the studio is the Rolex
Learning Center in Lausanne, @ masterpiece that shows with in-
credible strengthni the ability to create a space that welcomes and

stimulates social reactions and relationships. The building is de=
signed as a warm belly of "staying", regardless of “doing® In ’chis{_i

sense, the functions performed within it, while rich and complex,
overshadow the pure space that is enclosed within the limits of
architecture. It 5eems to be really a great lounge in which each
h ape is demgned -to-empuwm people's behaviour. Here you can
t, lie down, study, read, eat, sleep, without a clear separation
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Hans Ulrich Obrist/Now Interviews, Wall of Names, 2006 Serpentine 24-Hour Interview Marathon

To explore the topology of the city from the inside Rermn Koolhaas and Hans Ulrich Obrist interviewed leading figures in contempo-
rary culture continuously over 24 hours in the Serpentine Gallery Pavilion designed by Koolhaas. The 24-Hour Marathon in 2006
launched the annual Serpentine Marathon series. The Serpentine Gallery Pavilion commission was conceived by Serpentine Gallery
Director, Julia Peyton-Jones, in 2000,

Interviews with: Abake, Sir Kenneth Adam, David Adjaye, Tarig Ali, Ron Arad, Shumon Basar, Michael Baxandall, Anat Ben David,
Eleanor Bron, Caruso St. John, Hussein Chalayan, Michael Clark, Peter Cook, Mark Cousins, Giles Deacon, Marcus du Sautoy, Paul
Elliman, Tony Elliott, Brian Eno, Pedro Ferreira, Sophie Fiennes, Ryan Gander, Ant Genn, Gilbert & George, Jonathan Glancey, Zaha
Hadid, Richard Hamilton, Russell Haswell, Susan Hiller, Roger Hiorns, Damien Hirst, Eric Hobsbawm, Charles Jencks, Isaac Julien,
Patrick Keiller, Jude Kelly, Hanif Kureishi, Scott Lash, Doris Lessing, Ken Loach, Gautam Malkani, Doreen Massey, Tom McCarthy,
Gustav Metzger, Mary Midaley, Markus Miessen, Michael Moorcock, Chantal Mouffe, Tim Newburn, Tim O'Toole, Julia Peyton-
Jones, Olivia Plender, Milan Rai, Tayeb Saleh, Peter Saville, Dame Marjorie Scardino, Denise Scott Brown, Yinka Shonibare, lain
Sinclair, Squarepusher, Marina Warner, Eyal Weizman, Richard Wentworth, Jane & Louise Wilson, Cerith Wyn Evans
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screen) and bounded on one side by a wall with the names of
all the persons interviewed by Obrist. There is no architecture;
rather, the architecture dissolves into microfragments, each con-
sisting of the single unit, all the same, yet different in the movie.
The space, therefore, already characterized by the architecture,
is simply reinforced with a device of extreme lightness, an ironic
furniture that allows people multiple configurations of use: soli-
tary, in groups, watching the videos or the live interview or sim-
ply taking a break.

This unique architectural touch of Sejima, light, almost impalpa-
ble, has translated in space an equally light curatorial touch. That,
however, did not keep pace with the architecture. The phrase
"People meet in architecture”, full of meaning in the sensibility of
the Japanese architect, is evaporated in a series of quite insipid
= HISAH oo 2ls SYolM FXIB K20l d=0] Sl o7 2
F0|gt 25 ZX|2t el Ch2n 24210| Hst 2222 AdEl= 0|
MHEZ Sdlixl= A0ICt w2t HAF2= 0]0] SFXHE =72 =2 7}
B2 &X[Q] YHHQI 7I7E 0|88l HeotA ZEE=0 ol= st S
£ 51830 AIE2 EXF E= &7 vIC2L 21018 QERE BAL} ZHASE
RAE FE £ UTE

7rE0 7ol S8l 7t9l2 MX|otel sE8t ASEE L2242 0] ZZHME 7}

= Aelolg e ez EAERICL § £

Zi0[Ct. o] Y& ZiZ719| LLdo| H2 QDI 7iX|s "M
LicH 2l= = HHsiCh= H2t Z0M S0 O 22 DT=HEN =

considerations, sometimes inexistent, in the other projects.

