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In the process of industrialization and glo-
balization, coupled in many case with colo-
nization, the domination of Western capital
and uncritical acceptance of Western cul-
ture have greatly influenced Asian culture
and arts, so that it has been very difficult for
Asian people to appreciate the value of Asian
culture and arts and to develop their own
contemporary culture and arts.

With the beginning of the 21st century,
owing to rapid economic development, in-
ternet revolution and frequent cultural ex-
changes in Asia, Asia has come an increased
recognition of an ‘Asian’ identity and the

value of Asia culture and arts. Many artists

working in Asian countries have tried to
identity themselves within an Asian rather
than Western point of view, and have created
various contemporary cultural projects based
on Asian tradition.

In this paper, I would like to talk about
how Asian Arts Networks, particularly those
for the performing arts, formed and changed
through the past thirty years and what are the
difficulties of the projects presented through
Asia Arts Networks. In the end, I would like
to classify various Asian arts networks operat-
ing actively in Asia, and to introduce their
missions and characteristics.

In an early stage, Asia arts networks were
begun by the governments in Asian coun-
tries, but these days not only individual artists

but also independent organizations have cre-
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ated diverse arts networks throughout Asia.1

30 years of change in Asia arts network
Like a lot of international exchange networks,
Asian arts networks were started for political
and cultural purposes by each government
within Asia. For example, more than 20
years ago, under the banner of Association
of Southeast Asian Nations, ASEAN hosted
cultural performances every year from five
South East Asian countries.2 These projects
were initiated by the Ministries of Culture
for each government, and featured nationally
accepted, usually large, performances. In the
1960s and 1970s, many Asian arts and cul-
ture networks were established for political
purposes, led by governmental organizations
such as ASEAN and ASEM(Asia-Europe
Meeting) at a national scale.

There were big changes in Asian arts
networks from thel980s to 1990s. Along
with internet revolution and many funding
resources from international cultural foun-
dations3 not only government-driven, but
also diverse nonprofit independent arts or-
ganizations started international networking
in Asia. In addition individual artists from
various arts forms have started their own per-
sonal exchange in this time.

In the 1980s Kuo Pao Kun from Practice
Performing Arts and Ong Keng Sen from
Theareworks in Singapore started to create

their own Asian networking and finally cre-

ated Arts Network Asia in late 1990. Un-
der the support of the Japan Foundation,
Makoto Sato, from Black Tent Theatre in
Japan developed many workshop and semi-
nar exchanges in the field of theatre. After
he became a director of Setagaya Public
Theatre in Tokyo, he has worked on many
collaborating productions with Asian artists
in the 1990.

Like the characteristics of Digital Era,
the features of Asian arts networks from the
1990s and 2000s were decentralization and
diversity. First of all, aside from artist net-
works, specialized networking organizations
for the international exchanges and collabo-
rations were established. For example, Little
Asia Exchange Network started for theatre

and dance exchanges in 1997 among Asian

1 Asia Arts Network is a concept rather than
a specific network organization existing in Asia.
Because of my knowledge and experience, in
this paper | would like to talk about performing
arts networks and its projects in Asia rather than
ones from literature, visual arts, music and so
on. Therefore Asia Arts Network means Asian

Performing Arts Networks in this paper.

2 Marion D’Cruz, Asian Performing Arts

Forum I, Korea Arts Management Service, 2007

3 International foundations means
multinational arts and culture foundations such
as Ford Foundation, Rockefeller Foundation and
so on. In addition The British Council from UK,
’Association Francaise d’ Action Artistique from
France, Goethe Institute from Germany and the
Japan Foundation from Japan can be included in

these categories.
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presenters from small scale arts centres. The
Association of Asia Pacific Performing Arts
Centres in 1996 and the Association of Asian
Performing Arts Festivals in 2004 started their
own networking to share ideas and exchange
programs among Asian arts centers and per-
forming arts festivals.

The second characteristic of Asia Arts
Networks in this time is that international
co-producing works(collaborating produc-
tions) and art residency program spread out
in Asia. The Arts Residency Program from
Asialink, Australia, and the Cultural Partner-
ship Initiative, Korea, gave Asian artists great
opportunities to explore cultural differences,
to generate ideas, and to inspire each other
through workshops, conferences and col-
laborating works. These kinds of works also

helped Asian artists to explore the value of

Asian traditional arts and culture, and to cre-
ate new contemporary works based on their
own traditions.

The last characteristic of Asia Arts Net-
works in this time is the spread of human
networking through Asian arts markets. The
Australian Performing Arts Market started in
1994 and the Tokyo Performing Arts Market
in 1995, and other arts markets in Indonesia,
China, Singapore and Korea emphasized
the important role of personal networking
not only among artists but also between art-
ists and presenters. Even though the main
purpose of arts market is to increase interna-
tional touring possibilities of performed pro-
ductions, arts markets provide an opportunity
for artists to meet presenters from all over the
world, and to share ideas, future projects and

international collaborating works.
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Difficulties for the development of
Asian Arts Networks
Many projects have been produced with the
help of Asian arts networking organizations,
and a number are still ongoing with Asia.
What difficulties have we had for developing
Asian arts networks in these projects? 4

First of all is securing funding for each
project. The projects through Asian arts
networking organizations should be fair ex-
changes rather than one country takes the
lead. The project led by one country might
be in danger in terms of mutual cultural ex-
changes, since it can easily degenerate into
unilateral cultural transmission. Also projects
initiated by government are much easier for
fundraising than independent ones led by in-
dividual artists and non-profit organizations.
Particularly urgent needs are to develop
funding possibilities for developing countries
in Asia, and for non-governmental organiza-
tions to be free from political control.