In order to define itself as a program, it was necessary that the
title of the exhibition was the subject, in its “banal” statement, of
significant reflections. What we have seen in the Arsenale and in
the Palazzo delle Esposizioni is simply an exhibition of architec-
tural projects, which could enclose any title. Moreover, people
meet in architecture, so any architecture falls into this category.
The curatorial project, therefore, appeared more interested in
the selection of offices that lead to a thinning and a rejuvenation
of the names, opting more about the form of exposure, than in
their content. In the Arsenale, for example, there was a very so-
phisticated game of placing a series of projects linked through
references, similarities and, above all, opposites (the massive and
muscular projects of Smiljan Radic+Marcela Correa and Anton
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Studio Mumbai Architects/Work-Place

Our immediate environment is & space that we subconsciously create and inhabit. We
can make this space very familiar, or we can expose ourselves to unfamiliar elements
that provoke our response and re-evaluation.

There are many sources of inspiration: one only has to observe closely. Itis possible to
have set ideas of what architecture should be, but first we need to understand why
things are a certain way.

Work-Place is an environment created from an iterative process, where ideas are
explored through the production of large scale mock-ups, models, material studies,
sketches and drawings. Here projects are developed through careful consideration of
place and a practice that draws from traditional skills, local building techniques, materi-
als, and an ingenuity arising from limited resources.

Inspired by observation of real life conditions, these architectural studies are vital tools
that enable us to look at the complexity of relationships within each project and allow
us to respond and adapt freely through the practice of making. They are ambiguous,
existing as part and whole, between idea and reality.

Our endeavor is to show the genuine possibility in creating buildings that emerge
through a process of collective dialog, a face-to-face sharing of knowledge through
imagination, intimacy, and modesty.
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R&Sie"/|sobiot®ope/thebuildingwhichneverdies

“| remember the inaccessible zone and the room where wishes are granted in the
Tarkovsky movie Stalker; a place you enter after crossing a territory where the gods
clashed with humanity -we still don't know who won that battle. The truce is unstable.
Mothing can be discerned but sweat and silence, like climbers roped together, seeking
to transgress the forbidden. The fence simultaneously protects those who are still
there, about whom we know nothing, and those who dare venture in without knowing
how to make use of what they may find there. At the end of the journey, amid the
humid dilapidation, looms this Room of Wishes, where architecture is precisely the
meeting point..."
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Smiljan Radic + Marcela Correa
The Boy Hidden in a Fish
Materials: granite stone and cedro wood
Size: 5.40x3.00x1.80 meter Approx. 8 tons.

After the earthquake we want to rebuild a future that is protected, perfumed and
peaceful, like the one we can sense behind the dry lines of David Hockney etching.
We will use a shell of solid natural granite with holes drilled in it, and inside we will fit a
box made with perfumed Cedro wood. Refuge must be found inside.
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junya.ishigami+associates /Architecture as Air: study for chateau la coste

Full-size study of a building planned for somewhere in Europe, measuring approximately 14m x4mx 4m.

The components: delicate, specially-designed columns, beams and bracing, so fine as to be virtually invisible initially:
indeterminate contours lacking true physical form that dissolve into the transparent space rather than “structures” sup-
porting the building. The outcome will be an assembly of small-scale parts, deviating enormously from the usual scale of

architecture, yet forming a structure on an architectural scale.

Even the structures that give a building its very shape will be no longer perceptible, but infinitely see-through, void-like.
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Garcia-Abril & Ensamble Studio, followed by diaphanous Trans-
solar & Tetsuo Kondo Architects and junya.ishigami+associates;
the chaotic Mumbai studio, followed by the futuristic R&Sie:
the almost-nothing of Olafur Eliasson and the fleeting dome of
Amateur Architecture Studio, followed by the didactic projects
of Valerio Olgiati and Toyo Ito & Associates; the airy work of Car-
diff Miller Studio, which refers to the interview hall, opposes to
the claustrophobic darkness of Berger & Berger).

The Arsenale opens with a movie that Wim Wenders prepared
for the Rolex Learning Center. So the Venice Biennale inaugu-
rates, one of the most important international events in architec-
ture, and the second installation of the Arsenale is an advertise-
ment of a work by the curator, moreover a movie of a nuisance
rhetoricity, nearly pathetic (the actors spend their time beating
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their chests and with their eyes closed; we wonder if we face the
publicity of an airline).

SANAA, also, has reserved a large room in the Palazzo delle Es-
posizioni, and half of the Japanese pavilion (though in this case
the protagonist is the only Nishizawa). These projects are all very
high quality projects, especially the Inujima Art House, that de-
constructs a museum into a series of small buildings, changing
the village and its inhabitants (people meet in architecture!), but
everything seems inappropriate: SANAA doesn’t need a publicity
for its works.

The rest of the Biennale is a long and tiring search for noteworthy
places and projects. The Arsenale reserves certainties: the offices
of Junia Ishigami and Anton Garcia-Abril are the most interest-
ing of the emerging international offices. They both work on the
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Anton Garcia-Abril & Ensamble Studio/Balancing Act

“Balancing Act” is a play of balance. On the clear structure of the building, the interference caused by generating a diagonal inci-
sion, cuts on the bias the previous line marked by the old structure. The harmony between the two structures now contiguous
forms a space from the two systems that meet, face and compare each other. The new forces incorporated into this space play
with this rhythm creating a new order, breaking its scale. This architectural structure is the basis for the installation “Balancing
Act”, a composition in which several voices sound at the same time, where the diverse technique is the way of achieving the poly-
phonic object. Contrapuntal structures, predominantly horizontal, face the harmony of the Arsenale space, affecting its verticality,
and the intervals displayed in the space by the sequence of columns receive the insertion of new elements, like notes to a new
tonal chord in perfect balance. This is how we play with balance, with the forces of the space, using the gravitational actions that
the structures generate. And the aerial balancing act that invokes spatial conditions which were absent in the previous space, thus
accentuates the consonance, the order, the harmony of the itinerary that, from our spot, continues through the linearity of the build-
ing, to receive other voices.
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fleeting boundary between art and architecture, along two op-
posite paths: on one hand the materic rampage of the Spanish,
made of equilibrium among the masses, on the other the amaz-
ing lightness of the Japanese, which leads Ishigami to search
for the extreme synthesis to construct a space with almost any-
thing. Both, ironically, fall on the Venetian installation: Garcia-Abril
proposes a great installation, which seems to destroy the space
of the Arsenale with two gigantic reinforced concrete beams, su-
perimposed, until we discover that they are two plasterboard re-
productions; Ishigami tries to build the almost-anything, but the
installation has been destroyed twice. It seemed paradoxical, to
many persons a sign of a kind of nepotism, that Ishigami has won
the Golden Lion, but the project is so ambitious and, at the same
time, delicate, that reaches flashes of pure poetry although, until
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now, only imagined.

Besides these two projects, two other large art installations block
the visitors, giving meaning to the walk along the Arsenale: the
works of Transsolar & Tetsuo Kondo Architects and Olaffur Elias-
son. The first, with Cloudscapes bring the magic of an undefined
yet tangible architecture, as Diller and Scofidio did with the Blur
Building in the 2002 Swiss Expo. All the space is saturated with
steam and different climates, all experienced through an exciting
ramp that takes us to the horizon of the cloud enclosed in the
architecture.

Eliasson’s Your Split Second House shows pipes that splash water
in a dark room, illuminated by stroboscopic lights which build
the feeling that the water freezes in a continuous series of in-
stants. A study of time, a metaphor of human life, imagined as
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Courtesy of the architect

Olafur Eliasson/ Your Split Second House

A split second is the space between two seconds. The gap between past and
future; not just now, but the part of now that is a void. This void seems static, fro-
zen in time. In it, nothing changes. What might change is the way we relate to it.
Habitual coordinates such as subject and object, inside and outside, gravity and
antigravity with which we normally navigate are freed up. This feeling of reconsti-
tuting our way of experiencing the world can happen suddenly, in a jolt, as if it
doesn’t occupy a graspable period of time. We do not feel the split second, but
only realise afterwards that we have lived through one.