Secondly it is true that projects produced
through Asian arts networking organizations
require exceptional skills in management
in terms of securing professional staff, over-
coming language barrier and decreasing
differences of culture and logistics in each
country.

In the end, setting up a clear mission is
very important for those involved parities
such as governments, artists and audiences,

and continuity and long term development

2007 OfAlOF S0l =

2007 Asia Performing Arts Forum

are essential. Many times the projects led
by governments are results-oriented, and, in
the process, artists and audiences may have
many difficulties. Also projects led by only
artists might forget where the audiences are.
Therefore clear mission for each party and
target segmentation for the benefit of the
project is required. Proposals from various
Arts networking organizations should not be
one-time only, but be long-term and con-
tinuing projects for intercultural exchanges

in Asia.

4 Marion D’Cruz has already debated diffi-
culties for developing Asian arts networks at
Asian Performing Arts Forum | in Seoul, 2007.
She also pointed out funding and language and

logistics barrier.
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translated by the writer
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Government driven and supported
Networking organizations

Asialink

http://www.asialink.unimelb.edu.au
‘The Asialink Centre’ was established in 1990 as

a joint initiative of the Australian Government
Commission for the Future and the Myer Foundation,
one of Australia’s oldest and largest philanthropic
organizations. Asialink has for years made a
commitment to connecting Asia and Australia and
has explored many opportunities to create networks.
It facilitates exchange and information sharing,
generates works and supports and sustains a lively
and open culture exchange. In the part of Arts,
Asialink has supported various activities of visual arts,
performing arts, literature and arts management.
Through Asialink Residency Program, 40 Australian
artists and arts managers go aboard each year in
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Asian partnership countries. The focus of Asialink
Residency Program is on forging relationships
exploring differences, generating ideas, getting
inspired, finding all the best food in the region,
and making friends. This program has generated
connections and has allowed for the organic
development of networks and capacities in Asia.

Cultural Partnership Initiative(CPI)
http://www.culturefriends.or.kr

The Cultural Partnership Initiative was established in
2005 by the Ministry of Culture, Sports and Tourism of
Korea, in order to develop bilateral cultural exchange
not only in Asia but also throughout the world. The
Asia Cultural Partnership Initiative(ACPI) is a cultural
residency project which invites specialists within the
fields of culture, arts, cultural industry, tourism, and
physical education for a certain period of time to
experience their sectors within Korea. ACPI aims for
understanding cultural diversity, promoting cultural
exchange and providing a human network.

Asia-Europe Foundation(ASEF)

http://www.asef.org

The Asia-Europe Foundation was established in 1997
by the partners of the Asia-Europe Meeting(ASEM),
ASEF is the only permanent physical institution of the
ASEM process. ASEF works in partnership with other
public institutions and civil society actors to ensure its
work which is broad-based and balanced among the
partner countries.

ASEF seeks to promote better mutual understanding
and closer cooperation between the people of Asia
and Europe through greater intellectual, cultural,

and people-to-people exchange. These exchanges
include conferences, lecturer tours, workshops,
seminars and the use of web-based platforms. The
major achievement of ASEF is the establishment of
permanent bi-regional networks focused on areas and

issues that help to strengthen Asia-Europe relations.

Committee of Culture and Information - Association
of Southeast Asians Nations (ASEAN COCI)
http://www.pia.gov.ph/asean-infoculture

The Association of Southeast Asian Nations(ASEAN)
was established in 1967 to accelerate economic
growth, social progress and cultural development
within the Southeast Asian countries. ASEAN
Committee of Culture and Information (ASEAN COCI)
is a committee for cultural development set up in
1978 to promote effective cooperation in the fields of
culture and information for the purpose of enhancing
mutual understanding and solidarity among the
peoples of ASEAN as well as in furthering regional
development.

Since 1985, there are four working groups under

the ASEAN COCI: Literary Works and ASEAN Studies,
Visual and Performing Arts, Radio/Television and
Films/Video and Print and Interpersonal Media.

Specialized Networking Organizations

Association of Asia Pacific Performing Arts
Centres(AAPPAC)

http://www.aappac.net

The Association of Asia Pacific Performing Arts
Centres (AAPPAC) was established in 1996 with the
assistance of a number of prominent performing

arts centres in the Asia Pacific region, with a focus

of: establishing the Asia Pacific Region as a leader

in the Performing Arts Industry. Activities include
promoting the exchange of artistic programs in art
centres to expand the experiences of the artists and
audiences within the region, leading the development
of the performing arts industry in the region, fostering
closer ties and better understanding among the
peoples of the region, establishing and providing an
information network for arts centres, and supporting
the development and growth of technical and
administrative skills and expertise available within the
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region. The Association of Asia Pacific Performing Arts
Centres has 30 prominent performing arts centres in
the Asia Pacific region as its members.