To quote my fnend Otto Rossler: "How long does it take an astronaut to get out
of a black hole? About a day, but for people who are not in the hole, the astronaut
takes forever. Only very few people know this.”
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Amateur Architecture Studio/Decay of a Dome LhE2 29 s=59a U 29 de g8 fEE2 AR MAIE JEdls YUAE M6 013
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is also easy to be moved. The construction will need many hands to participate; a
group of people to assemble; even the ones know little about architecture shall
participate. Before the construction in Venice, | want to invite citizens in my city to
participate the construction in a chosen site in my city. The process could be
recorded and be part of the exhibition. The most interesting point of the work is
that it will change its shape as the its height increases. The rational construction
becomes a nastic construction. | name the work "Decay of a dome”,
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OMA - Office for Metropolitan Architecture / Preservation

While our sense of duty towards history (and our nostalgia) grows exponentially -increasingly, “everything” must be preserved-actual knowledge and the depth of our memaory
diminish. As a result, many crucial but politically unpopular or impractical buildings of the second half of the 20th century remain subject to erasure or neglect-the “black hole”
or preservation. Today, as more and more territory falls under the protection of preservation and the time lag between construction and preservation becomes ever smaller,
the intensity of our use of land and our ability to inhabit architecture declines. In cities and the countryside, a process of thinning is one of the most urgent phenomena relat-
ed to preservation. OMA's installation analyses various 20th and 21st century preservation stories-with all their paradoxes-along with many of OMA's own projects spanning 35
years, which have given new definitions to the idea of preservation, sometimes even as a retroactive realization.
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Transsolar & Tetsuo Kondo Architects / Cloudscapes
The ability to touch, feel and walk through the clouds is a notion drawn from many of our fantasies. Gazing out of airplane windows, high above the
earth, we often daydream of what it might be like to live in this ethereal world of fluffy vapour. Aside from high altitude alpine adventurers, the true expe-
rience of walking through clouds is one that has evaded most of us for all of our lives, This breathtaking installation by Transsolar and Tetsuo Kondo
Architects creates the unigue opportunity to meet below, within and above clouds.
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the sum of fractions of time.

In the Palazzo delle Esposizioni, the most evocative work is the
installation by Aires Mateus, Voids, in which large white ma-
quettes show a series of buildings, obtained from homologous
excavations in the soil. Still, the negative and the positive are not
equivalent, creating a sort of disorientation that leads to a reflec-
tion on the built space. The unitary treatment of the maquettes
joins the projects in a unique language, which causes even more
to consider them as pieces of a single work in construction.
Three other projects are, then, convincing: House Behaviorology
by Atelier Bow-Wow, a long catalog, beautifully illustrated with
perspective sections, of small spaces that seem built around the
needs of the inhabitants, without reaching a unified style; De-
tached by Pezo von Ellrichshausen Architects, two small volumes
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that can alter the surrounding landscape, despite or perhaps be-
cause their small size; Primitive Future House by Sou Fujimoto Ar-
chitects, who built a space from three-dimensional subtractions
in the spatial overlap of surfaces, 35 cm apart.

Over the projects of the Palazzo hovers the figure of Lina Bo Bar-
di, who exhibited some of his most important and shining exam-
ples of spaces, based on the living presence of people (people
meet in architecturel).

With regard to national participation, my personal Golden Lion
(the official went to the Bahrain Pavilion) goes to the Belgian Pa-
vilion, which exposed Usus/Usures, by the group Rotor, a series of
disparate objects (handrails, chairs, entrances of lifts, floorings),
all connected by evident overworks related to daily use. Perfectly
fitted on the title of the general exhibition, it is possible to see the
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©Neue Road Movies 2010

Wim Wenders/ If Buildings Could Talk...
A 3D video installation by Wim Wenders, duration: 12 min

If Buildings Could Talk... is a visual investigation of the Rolex Learning
Center in Lausanne, a recently inaugurated futuristic building by the
two architects. As the flagship of the EPFL{Ecole Polytechnique
Fedérale de Lausanne), the building serves students and the public
as space for learning and culture.

With this 3D wvideo installation, Wim Wenders explores the question
of how buildings communicate with their users.
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life of objects in relation to the use of people. The remembrance
of the use remains fixed forever in overworks and the relationship
between architecture and people becomes clear.

Among the installations, two Pavilions stand out: the Romanian
one, 1.1 by Tudor Vlasceanu, a room of 94.443 square meters
(equal to the population density of Bucharest), enclosing a space
of disarming poetry, a great empty, strictly experienced alone,
white, pure, where we can really reflect on the space around us;
The Netherlands Pavilion, with Vacant NL, where architectures
meets ideas, built an ambiguous maquette, suspended by metal
cables above visitors’ heads, which seems made of extrusions of
geometric shapes, but then, from an high point of view, we rec-
ognize it as a fictional town.

The British Pavilion can arouse interest through the incessant
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Aires Mateus e Associados/Voids
Space is a void, a pocket of air that must be contained to define a limit. This precision
coincides with an indispensable existence around it, that grants identity. To design
spaces 15 to design the possibilities of life, with limits made material. Space is defined
by form, texture, color, temperature, smell, light. Also as a void, a mental process of
control over construction where space i1s at the core: adding subtraction, buildil‘lg
excavation. It shifts the center of experience from form to life. At the forefront,
space: nearly autonomous, nearly absolute.
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dialogue between the photographs of Alvio and Gabriella Gav-
agnin and the sketches of John Ruskin, depicting the same sub-
jects. What emerges is a rigorous tale of Venice, systematic, yet
melancholy, as if the objects depicted had been lost in the com-
plexity that was clear in the sketches and photographs.

To answer to the title of the exhibition, People meet in architec-
ture, the exhibition of the Korean Pavilion starts with HanOk that
provides space where the guests can take a rest and experience
the real scale of Korean traditional urban residence. The HanQk
builtin Venice is a part of an architect’s house in the SeoDaeMun,
Seoul. The HanOk apparently was exhibited to emphasize that it
is not only a revival of the past but also a surviving and develop-
ing subject.

The main theme of Korean pavilion is RE.PLACE.ING, which is talk-
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Atelier Bow-Wow /[ House Behaviorology

Atelier Bow-Wow has been interested in the behavior of micro/macro
climates in our living environment, of people, and of buildings. Our
installation shows this behaviorological landscape through 1:20 mod-
els of our projects in Tokyo, Karuizawa, California and Amsterdam.
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ing about Changing Metropolis Seoul.

Apartments, typical modern dwelling type in Seoul, were re-
searched and analysed. One of the exhibitors investigates the
possibilities of future dwelling and public space in Seoul. Indi-
vidual smart phone messages from anywhere in the world are
led into a city block in Seoul in the exhibition, “Collective intel-
ligence Urbanism”.

The Golden Lion for Lifetime Achievement was awarded to Rem
Koolhaas, the architect who perhaps, more than any other, marked
the path of contemporary architecture, both theoretically, with
Delirious New York and S, M, L, XL, both in professional practice,
with several masterpieces such as the Kunsthalle in Rotterdam
and the House of Music in Porto. In the Palazzo delle Esposizioni
two rooms are reserved for him, in which the Dutch architect
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Do Ho Suh + Suh Architects/Blueprint

"Blueprint” is a dialogue between an artist's home and its past, present, and future sil-
houette. Beginning with artist Do Ho Suh's current New York address, the collabora-
tion with Suh Architects re-envisions the Hanok in which they grew up together as it
arrives in Venice, Italy. As part of a series of works recreating the buildings in which he
has lived, the artist continues to explore the notion of home in a nomadic, global soci-
ety. If suspended vertically, the viewer is invited to enter this dream-like drapery build-
ing through an entry on the ground floor. Beyond the entry, the viewer then finds him-
self standing on what appears to be the building's shadow. If suspended horizontally,
the townhouse hovers above the viewer, an ephemeral blueprint floating in from New
York. From this cobalt blue “ceiling”, a front stair extends down to the floor where Suh
Architects’ “reflection” begins. The image is a compilation of a section of the artist's
original Korean home, his present New York home's facade, and a typical Venetian vil-
la's facade. They adopt characteristics of one another to emerge as a new composite
shadow that reflects three different homes at once. Thus, by creating a hard, physical
imagined “shadow” that is a reflection of a soft, ephemeral architectural facade, this
collaboration questions the boundary between “real” and reflection, between art and
architecture, between where one once was, now is, and soon will be.
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reflects on the relationship between contemporary architecture
and the increasing demand for protection of what already con-
structed. The rather elementary proposal is apparent in the mani-
festo: “Convention Concerning the Demolition of World Cultural
Junk” and in the chapter “Criteria for the Assesment of Insignifi-
cant Universal Junk”, ironic transposition of the UNESCO manifest
for the protection of architectural and environmental heritage. It
proposed demolishing the environmental goods, a claim that
would be banal, except that we are in a world where absolutely
unnecessary safeguards are constantly proposed. Diego Terna
Photographs by the courtesy of la Biennale di Venezia ©Giorgio Zucchiatti (except