Association of Asian Performing Arts Festivals
(AAPAF)

http://www.aapaf.org

Inaugurated in Singapore in 2004, The Association of
Asian Performing Arts Festivals (AAPAF) is a network
organization for international performing arts festivals
in Asia such as, among others, the China Shanghai
International Arts Festival, the Singapore Arts Festival,
the Hong Kong Arts Festival, Seoul International
Performing Arts Festival, Chuncheon International
Mime Festival and the Jakarta International Arts
Festival.

AAPAF was established with the objectives to
promote international co-operation between Asian
festivals and other similar organizations, to support
the development and promotion of artists and

festival organizations in Asia, to facilitate and create
opportunities for co-operation in artistic productions
and operational fields, to encourage the exchange

of experience and knowledge among members, to
coordinate training programs and seminars for the
betterment of members’ activities, to collect and
make available information and statistical data to
members and external organizations, and to represent
the common interests of Members in their dealings
with public and private institutions in both national
and international fields.

Networking Organization for theatre,
dance and multidisciplinary arts

Arts Network Asia(ANA)
http://www.artsnetworkasia.org

Arts Network Asia is a group of independent artists,
cultural workers and arts activists primarily from
Southeast Asia that encourages and supports regional
artistic collaboration as well as developing managerial
and administrative skills within Asia. ANA provides
workshop, seminar, research work, international
collaboration, and residency projects. ANA s
collaborating program pays attention to the diverse
perspectives of a global Asian urban metropolis, the
continuities and disruptions with Asian tradition, the
multiple contexts of everyday life.

ANA was established in 1999 by Ong Keng Sen,
director of Theatre works from Singapore and other
directors and arts managers from Southeast Asian
countries and has been supported by the Ford
Foundation and the Asian Cultural Council, through
special funds from the Rockefeller Foundation. The
ANA was initiated by Theatre Works (Singapore) from
1999 to 2003, then Five Arts Centre from Malaysia
hosted for 2 years. Now this network is directed by
Theatre works in Singapore.

Little Asia Exchange Network(LAEN)

Little Asia Exchange Network is a network
organization formed by Asian small theatre
presenters with an aim to facilitate the exchange of
theatre personnel, performance and information. It
was founded in 1997 by Tiny Alice Theatre in Tokyo,
Japan, Crown Art Center in Taipei, Taiwan, and the
Hong Kong Arts Center in Hong Kong, China. LAEN is
an exchange network without a center or an artistic
director. Every presenter in LAEN is itself a center, so
they focus on fair and mutual exchange within arts
centers.

42 Asia ARTS NETWORKS



LAEN started with a theatre network, and the dance
network was added in 1999. As a non-governmental
exchange network, LAEN has provided many
workshops, seminars and collaborating productions
in dance and theatre to widen the range of experience
and deepen mutual understanding among Asian
neighbors.

Little Asia Creators’ Meeting (LACM)

LACM has worked through various programs such

as creative workshops, international conferences,
presentations and open classes at Hong Kong Arts
Center in 2003, Taipei Artist Village in 2004 and
Hooyong Performing Art Centre and Seoul Fringe
Festival in 2005. Through collaboration works in LACM
2006, LACM artists have tried to explore multicultural
activity with a philosophy which is free from any genre
or existing discipline in arts form. LACM created a
collaboration production Riau working with Asian
artists in 2007 that was commissioned by Asia Artplex.

Networking Organizations for
Asia Performing Arts Markets

Performing arts markets have become international
trade fairs for the arts field, helping to create a bridge
between artists and presenters. The ‘Mars’ market

in Paris in 1980 may have been the first arts market,
and the concept then spread to Canada and Asia. The
first performing arts markets in Asia began in 1990 in
Australia and Japan.

The program of performing arts markets may include
exhibition booths, production showcases and
network meetings between artists and presenters.
Through such network meetings as international
forums, conferences and presentations of new
projects, performing arts markets may play a great
role in creating human networks within Asia.

Asia Arts Markets
Established | +;

Arts Market Country Year Time

Australian Performing Arts Market

ustratian rer ormlng ' arke Australia 1994 Feb, Every Even Year
http://www.performingartsmarket.com.au

Asian Arts Mart

fan R Singapore 2001 June, Every Odd Year
http://www.asianartsmart.com

Tokyo Performing Arts Market

. apan 1 March, Every Year

http://www.tpam.or.jp Jap 995 y
Indonesia Performing Arts M

ndonesia e.r ormlng rts Mart Indonesia 2005 June, Every Odd Year
http://www.ipam.or.id

China Shanghai International Performing Arts Fair .

Ch Oct, E Y
http://www.artshird.com ina 1999 ¢ bvery vear
Performing Arts Market in Seoul
erforming Ar arketin seou Korea 2005 Oct, Every Year
http://www.pams.or.kr
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