as noted)
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Diego Terna architect, curator of the section "Imagined architectures” in the we-
bzine PresS/Tletter. Studied architecture in Milan, Italy, and San Sebastian, Spain.
After he won a young critics competition, called by Italian critic Luigi Prestinenza
Puglisi, his writings have appeared in several art and architecture magazines
(Compasses, Arch'it, Exibart). He has been working for the office of Italo Rota
since 2005, after an experience at Boeri Studio.
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>>The Bahrain Pavilion
s T

Reclaim (2010 Golden Lion for Best National Pavilion)

The Bahrain Pavilion is an investigation of the decline of sea culture in the
Island. Three fishermen's huts disrupted from their original sites in Bahrain
farm the focal point of the exhibition. The awkwardness of their situation,
disconnected from their coastal scenery, speaks of the discomfort of our
current relation with the sea. In line with the theme of this year's Biennale,
it offers the visitors the chance to experience rather than observe architec-
ture and through a series of interviews allows them to meet with the many
anonymous architects and fishermen of these huts as they speak about
their relation to the sea. The three huts will be part of a larger installation,
designed by the lapa containing all the remaining exhibition components.
The Bahrain Urban Research Team were responsible for an extensive study
which investigates the geographical and urban changes affecting the coast-
al areas of the island. Camille Zakharia, a Bahraini based photographer was
commissioned to conduct a photographic documentation of the varned
coastal areas of the Kingdom. His portfolio, a Coastal Promenade, illus-
trates in an objective manner, the variety of the coastal landscape, ranging
from the more sombre themes of the ecological effects of land reclamation
to a lighter look at the way in which these coastal areas are being appropri-
ated by their users. The results of the research as well as the photographic
portfolio will form the basis of an exhibition publication, readily available for
consultation at the pavilion.
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>>The Netherlands Pavilion

Vacant NL, Where Architecture Meets ldeas
Built in 1954, the Dutch Pavilion on the biennale grounds in Venice has been empty for
over 39 years. After all, it is in use for just three months each year. That makes it one
of the thousands of unoccupied government buildings on Dutch seil. Rietveld
Landscape, the office appointed by the NAI to curate the Dutch presentation in Venice,
decided to emphasize the vacancy of the pavilion during the architecture biennale. The
experience of the empty space will sink into visitors, and only then will they discover
the hidden installation.
Vacant NL, where architecture meets ideas is not only an appeal to creative talents to
exploit the value hidden in society but also unsolicited advice to countries who want to
advance up the table of global knowledge economies but don't know where they can
find the hidden strengths. The transition to a creative knowledge economy demands
specific spatial conditions. Offering young talents from the creative, technology and
science sectors an affordable place where they can share their knowledge, creativity
and networks is a way of promoting mutual influences, enterprise and innovation.
Vacant NL, where architecture meets ideas shows how architecture can contribute to
tackling major social problems. The exhibition is therefore fully in ling with the NAI
innovation agenda called Architecture of Consequence.
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>>The British Pavilion TR,
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Villa Frankenstein

The British Pavilion, which has been ironically reframed as Villa Frankenstein, making
direct reference to the work of John Ruskin, will act as a stage for drawing, discussion
and scientific enquiry. It will put forward the proposition that meaningful strategies for
development can only come from understanding a place in detail.

Villa Frankenstein will enable an exchange of ideas between Venice and the UK, exam-
ining not only the city's relationship with the UK, but the situation of Venice itself as an
archipelago that has given birth to one of the most iconic and alluring architectures in
the waorld.

The Pavilion is designed by muf to be used, experienced and interpreted; to highlight
the transformative power of use and challenge the notion of fixed meaning and pur-
pose in architecture. The layout will seek to make the visitor aware of the possibilities
that buildings present as spaces of meeting, play and interaction.
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Courtesy of the Netherlands Pavilion®Rob't Hart
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>>The Korean Pavilion

RE.PLACE.ING - Docurmentary of Changing Metropolis SEQUL

The exhibition in the Korean pavilion will show a record of changes in the historic city of Seoul that occurred from the popula-
tion influx as a result of the compressed economic growth after the Korean War. Through the observation of the replacement
of residential environments and public spaces, the states of expansion, the deletion and insertion of urban tissues, and its
continuously sustained vitality, it will clearly reveal the balances or dissonances between the new aspects of urban life, We
will see the intention and the vision of the changes, as well as the possible dreams that come about,

The subject, "People meet in Architecture”, may be shown through the organization of the exhibition itself. The Korean
Pavilion has a different space composition from other countries. It is not only a space for the exhibition, but also a space for
living, as if it were a house in which shows the order of Kerean architectural space. The visitors will be able to see the unigue
display environment with a reconstructed urban Hanok at the center. By displaying real traditional urban housing we will show
that the original form (of Korean living) has continued steadily, unbothered by the flow of changes.

The architects participating in the exhibition will present various understandings of the continuous replacing situation of Seoul.
This will be done by showing works that are based on the maintained shapes of old residences, the mutation of landscapes
from recent apartments, the vision of the new type of residence (interacted with by visitors), and the diverse ideas about pos-
sibilities & blueprints of public spaces in the metropolis of Seoul. This exhibition can be a chance for the visitor to imagine the
shape of Seoul in the future through his or her own participation. MoonSung Kwan
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Courtesy of the Romanian Pavilion

>>The Romanian Pavilion
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>>The Croatian Pavilion

The Floating Pavilion is built on an existing barge with
dimensions of 10m x 20m x 3m. The pavilion structure is in
the form of a cargo of 32 tons of welded wire mash, with
more than 40 layers spaced so that they form a solid vol-
ume with approximate dimensions of 19m x 9mx 5.5m.
Inside the volume is a carved out space shaped by varying
contours that form the main space as well as protrusions
and openings toward the outside. Almost invisible form a
distance, the structure reveals itself with different densi-
ties of steel mesh, transparencies, and vision lines, form-
ing stunning visual effects and experience of space by
very simple means. The Croatian pavilion i1s towed by a
tugboat from the shipyard in Kraljevica to the port of
Rijeka, to be presented to the public on 21 August 2010,
and on to Venice to be moored at the main pier during the
opening of the Biennale.
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The premise of the project entitled “1:1”, which will be exhibited in the Romanian Pavilion from Giardini di Castello, is
a radical one: architecture as translation of a unique idea, ultimately determining and defining the space we inhabit.
The concept is to “exhibit space” and, by doing so, to explore its various instances. A specific and quantifiable fact
is related to the idea of “space”: 94m?/person is the population density level in Bucharest, and its representative
for the urban condition in Romania. It illustrates, at the same time, both an individual and a collective state of exis-
tence. 94m?® will be the exhibited "space”. It will be experienced by one person at a time. Translating at 1:1 scale
this abstract and yet fundamental relationship between man and its space, becomes a key in decoding different
meanings of space.

The architecture is the physical presence of the enclosed exhibited space and by a seemingly violent process it
defines two spaces, two worlds: one that is planed and another that is accidental and a consequence of the first.
The exterior of the architectural object, a collective space, presents an enigma. Moving around it prepares the visi-
tors and reveals fragments in three very precise moments through small round openings in the walls. The interior
of the architectural object, an individual space, has the desired 94m? surface. The space receives daylight through
a circular opening in the ceiling which together with the three perforations acts as a system of reference for the
person inside and defines the inner space with the minimum geometnc means necessary.

The rotated geometry de-materializes the architectural object, creating a relationship between an individual, interi-
or, sacred, private, abstract space and a collective, exterior, profane, public, real space. The tension between these
spaces keeps them united; one cannot exist without the other and both cannot exist without architecture.
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